English verse epistles, 1660-1758 / by Matteson, Robert Steere,
This dissertation has been  
microfilmed exactly as received 68-9040
MATTESON, Robert Steere, 1 9 3 1 -  
i  ENGLISH VERSE EPISTLES, 1 6 6 0 -1 7 5 8 .
I
The University of Oklahoma, Ph.D., 1968  
Language and Literature, general
University Microfilms, Inc., Ann Arbor, Michigan
THE UNIVERSITY OF OKLAHOMA 
GRADUATE COLLEGE
ENGLISH VERSE EPISTLES,  1 66 0- 1758
A DISSERTATION 
SUBMITTED TO THE GRADUATE FACULTY 
i n  p a r t i a l  f u l f i l l m e n t  o f  t h e  r e q u i r e m e n t s  f o r  t h e
d e g r e e  o f  
DOCTOR OF PHILOSOPHY
BY
ROBERT STEERE MATTESON 
Norman,  Oklahoma 
1968
ENGLISH VERSE EPISTLES,  1660-1758




To P r o f e s s o r  John  Pa u l  P r i t c h a r d  f o r  h i s  h e l p  w i t h  t h e  
a n c i e n t s ,  and t o  A s s o c i a t e  P r o f e s s o r  David P.  F r e n c h  
f o r  h i s  s e n s i t i v e  j u d g m e n t  and t i m e l y  e n c o u r a g e m e n t  
which  have made p o s s i b l e  t h e  b e g i n n i n g ,  m i d d l e ,  and end 




INTRODUCTION.................................................    1
C h a p t e r
I .  THE AUGUSTAN TEMPER......................................................  5
I I .  COMPLIMENTARY EPISTLES; 1 6 6 0 - 1 7 5 8 ................  33
I I I .  HORACE....................................................................................... 90
IV.  FAMILIAR EPISTLES: 1660- 1638   122
V. FAMILIAR EPISTLES; 1 6 8 9 - 1 7 1 5 ............................  144
VI .  FAMILIAR EPISTLES: 1 7 1 5 - 1 7 5 8 ............................  177
V I I .  POPE'S MAJOR EPISTLES AND SOME TRENDS IN
FAMILIAR EPISTOLARY VERSE  ..........  225






I n  June  1729 E l i j a h  F e n t o n  wr o t e  t o  W i l l i a m  Broome,  " I  
saw o u r  f r i e n d  Pope t w i c e  when I was a t  L o n d o n . . . .  He t o l d  
me t h a t  f o r  t h e  f u t u r e  he i n t e n d e d  t o  w r i t e  n o t h i n g  b u t  
e p i s t l e s  i n  H o r a c e ' s  m a nn e r ,  i n  which  I q u e s t i o n  n o t  b u t  he 
w i l l  s u c c e e d  v e r y  w e l l . And i t  i s  a  m a t t e r  o f  r e c o r d  now 
t h a t  a f t e r  1729 a l l  o f  P o p e ' s  ma jor  works  were  c a s t  i n  t h e  
e p i s t o l a r y  mold .  The s i g n i f i c a n c e  o f  P o p e ' s  c h o i c e  p r o v i d e s  
t h e  i m p e t u s  f o r  t h i s  d i s s e r t a t i o n  b e c a u s e  I b e l i e v e  t h a t  t h e  
v e r s e  e p i s t l e  has  n o t  r e c e i v e d  t h e  c r i t i c a l  a t t e n t i o n  i t  
d e s e r v e s .  I n  a t t e m p t i n g  t o  c a s t  l i g h t  on a r a t h e r  dim a r e a  
o f  Au g u s t an  v e r s e ,  t h e r e f o r e ,  I i n t e n d  t o  i l l u s t r a t e  and 
t r a c e  t h e  d e v e l o p m e n t  o f  t h r e e  e p i s t o l a r y  modes — c o m p l i ­
m e n t a r y ,  H o r a t i a n ,  and D v i d i a n  — h o p i n g  t o  d e t e r m i n e  when 
v e r s e  l e t t e r s  were  mos t  i n  vogue .  A l s o ,  I hope t o  show t h e  
i m p o r t a n c e  o f  t h e  v e r s e  e p i s t l e  and t o  d e m o n s t r a t e  t h a t  t h e  
c e n t r a l  A u g u s t a n  mode o f  p o e t r y  can  p e r h a p s  b e s t  be d e f i n e d  
i n  t e r m s  o f  t h e  H o r a t i a n  way.
The need  f o r  s u c h  a s t u d y  i s  e v i d e n t  i n  view o f  t h e  few 
c r i t i c a l  works  c o n c e r n i n g  v e r s e  e p i s t l e s .  A l t h o u g h  t h e r e  have 
been  s t u d i e s  o f  t h e  p a s t o r a l  poem, t h e  t o p o g r a p h i c a l  poem, 
t h e  d i d a c t i c  poem,  t h e  e p i c ,  t h e  d r a ma ,  and  t h e  o de ,  no one 
I know of  has  w r i t t e n  a f u l l - l e n g t h  s t u d y  o f  v e r s e  e p i s t l e s .
1
2I n  f a c t ,  a s i d e  f rom some v e r y  h e l p f u l  c h a p t e r s  i n  books  d e v o t e d
t o  s i n g l e  a u t h o r s  - -  l i k e  Reuben B r o w e r ' s  A l e x a n d e r  Pope ; The
P o e t r y  o f  A l l u s i o n  o r  A. I'J. V e r r a l l ' s  L e c t u r e s  on Dryden —
and i n t r i c a t e  r e a d i n g s  o f  s i n g l e  poems c a s t  i n  t h i s  mold ,  t h e
2e p i s t l e  has  gone a l m o s t  u n n o t i c e d .  Lack o f  a t t e n t i o n  i s  due 
no d o u b t  t o  t h e  i d e a  t h a t  t h e  v e r s e  e p i s t l e  s h o u l d  be v iewed 
no t  a s  a " g e n r e  i n  i t s  own r i g h t "  - -  i . e .  l i k e  t h e  ode o r  e p i c  
o r  t r a g e d y  - -  " b u t  a s  a manner  o f  w r i t i n g  a d a p t a b l e  t o  such
3
f i x e d  fo r ms  a s  t h e  e l e g y  and t h e  s a t i r e . "  Or i t  may be due 
a g a i n  t o  t h e  A ug u s t a n  s i l e n c e  a b o u t  e p i s t l e s  i n  v e r s e .  
" C o n s i d e r a t i o n  o f  t h e  e p i s t l e  a s  a k i n d  i s  i n d e e d  m i s s i n g  
f rom s u ch  p o p u l a r  s u r v e y s  of  t h e  ge n r e s  a s  S o i l e a u ' s  A r t  
P o e t i  g u e . R a p i n ' s  R e f l e c t i o n s ,  Thomas B l o u n t ' s  De. P o e t i c a .
and J o s e p h  T r a p p ' s  L e c t u r e s  on P o e t r y . "^  But  I s u s p e c t  a l s o  
t h a t  no s u r v e y  has  b e e n  u n d e r t a k e n  b e c a u s e  o f  t h e  l i m i t a t i o n s  
o f  e p i s t o l a r y  p o e t r y  and i t s  i n h e r e n t  t o p i c a l  d i f f i c u l t i e s .  
The re  i s ,  f o r  i n s t a n c e ,  no d o u b t  t h a t  i m m e d i a t e l y  a f t e r  t h e  
R e s t o r a t i o n  ( an d  a t  l e a s t  t o  1680)  t h e  l e t t e r  i n  v e r s e  was a 
d i s t i n c t l y  mi nor  mode a n d ,  a s  s u c h ,  c o n t a i n e d  p o e t r y  o f  
l i m i t e d  v a l u e .  Having r e a d  more t h a n  200 s u c h  poems,  however ,
I b e l i e v e  i t  e q u a l l y  c e r t a i n  t h a t  d u r i n g  t h e  A u gu s t a n  age 
t h e  v e r s e  e p i s t l e  became a major  mode o f  e x p r e s s i o n .  The 
A u g u s t a n s  may have t a l k e d  a b o u t  and e xami ned  t h e  e p i c  and t h e  
p a s t o r a l ,  b u t  many o f  them w ro t e  v e r s e  e p i s t l e s ;  and why t h e y  
w r o t e  them i s  t h e  q u e s t i o n  I hope t o  a n s w e r .  No one who has  
r e a d  t h e  e p i s t l e s  o f  R o b e r t  N u g en t ,  George L y t t e l t o n ,
3R o b e r t  L l o y d ,  C h r i s t o p h e r  P i t t ,  o r  J ohn  Byrom would a r g u e ,  I 
b e l i e v e ,  f rom a n  a e s t h e t i c  s t a n d p o i n t .  But  t h e  p o p u l a r i t y  
o f  t h e  e p i s t l e  and t h e  f a c t  t h a t  no o t h e r  l i t e r a r y  p e r i o d  
seems t o  have p r o d u c e d  v e r s e  l e t t e r s  i n  s u c h  number s u g g e s t  
t h e  v a l u e  o f  a s t u d y  which  s e e k s  t o  e x p l a i n ,  among o t h e r  
t h i n g s ,  why t h e  ma j o r  p o e t  o f  t h e  p e r i o d  s e l e c t e d  t h e  
e p i s t o l a r y  way f o r  h i s  oous  magnum.
A l t h o u g h  t h e  m a jo r  f o c u s  o f  t h i s  d i s s e r t a t i o n  w i l l  be on 
t h e  s p e c i a l  n a t u r e  o f  t h e  v e r s e  e p i s t l e  i n  t h e  A u g us t an  a g e ,  
some b a ck g r o u n d  m a t e r i a l  seems n e c e s s a r y  t o  p l a c e  s u c h  poems 
i n  p r o p e r  p e r s p e c t i v e .  M i nd f u l  o f  t h e  p r e s s u r e s  t h a t  any 
age  b r i n g s  t o  b e a r  on i t s  p o e t s ,  t h e r e f o r e ,  I s h a l l  b e g i n  
w i t h  a d i s c u s s i o n  on t h e  A u g us t an  t e m p e r ,  f o c u s i n g  on i d e a s  
t h a t  I b e l i e v e  a f f e c t e d  t h e  w r i t i n g  o f  e p i s t o l a r y  v e r s e .  In  
s u b s e q u e n t  c h a p t e r s  I s h a l l  t r a c e  t h e  d e v e l o p m e n t  o f  c o m p l i ­
m e n t a r y ,  H o r a t i a n ,  and D v i d i a n  e p i s t l e s  w r i t t e n  i n  En g l an d  
b e tw ee n  1550 and  1 7 5 8 .  I s h a l l  d e v o t e  s e p a r a t e  c h a p t e r s  t o  
H o r a c e ' s  E p i s t l e s  and A l e x a n d e r  Pope .  And i n  c o n c l u s i o n ,
I s h a l l  d i s c u s s  a few c o n t e m p o r a r y  t r e n d s  i n  p o e t r y  whi ch  I 
b e l i e v e  f i r m l y  f i x  e p i s t o l a r y  v e r s e  — t h e  H o r a t i a n  way,  i n  
p a r t i c u l a r  - -  i n  a c e n t r a l  A u g u s t a n  p o e t i c  mode.  Th r ee  f i n a l  
n o t e s .  The word "mode" u s e d  i n  t h i s  s t u d y  r e f e r s  t o  t h e  
c ombined  e f f e c t  o f  a p o em ' s  m a t t e r  and manner  and a w r i t e r ' s  
a p p a r e n t  i n t e n t i o n .  The d a t e s ,  1560 t o  1 7 5 8 ,  I have s e l e c t e d  
b e c a u s e  t h e y  r e p r e s e n t  t h e  t e r m i n a l  p o i n t s  o f  a p e r i o d  when
4t h e  e p i s t l e  f l o u r i s h e d .  And a l t h o u g h  I w i l l  i n c l u d e  c o m p l i ­
m e n t a r y  and O v i d i a n  e p i s t l e s  i n  my d i s c u s s i o n ,  I w i l l  be p r i m a r i l y  
c o n c e r n e d ,  a s  t h e  A u g u s t a n s  w e r e ,  w i t h  l e t t e r s  w r i t t e n  i n  
t h e  H o r a t i a n  way.
ENGLISH VERSE EPISTLES, 1660 -  1758 
CHAPTER I 
THE AUGUSTAN TEMPER
B l e s t  w i t h  e a c h  T a l e n t  and e ac h  A r t  t o  p l e a s e ,  
And b o r n  t o  w r i t e ,  c o n v e r s e ,  and l i v e  w i t h  e a s e .
A l e x a n d e r  Pope ,  "An E p i s t l e  to  
Dr .  A r b u t h n o t "
As A. R. Humphr ies  has  s a i d ,  "The A u gu s t a n  age  i s  n o t e d  
f o r  i t s  s e n s e  o f  man a s  a s o c i a l  b e i n g ,  d i v i n e l y  i n t e n d e d  t o  
c o l l a b o r a t e  i n  a g r e a t  t a s k . And a l t h o u g h  a g e n e r a l  s o c i a l  
b i a s  may seem a t  f i r s t  t o  be l e s s  t h a n  u n u s u a l ,  what  i s  
u n i q u e l y  A ug u s t an  i s  t h e  d e g r e e  o f  e m p h a s i s  g i v e n  t o  s o c i a l  
c o n c e r n s .  F r i e n d s h i p ,  m a n n e r s ,  c o n v e r s a t i o n  — t h e s e  were 
i m p o r t a n t  i n  t h e  A ug u s t a n  w o r l d  and were s u b j e c t s  o f  e n d l e s s  
d i s c u s s i o n .  They r e a l l y  m a t t e r e d  t o  t h e  men o f  t h e  a g e ,  who 
f e l t  s t r o n g l y  t h a t  c om m u n i c a t i n g  w i t h  o t h e r s ,  s h a r i n g  s t a n d a r d s  
of  c o n d u c t ,  c o o p e r a t i n g  i n  an e f f o r t  t o  improve  t h e i r  s o c i e t y ,  
p a r t a k i n g  o f  w i d e l y  a c c e p t e d  modes o f  s p e e c h ,  t h o u g h t ,  and 
b e h a v i o u r ,  and i n  g e n e r a l  making l i f e  t h o r o u g h l y  c i v i l i z e d  were 
among t h e  mos t  i m p o r t a n t  e a r t h l y  c o n c e r n s .
Such a b i a s  i s  e v i d e n t ,  f o r  e x a m p l e ,  i n  t h e  f a c t  t h a t  
d u r i n g  t h e  r e i g n  o f  Queen Anne,  c o f f e e - h o u s e s  - -  W h i t e ' s
5
C h o c o l a t e - h o u s e ,  W i l l ' s  C o f f e e - h o u s e ,  t h e  G r e c i a n ,  and S a i n t  
J a m e s '  C o f f e e - h o u s e ,  f o r  i n s t a n c e  - -  r e a c h e d  t h e  h e i g h t  o f  
t h e i r  p o p u l a r i t y .  I n  1707 Guy Miège r e c k o n e d  1000 c o f f e e ­
h o u s e s  i n  London a l o n e ,  and a n o t h e r  v i s i t o r  d e s c r i b e d  them a s  
" e x t r e a m l y  c o n v e n i e n t . "
You have  a l l  Manner o f  News t h e r e ;  You have 
a good F i r e ,  which  you may s i t  by a s  l o n g  a s  
you p l e a s e ;  You have a D i s h  o f  C o f f e e ;  you 
meet  y o u r  F r i e n d s  f o r  t h e  T r a n s a c t i o n  o f  
B u s i n e s s ,  and a l l  f o r  a Penny ,  i f  you d o n ' t  
c a r e  t o  s p en d  more . ^
" B u s i n e s s "  o f  a s o r t  and a s o c i a l  b i a s  a r e  e v i d e n t  a l s o  
i n  t h e  p o p u l a r i t y  o f  c l u b s  (what  Dr .  J o h n s o n  c a r e f u l l y  c a l l e d  
" an  a s s e m b l y  o f  good f e l l o w s ,  m e e t i n g  u n d e r  c e r t a i n  c o n d i t i o n s " )  
t h a t  f l o u r i s h e d  d u r i n g  t h i s  same p e r i o d .  Many were u n d e r ­
g i r d e d  by p o l i t i c s  and p a t r o n a g e ,  l i k e  t h e  g r e a t e s t  p o l i t i c a l  
s o c i e t y  o f  i t s  d a y ,  t h e  K i t - C a t  C l u b ,  n umbe r i ng  among i t s  
f o r t y - e i g h t  members  Whig l e a d e r s  l i k e  W a l p o l e ,  C o d o l p h i n ,  
M a r l b o r o u g h ,  S o m e rs ,  S u n d e r l a n d ,  and H a l i f a x ,  and t h e  b e s t -  
known Whig l i t e r a r y  men of  t h e  age  - -  A d d i s o n ,  S t e e l e ,  G a r t h ,  
Vanbr ugh ,  C o n g r e v e ,  and Walsh .  Among t h e  T o r i e s  we have t h e  
B r o t h e r ' s  C l u b ,  a s s e m b l i n g  on T h u r s d a y s  a c c o r d i n g  t o  Henry 
S t .  J ohn  f o r  t h e  " improvement  o f  f r i e n d s h i p ,  and the '  e n c o u r a g e ­
ment  o f  l e t t e r s , "  and i n c l u d i n g  men l i k e  S i r  Wi l l i a m Wyndham, 
Lor d  O r r e r y ,  L o r d  B a t h u r s t ,  Dr.  A r b u t h n o t ,  Mat thew P r i o r ,  and
3
J o n a t h a n  S w i f t .  And among t h e  more i n f o r m a l  c l u b s  f o r  men 
i n t e r e s t e d  p r i m a r i l y  i n  l i t e r a t u r e  we have t h e  group o f  Whig 
w i t s  a t  B u t t o n ' s  C o f f e e - h o u s e ,  t h e  " l i t t l e  s e n a t e "  t h a t  
g a t h e r e d  a r o u n d  A dd i s on ;  or  t he  Tory S c r i b l e r i a n s  — Pope ,
7Gay,  S w i f t ,  P a r n e l l ,  and A r b u t h n o t .  But  o t h e r s  were fo rmed  
p u r e l y  f o r  t h e  s ak e  o f  " c l u b b i n g "  t o g e t h e r .  The P o s t - Man f o r  
O c t o b e r  2 6 ,  1 70 3 ,  f o r  e x a m p l e ,  a n n o u n c e s  t h a t  " I n  r e s p e c t  t o  
t h e  a n t i e n t  Name o f  WESTON, s e v e r a l  Gen t l emen  o f  t h e  same Name, 
a r e ,  f o r  b e t t e r  S o c i e t y ,  d e s i r o u s  t o  meet  a t  t h e  House o f  
Tho.  Wes to n ,  b e i n g  t h e  Red Lyon a nd  B a l l  i n  t h e  Old B a i l y ,  on 
t h e  5 t h  o f  Nov.  n e x t ,  a t  2 o f  t h e  Clock  A f t e r n o o n . "  And 
i n  t h e  P o s t - Man f o r  J a n u a r y  1 6 ,  1 70 5 ,  and Augus t  2 0 ,  1 7 0 6 ,  we 
f i n d  t h a t  " ' A  Club o r  S o c i e t y  o f  Men b o r n  i n  t h e  C i t y  and 
County  o f  G l o u c e s t e r '  met on Wednesdays  ' a t  t h e  S i g n  o f  t h e  
C i t y  o f  B r i s t o l  i n  F r i d a y - s t r e e t , C h e a p s i d e . '
I n  b r i e f ,  my p o i n t  i s  s i m p l y  t h a t  a s t r o n g  s o c i a l  b i a s  i s  
e v i d e n t  f i r s t  o f  a l l  i n  t h e  p o p u l a r i t y  o f  s u c h  g a t h e r i n g s .  I f  
p o l i t i c s  and  p a t r o n a g e  e n c o u r a g e d  t h e  f o r m a t i o n  o f  c l u b s  l i k e  
t h e  B r o t h e r s  and t h e  K i t - C a t s ,  f a c t i o n a l i s m  and t h e  p r o d u c t i o n  
o f  p a r t y  p a p e r s  do n o t  e n t i r e l y  n x p l a i n  t h e i r  g r e a t  a p p e a l .  
R a t h e r ,  I b e l i e v e  t h a t  men i n  t h e  Au g u s t an  age  f ound  t h e  good 
l i f e  i n  a s s o c i a t i o n  w i t h  one a n o t h e r .  Add i s on  s a y s ,  f o r  
e x a m p l e ,
When Men a r e  t h u s  k n i t  t o g e t h e r  ^ n  C lu b ^ ,  by a 
Love o f  S o c i e t y ,  n o t  a S p i r i t  o f  F a c t i o n ,  and 
d o n ' t  meet  t o  c e n s u r e  o r  annoy t h o s e  t h a t  a r e  
a b s e n t ,  b u t  t o  e n j o y  one a n o t h e r :  When t h e y
a r e  t h u s  combined  f o r  t h e i r  own I mpr ovemen t ,  
o r  f o r  t h e  Good o f  o t h e r s ,  o r  a t  l e a s t  t o  r e l a x  
t h e m s e l v e s  f rom t h e  B u s i n e s s  o f  t h e  Day,  by an 
i n n o c e n t  and c h e a r f u l  C o n v e r s a t i o n ,  t h e r e  may 
be s o m e t h i n g  v e r y  u s e f u l  i n  t h e s e  l i t t l e  
I n s t i t u t i o n s  and E s t a b l i s h m e n t s . ^
And i n  t h e  p o e t r y  o f  t h e  p e r i o d ,  t h e r e  a r e  f r e q u e n t  d i r e c t  o r
i n d i r e c t  r e f e r e n c e s  t o  t h e  j o y s  o f  m a s c u l i n e  c o m p a n i o n s h i p .
8Po pe ,  f o r  i n s t a n c e ,  w i s h e s  Dr .  A r b u t h n o t  w e l l  by s a y i n g ,
May H e a u ' n ,  t o  b l e s s  t h o s e  d a y s ,  p r e s e r v e  my f r i e n d .  
P r e s e r v e  him s o c i a l ,  c h e a r f u l ,  and s e r e n e . . . .
I n  h i s  e p i s t l e  "To Mr. P o p e , "  P a r n e l l  c o m p l a i n s  o f  b e i n g
Fa r  f rom t h e  j o y s  t h a t  w i t h  my s o u l  a g r e e ,  y
From w i t ,  f rom l e a r n i n g ,  — f a r ,  0 f a r  f rom t h e e !
To Aaron H i l l ,  R i c h a r d  Savage  s p e a k s  o f  f r i e n d s h i p  a s  one of
t h e  g r e a t  v i r t u e s :
0 s a y ,  my H i l l ,  i n  what  p r o p i t i o u s  s p h e r e .
Ga in  we t h e  f r i e n d ,  p u r e ,  kno wi n g ,  and  s i n c e r e ?
• T i s  where  t h e  wo r t hy  and t h e  wi se  r e t i r e ;
Th e r e  w e a l t h  may l e a r n  i t s  u s e ,  may l o v e  i n s p i r e ;
The r e  may young w o r t h ,  t h e  n o b l e s t  end o b t a i n .
In  want  may f r i e n d s ,  i n  f r i e n d s  may knowl e dg e  g a i n ;
I n  knowl edge  b l i s s ;  f o r  wisdom v i r t u e  f i n d s .
And b r i g h t e n s  m o r t a l  t o  i m m o r t a l  m i n d s .
Kind t h e n  my wro n g s ,  i f  l o v e ,  l i k e  y o u r s ,  s u c c e e d ;
For  you ,  l i k e  v i r t u e ,  a r e  a f r i e n d  i n d e e d . ^
And i n  "The C h o i c e "  ( l 7 0 0 ) ,  one o f  t h e  mos t  p o p u l a r  poems o f
i t s  t i m e ,  J oh n  P o m f r e t  d e s c r i b e s  t h e  good l i f e  i n c l u d i n g  two
f r i e n d s ,  whose company would b e ,  he s a y s ,
A g r e a t  a d v a n c e  t o  my f e l i c i t y :
J e l l  b o r n ,  o f  humours s u i t e d  t o  my own;
D i s c r e e t ,  and men,  a s  w e l l  a s  b o o k s ,  have  known.
B r a v e ,  g e n e r o u s ,  w i t t y ,  and e x a c t l y  f r e e  
From l o o s e  b e h a v i o u r  o r  f o r m a l i t y .
A i r y  and  p r u d e n t ,  m e r r y ,  b u t  n o t  l i g h t ;
Quick i n  d i s c e r n i n g ,  and i n  j u d g i n g  r i g h t .
S e c r e t  t h e y  s h o u l d  b e ,  f a i t h f u l  t o  t h e i r  t r u s t ;
I n  r e a s o n i n g  c o o l ,  s t r o n g ,  t e m p e r a t e  and  j u s t ;  
O b l i g i n g ,  o p e n ,  w i t h o u t  h u f f i n g ,  b r a v e .
B r i s k  i n  gay t a M n g , and i n  s o b e r ,  g r a v e  ;
C l o s e  i n  d i s p u t e ,  b u t  no t  t e n a c i o u s ,  t r i e d  
By s o l i d  r e a s o n ,  and l e t  t h a t  d e c i d e ;
Not p r o n e  t o  l u s t ,  r e v e n g e ,  o r  e n v i o u s  h a t e .
Nor b u s y  m e d d l e r s  w i t h  i n t r i g u e s  o f  s t a t e ;
S t r a n g e r s  t o  s l a n d e r ,  and swor n  f o e s  t o  s p i t e :
Not q u a r r e l s o m e ,  b u t  s t o u t  e nough  t o  f i g h t ;
L o y a l  and p i o u s ,  f r i e n d s  t o  C a e s a r ,  t r u e  
As d y i n g  m a r t y r s  t o  t h e i r  Maker t o o .
I n  t h e i r  s o c i e t y ,  I c o u l d  n o t  m i s s  g
A p e r m a n e n t ,  s i n c e r e ,  s u b s t a n t i a l  b l i s s .
9The l i n e s  from P o m f r e t ' s  poem a r e  e s p e c i a l l y  i m p o r t a n t  
b e c a u s e  t h e y  e x p r e s s  t h e  Au gu s t an  i d e a l .  Ma s c u l i n e  c o m p a n i o n ­
s h i p ,  f o r  i n s t a n c e ,  i s  c l e a r l y  s o m e t h i n g  t h a t  P o mf r e t  w i s h e s  
f o r ;  s t i l l  we c an  see  h i s  d i s c r i m i n a t i o n .  He would e n j o y  t h e  
company o f  f r i e n d s ;  i n  f a c t  s u ch  f r i e n d s  seem n e c e s s a r y  f o r  
h i s  c o m p l e t e  h a p p i n e s s .  But a t  t h e  same t i me  he would  n o t  be 
p l e a s e d  by a mob o f  v i s i t o r s .  And he h a s  some p r e t t y  c l e a r  
i d e a s  a b o u t  t h e  men he would welcome a s  h i s  c l o s e s t  c o m p a n i o n s .  
The s p i r i t ,  i n  b r i e f ,  mi gh t  be c a l l e d  one of  s e l e c t  
g r e g a r i o u s n e s s ,  i n  t e mp e r  n o t  u n l i k e  S w i f t ' s  e n jo y m e n t  o f  t h e  
S a t u r d a y  Club  when i t  was s m a l l  and  e x c l u s i v e  w i t h  o n l y  
H a r c o u r t ,  R i v e r s ,  S t .  Jo hn ,  H a r l e y ,  and  h i m s e l f  d i s c o u r s i n g  
a b o u t  " m a t t e r s  o f  g r e a t  i m p o r t a n c e , "  and  h i s  d i s a p p o i n t m e n t  
when o t h e r  " r a b b l e "  began t o  a t t e n d .  On J a n u a r y  9 ,  1 7 1 3 ,  he 
w r o t e  t o  S t e l l a ,
I was o f  t h e  O r i g i n a l l  C lubb  when o n e l y  poor
L or d  R i v e r s ,  Ld Ke e p r ,  & Ld B o l i n b r  — came,  b u t
now Ormd, A n g l e s e a ,  Ld S t e w a r d  ^ a r l  P o u l e t ^ ,
D a r t m o u t h ,  & o t h e r  Rabb l e  i n t r u d e ,  and I s c o l d  
a t  i t ,  b u t  now t h e y  p r e t e n d  a s  good a T i t l e  a s  I ,
& i n d e e d  many S a t e r d a y s  I am n o t  t h e r e ;  t h e  
Company be in g  t o o  many,  I d o n ' t  l o v e  i t . ^
P o m f r e t ' s  l i n e s  a r e  a l s o  u s e f u l  b e c a u s e  t h e y  s u g g e s t  a 
number o f  t h e  q u a l i t i e s  t h a t  A u g u s t a n s  l o o k e d  f o r  i n  an 
i d e a l  man.  One t h a t  s t a n d s  o u t ,  f o r  i n s t a n c e ,  i s  P o m f r e t ' s  
c h o i c e  o f  t h o s e  who a r e  l e a r n e d ,  w e l l - b r e d ,  and d i s c r e e t ,  who 
"men,  a s  w e l l  a s  b o o k s ,  have known, "  and  who a r e  " e x a c t l y
f r e e  /  From l o o s e  b e h a v i o u r  o r  f o r m a l i t y . "  The i d e a l  c o m bi n e s
i n t e l l i g e n c e ,  t h e  a i r  o f  a man o f  t h e  w o r l d ,  and t h e  c a p a c i t y
t o  wear  o n e ' s  l e a r n i n g  w i t h  e a s e  - -  a l l  o f  which p e r v a d e  t h e
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Au g us t an  t e m p e r .  W a l t e r  H a r t e ,  f o r  e x a m p l e ,  e u l o g i z e d  h i s
f a t h e r  i n  p r a c t i c a l l y  t he  same t e r m s .  " M a c a r i u s , "  he s a y s ,
knew " C o u r t s  and  t h e  w o r l d , "  b u t  he d i d  n o t  " a d m i r e "  t h e m .
"He t r a v e l l e d  t h r o '  them w i s e l y  and r e t i r ' d . "
His  b o o k s ,  l i k e  f r i e n d s  were  c h o s e n ,  few and good;  
C o n s t a n t l y  u s ' d  and t r u l y  u n d e r s t o o d .
And he was " G r e a t  w i t h o u t  l a b o u r ,  w i t h o u t  a r t  r e f i n ' d . "
S i m i l a r l y ,  S t e e l e  d e s c r i b e s  t h e  f i n e  g e n t l e m a n  i n  t h e  f o l l o w i n g
t e r m s  :
Being  f i r m l y  E s t a b l i s h e d  i n  a l l  M a t t e r s  o f  
I m p o r t a n c e ,  t h a t  c e r t a i n  I n a t t e n t i o n  which 
makes Mens A c t i o n s  l o o k  e a s i e ,  a p p e a r s  i n  him 
w i t h  g r e a t e r  Bea u t y ;  By a t h o r o u g h  Contempt  o f  
l i t t l e  E x c e l l e n c i e s ,  he i s  p e r f e c t l y  Mas t e r  o f  
t hem.  T h i s  Temper o f  Mind l e a v e s  him under  no 
n e c e s s i t y  o f  S t u d y i n g  h i s  A i r ,  and he has  t h i s  
p e c u l i a r  d i s t i n c t i o n ,  t h a t  h i s  N e g l i g e n c e  i s
u n a f f e c t e d . 12
And t h e  same t e mp e r  u n d e r l i e s  A d d i s o n ' s  a d m i r a t i o n  f o r  M i l t o n ' s  
l e a r n i n g ,  q u a l i f i e d  o n ly  by h i s  f e e l i n g  t h a t  t h e  p o e t  was a t  
t i m e s  t o o  o s t e n t a t i o u s .  T a l k i n g  a b o u t  M i l t o n ' s  t h o u g h t s ,  
he s a y s ,
A t h i r d  F a u l t  i n  h i s  S e n t i m e n t s ,  i s  an 
u n n e c e s s a r y  O s t e n t a t i o n  o f  L e a r n i n g ,  which 
l i k e w i s e  o c c u r s  ve ry  f r e q u e n t l y .  I t  i s  c e r t a i n  
t h a t  b o t h  Homer and l / i r o i l  were  M a s t e r s  o f  a l l  
t h e  L e a r n i n g  o f  t h e i r  T i mes ,  b u t  i t  shews 
i t s e l f  i n  t h e i r  Works a f t e r  an i n d i r e c t  and 
c o n c e a l e d  m an ne r .  M i l t o n  seems  a m b i t i o u s  o f  
l e t t i n g  us  know, by h i s  E x c u r s i o n s  on F r e e - W i l l  
and P r e d e s t i n a t i o n ,  and h i s  many G l a n c e s  upon 
H i s t o r y ,  As t ronomy ,  Geography  and t h e  l i k e ,  a s  
w e l l  a s  by t h e  Terms and P h r a s e s  he s omet imes  
makes u s e  o f ,  t h a t  he was a c q u a i n t e d  w i t h  t h e  
whole  C i r c l e  o f  A r t s  and S c i e n c e s . 1^
We s h o u l d  n o t e ,  I t h i n k ,  t h a t  Add i son  does  no t  o b j e c t  t o  
M i l t o n ' s  l e a r n i n g  a s  s u c h ,  b u t  t o  i t s  o s t e n t a t i o u s  d i s p l a y .
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t o  M i l t o n ' s  a p p a r e n t  manner .  I n  a w or d ,  Add i son  i s  s a y i n g  
t h a t  M i l t o n  d i d  n o t  wear  h i s  s c h o l a r s h i p  w i t h  e a s e .  And h i s  
o b j e c t i o n  i s  o n l y  one of  s e v e r a l  l i k e  i t  t h a t  can  be f ound  i n  
A u g u s t a n  l i t e r a t u r e .  When we t h i n k ,  f o r  e xa mp l e ,  o f  t h e  manner  
o p p o s i t e  t h a t  o f  a g e n t l e m a n  o f  t h e  w o r l d  d i s c o u r s i n g  e a s i l y  
and i n t e l l i g e n t l y  and g r a c e f u l l y  a b o u t  a number o f  s u b j e c t s ,  
wha t  comes i m m e d i a t e l y  t o  mind b u t  p e d a n t s  and i l l - n a t u r e d  
c r i t i c s  p i c k i n g  o v e r  " h a i r s ,  o r  s t r a w s ,  or  d i r t ,  o r  g r u b s ,  o r  
worms"?  And when p e d a n t r y  and i l l - n a t u r e  a r i s e ,  o b j e c t i o n s  a r e  
n o t  h a r d  t o  f i n d .  From H u d i b r a s ,  who " c o u l d  s peak  Greek /  As 
n a t u r a l l y  a s  p i g s  s q ue a k "  t o  Lord R o c h e s t e r ' s  " f o r m a l  band 
and b e a r d , "  who would  have us " t a k e  a f l i g h t "  and "Dive, i n t o  
m y s t e r i e s " ;  f rom P e d a n t r y  and 1 1 1 - Manner s  and I' ioise and 
Impudence  numbered among t h e  c h i l d r e n  o f  C r i t i c i s m  i n  S w i f t ' s  
B a t t l e  o f  t h e  Books t o  " s l a s h i n g  B e n t l e y "  and " p i d l i n g  
T i b a l d s " ;  f rom t h e  modern p e d a n t  who i n  S w i f t ' s  T a l e  o f  a Tub 
a d d r e s s e s  His  Royal  Hi ghness  P r i n c e  P o s t e r i t y  ( "Oh,  t h a t  y o u r  
h i g h n e s s  would one day r e s o l v e  t o  d i s a r m  t h i s  u s u r p i n g  ma ' i t r e  
du p a l a i s  o f  h i s  f u r i o u s  e n g i n e s ,  and t o  b r i n g  your  e mp i r e  
h o r s  de p a g e . " ) t o  t h e  p o n d e r o u s  n o t e s  Var io rum i n  P o p e ' s  
Dunc i ad  - -  i n  a l l  we f i n d  c o n s t a n t  A u g us t an  l a u g h t e r  d i r e c t e d  
a t  anyone  n o t  e a s i l y  g r a c e f u l  o r  l e a r n e d .  And i n  a l l  we f i n d  
t h e  c o n s t a n t  A u g us t an  a s s u m p t i o n  t h a t  i f  l e a r n i n g  r i g h t l y  worn 
c o u l d  be t h e  " G l o r y  o f  a N a t i o n , "  w r o n g l y  worn i t  would be 
s u p r e m e l y  r i d i c u l o u s .  As Ad d i s on  s a y s  i n  h i s  e s s a y  on p e d a n t s  
- -  a meer C o u r t i e r ,  a meer S o l d i e r ,  a meer  S c h o l a r ,  o r  a
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meer a n y t h i n g  - -
The T r u t h  o f  i t  i s ,  L e a r n i n g ,  l i k e  T r a v e l l i n g ,  
and a l l  o t h e r  Methods  o f  I m p r o v e m e n t ,  a s  i t  f i n ­
i s h e s  good S e n s e ,  so i t  makes  a s i l l y  Man t e n  
t h o u s a n d  t i m e s  more i n s u f f e r a b l e ,  by s u p p l y i n g  
v a r i e t y  o f  M a t t e r  t o  h i s  I m p e r t i n e n c e ,  and g i v i n g  
him an  O p p o r t u n i t y  o f  a b o u n d i n g  i n  A b s u r d i t i e s . ^ ^
Here and i n  S t e e l e ' s  d e f i n i t i o n  o f  t h e  f i n e  g e n t l e m a n  
and i n  t h e  o t h e r  e x a m p l e s  i s  one p a r t  o f  t h e  Au g u s t an  t emp er  
- -  good s e n s e  d e f i n e d  i n  t e r m s  o f  l e a r n i n g  worn w i t h  e a s e ,  
or  o f  b e i n g  a c q u a i n t e d  w i t h  a whole  c i r c l e  o f  a r t s  and  s c i e n c e s  
and y e t  w e a r i n g  t h e  a i r  o f  a man o f  t h e  w o r l d .
Now i f  t h e  A u g u s t a n  t emp e r  i n c l u d e s  a s o c i a l  b i a s  and a 
d e l i g h t  i n  what  A d d i s o n  c a l l e d  " a g r e e a b l e  N e g l i g e n c e , "  i t  a l s o  
i n v o l v e s  a t  l e a s t  two o t h e r  c o n c e r n s  w hi ch  I hope t o  show a r e  
c l o s e l y  r e l a t e d  t o  t h e  e p i s t o l a r y  way»^^ And t h e  l i n e s  from 
P o m f r e t ’ s "The C h o i c e "  a r e  a g a i n  u s e f u l  b e c a u s e  t h e y  e x p r e s s  
t h e  i d e a l .  I r e f e r  i n  p a r t i c u l a r  t o  t h e  p e r f e c t i o n  o f  c h a r ­
a c t e r  t h a t  P o m f r e t  would  l o o k  f o r  i n  h i s  c l o s e s t  c o m p an i o n s ,  
t o  h i s  c h o i c e  o f  f r i e n d s  who a r e  i d e a l l y  men o f  t h e  mi dd le  
way — who a r e  " m e r r y ,  b u t  n o t  l i g h t , "  " t e m p e r a t e , "  "C l ose  
i n  d i s p u t e ,  b u t  n o t  t e n a c i o u s , "  f o r  i n s t a n c e  - -  and t o  t h e  
e m p h a s i s  p l a c e d  on c o n v e r s a t i o n .
The f i r s t  i s  a s u b j e c t  much t o o  l a r g e  t o  go i n t o  i n  d e t a i l  
h e r e ,  b u t  f o r  t h e  s a k e  o f  i l l u s t r a t i o n  we can  s ay  t h a t  a t  t h e  
h e a r t  o f  t h e  Au gu s t a n  t e mp e r  i s  a l o v e  o f  common s e n s e  and 
m o d e r a t i o n ,  and a h a t r e d  o f  e x c e s s .  I n  t e r m s  o*" human c h a r a c ­
t e r  ( o r  any c o n c e r n ,  f o r  t h a t  m a t t e r )  t h i s  i d e a  m i g h t  be
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e x p r e s s e d  w i t h  words  l i k e  " m o d e s t y , "  " e q u a n i m i t y , "  o r
" b a l a n c e " ;  and i n  t h e  l i t e r a t u r e  o f  t h e  age  t h i s  s p i r i t  c an
be found  i n  e i t h e r  t h e  e n d o r s e m e n t  o f  s u c h  q u a l i t i e s  o r  t h e
c a s t i g a t i o n  o f  e x t r e m e s .
On t h e  p o s i t i v e  s i d e  i n  S p e c t a t o r  No. 206 ,  f o r  e x a m p l e ,
R i c h a r d  S t e e l e  makes  m o d e r a t i o n  a n  a i d  t o  h a p p i n e s s .
He t h a t  i s  m o d e r a t e  i n  h i s  Wishes  f rom Reason  
and C h o i c e ,  and n o t  r e s i g n e d  f rom S o w e r n e s s ,
D i s t a s t e ,  o r  D i s a p p o i n t m e n t ,  d o u b l e s  a l l  t h e  
P l e a s u r e s  o f  h i s  L i f e . . . .  I t  i s  n o t  t o  him o f  
any Cons e que nce  what  t h i s  Man i s  famed f o r ,  o r  
f o r  what  t h e  o t h e r  i s  p r e f e r r e d . . . .  He ha s  no 
E m u l a t i o n ;  he no Man' s  R i v a l ,  b u t  e v e r y  Man ' s  
W e l l - w i s h e r ;  c an  look  a t  a p r o s p e r o u s  Man, w i t h  
a P l e a s u r e  i n  r e f l e c t i n g  t h a t  he hopes  he i s
a s  happy a s  h i m s e l f ;  and  lias h i s  Mind and h i s
F o r t u n e  ( a s  f a r  a s  P r u d e n c e  w i l l  a l l o w )  open  t o
t h e  Unhappy and t o  t h e  S t r a n g e r .
E l s e w h e r e  he s a y s  i n  t h e  p e r s o n  o f  "T.  3 . "  t h a t  b e c a u s e  no
man can  a t t a i n  p e r f e c t  h a p p i n e s s ,  "The g r e a t  L e s s o n  i s
^ e q u a n i m i t y ,  a R e g u l a r i t y  o f  S p i r i t ,  wh i ch  i s  a l i t t l e  above
17C h e e r f u l n e s s  and be low M i r t h . "  And among t h e  poems we
have E l i j a h  F e n t o n ' s " E p i s t l e  t o  Thomas Lambard ,  E s q . "  e x p r e s s ­
i n g  e s s e n t i a l l y  t h e  same i d e a  f rom t h e  p o i n t  o f  v iew o f  an 
o l d e r  man.
A n o b l e r  t a s k  our  r i p e r  age a f f o r d s  
Than s c a n n i n g  s y l l a b l e s ,  and w e i g h i n g  w o r d s .
To make h i s  h o u r s  i n  e v e n  m e a s u r e s  f l o w .
Nor t h i n k  some f l e e t  t o o  f a s t ,  and some t o o  s l o w ;
S t i l l  e q u a l  i n  h i m s e l f ,  and  f r e e  t o  t a s t e  
The Now, w i t h o u t  r e p i n i n g  a t  t h e  P a s t ;
Nor t h e  v a i n  p r e s c i e n c e  o f  t h e  s p l e e n  t ' e m p l o y .
To p a l l  t h e  f l a v o u r  o f  a p r o m i s ' d  j o y ;
To l i v e  t e n a c i o u s  o f  t h e  g o l d e n  mean.
In  a l l  e v e n t s  o f  v a r i o u s  f a t e  s e r e n e ;
With v i r t u e  s t e e l ' d ,  a nd  s t e a d y  t o  s u r v e y  
Age,  d e a t h ,  d i s e a s e ,  o r  w a n t ,  w i t h o u t  d i s may :
These  a r t s ,  my Lambard ,  u s e f u l  i n  t h e i r  e n d .
Make man t o  o t h e r s  and h i m s e l f  a f r i e n d .
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On t h e  n e g a t i v e  s i d e  a good exampl e  i s  t h e  " E p i s t l e  t o
B a t h u r s t "  i n  wh ic h  Pope a t t a c k s  t h e  e x t r e m e s  o f  a v a r i c e  and
p r o d i g a l i t y  i n  t h e  p o r t r a i t s  o f  o l d  C o t t a ,  C u t l e r ,  young C o t t a ,
and Buckingham.  An " E p i s t l e  t o  t h e  R i g h t  H onour a b l e
i-Ji l l iam P u l t e n e y ,  E s q . "  a l s o  l a u g h s  a t  e x t r e m e s ,  w i t h  John  Gay
d e s c r i b i n g  F r e n c h  "Monkeys i n  a c t i o n ,  p e r r o q u e t s  i n  t a l k , "  men
and women who do n o t  know what  m o d e r a t i o n  me an s .  D e s c r i b i n g
a s ce ne  a t  t h e  P a r i s  o p e r a ,  f o r  i n s t a n c e ,  where  " n o t  a g o l d -
c l o c k ' d  s t o c k i n g  moves u n s e e n , "  he s a y s .
My j a r r i n g  e a r  h a r s h  g r a t i n g  murmurs wound.
Hoarse  and c o n f u s e d ,  l i k e  B a b e l ' s  m i n g l e d  s o u n d .
Hard c ha nc e  had p l a c e d  me n e a r  a n o i s y  t h r o a t ,
T h a t  i n  r o u g h  q u a v e r s  b e l l o w ' d  e v ' r y  n o t e .
P r a y ,  S i r ,  s a y s  I ,  s u s p e n d  a w h i l e  yo u r  s o n g .
The O p e r a ' s  d r o w n ' d ;  your  l u n g s  a r e  wondrous  s t r o n g ;
I w i sh  t o  h e a r  your  R o l a n d ' s  r a n t i n g  s t r a i n ,
Whi le  he w i t h  r o o t e d  f o r e s t s  s t r o w s  t h e  p l a i n .
Sudden he s h r u g s  s u r p r i s e ,  and a n s w e r s  q u i c k .
Mons i eu r  aoparemment  n ' a ime pas  l a  m u s i q u e .
Then t u r n i n g  r o u n d ,  he j o i n ' d  t h ' u n g r a t e f u l  n o i s e ;
And t h e  l o u d  c h o r u s  t h u n d e r ' d  w i t h  h i s  v o i c e .
And we have t h e  e x e m p l a r y  p o r t r a i t s  o f  t h e  e c c e n t r i c  i n t e l ­
l e c t u a l ,  F l a v i a ,  w i t h  he r  " P l e a s u r e s  t o o  r e f i n ' d  t o  p l e a s e , "
l ^ i t h  t o o  much S p i r i t  t o  be e ' e r  a t  e a s e ,
T i t h  t o o  much Q u i c k n e s s  e v e r  t o  be t a u g h t ,
I ' Jith t o o  much T h i n k i n g  t o  have common T h o u g h t . . . 2C
or o f  Z i m r i ,
A man so v a r i o u s ,  t h a t  he s e e m ' d  t o  be 
Not o n e ,  b u t  a l l  Mankinds  E p i t o m e .
S t i f f  i n  O p i n i o n s ,  a l w a y s  i n  t h e  wrong;
Was e v e r y  t h i n g  by s t a r t s ,  and n o t h i n g  l o n g :
B u t ,  i n  t h e  c o u r s e  o f  one r e v o l v i n g  Moon,
^ a s  C h y m i s t ,  F i d l e r ,  S t a t e s - M a n ,  and Bu f f o o n :
Then a l l  f o r  Women, P a i n t i n g ,  R h i m i n g ,  D r i n k i n g ;  
B e s i d e s  t e n  t h o u s a n d  f r e a k s  t h a t  d y ' d  i n  t h i n k i n g .  
B l e s t  Madman, who c o u l d  e v e r y  hour  e mp l oy ,  
w i t h  s o m e t h i n g  Wew t o  w i s h ,  o r  t o  e n j o y !
R a y l i n g  and p r a i s i n g  were h i s  u s u a l  Theams;
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And b o t h  ( t o  shew h i s  J udgmen t )  i n  E x t r e a m s :
So o v e r  V/ icl’ c : . ■ ' c l ^ ’i; C I ./1.1,  2 ]_
T' la t  Cl j c : ii 'ivri; 'Ja s S i d o r  u e v i l # » » .
or  o f  t h e  madmen b u s i l y  a t  work i n  t h e  Grand Academy o f
L a g a d o .
I n  b r i e f ,  we mi gh t  s a y  t h a t  one p a r t  o f  t h e  Au g u s t an
t e m p e r  i s  t h e  t e n d e n c y  t o  l o o k  f o r  what  i s  r e a s o n a b l e  b e t w ee n
two e x t r e m e  p o s i t i o n s  - -  t o  d e f i n e  c h a r i t y ,  f o r  e x a m p l e ,  a s
t h e  mean b e t we e n  p r o d i g a l i t y  and a v a r i c e ,  and t o  d i s c o u r s e
a b o u t  t h e  b e s t  i n  human b e h a v i o r  o r  c h a r a c t e r  i n  t e r m s  o f
modes t y  o r  good s e n s e .  F o r  e x a m p l e ,  i n  T ho ug h t s  on V a r i o u s
Sub i e c t s . e i t h e r  S w i f t  or  Pope w r o t e ,
i’l o d e s t y ,  i f  i t  were  t o  be recommended f o r  
n o t h i n g  e l s e ,  t h i s  were e no u gh ,  t h a t  t h e  
p r e t e n d i n g  t o  l i t t l e  l e a v e s  a (Ian a t  e a s e ,  
w h e r e a s  B o a s t i n g  r e q u i r e s  a p e r p e t u a l  l a b o u r  
t o  a p p e a r  what  hé i s  n o t ;  I f  we have S e n s e ,
Modesty b e s t  p r o v e s  i t  t o  o t h e r s ;  i f  wo have 
none ,  i t  b e s t  h i d e s  our  want  o f  i t . 2 2
Mo r e o ve r ,  many o f  t h e  e x a m p l e s  I have m e n t i o n e d  r e e m p h a s i z e
t h e  s o c i a l  b i a s  o f  t h e  A u g u s t a n s  and i n t r o d u c e  a f i n a l  c o n c e r n
t h a t  I b e l i e v e  s t a n d s  o u t .
P e r h a p s  t h e  key n o t e  i s  s t r u c k  by E l i j a h  F e n t o n  when i n  
w r i t i n g  a b o u t  t h e  g o l d e n  mean - -  a b o u t  e q u a n i m i t y ,  s t e a d i n e s s ,  
and s e r e n i t y  —  he s t a t e s  t h a t  h i s  i n t e n t i o n  i s  t o  "Make man 
t o  o t h e r s  and h i m s e l f  a f r i e n d . "  I n  o t h e r  words  he a s s ume s  the 
t r u t h  o f  what  F i e l d i n g  c a l l e d  " u n d o u b t e d l y  and o b v i o u s l y  
c e r t a i n "  — t h a t  "Man i s . . . a n  a n i ma l  formed f o r ,  and  d e l i g h t e d  
i n ,  s o c i e t y . A n d  I s u g g e s t  t h a t  i n  t h e  A u g u s t a n  age  wha t  
was d e s i r a b l e  i n  t e r m s  o f  s o c i a l  i n t e r c o u r s e  was o f t e n  d i s ­
c u s s e d  unde r  t h e  h e a d i n g  o f  c o n v e r s a t i o n .  I n  s h o r t ,  we mi g h t
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say  t h a t  i f  e i g h t e e n t h - c e n t u r y  g e n t l e m e n  were c o n c e r n e d  a b o u t  
s t a n d a r d s  o f  i n t e l l i g e n c e ,  b e h a v i o r ,  and c h a r a c t e r  l i k e  t h o s e  
t h a t  u n d e r l i e  P o m f r e t ' s  d e s c r i p t i o n  o f  h i s  good c o mp a n i o n s  — 
g e n e r o s i t y ,  d i s c e r n m e n t ,  m o d e s t y ,  j u d g m e n t ,  and common s e n s e  
- -  and t h a t  i f  i n  t h i s  r e s p e c t  t h e  A u g u s t a n s  were  n o t  a l t o ­
g e t h e r  u n u s u a l ,  t h e y  d e f i n e d  t h e m s e l v e s  p e r h a p s  more d i s t i n c ­
t i v e l y  i n  t h e i r  e m p h a s i s  on what  c o n s t i t u t e d  a good c o n v e r s a t i o n .  
Samuel  J o h n s o n  s a i d  i t  more c l e a r l y  when he w r o t e  i n  The 
A d v e n t u r e r .
I t  i s  w i t h  j u s t i c e . . .  t h a t  i n  an  a c c o m p l i s h e d  
c h a r a c t e r ,  Horace  u n i t e s  j u s t  s e n t i m e n t s  w i t h  
t h e  power o f  e x p r e s s i n g  them;  and he t h a t  has  
once a c c u m u l a t e d  l e a r n i n g ,  i s  n ex t  t o  c o n s i d e r ,  
how he s h a l l  most  w i d e l y  d i f f u s e  and most  
a g r e e a b l y  i m p a r t  i t .
T h a t  t h e  s u b j e c t  was i m p o r t a n t  t o  t h e  A u g u s t a n s  i s  s u g ­
g e s t e d  by t h e i r  u n i v e r s a l  a d m i r a t i o n  o f  t h o s e  who c o u l d  c o n v e r s e  
and by t h e  h i g h  p l a c e  t h e y  gave t o  c o n v e r s a t i o n  among t h e  
p l e a s u r e s  o f  l i f e .  F i e l d i n g ,  f o r  e x a m p l e ,  i n  h i s  " Es sa y  on 
C o n v e r s a t i o n "  ( 1 7 4 3 )  u s ed  i t  a s  t h e  b a s i s  f o r  d i s t i n g u i s h i n g  
man f rom and  making him s u p e r i o r  t o  " a l l  o t h e r  e a r t h l y  
c r e a t u r e s . "25 Samuel  J o h n s o n  t h o u g h t  o f  i t ,  i n  due p r o p o r t i o n  
w i t h  r e a d i n g  and w r i t i n g ,  a s  " t h e  b u s i n e s s  o f  a man o f  l e t t e r s . "25 
Oswald Dykes i n  The Roya l  M a r r i a g e  ( 1 7 3 3 )  spoke  o f  " c i v i l  c o n v e r ­
s a t i o n "  a s  " t h e  j u s t  d e l i g h t  o f  t h e  w i s e r  P a r t  o f  t h e  J o r l d . " ^ ^
And J ohn  D e n n i s  c a l l e d  i t  one o f  t h e  two r e a s o n a b l e  p l e a s u r e s
a man can  have i n  t h e  w o r l d  ( t h e  o t h e r  b e i n g  d r a m a t i c  
\ 9Ap o e t r y .  ) “ But p e r h a p s  more i m p o r t a n t  i s  t h e  f a c t  t h a t  
A u g u s t a n s  t e n d e d  t o  use  t h e  t e r m  i n c l u s i v e l y .  " C o n v e r s a t i o n "
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meant  t o  them n o t  mere t a l k ,  b u t ,  i n  F i e l d i n g ' s  d e f i n i t i o n ,
a " r e c i p r o c a l  i n t e r c h a n g e  o f  i d e a s  by wh i ch  t r u t h  i s  e x a m i n e d ,
t h i n g s  a r e ,  i n  a m a n n e r ,  t u r n e d  r o u n d  and s i f t e d ,  and  a l l  o u r
29knowledge  commu ni c a t e d  t o  e a c h  o t h e r . "  And i t  r e f e r r e d  a l s o
t o  manner s  o r  a c c e p t e d  modes o f  s o c i a l  i n t e r c o u r s e .  F i e l d i n g ' s
" E s s a y  on C o n v e r s a t i o n , "  f o r  i n s t a n c e ,  i s  l a r g e l y  c o n c e r n e d
w i t h  good b r e e d i n g .  I n  b r i e f ,  we m i g h t  s a y  t h a t  c o n v e r s a t i o n
was us ed  by A u g u s t a n s  a s  a v e h i c l e  f o r  d e f i n i n g  wha t  t h e y
c o n s i d e r e d  mos t  d e s i r a b l e  no t  o n l y  i n  t h e  i n t e r c h a n g e  o f
i n s t r u c t i v e  i d e a s  b u t  i n  t h e  f u l l  d e v e l o p m e n t  o f  o n e ' s  good
s e n s e .  I t  i s  f o r  t h i s  r e a s o n ,  t h e r e f o r e ,  t h a t  d u r i n g  t h e
A ug us t an  age  e s s a y i s t s  w r i t i n g  a b o u t  t h e  s u b j e c t  a r e  most  o f t e n
c o n c e r n e d  w i t h  t h e  r e c i p r o c a l  b e n e f i t s  o f  c o n v e r s a t i o n  and
t h e  manner s  o f  t h o s e  who c o n v e r s e .
I n  F i e l d i n g ' s  d e f i n i t i o n ,  f o r  e x a m p l e ,  i s  t h e  i d e a  t h a t
i n  c o n v e r s a t i o n  " t r u t h  i s  e xam i n ed "  and " t h i n g s  a r e  t u r n e d
ro un d  and s i f t e d . "  By t h i s  he means t h a t  c o n v e r s a t i o n  i s  one
way t h a t  a man t e s t s  h i s  b e l i e f s  and  g a i n s  p e r s p e c t i v e ,  o r ,  i n
A d d i s o n ' s  w o r d s ,  " t r i e s  t h e  B ea u t y  and S t r e n g t h  o f  h i s  
30S e n t i m e n t s . "  And t h e  same i d e a  i s  r e p e a t e d  by Samuel
J o h n so n  i n  A d v e n t u r e r  No. 65 when he s p e a k s  o f  c o n v e r s a t i o n
31a s  t h e  means o f  l e a r n i n g  how t o  " w i e l d "  o n e ' s  " w e a p o n s . "
But  most  i m p o r t a n t  i n  t h e  s t a t e m e n t s  by a l l  t h r e e  a u t h o r s  i s  
t h e  i d e a  n o t  o n l y  t h a t  c o n v e r s a t i o n  i s  b e n e f i c i a l  f rom an 
i n t e l l e c t u a l  s t a n d p o i n t ,  b u t  t h a t  i t  i s  one o f  t h e  s u p p o r t s  
o f  c i v i l i z e d  l i f e .  J o h n s o n  d i s c u s s e s  t h i s  s u p p o r t  i n  t e r m s  o f  
t h e  r e f i n e m e n t  o f  l e a r n i n g ,  wh i ch  w i t h o u t  t h e  b e n e f i t s  o f
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c o n v e r s a t i o n  would make a man u n i n t e l l i g i b l e  and u n p l e a s a n t .  
A d d i s o n  s p e a k s  o f  a c o n v e r s a t i o n  " b e t w e e n  two P e r s o n s  who a r e  
f a m i l i a r  and i n t i m a t e  F r i e n d s "  a s  p e r h a p s  most  v a l u a b l e  b e c a u s e  
i t  a l l o w s  a man an o p p o r t u n i t y  t o  g i v e  "a Loose  t o  e v e r y  
P a s s i o n  and e v e r y  T h o u g h t  t h a t  i s  u p p e r m o s t , "  t o  " d i s c o v e r  h i s  
mos t  r e t i r e d  O p i n i o n s  o f  P e r s o n s  a nd  T h i n g s , "  and t o  " e x p o s e  
h i s  whole  s o u l  t o  t h e  E x a m i n a t i o n  o f  h i s  F r i e n d . "  And 
F i e l d i n g  d e s c r i b e s  c o n v e r s a t i o n  a s  "The a r t  o f  p l e a s i n g  or
d o i n g  good t o  one a n o t h e r . F o r  a l l  t h r e e  men,  i n  b r i e f ,
c o n v e r s a t i o n  i s  an a r t  w i t h  d e c i d e d  b e n e f i t s  f o r  b o t h  t h o s e  
who t a l k  and t h o s e  who l i s t e n .  I t  i s  a ma jo r  way o f  i m p r o v ­
i n g  k n o w l e d ge ,  i m p a r t i n g  k n o w l e d ge ,  p l e a s i n g  o t h e r s ,  and 
p l e a s i n g  o n e s e l f .
With r e g a r d  t o  ma n ne r s  i n  c o n v e r s a t i o n ,  t h e  mos t  o f t e n
r e p e a t e d  i d e a s  a r e  t h o s e  s u g g e s t e d  by F i e l d i n g ' s  s t a t e m e n t
t h a t  i n  a c t i o n ,  w o r d s ,  and  c o n d u c t ,  a p e r s o n  s h o u l d  c o n t r i b u t e
" a s  much a s  p o s s i b l e  t o  t h e  e a s e  and h a p p i n e s s  o f  t h o s e  w i t h
33whom" he c o n v e r s e s .  With t h i s  i d e a l  i n  mind,  f o r  e x a m p l e ,  
J o n a t h a n  S w i f t  r emember s  S t e l l a :
She n e v e r  had t he  l e a s t  a b s e n c e  o f  mind
i n  c o n v e r s a t i o n ,  nor  g i v e n  t o  i n t e r r u p t i o n ,
or  a p p e a r e d  e a g e r  t o  p u t  i n  he r  word by w a i t i n g  
i m p a t i e n t l y  u n t i l  a n o t h e r  had d o n e .  She spoke  
i n  a most  a g r e e a b l e  v o i c e ,  i n  t h e  p l a i n e s t  
w o r d s ,  n e v e r  h e s i t a t i n g ,  e x c e p t  o u t  o f  modes t y  
b e f o r e  new f a c e s ,  where  she  was somewhat  
r e s e r v e d ;  n o r ,  among h e r  n e a r e s t  f r i e n d s ,  e v e r  
spoke  much a t  a t i m e .  She was b u t  l i t t l e  
v e r s e d  i n  t h e  common t o p i c s  o f  f e m a l e  c h a t ;  
s c a n d a l ,  c e n s u r e ,  and d e t r a c t i o n ,  n e v e r  came 
o u t  o f  he r  m o u t h . . . .
She n e v e r  i n t e r r u p t e d  any p e r s o n  who s p o k e ;  
she  l a u g h t  a t  no m i s t a k e s  t h e y  made,  b u t  h e l p e d
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them o u t  w i t h  m o de s t y ;  and i f  a good t h i n g  
were  s p o k e n ,  b u t  n e g l e c t e d ,  she  would n o t  l e t .  
i t  f a l l ,  b u t  s e t  i t  i n  t h e  b e s t  l i g h t  t o  t h o s e  
who were p r e s e n t .  She l i s t e n e d  t o  a l l  t h a t  was 
s a i d ,  and had n e v e r  t h e  l e a s t  d i s t r a c t i o n ,  o r  
a b s e n c e  o f  t h o u g h t .  ^
The same i d e a l  a l s o  u n d e r l i e s  t h e  s e v e r a l  f a u l t s  which  S w i f t
saw a s  e v i d e n c e  o f  t h e  a b u s e  and n e g l e c t  o f  c o n v e r s a t i o n  - -
t a l k i n g  t o o  much,  t a l k i n g  t o  one p e r s o n  o n l y ,  t a l k i n g  o f
o n e s e l f  ( o n e ' s  d i s e a s e s ,  f o r  e xa mp l e )  - -  and  whi ch  F i e l d i n g
m e n t i o n s  i n  h i s  " E s s a y  on C o n v e r s a t i o n "  - -  a d i s r e s p e c t  or
i n s o l e n c e  or  c o n t e m p t  f o r  company t h a t  b r e e d s
t h e  s u p e r c i l i o u s  e y e ,  t h e  r e s e r v e d  l o o k ,  t h e  
d i s t a n t  bowe (sic^, t h e  s c o r n f u l  l e e r ,  t h e  
a f f e c t e d  a s t o n i s h m e n t ,  t h e  l o u d  w h i s p e r ,  e n d i n g  
i n  a l a u g h  d i r e c t e d  f u l l  i n  t h e  t e e t h  o f  a n o t h e r .
And f i n a l l y  t h e  i d e a l ,  " t h e  a r t  o f  making e v e r y  r e a s o n a b l e
p e r s o n  i n  t h e  company e a s y "  and  o f  b e i n g  " e a s y  o u r s e l v e s , "
u n d e r l i e s  c o n t e m p o r a r y  d e f i n i t i o n s  o f  r a i l l e r y ,  t h e  f i n e s t
p a r t  o f  c o n v e r s a t i o n .  For  S w i f t  r a i l l e r y  i n  a p o l i t e  age
( " t h e  p e a c e a b l e  P a r t  o f  King C h a r l e s  t h e  F i r s t ' s  R e i g n " )
"was t o  s ay  s o m e t h i n g  t h a t  a t  f i r s t  a p p e a r e d  a R e p r o a c h ,  or
R e f l e c t i o n ;  b u t ,  by some Tur n  o f  VJit u n e x p e c t e d  and s u r p r i s i n g ,
ended  a l w a y s  i n  a Co mp l i me n t ,  and t o  t h e  A dv an t ag e  o f  t h e
3 5P e r s o n  i t  was a d d r e s s e d  t o . "  S i m i l a r l y  f o r  F i e l d i n g  t r u e
r a i l l e r y  c o n s i s t e d  e i t h e r  " i n  p l a y i n g  on p e c c a d i l l o e s . . .
a s  t o o  much f r e e do m  w i t h  t h e  b o t t l e . i n  p l e a s a n t l y
r e p r e s e n t i n g  r e a l  good q u a l i t i e s  i n  a f a l s e  l i g h t  o f  shame,
and b a n t e r i n g  them a s  i l l  o n e s . . . ^ ^ [  i n  r i d i c u l i n g  men f o r
3 7v i c e s  and f a u l t s  which  t h e y  a r e  known t o  be f r e e  f r o m . "
And f o r  S t e e l e  t h e  most  a g r e e a b l e  k i nd  o f  r a i l l e r y  was a mode
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oF " S a t y r . . . d i r e c t e d  a g a i n s t  V ic e ,  w i t h  an  A i r  o f  Contempt
TO
o f  t h e  F a u l t ,  b u t  no i l l  W i l l  t o  t h e  C r i m i n a l . "  °
R e f i n e d  r a i l l e r y ,  good n a t u r e ,  good b r e e d i n g ,  c h e e r f u l ­
n e s s ,  o p e n n e s s ,  good s e n s e ,  e a s e  - -  t h e s e  a r e  among t h e  t e r m s  
us ed  by A u g u s t a n s  t o  d e f i n e  what  was b e s t  i n  c o n v e r s a t i o n .
Al so  i m p o r t a n t  i s  t h e  f a c t  t h a t  when t h e y  w r o t e  a b o u t  c o n v e r ­
s a t i o n ,  t h e y  d i d  so n o t  a l w a y s  b e c a u s e  t h e y  were c o n c e r n e d  w i t h  
t h e  s u b j e c t  " a s  an  a c c o m p l i s h m e n t  f o r  l a d i e s  and g e n t l e m e n
who w i s h  t o  e n t e r  p o l i t e  s o c i e t y ,  b u t  a s  a human p r i v i l e g e
39common t o  a l l  c i v i l i z e d  s o c i e t i e s , "  I n  " H i n t s  Toward an 
E s s a y  on C o n v e r s a t i o n , "  f o r  e x a m p l e .  S w i f t  s p e a k s  o f  c o n v e r s a ­
t i o n  a s  a " u s e f u l  and i n n o c e n t . . . P l e a s u r e . . . f i t t e d  f o r  e v e r y
40P e r i o d  and C o n d i t i o n  o f  L i f e ,  a n d . . . i n  a l l  H e n ' s  Power . "
I n  S p e c t a t o r  Ho. 143 S t e e l e  t a l k s  o f  c o n v e r s a t i o n  a s  an 
" I n d u l g e n c e  t o  t h e  S o c i a b l e  P a r t  o f  our  Make. " ^ 1  And most  
i m p o r t a n t ,  t h e  r a n g e  o f  A u gu s t a n  r e m a r k s  a b o u t  t h e  a g r e e a b l e  
a r t  o f  c o n v e r s a t i o n  - -  f rom t a l k  o f  t h e  i n t e r c h a n g e  o f  i n f o r ­
m a t i o n  t o  a f u l l  d i s c u s s i o n  o f  good b r e e d i n g  — s u g g e s t s  t h e  
s i g n i f i c a n c e  a t t a c h e d  t o  i t .  I'Jhen we c o n s i d e r ,  f o r  e x a m p l e ,  
t h e  a r t  o f  c o n v e r s a t i o n  a s  d i s c u s s e d  by t h e  A ug u s t a n s  - -  w i t h  
t h e i r  t a l k  o f  r e f i n i n g  k n o w l e d g e ,  g a i n i n g  p e r s p e c t i v e ,  t e s t i n g  
new i d e a s ,  p l e a s i n g  o t h e r s ,  p l e a s i n g  o n e s e l f ,  a v o i d i n g  p e d a n t r y  
and t e c h n i c a l  j a r g o n ,  a n d ,  i n  s h o r t ,  m a i n t a i n i n g  an e a s y  and 
a g r e e a b l e  r e l a t i o n s h i p  b e tw e e n  a l l  c i v i l i z e d  humans - -  we have 
n o t h i n g  l e s s  t h a n  t h e  d i s c u s s i o n  o f  an i d e a l  A ug us t an  s o c i e t y  
i n  m i n i a t u r e  and o f  p r i n c i p l e s  a p p l i c a b l e  t o  a l l  forms  o f
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c o m m u n i c a t i o n  t h r o u g h  l a n g u a g e .  I n  t e r m s  o f  c o n v e r s a t i o n
t h e  A u g u s t a n  i d e a l  i s  p e r h a p s  b e s t  e x p r e s s e d  by R i c h a r d  S t e e l e .
I he P e r s o n s  t o  whose B e h a v i o u r  and D i s c o u r s e  
I have  mos t  r e g a r d ,  a r e  s u c h  a s  a r e  b e t w e e n  t h e s e  
two s o r t s  o f  Men ^ l i t t l e  P o t e n t a t e s "  and  d a w d l e r ^ :
Such a s  have n o t  S p i r i t s  t o o  A c t i v e  t o  be happy 
and  w e l l  p l e a s e d  i n  a p r i v a t e  C o n d i t i o n ,  nor  
Co mp l e x io n s  t o o  warm t o  make them n e g l e c t  t h e  
D u t i e s  and R e l a t i o n s  o f  L i f e .  Of t h e s e  s o r t  
o f  Men c o n s i s t s  t h e  w o r t h i e r  P a r t  o f  Mankind;  
o f  t h e s e  a r e  a l l  good F a t h e r s ,  g e n e r o u s  
B r o t h e r s ,  s i n c e r e  F r i e n d s , and  f a i t h f u l  S u b j e c t s .
T h e i r  E n t e r t a i n m e n t s  a r e  d e r i v e d  r a t h e r  f rom 
R ea s o n  t h a n  I m a g i n a t i o n ;  Which i s  t h e  Cause  
t h a t  t h e r e  i s  no I m p a t i e n c e  o r  I n s t a b i l i t y  i n  
t h e i r  Speech  o r  A c t i o n .  You s ee  i n  t h e i r  
C o u n t e n a n c e s  t h e y  a r e  a t  home,  and i n  q u i e t  
P o s s e s s i o n  o f  t h e  p r e s e n t  I n s t a n t ,  a s  i t  p a s s e s ,  
w i t h o u t  d e s i r i n g  t o  Qu i cken  i t  by g r a t i f y i n g  
any  P a s s i o n ,  o r  p r o s e c u t i n g  any new D e s i g n .
These  a r e  t h e  Men formed f o r  S o c i e t y . . . .
The c o r r e s p o n d i n g  i d e a l  o f  t h e  A u g u s t a n  p o e t  i s  t o  be
B l e s t  w i t h  e a c h  T a l e n t  and  e a c h  A r t  t o  p l e a s e .
And b o r n  t o  w r i t e ,  c o n v e r s e ,  and l i v e  w i t h  e a s e . 43
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Now t h e  f o u r  i n t e r r e l a t e d  and  o f t e n  o v e r l a p p i n g  t e n d e n c i e s  
I have  m e n t i o n e d  - -  a s o c i a l  b i a s ,  an  a d m i r a t i o n  o f  l e a r n i n g  
worn w i t h  e a s e ,  a l o v e  o f  modes t y  and  good s e n s e ,  and a h i g h  
r e g a r d  f o r  c o n v e r s a t i o n  a s  one o f  t h e  c h i e f  a r t s  o f  human 
l i f e  — form a s i g n i f i c a n t  p a r t  o f  t h e  i d e a l  A u g u s t a n  t e m p e r .  
At  l e a s t  t h e y  s t a n d  o u t  a s  p o w e r f u l  i n f l u e n c e s  on a l l  forms  o f  
A u g u s t a n  l i t e r a t u r e  and a s  p r e s s u r e s  w h i c h ,  I b e l i e v e ,  
e n c o u r a g e d  w r i t i n g  i n  t h e  e p i s t o l a r y  way.  The i d e a l  A ug us t an  
g e n t l e m a n  d i s c o u r s i n g  e a s i l y  w i t h  h i s  c l o s e  f r i e n d s ,  a l e a r n e d  
man r a n g i n g  f r e e l y  and g r a c e f u l l y  o v e r  w h a t e v e r  c o n c e r n s  him.
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a s o c i a l  man " n o t  murmur ing  t o  h i m s e l f  a l o n e "  b u t  s p e a k i n g  
" t o "  someone i n  a manner  t h a t  i s  a p p r o p r i a t e l y  g r a v e  o r  gay 
and o f t e n  e a s y  and  i n t i m a t e ,  a d i s c r e e t  man n o t  " s t r i v i n g  f o r  
o r i g i n a l i t y "  o r  a "show o f  u n c o n v e n t i o n a l  l e a r n i n g , "  a f r i e n d l y  
and c h e e r f u l  man f u l l  o f  good s e n s e  and knowl edge  o f  men a s  
w e l l  a s  bo ok s  - -  a l l  a r e  p a r t  o f  t h e  i d e a l  s u g g e s t e d  by t h e  
e x a m p l e s  I have i n t r o d u c e d .  And t h e  i d e a l  a f f e c t s  much t h a t  
was w r i t t e n  d u r i n g  t h e  A u g us t an  a g e .
Among t h e  c o n t e m p o r a r y  c r i t i c a l  e s s a y s ,  f o r  e x a m p l e ,  we 
have  l\ D i s c o u r s e  Upon Comedy, I n R e f e r e n c e  To The E n g l i s h  S t a g e  
( 1 7 0 2 )  i n  which  Oeorge F a r q u h a r  a d d r e s s e s  a " L e t t e r  t o  a 
F r i e n d "  b e g i n n i n g  w i t h  t h e  f o l l o w i n g  p a r a g r a p h :
b ' i t h  S u b m i s s i o n ,  S i r ,  my P e r f o r m a n c e  i n  
t h e  P r a c t i c a l  P a r t  o f  P o e t r y  i s  no s u f f i c i e n t  
b a r r a n t  f o r  your  p r e s s i n g  me i n  t h e  S p e c u l a t i v e ;
I have  no F o u n d a t i o n  f o r  a L e g i s l a t o r . and t h e  
two or  t h r e e  l i t t l e  P l a y s  I have w r i t t e n ,  a r e  
c a s t  c a r e l e s s l y  i n t o  t h e  d o r l d ,  w i t h o u t  any 
S u l k  o f  P r e f a c e . b e c a u s e  I was n o t  so l e a r n ' d  
i n  t h e  Laws ,  a s  t o  move i n  Defence  o f  a bad C a s e ,  
why t h e n  s h o u ' d  a Compl iment  go f a r t h e r  w i t h  
ms,  t h a n  my own I n t e r e s t ?  D o n ' t  m i s t a k e  me.
S i r ,  h e r e  i s  n o t h i n g  t h a t  c o u ' d  make f o r  my 
Ad va n t ag e  i n  e i t h e r  P r e f a c e  or  D e d i c a t i o n : no 
S p e c u l a t i v e  C u r i o s i t i e s . nor  C r i t i c a l  Remarks  ; 
o n l y  some p r e s e n t  S e n t i m e n t s  whi ch  Ha z a r d ,  
n o t  S t u d y ,  b r i n g s  i n t o  my Head,  w i t h o u t  any 
p r e l i m i n a r y  P e t  hod or  C o g i t a t i o n . ^4
Here t h e  e a s y  u r b a n i t y  mi gh t  seem t o  b e ,  i f  a n y t h i n g ,  t o o
gay and n e g l i g e n t ;  b u t  a t  l e a s t  we have t h e  a c c e n t  o f
c o n v e r s a t i o n ,  o f  one man c h a t t i n g  w i t h  a n o t h e r  i n  a f r e e  and
d i s e n g a g e d  manner .  S i m i l a r l y ,  Wi l l i a m Congreve  w r i t e s  t o
Mr. D en n i s  C o n c e r n i n g  Humour i n  Comedy ( l 5 9 S )  i n c l u d i n g  " s u c h
l i t t l e  Remarks  a s  may be c o n t a i n e d  w i t h i n  t h e  Compass o f  a
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L e t t e r ,  and s uch  u n p r e m e d i t a t e d  Th o ug h t s  a s  may be com­
m u n i c a t e d  b e t wee n  F r i e n d  and F r i e n d  w i t h o u t  incurr ing  t h e
45Cens ur e  o f  t h e  World or  s e t t i n g  up f o r  a D i c t a t o r . "
But  p e r h a p s  a f a i r e r  e xampl e  ( b o t h  Congreve  and  F a r q u h a r
w r i t e  l e t t e r s )  can  be s e e n  i n  t h e  c o m p a r i s o n  o f  o p e n i n g
p a s s a g e s  f rom two p r e f a c e s  - -  A l e x a n d e r  P o p e ' s  " P r e f a c e  to
t h e  T r a n s l a t i o n  o f  t he  I l i a d " ( 1 7 1 5 )  and George Chapman ' s
" P r e f a c e  t o  t h e  R e a d e r , "  t h e  f i r s t  o f  t h e  " P r e f a c e s  t o  His
T r a n s l a t i o n  o f  Homer" ( 1 6 1 0 - 1 5 ? ) .  From P o p e ' s  " P r e f a c e ; "
Homer i s  u n i v e r s a l l y  a l l o w ' d  t o  have had t h e  
g r e a t e s t  I n v e n t i o n  o f  any W r i t e r  w h a t e v e r .
The P r a i s e  o f  Jud gmen t  W i r o i l  has  j u s t l y  
c o n t e s t e d  w i t h  him,  and o t h e r s  may have t h e i r  
P r e t e n s i o n s  as  t o  p a r t i c u l a r  E x c e l l e n c i e s ;  
b u t  h i s  I n v e n t i o n  r e m a i n s  y e t  u n r i v a l ' d .  Nor 
i s  i t  a Wonder i f  he has  e v e r  been  a c k n o w l e d g ' d  
t h e  g r e a t e s t  o f  P o e t s ,  who most  e x c e l l ' d  i n  
T h a t  which i s  t h e  v e r y  F o u n d a t i o n  o f  P o e t r y .
I t  i s  t he  I n v e n t i o n  t h a t  i n  d i f f e r e n t  d e g r e e s  
d i s t i n g u i s h e s  a l l  g r e a t  G e n i u s ' s :  The
u t m o s t  S t r e t c h  o f  human S t u d y ,  L e a r n i n g ,  and 
I n d u s t r y ,  which m a s t e r s  e v e r y  t h i n g  b e s i d e s ,  
c an  never  a t t a i n  t o  t h i s .  I t  f u r n i s h e s  A r t  
w i t h  a l l  he r  M a t e r i a l s ,  and w i t h o u t  i t  Judgment  
i t s e l f  can  a t  b e s t  b u t  s t e a l  w i s e l y  ; For  Ar t  
i s  on l y  l i k e  a p r u d e n t  S t ewa rd  t h a t  l i v e s  on 
managing t h e  R i c h e s  o f  N a t u r e .
From Chapman ' s  " P r e f a c e " :
Of a l l  bookes  e x t a n t  i n  a l l  k i n d s ,  Homer 
i s  t he  f i r s t  and b e s t :  No one b e f o r e  h i s ,  
l o s e p h u s  a f f i r m e s ,  nor  b e f o r e  him,  s a i t h  
V e l l e i u s  P a t e r c u l u s . was t h e r e  any whom he 
i m i t a t e d ,  nor  a f t e r  him any t h a t  c o u l d  i m i t a t e  
h im.  And t h a t  P o e s i e  may be no c a u s e  o f  
d e t r a c t i o n  from a l  t h e  eminence  we g i u e  him,  
Spondanus  ( p r e f e r r i n g  i t  t o  a l l  A r t s  and  s c i e n c e s )  
v n a n s w e r a b l y  a r g u e s  and  p r o u e s .  For  t o  t h e  
g l o r y  o f  God, and  t h e  s i n g i n g  o f  h i s  g l o r i e s ,  
no man d a r e s  d e n y ,  man was c h i e f l y  made.  And 
wha t  a r t  p e r f o r m e s  t h i s  c h i e f s  end o f  man 
w i t h  so much e x c i t a t i o n  and e x p r e s s i o n  a s
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P o e s i e ,  - -  r o s e s , D a u i d , S a l om o n , l o b . E s a y , 
l e r e m v .  “c c . ,  c h i e f l y  u s i n g  t h a t  t o  t h e  end aboue  
s a i d ?  And s i n c e  t h e  e x c e l l e n c e  o f  i t  c a n n o t  be 
o b t a i n e d  by t h e  l a b o r  and a r t  o f  man,  a s  a l l  
e a s i l y  c o n f e s s e  i t ,  i t  mus t  n e ed s  be a ck n ow le d ge d  
a d i u i n e  i n f u s i o n .  To p r ou e  which  i n  a word ,  
t h i s  d i s t i c h ,  i n  my e s t i m a t i o n ,  s e r u e s  s o m e t h i n g  
n e a r e l y :
G r e a t  P o e s i e , b l i n d  Homer. makes a l l  s ee  
Thee c a p a b l e  o f  a l l  A r t s , none o f  t h e e ;
For  o u t  o f  h im,  a c c o r d i n g  t o  our  most  g r a ue  
and  i u d i c i a l  P l u t a r c h , a r e  a l l  A r t s  d e d u c e d ,  
c o n f i r m e d ,  o r  i l l u s t r a t e d . ^ '
The t e m p e r  o f  P o p e ' s  p r o s e ,  e v en  i f  we a l l o w  f o r  a d i f ­
f e r e n c e  i n  s u b s t a n c e ,  i s  mos t  A u g u s t a n .  Note,  f o r  e x a m p l e ,  
t h e  o p e n i n g  p h r a s e  - -  "Homer i s  u n i v e r s a l l y  a l l o w ' d . . . . "
And c o n t r a s t  t h i s  w i t h  Chapman ' s  b l u n t  a s s e r t i o n ,  " Homer i s  
t h e  f i r s t  and b e s t . "  The a c c e n t s  a r e  n o t  t h e  same .  Pope 
s p e a k s  a s  t h o u g h  he knows t h a t  a l l  men o f  good s e n s e  w i l l  
a g r e e  w i t h  him; a n d ,  i n  a way,  he a s s um e s  t h e  t r u t h  o f  what  
he s a y s .  Chapman,  h owe ve r ,  seems a l m o s t  a s  t h o u g h  he i s  
f a c i n g  t h e  enemy,  and he s e t s  o u t  i m m e d i a t e l y  t o  p rove  h i s  
p o i n t  by c i t i n g  v e n e r a b l e  a u t h o r i t i e s .  Our f i r s t  i m p r e s s i o n  
o f  Chapman,  i n  o t h e r  w o r d s ,  i s  o f  a man who has  done a 
c o n s i d e r a b l e  amount  o f  r e s e a r c h  and who i s  d e t e r m i n e d  t o  
a r g u e  and p r ove  h i s  p o i n t  a t  l e a s t  t o  h i s  own s a t i s f a c t i o n .
He i s  a s  " g r a u e  and i u d i c i a l "  a s  P l u t a r c h .  On t h e  o t h e r  h a n d ,  
Pope i s  much more e a s y  g o i n g .  For  e x a m p l e ,  a l t h o u g h  he i s  
a p p r o p r i a t e l y  d i g n i f i e d ,  he so me t i mes  u s e s  e x p r e s s i o n s  t h a t  
a r e  l e s s  t h a n  f o r ma l  — "any L' j r i ter  w h a t e v e r , "  " P r e t e n s i o n s  
a s  t o " (my i t a l i c s ) ,  "Nor i s  i t  a lilonder i f , "  " u t m o s t  S t r e t c h "
- -  he i n t e r j e c t s  a n o t e  o f  humor w i t h  h i s  r e f e r e n c e  t o  s t e a l i n g
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w i s e l y , and he u s e s  a homely c o m p a r i s o n  t o  e x p l a i n  t h e  r e l a t i o n ­
s h i p  b e t w ee n  h i s  a b s t r a c t  t e r m s .  I n  b r i e f ,  a l t h o u g h  I would 
n o t  c a l l  P o p e ' s  p r o s e  a l t o g e t h e r  c o n v e r s a t i o n a l ,  i t  has  some 
o f  t h e  q u a l i t i e s  a s s o c i a t e d  w i t h  t h e  A u g u s t a n  i d e a l .  Pope 
d o e s  n o t  b e l a b o r  h i s  r e a d e r s  w i t h  a u t h o r i t i e s ,  he i s  n o t  
p e d a n t i c ,  he i s  s u r e  o f  h i s  a u d i e n c e ,  and he comes much c l o s e r  
t h a n  Chapman t o  t h e  manner  o f  a man d i s c o u r s i n g  g r a c e f u l l y  
a b o u t  wha t  c o n c e r n s  h im.  In  Pope I s e e  a man d e l i v e r i n g  a 
f r i e n d l y  a d d r e s s  t o  men t h a t  he knows w e l l .  I n  Chapman I s e e  
a man a t  h i s  desk  s u r r o u n d e d  by a u t h o r i t i e s .
I n  t h e  w r i t i n g  o f  some m o r a l i s t s  and p h i l o s o p h e r s  o f  t h e  
A u g u s t a n  p e r i o d ,  t h e  same p e c u l i a r  e a s e  and u r b a n i t y  a l s o  
a p p e a r . B u t  f o r  ou r  p u r p o s e s  t h e  p r e s s u r e  o f  t h e  Augus t an  
i d e a l  on p o e t r y  i s  mos t  i m p o r t a n t .  And h e r e  I must  s imp ly  
s t a t e  t h a t  o f  t h e  k i n d s  o f  o r i g i n a l  p o e t r y  w r i t t e n  i n  t h e  
A u g u s t a n  age  - -  s u c h  a s  s o n g s ,  p a s t o r a l s ,  m o c k - e p i c s ,  g e o r g i c s ,  
p a n e g y r i c s ,  t a l e s ,  o d e s ,  e p i s t l e s ,  e s s a y s ,  s a t i r e s ,  hymns,  
a nd  e l e g i e s  - -  e p i s t l e s  ( and  p a r t i c u l a r l y  n o r a t i a n  e p i s t l e s )  
seem b e s t  s u i t e d  t o  t h e  c o m b i n a t i o n  o f  i d e a l s  I have m e n t i o n e d .  
I do n o t  mean t h a t  a c o n v e r s a t i o n a l  r hy t hm i s  f o u n d  no where 
b u t  i n  e p i s t l e s  o r  t h a t  e p i s t o l a r y  v e r s e  i s  t h e  o n l y  mode i n  
w h i ch  a w r i t e r  m i g h t  wear  h i s  l e a r n i n g  w i t h  e a s e  o r  a p p e a r  
g r a c e f u l  and a p p r o p r i a t e l y  g r a v e  or  g a y .  I n  f a c t  by l o o k i n g  
v e r y  r a p i d l y  ove r  a few s e l e c t i o n s ,  one can  f i n d  t h e s e  
q u a l i t i e s  a p p e a r i n g  s i n g l y  o r  t o g e t h e r  i n  many A u g us t an  poems 
t h a t  a r e  n o t  e p i s t l e s .  Note ,  f o r  e x a m p l e ,  t h e  o p e n i n g  l i n e s
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o f  S w i f t ' s  "An E l e g y  on Mr.  P a t r i g e . . . "  ( l 7 0 8 ) :
WELL, ' t i s  a s  B i c k e r s t a f f  has  g u e s t ,
The '  Lue a l l  t o o k  i t  f o r  a J e s t . . . .
o r  t h e  f o l l o w i n g  l i n e s  from "The S t o r y  o f  B a u c i s  & P h i l em o n " :
I t  h a p p e n ' d  on a W i n t e r ' s  n i g h t .
As A u t h o r s  o f  t h e  Legend  w r i t e  
Two B r o t h e r - H e r m i t s , S a i n t s  by Trade  
T a k i n g  t h e i r  Tour  i n  Masque rade  
Came t o  a V i l l a g e  h a r d  by Rixham 
Rag g e d ,  and n o t  a G r o a t  b e t w i x t  ' em.
Note a l s o  t h e  f o l l o w i n g  l i n e s  f rom P r i o r ' s  Alma :
Mat thew met R i c h a r d  ; when o r  where  
From s t o r y  i s  no t  m i g h t y  c l e a r :
Of many k n o t t y  P o i n t s  They s p o ke ;
And Pro and Con by t u r n s  They t o o k .
or  from P a r n e l l ' s  "An E l e g y ,  t o  an Old B e a u t y " :
I n  v a i n ,  poor  nymph, t o  p l e a s e  our  y o u t h f u l  s i g h t  
You s l e e p  i n  cream and  f r o n t l e t s  a l l  t h e  n i g h t .
Your f a c e  w i t h  p a t c h e s  s o i l ,  w i t h  p a i n t  r e p a i r .
D r e s s  w i t h  gay gowns ,  and s h a t  w i t h  f o r e i g n  h a i r .
I f  t r u t h ,  i n  s p i t e  o f  m a n n e r s ,  must  be t o l d .
Why r e a l l y  f i f t y - f i v e  i s  s o m e t h i n g  o l d .
I n  a l l  t h e s e  s e l e c t i o n s ,  f rom S w i f t ' s  "WELL" t o  P a r n e l l ' s
" r e a l l y , "  t h e r e  i s  an e l e m e n t  o f  e a s e  and n e g l i g e n c e  a s  w e l l
a s  ample  e v i d e n c e  o f  a c o n v e r s a t i o n a l  i d i o m .
But  t h e  f a c t  r e m a i n s  t h a t  i f  A ug u s t an  p o e t s  were s t r o n g l y
i n f l u e n c e d  by t h e  i d e a l s  I have  m e n t i o n e d  ( a n d  I b e l i e v e  t h e y
w e r e ) ,  t h e  e p i s t o l a r y  mode would have been  one o f  t h e i r  f i r s t
c h o i c e s .  At  l e a s t  i t s  c e n t r a l i t y  i s  s t r o n g l y  i m p l i e d  i n  t h e
o n l y  e x t e n d e d  c o n t e m p o r a r y  d e f i n i t i o n  o f  e p i s t o l a r y  v e r s e  t h a t
I have s e e n ,  one which  n o t  o n l y  combi nes  t h e  e a r m a r k s  o f
f a m i l i a r  H o r a t i a n  e p i s t o l a r y  v e r s e  b u t  may s e r v e  a s  a b r i e f  
summary o f  wha t  I t a k e  t o  be t h e  d o mi na n t  s o c i a l  p r e s s u r e s  
a f f e c t i n g  A ug u s t a n  p o e t s .
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I n  S p e c t a t o r  No. 618 Ambrose P h i l i p s  d e v o t e s  o n l y  a few 
words  t o  h e r o i c  e p i s t l e s ,  s a y i n g  t h a t  i n  l e t t e r s  o f  t h i s  s o r t  
( w i t h  Ovid a s  a mode l )  a w r i t e r ' s  t h o u g h t s  s h o u l d  be d e l i c a t e  
and  t e n d e r ,  h i s  v e r s i f i c a t i o n  s o f t ,  and h i s  "Numbers f l o w i n g  
and q u e r u l o u s . "  Then he s a y s  t h e  f o l l o w i n g  a b o u t  e p i s t l e s  i n  
t h e  manner  o f  Horace :
The Q u a l i f i c a t i o n s  r e q u i s i t e  f o r  w r i t i n g  
E p i s t l e s ,  a f t e r  t h e  Model g i v e n  us  by H o r a c e . 
a r e  o f  a q u i t e  d i f f e r e n t  N a t u r e .  He t h a t  would 
e x c e l  i n  t h i s  k i n d  mus t  have  a good Fund of  
s t r o n g  M a s c u l i n e  S e n s e ;  To t h i s  t h e r e  must  be 
j o i n e d  a t h o r o u g h  Knowledge o f  Mank i nd ,  t o g e t h e r  
w i t h  an I n s i g h t  i n t o  t h e  B u s i n e s s ,  and  t h e  p r e ­
v a i l i n g  Humours o f  t h e  Age.  Dur A u t h o r  must  
have h i s  Mind w e l l  s e a s o n e d  w i t h  t h e  f i n e s t  
P r e c e p t s  o f  M o r a l i t y ,  and be f i l l e d  w i t h  n i c e  
R e f l e c t i o n s  upon t h e  b r i g h t  and t h e  da rk  s i d e s  
o f  human L i f e :  He must  be a M a s t e r  o f  r e f i n e d
R a i l l e r y ,  and u n d e r s t a n d  t h e  D e l i c a c i e s ,  a s  
w e l l  a s  t h e  A b s u r d i t i e s  o f  C o n v e r s a t i o n .  He 
must  have a l i v e l y  Turn o f  Wi t ,  and  an e a s i e  
and c o n c i s e  manner  o f  E x p r e s s i o n ;  E v e r y t h i n g  
he s a y s ,  must  be i n  a f r e e  and d i s e n g a g e d  m a nn e r .
He must  be g u i l t y  o f  n o t h i n g  t h a t  b e t r a y s  t h e  
Ai r  o f  a R e c l u s e ,  b u t  a p p e a r  a Man o f  t h e  World 
t h r o u g h o u t .  His  I l l u s t r a t i o n s ,  h i s  C o m p a r i s o n s ,  
and t h e  g r e a t e s t  p a r t  o f  h i s  I mages  must  be 
drawn f rom common L i f e .  S t r o k e s  o f  S a t y r  and 
C r i t i c i s m ,  a s  w e l l  a s  P a n e g y r i c k ,  j u d i c i o u s l y  
t h r o w n  i n  ( a n d  a s  i t  were  by t h e  by)  g i ve  a 
w o n d e r f u l  L i f e  and Ornament  t o  C o m p o s i t i o n s  o f  
t h i s  k i n d .  But  l e t  o u r  Poet ,  w h i l e  he w r i t e s  
E p i s t l e s ,  t h o u g h  n e v e r  so f a m i l i a r ,  s t i l l  
remember  t h a t  he w r i t e s  i n  V e r s e ,  and  must  
f o r  t h a t  r e a s o n  have a more t h a n  o r d i n a r y  c a r e  
n o t  t o  f a l l  i n t o  P r o s e ,  and  a v u l g a r  D i c t i o n ,  
e x c e p t i n g  where  t h e  Na t u r e  and Humour o f  t h e  
Thi ng  does  n e c e s s a r i l y  r e q u i r e  i t . 49
Note t h e  q u a l i f i c a t i o n s  i n  l e a r n i n g ,  i n  m a n ne r s ,  i n  
c o n v e r s a t i o n .  Might  n o t  P h i l i p s  have s a i d  t h a t  t o  s u c c e e d  i n  
t h e  H o r a t i a n  way,  one must  be t h o r o u g h l y  A u g u s t a n ?  I 
b e l i e v e  s o ,  b e c a u s e  e v e r y t h i n g  I have s a i d  a b o u t  t h e  A u g u s t a n
t e mp e r  a p p e a r s  i n  t h i s  e xpanded  d e s c r i p t i o n  o f  e p i s t o l a r y  
v e r s e  - -  t he  i d e a s  o f  l e a r n i n g  worn w i t h  e a s e ,  o f  a f r e e  and 
d i s e n g a g e d  m a n ne r ,  o f  a knowledge  o f  men a s  w e l l  a s  b o o k s ,  and 
o f  a r t f u l  and g o o d - n a t u r e d  c o n v e r s a t i o n  i n  which  r e f i n e d  
r a i l l e r y  i s  t h e  b e s t  p a r t .  I n  s h o r t .  P h i l i p s '  l i s t  o f  
" Q u a l i f i c a t i o n s  r e q u i s i t e  f o r  w r i t i n g  E p i s t l e s  a f t e r  t h e  
r iodel  g i v e n  us  by H o r a c e " seems t o  me a f a i r  summary o f  t h e  
i d e a l  A ug u s t an  man.  And when t h e  e p i s t o l a r y  mode and t h e  i d e a l  
a r e  t h u s  b r o u g h t  t o g e t h e r ,  I c an  s u g g e s t  o n l y  t h a t  t h e  f a m i l i a r  
e p i s t o l a r y  way was v e ry  c l o s e  t o  t h e  A u g us t an  way.
i  i i
One f i n a l  q u e s t i o n  i s  how t h e  v e r s e  e p i s t l e  s h o u l d  be 
r e g a r d e d .  S h ou l d  i t  be c o n s i d e r e d  a s  a s p e c i f i c  Ki nd ,  a c c e p t e d  
a s  s uc h  by t h e  A u g u s t a n s ?  Cr s h o u l d  i t  be t r e a t e d  a s  a mode 
o f  e x p r e s s i o n ,  n o t  n e c e s s a r i l y  a o e n r e , w e l l - a d a p t e d  t o  t h e  
t e mp e r  of  t h e  A ug u s t a n  p e r i o d ?  To a nswer  t h i s  q u e s t i o n ,  o f  
f i r s t  i m p o r t a n c e  i s  t h e  manner i n  which  t h e  A u g u s t a n s  t h e m s e l v e s  
spoke  of  t h e  v e r s e  e p i s t l e ;  and f rom wha t  l i t t l e  t h e y  d i d  s a y ,  i t  
a p p e a r s  t h a t  t h e y  were u n c e r t a i n  a b o u t  i t s  n a t u r e .  The di lemma 
i s  s u g g e s t e d  i n  S p e c t a t o r  No. 618 when Ambrose P h i l i p s  r e f e r s  
t o  t h e  e p i s t l e s  as a " S p e c i e s  o f  P o e t r y  by i t  s e l f "  and l i k e n s  
t h i s  " S p e c i e s " t o  " s u c h  W r i t i n g s  i n  t h i s  K i n d ,  a s  have been  i n  
Use amongs t  t h e  A n c i e n t s . "  P h i l i p s  makes t h i s  d i s t i n c t i o n  b e c a u s e  
he w i s h e s  t o  d i s t i n g u i s h  t he  s o r t  o f  p o e t r y  he i s  t a l k i n g  a b o u t  
f rom a l l  o t h e r  modes l i k e  i t ;  and he a p p e a r s  t o  be t h i n k i n g  i n
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t e r m s  o f  a g e n r e  o r  k i n d  o f  p o e t r y  w i t h  d i s t i n c t  c h a r a c t e r ­
i s t i c s .  He u s e s  " s o r t "  and " k i n d "  i n t e r c h a n g e a b l e ,  however ;  
and he r e f e r s  a t  t h e  b e g i n n i n g  o f  t h e  e s s a y  t o  " t h e  E p i s t o l a r y  
way o f  w r i t i n g  i n  V e r s e , "  wh i c h  s u g g e s t s  a manner  o f  w r i t i n g  
i n s t e a d  o f  t h e  r e q u i r e m e n t s  o f  a s p e c i f i c  o e n r e .
The same u n c e r t a i n t y  a p p e a r s  e l s e w h e r e .  For  e x a m p l e ,  i n
Rambler  No. 152 ( Augus t  3 1 ,  1 7 5 l )  Samuel  J o h n s o n ,  r e f e r r i n g
t o  p r o s e  l e t t e r s  i n  r e m a r k s  w h i ch  I t h i n k  a r e  a p p l i c a b l e  t o
t h e  v e r s e  e p i s t l e ,  s a y s  " s c a r c e l y  any s p e c i e s  o f  c o m p o s i t i o n
5Gd e s e r v e s  more t o  be c u l t i v a t e d  t h a n  t h e  e p i s t o l a r y  s t y l e . "
And i n  A D i s s e r t a t i o n  C o n c e r n i n g  t h e  P e r f e c t i o n  o f  t h e  E n g l i s h  
L a n g u a g e , The S t a t e  o f  P o e t r y , e t c . ( 1 7 2 4 ) ,  L e o n a r d  ' . Je l s ted 
s a y s ,
The A r t  o f  P o e t r y ,  o f  H o r a c e , i s ,  no q u e s t i o n ,  a 
m a s t e r l y  P i e c e ,  i f  one c o n s i d e r s  t h e  S t i l e ,
P e t h o d ,  and P o e t r y  o f  i t ,  and y e t  I c a n n o t  b u t  
t h i n k ,  t h e r e  a r e  s c a t t e r ’ d t h r o '  t h e  Odes ,  t h e  
S a t y r s ,  and E p i s t l e s  o f  t h a t  Author ,  more 
e l e g a n t  H i n t s  c o n c e r n i n g  P o e t r y ,  and t h a t  go 
f u r t h e r  i n t o  t h e  T r u t h  o f  i t ,  t h a n  a r e  t o  be 
met  w i t h  i n  t h i s  p r o f e s t  D i s s e r t a t i o n  on t h a t  
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Such t h o u g h t s  show l i e l s t e d  s h y i n g  away f rom any c l a s s i f i c a t i o n  
a c c o r d i n g  t o  g e n r e ,  a l t h o u g h ,  p a r a d o x i c a l l y ,  I ' J e l s t ed  seems t o  
r e c o g n i z e  H o r a c e ’ s e p i s t l e s  a s  a s e p a r a t e  k i n d .
A m d c o n t r a s t e d  w i t h  t h i s  m i x t u r e  o f  r e m a r k s  a r e  o t h e r  
c o n t e m p o r a r y  c r i t i c a l  s t a n d s  which  r e v e a l  l e s s  u n c e r t a i n t y  
a b o u t  how one s h o u l d  r e g a r d  t h e  v e r s e  e p i s t l e ,  b u t  t h e y  a r e  
i n  t h e  m i n o r i t y .  One f a i r l y  d e f i n i t e  p o s i t i o n  a p p e a r s  i n  
G u a r d i a n  No. 12 ( March 2 5 ,  1 7 1 4 ) .  Here S t e e l e  s a y s  t h a t
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r e g u l a r i t y  i s  r e q u i r e d  i n  " t h e  g r e a t  k i n d s  o f  P o e t r y , "  i n c l u d ­
i n g  t h e  E p i c  and  t h e  Drama;  b u t ,  he s a y s ,  r e g u l a r i t y
o u g h t  by no means t o  be r e q u i r e d  i n  Odes ,
E p i s t l e s ,  P a n e g y r i c k s ,  and  t h e  l i k e ,  wh ich  
n a t u r a l l y  a d m i t  o f  g r e a t e r  L i b e r t i e s .  The 
E n t h u s i a s m  i n  Odes ,  and t h e  Freedom o f  E p i s t l e s ,  
i s  r a r e l y  d i s p u t e d . 52
Such a s t a t e m e n t ,  o f  c o u r s e ,  shows  S t e e l e  t h i n k i n g  o f  t h e
e p i s t l e  a s  a o e n r e ; b u t  d e s p i t e  t h i s  o a s i s  o f  c e r t a i n t y ,  t h e
g e n e r a l  a p p r o a c h  t o  t h e  e p i s t l e ,  i f  b a s e d  on what  mos t  A u g u s t a n s
s a i d  a b o u t  i t ,  would  be m u l t i f a r i o u s  and n o n - c o m m i t t a l .  And
t o  f u r t h e r  c l o u d  t h e  i s s u e .  Jay L e v i n e  has  n o t e d  t h a t  e a r l i e r
R e n a i s s a n c e  t h e o r e t i c i a n s  g e n e r a l l y  r e g a r d e d  t h e  " e p i s t l e
e i t h e r  a s  an e l e g a i c  mode,  or  a s  a manner  o f  w r i t i n g  s a t i r e , "
and t h a t  c r i t i c s  have n o t  y e t  s t o p p e d  a r g u i n g  a b o u t  w h e t h e r
e ven  H o r a c e ' s  E p i s t l e s  s h o u l d  be r e g a r d e d  a s  a d e f i n i t e  t y p e
53o r  a s  a s u b d i v i s i o n  o f  t h e  sermo o r  H o r a t i a n  s a t i r e .  The 
r e s u l t  o f  o b s e r v a t i o n s  s u c h  a s  t h e s e ,  t h e r e f o r e ,  l e a v e s  much 
t o  be d e s i r e d  i n  t h e  s e a r c h  f o r  an  a p p r o p r i a t e  b u t  w o r k a b l e  
way i n  wh i ch  t o  r e g a r d  t h e  e p i s t l e .
But  I t h i n k  t h e r e  i s  s t i l l  a p o s s i b l e  p a t h  t o  f o l l o w .
The c r i t i c a l  p r o b a b i l i t i e s  d u r i n g  t h e  f i r s t  h a l f  o f  t h e  
e i g h t e e n t h  c e n t u r y  a r e  t h a t  a p o e t  " s e t  o u t  t o  w r i t e  n o t  o n l y  
a poem r a t h e r  t h a n  p o e t r y ,  b u t  a poem which b e l o n g e d  t o  one 
o f  t h e  r e c o g n i z e d  K i n d s " ; t h a t  t h e  " p o e t  knew b e f o r e h a n d  t h e  
s o r t  o f  a c h i e v e m e n t  p o s s i b l e  i n  e a c h  Kind and t h e  t y p e  o f  
t r e a t m e n t  r e q u i r e d ,  and he was w e l l  aware  what  had been  done 
i n  i t  by p r e v i o u s  w r i t e r s " ;  t h a t  t o  "Dr yden ,  a s  t o  Pope a f t e r  
h im,  t h e  p l e a s u r e  o f  w r i t i n g  came n o t  from a s e n s e  o f  c o m p l e t e
31
f r e e d o m ,  b u t  r a t h e r  from a c o n s c i o u s n e s s  o f  common form which  
c o u l d  be v a r i e d  and m o d i f i e d  t o  s u i t  h i s  p u r p o s e s " ;  t h a t  t h e  
" c h a r a c t e r i s t i c  compromise  was t o  s e e k  v a r i e t y  w i t h i n  t h e  
e s t a b l i s h e d  fo r m:  n o t  t o  a bandon  t h e  known K i n d s ,  b u t  t o
i n t r o d u c e  a s l i g h t  c hange  o f  s u b j e c t  o r  t r e a t m e n t . A n d  
t h e  c o m b i n a t i o n  o f  t h e s e  g e n e r a l l y  a c c e p t e d  i d e a s  a b o u t  t h e  main  
s t r e a m  o f  p o e t i c  a c t i v i t y  i n  t h e  e i g h t e e n t h  c e n t u r y  w i t h  t h e  
comments  s howi ng  u n c e r t a i n t y  a b o u t  t h e  v e r s e  e p i s t l e  s u g g e s t s  
t h e  f o l l o w i n g  a p p r o a c h .  The e p i s t l e  s h o u l d  be t r e a t e d  a s  a 
s e p a r a t e  o e n r e . one d i s t i n g u i s e d  from p u r e l y  s p o n t a n e o u s ,  
c h a t t y ,  and p r i v a t e  c o m p o s i t i o n s .  I n c l u d i n g  a s p e c i f i c  a d d r e ­
s s e e  and e v i d e n c e  o f  a c o n s c i o u s  a t t e m p t  on t h e  p a r t  o f  t h e  
p o e t  t o  model  h i s  e p i s t l e  a f t e r  t h o s e  o f  e i t h e r  Horace  o r  
Ov i d ,  s u c h  poems s h o u l d  be c o n s i d e r e d  e p i s t l e s  i f  t h e y  a r e  
o c c a s i o n e d  by l o v e ,  f r i e n d s h i p ,  and m o u r n f u l  o c c a s i o n s ,  o r  i f  
t h e y  a r e  c l e a r l y  f a m i l i a r  l e t t e r s ,  n o t  e n t i r e l y  p r i v a t e ,  on 
s u b j e c t s  i n c l u d i n g  s o c i a l  and l i t e r a r y  c r i t i c i s m ,  and mo ra l  
p h i l o s o p h y .  But  t o  a l l o w  f o r  t h e  c o n t e m p o r a r y  u n c e r t a i n t y ,  
t h e s e  s t i p u l a t i o n s  s h o u l d  be made w i t h  t h e  r e a l i z a t i o n  t h a t  
what  r e a l l y  m a t t e r e d  t o  t h e  A u g u s t a n s  who w r o t e  and r e a d  
e p i s t l e s  was t h e  s t y l e ,  me thod ,  t e x t u r e ,  and t o n e  which  t h e  
e p i s t o l a r y  mode e n c o u r a g e d  a n d ,  i n  f a c t ,  r e q u i r e d .
For  t h e  p u r p o s e s  o f  t h i s  d i s s e r t a t i o n ,  t h e n ,  I am g o i ng  
t o  r e g a r d  t h e  v e r s e  e p i s t l e  a s  a r e c o g n i z e d  Kind o f  p o e t r y ,  
a d d r e s s e d  t o  a s t a t e d  a u d i e n c e ;  a Kind o f  p o e t r y  w h i c h ,  
d e p e n d i n g  on i t s O v i d i a n  o r  H o r a t i a n  h e r i t a g e ,  i s  i n t e n d e d  t o
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p l e a s e  and i n s t r u c t  i t s  a u d i e n c e  e i t h e r  by a p p e a l i n g  t o  t h e  
e m o t i o n s  o f  l o v e  and  p i t y  or  by a p p e a l i n g  t o  t h e  i n t e l l e c t  i n  
a p e r s u a s i v e  d i s c u s s i o n  o f  s e r i o u s  m a t t e r s  o f  i n d i v i d u a l ,  
s o c i a l ,  o r  p o l i t i c a l  c o n d u c t ;  and a Kind o f  p o e t r y  whi ch  can  
e a s i l y  subsume ( i t  o f t e n  d o e s )  t h e  manner s  o f  w r i t i n g  t o  
be f ound  i n  t h e  " f i x e d  f o r ms "  o f  t h e  e l e g y  and s a t i r e .
CHAPTER I I  
COMPLIMENTARY EPISTLES: 1660 -  1758
To p r a i s e ,  y e t  s t i l l  w i t h  due r e s p e c t  t o  p r a i s e ,  
A b a r d  t r i u n p h a n t  i n  i m m o r t a l  b a y s .
The l e a r n ' d  t o  show,  t h e  s e n s i b l e  commend.
Yet  s t i l l  p r e s e r v e  t h e  p r o v i n c e  o f  t h e  f r i e n d ,  
What l i f e ,  what  v i g o u r ,  mus t  t h e  l i n e s  r e q u i r e !  
What mus ic  t u n e  t he ml  wha t  a f f e c t i o n  f i r e !
Thomas P a r n e l l ,  "To Mr. Pope"
among t h e  t h r e e  k i n d s  o f  e p i s t l e s  w r i t t e n  d u r i n g  t h e  
A u g u s t a n  a g e ,  c o m p l i m e n t a r y  v e r s e  l e t t e r s  w i l l  be ou r  f i r s t  
c o n c e r n .  U n l i k e  O v i d i a n  l e t t e r s  t h e y  i n v o l v e  no d r a m a t i c  
f i c t i o n ,  u n l e s s  we a l l o w  t h e  more f a n c i f u l  c l a i m s  t o  be such  
- -  Pope s i t t i n g  b e s i d e  V i r g i l  i n  " F a m e ' s  f a i r  t e m p l e , "  f o r  
i n s t a n c e .  And a l t h o u g h  t h e y  s o me t im e s  o v e r l a p  H o r a t i a n  
e p i s t l e s ,  t h e y  can  be d i s t i n g u i s e d  by t h e i r  p r i m a r y  p u r p o s e  
o f  p r a i s e  and by t h e  f a c t  t h a t  t h e y  a r e  p e r h a p s  t h e  l e a s t  
e p i s t o l a r y  o f  t h e  t h r e e  k i n d s  t o  be e x p l o r e d .  In  o t h e r  w o r d s ,  
a l t h o u g h  t h e  p o e t  o c c a s i o n a l l y  u s e s  e p i s t o l a r y  t e c h n i q u e s  - -  
by t a k i n g  n o t e  o f  t h e  a d d r e s s e e ' s  s p e c i a l  i n t e r e s t s  o r  o c c u p a ­
t i o n  and by p a r a l l e l i n g  t h e  a d d r e s s e e ' s  s i t u a t i o n  w i t h  h i s  
own - -  he t e n d s  t o  d i s r e g a r d  l e t t e r - l i k e  q u a l i t i e s  more 
a p p a r e n t  i n  H o r a t i a n  e p i s t l e s  and s e l d o m e m p l o y s  t h e  f a m i l i a r  
i d i o m  a s s o c i a t e d  w i t h  t h i s  c e n t r a l  mode.  A poem w r i t t e n  t o
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p r a i s e  i s  u s u a l l y  a n  a c c o l a d e ,  n o t  a c o n v e r s a t i o n .
The r e c o r d  o f  c o m p l i m e n t a r y  e p i s t l e s  w r i t t e n  b e t w e e n  1650 
and 1 758 ,  h owe ve r ,  i s  one o f  g r a d u a l  movement  f rom t h e  
p a n e g y r i c a l  t o  t h e  f a m i l i a r  mode o r  f rom t h e  c o m p l i m e n t a r y  t o  
t h e  H o r a t i a n  way.  I t  i s  a r e c o r d  o f  change  f rom a h e i g h t e n e d  
and  f o r m a l  t o  a somewhat  more f a m i l i a r  and  i n f o r m a l  manner  o f  
a d d r e s s ,  o r  f rom an e s s e n t i a l l y  p u b l i c  manner  o f  s p e a k i n g  
t o  a more p e r s o n a l  c h a t .  Comp l i me n t a r y  e p i s t l e s ,  we m i gh t  
s a y ,  b e g i n  w i t h  commenda t ion  and n o t h i n g  more ,  and p a s s  t o  
c ommenda t ion  i n  whi ch  t h e  p o e t ,  a s  Thomas P a r n e l l  s a y s ,  s t i l l  
p r e s e r v e s  " t h e  p r o v i n c e  o f  t h e  f r i e n d . "  And w i t h i n  t h e  
p r o v i n c e  o f  e p i s t o l a r y  comp l i me n t  t h e  r e c o r d  i s  one o f  g r a d u a l ,  
a l b e i t  n o t  p e r f e c t l y  c o n s i s t e n t ,  change  f rom na r row p u f f i n g  
t o  b r o a d  g r a c i o u s  c o m pl i m e n t  t o  m i s c e l l a n e i t y .
A f t e r  1650 and up t o  t h e  b l o o d l e s s  r e v o l u t i o n  o f  1 68 8 ,  two 
g e n e r a l  s o r t s  o f  c o m p l i m e n t a r y  e p i s t l e s  seem t o  s t a n d  o u t .  The 
f i r s t  c a t e g o r y  c o n t a i n s  l i t e r a r y  p u f f s  and t r i b u t e s ,  minor  
poems n o t  n o t a b l y  e p i s t o l a r y  and se ldom r e a c h i n g  beyond  t h e  
i m m e d i a t e  p u r p o s e  o f  p r a i s e .  They do n o t ,  f o r  e x a m p l e ,  comment 
on t h e  c o n t e m p o r a r y  s t a t e  o f  p o e t r y .  And t h e y  s e l do m e x p r e s s  
i d e a s  t h a t  c o u l d  be c a l l e d  p h i l o s o p h i c a l ,  p o l i t i c a l ,  or  
a e s t h e t i c .  The s e c o n d  c a t e g o r y ,  on t h e  o t h e r  han d ,  i n c l u d e s  
poems which  embody g e n e r a l  c r i t i c a l  r e m a r k s  or  s u b s t a n t i a l  
t h o u g h t s  on s uch  s u b j e c t s .  And i n  them i s  a d e c i d e d  t e n d e n c y
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t o  move beyond  t h e  l i m i t s  o f  p r a i s e .  I f  we l o o k ,  f o r  e x a m p l e ,  
a t  r e p r e s e n t a t i v e  poems drawn f rom t h e  works  o f  J oh n  Dryden 
and C h a r l e s  C o t t o n  - -  two ma jo r  p o e t s  o f  t h e  R e s t o r a t i o n  - -  
t h i s  i s  t h e  e m er g i n g  p a t t e r n .
I n  t h e  f i r s t  c a t e g o r y  a r e  s u c h  p i e c e s  a s  Dryden*s  "To h i s
f r i e n d  t h e  A u t h o u r ,  or  h i s  d i v i n e  E p i g r a m s , "  p u b l i s h e d  w i t h
J oh n  H o d d e s d o n ' s  S i o n  and P a r n a s s u s  i n  1650;  and "To Mr. Lee ,
on h i s  A l e x a n d e r , "  a l s o  by Dryden and  p u b l i s h e d  w i t h  The R i v a l
Queens  i n  1 5 7 7 .  Both a r e  " p u f f s "  o f  t h e  s o r t  t h a t  a bo un ded
d u r i n g  t h e  s e v e n t e e n t h  c e n t u r y .  I n  t h e  f i r s t ,  f o r  e x a m p l e ,
Dryden  p u r p o s e l y  p l a y s  down h i s  own poem and c l a i m s  t h a t
w h a t e v e r  he ha s  u i r i t t e n  o f  w o r t h  he owes t o  Hoddasdon;
Thou h a s t  i n s p i r ' d  me w i t h  t h y  s o u l ,  and I
Jho  n e ' r e  b e f o r e  c o u l d  ken o f  P o e t r y
Am grown so good p r o f i c i e n t ,  I c an  l e n d  
A l i n e  i n  commenda t ion  o f  my f r i e n d ;
Yet  ' t i s  b u t  o f  t h e  s e c o n d  h an d ,  i f  o ugh t  
The r e  be i n  t h i s ,  ' t i s  f rom t h y  f a n c y  b r o u g h t . ^
His own poem i s  " a d u l t  ' r a t e  c o p p e r " ;  H o d de s d o n ' s  poems a r e
" p u r e  g o l d . " And i n  t h e  s e c o n d ,  Dryden  r e p a y s  L e e ' s  c o mp l i me n t
on The S t a t e  o f  I n n o c e n c e  by d e f e n d i n g  L e e ' s  t o o  v i g o r o u s
s t y l e  a g a i n s t  a t t a c k s  made by "some v i l e  P o e t s  of  t h e  Crowd. "
The r a n g e  i n  b o t h  poems i s  n a r r o w ,  t h e  i n t e n t  i s  c l e a r l y  t h a t
o f  p r a i s e ,  and t h e  manner  o f  a d d r e s s  somewhat  d i s t a n t  and
e x t r a v a g a n t .  Dryden i s  no t  i n s i n c e r e ,  b u t  he i s  no more
i n v o l v e d  w i t h  h i s  a d d r e s s e e s  h e r e  t h a n  were h u n d r e d s  o f  o t h e r
p o e t s  who " t r a d e d  c o mp l i m e n t s  a s  f r e e l y  a s  boys  t r a d e  m a r b l e s . "
I n  t h e  f i r s t  poem,  f o r  e x a m p l e ,  he m i g h t  have s a i d  s o m e t h i n g
a b o u t  H o d d e s d o n ' s  s t y l e ,  he m i g h t  have i n c l u d e d  i n f o r m a t i o n  a b o u t
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p r e v i o u s  e p i g r a m m a t i s t s  ( J d n s o n - ,  p e r h a p s ) ,  o r  he m i g h t  have 
commented on t h e  c o n t e m p o r a r y  i n t e r e s t  i n  e p i g r a m s .  But  he 
d o e s  none o f  t h e s e .  And t h e  r e s u l t  i s  e s s e n t i a l l y  a minor
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c o m p l i m e n t a r y  s t a t e m e n t .
I n  t h e  same g e n e r a l  c a t e g o r y  a r e  o t h e r  t r i b u t e s ,  i n c l u d i n g  
works  l i k e  D r y d e n ' s  "To The Lady C a s t l e m a i n ,  Upon Her 
i n c o u r a g i n g  h i s  f i r s t  P l a y , "  p r o b a b l y  w r i t t e n  s h o r t l y  a f t e r  
1 6 53 ,  and C h a r l e s  C o t t o n ' s  "To my o l d  and mos t  wor t hy  F r i e n d  
f i r .  I z a a k  W a l t o n ,  on h i s  L i f e  o f  Dr .  Donne,  e t c . , "  w r i t t e n  
i n  1 6 7 2 .  L i k e  o t h e r s  o f  t h e  s o r t ,  b o t h  poems a r e  e x p r e s s i o n s  
o f  g r a t i t u d e . ^  W r i t t e n  t o  Lady C a s t l e m a i n  f o r  her  p r o m o t i o n  
o f  The Wild G a l l a n t  a t  c o u r t ,  D r y d e n ' s  poem i s  a l i t t l e  
c l u m s y ,  b u t  i t  "shows  him f a i r l y  e m a n c i p a t e d  f rom t h e . . . m i s c e l ­
l a n e i t y  o f  t h e  poems t h a t  p r e c e d e d  i t . "^
As 3ea - men  s h i p w r a c k t  on some happy s h o r e .
D i s c o v e r  Wea l t h  i n  Lands  unknown b e f o r e ;
And what  t h e i r  A r t  had l a b o u r ' d  l o n g  i n  v a i n ,
3y t h e i r  m i s f o r t u n e s  h a p p i l y  o b t a i n :
So my m u c h - e n v y ' d  Muse by S t o r ms  l o n g  t o s t .
I s  t h r o w n  upon your  H o s p i t a b l e  C o a s t ;
And f i n d s  more f a v o u r  by h e r  i l l  s u c c e s s .
Than she  c o u l d  hope f o r  by he r  h a p p i n e s s .
And i n  t h e  s e c o n d  poem C o t t o n  e x p r e s s e s  h i s  warm g r a t i t u d e  t o
Wal t on  f o r  s a v i n g  from o b l i v i o n  t h e  memory o f  v i r t u o u s  men.
C o t t o n  i s  p a r t i c u l a r l y  c a u g h t  up i n  h i s  c o m p l i m e n t  n o t  o n l y
b e c a u s e  Wal t on  was a c l o s e  p e r s o n a l  f r i e n d  b u t  b e c a u s e  t h e
v i r t u o u s  men - -  Wot ton and Donne among them - -  had been  o l d
f r i e n d s  o f  C o t t o n ' s  f a t h e r .  C o t t o n  s e e s  W a l t o n ' s  work ,
t h e r e f o r e ,  a s  a mark o f  b o t h  t r u e  v i r t u e  and  f r i e n d s h i p  a n d ,
more s p e c i f i c a l l y ,  a s  an  honor  t o  t h e  C o t t o n  name.
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Taken t o g e t h e r ,  t h e  two poems r e p r e s e n t  t h e  d i f f e r e n t  
manner s  o f  a d d r e s s  found  i n  t h i s  f i r s t  c a t e g o r y  o f  e p i s t o l a r y  
v e r s e .  I n  t h e  l i n e s  t o  Lady C a s t l e m a i n ,  a s  i n  t e n  o f  t h e  
t h i r t e e n  minor  c o m p l i m e n t a r y  e p i s t l e s  I have  s e e n ,  t h e  a u t h o r  
s p e a k s  f rom a d i s t a n c e  i n  a d u l a t o r y  t o n e s .  The p a r a d o x  o f  
h a p p i n e s s  a s  t h e  r e s u l t  o f  f a i l u r e  and t h e  " w i t t y "  s t o r m and 
s h i p w r e c k  p romot e  t h i s  d i s t a n c e .  I n  C o t t o n ^ s  poem, on t h e  
o t h e r  h a n d ,  t h e r e  i s  l i t t l e  b u t  h e a r t f e l t  e m o t i o n .  Wal ton 
has  r e s c u e d  t h e  e l d e r  C o t t o n ' s  f r i e n d s  f rom " f r a i l t i e s  and 
m o r t a l i t y " ;  and i f  one s h o u l d  happen  t o  m e m o r i a l i z e  Wal t on ,  
C o t t o n  s a y s ,  i n  e f f e c t ,  "my monument w i l l  be t o  have been
7
y o u r  f r i e n d . "  The r e a s o n  f o r  t h i s  d i f f e r e n c e  i s  c l e a r .  
Dryden was w r i t i n g  t o  h i s  s o c i a l  s u p e r i o r ,  and h i s  u l t i m a t e  
p u r p o s e  was t o  p r a i s e  f o r  g a i n .  C o t t o n  w r o t e  t o  h i s  s o c i a l  
e q u a l ,  i n  t h i s  c a s e  a f e l l o w  f i s h e r m a n ,  and had none o f  
D r y d e n ' s  p r o f e s s i o n a l  a m b i t i o n s  o r  n e e d s .  The g e n e r a l  p o i n t  
h e r e ,  and  one t h a t  w i l l  c o n t i n u e  t o  b e a r  d i r e c t l y  on t h e  
n a t u r e  o f  v e r s e  e p i s t l e s ,  i s  t h a t  t h e  manner  o f  a d d r e s s  i s  
g o v e r n e d  by two i m p o r t a n t  f a c t s  - -  t h e  r e l a t i o n s h i p  be tween  
t h e  a u t h o r  and t h e  a d d r e s s e e ,  and  t h e  p r o f e s s i o n a l  s t a t u s  
o f  t h e  p o e t  o r  t h e  p l a c e  he s e e k s  w i t h i n  h i s  s o c i e t y .
I n  t h e  s econd  c a t e g o r y  - -  c o m p l i m e n t a r y  poems c o n t a i n i n g  
g e n e r a l  c r i t i c a l  r e m a r k s  o r  s u b s t a n t i a l  comments  on m a t t e r s  
p o l i t i c a l ,  p h i l o s o p h i c a l ,  or  a e s t h e t i c  - -  a r e  works  l i k e  
D r y d e n ' s  "To my Honored F r i e n d ,  S i r  R o b e r t  Howard,  On h i s  
E x c e l l e n t  Poems" ( 1 6 5 0)  and C o t t o n ' s  "To my F r i e n d  Mr. L e l y ,
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on h i s  P i c t u r e  o f  t h e  E x c e l l e n t l y  V i r t u o u s  Lady,  t h e  Lady
I s a b e l l a  T h y n n . "  D r y d e n ' s  poem was o c c a s i o n e d  by Ho war d ' s
Poems and was p r o b a b l y  n o t  a " d i s i n t e r e s t e d "  e f f o r t  i n a s m u c h
a s  t h e  p o e t  m a r r i e d  Lady E l i z a b e t h  Howard,  S i r  R o b e r t ' s
s i s t e r ,  i n  1 5 6 3 .  I t  a c h i e v e s  " i n  a s l i g h t  measure  t h e  f e l i c i t y ,
t h e  f l u e n c y ,  and  t h e  p l e n i t i d e  o f  p r a i s e  which  marked h i s
m a t u r e s t  c o m p l i m e n t s "  and c o m b i n e s ,  w i t h  t h i s  p r a i s e ,  r e m a r k s
which  a r e  b o t h  c r i t i c a l  and p o l i t i c a l .  I n  t h e  a r e a  o f
l i t e r a r y  c r i t i c i s m ,  f o r  e x a m p l e ,  Dryden p r a i s e s  Howar d ' s
i mpr oved  t r a n s l a t i o n  o f  S t a t i u s '  A c h i l l e s . S t a t i u s '  "work
was l a m e l y  r o u g h , "  "Each f i g u r e  s t i f f e , "  and  t h e  whole  t o o
t h i c k  w i t h  p a i n t  o f  " c o l o u r s . "  T h i s  q u a l i t y  Howard has
c o r r e c t e d ;  where  b e f o r e  t h e r e  was o n l y  " p a i n t , "  now "we
B e a u t i e s  s e e "  b e c a u s e  Howar d ' s  " C l a s s e "  l e n d s  p e r s p e c t i v e  t o
S t a t i u s '  poem.
Thus v u l g a r  d i s h e s  a r e  by Cooks d i s g u i s ' d ,  ^
More f o r  t h e i r  d r e s s i n g  t h a n  t h e i r  s u b s t a n c e  p r i z ' d .
The p a s s a g e  r e f e r s  t o  t h e  d e s i r a b i l i t y  o f  a r t  h i d i n g  a r t ,  i t
p o i n t s  t o  D r y d e n ' s  i n s i s t e n c e  on s u b s t a n c e  i n  p o e t r y  ( a n d
t h e r e f o r e  h i s  c o n d e s c e n d i n g  a t t i t u d e  t o w a r d  S t a t i u s ) ,  b u t
i t s  most  i m m e d i a t e  c r i t i c a l  p o i n t  i s  t h e  d e n u n c i a t i o n  o f
c o n c e i t s .  And p o l i t i c a l l y  t h e  poem draws  c l e a r  a n a l o g i e s
be twee n  Ho war d ' s  s u p p o s e d  r e s t o r a t i o n  o f  p o e t r y  and t h e
r e s t o r a t i o n  o f  C h a r l e s  I I .
Li ke  some b r a v e  C a p t a i n ,  y ou r  s u c c e s s f u l l  Pen 
R e s t o r e s  t h e  E x i l ' d  t o  he r  Crown a g a i n ;
And g i v e s  us  hop e ,  t h a t  h a v i n g  s e e n  t h e  days  
When n o t h i n g  f l o u r i s h ' d  b u t  F a n a t i q u e  Bays ,
A l l  w i l l  a t  l e n g t h  i n  t h i s  o p i n i o n  r e s t .
"A s o b e r  P r i n c e ' s  Government  i s  b e s t . " ^ ^
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C o t t o n ' s  poem i s  a l e s s e r  exampl e  i n  t h e  same c a t e g o r y .
A l t h o u g h  l a c k i n g  t h e  c r i t i c a l  and  p o l i t i c a l  f rame o f  r e f e r e n c e ,
h ow e v e r ,  i t  b e a r s  on t h e  a e s t h e t i c  p r ob l em o f  t h e  r e l a t i o n s h i p
b e t w e e n  a r t  and n a t u r e ,  coming t o  t h e  c o n c l u s i o n  t h a t  L e l y ' s
p a i n t i n g  i s  a s  e x c e l l e n t  a s  i t  c a n  b e .
So w e l l  ' t i s  done ;  b u t  t h o u  c a n s t  go 
No f a r t h e r  t h a n  what  A r t  c an  do:
And when a l l ' s  done :  t h i s ,  t h o u  h a s t  made.
I s  b u t  a n o b l e r  k i n d  o f  Shade ;
And t h o u ,  t h o u g h  t h o u  h a s t  p l a y e d  t h y  p a r t ,
A P a i n t e r ,  no C r e a t o r  a r t . ^ ^
And t h i s  t o g e t h e r  w i t h  D r y d e n ' s  poem shows an e a r l y  t e n d e n c y
by t h e  p o e t ,  u s i n g  an e s s e n t i a l l y  c o m p l i m e n t a r y  mode,  t o
12r e a c h  beyond  t h e  i m m e d ia t e  p u r p o s e  o f  p r a i s e .  “ A s e c o n d  
g e n e r a l  p o i n t  he r e  i s  t h a t  t h e  p o p u l a r i t y  o f  t he  e p i s t o l a r y  
poem,  a s  we s h a l l  s e e ,  was no d o u b t  r e l a t e d  t o  i t s  t e n d e n c y  
t o  a l l o w  f o r  " a l l  manner  o f  d i s c o u r s e . "  I n  p l a i n  t e r m s  t h e  
e p i s t l e  was a most  u s e f u l  and p r a c t i c a l  form i n  which  t h e  
p o e t  c o u l d  t a l k  a b o u t  â l m o s t  a n y t h i n g .  The form p l a c e d  no 
r e s t r i c t i o n s  on t h e  p o e t  o t h e r  t h a n  t h o s e  he p l a c e d  on h i m s e l f .
The e x p a n s i v e  t e n d e n c y  i n  e p i s t l e s  t h a t  a r e  e s s e n t i a l l y  
c o m p l i m e n t a r y  i s  p e r h a p s  b e t t e r  i l l u s t r a t e d  i n  a t h i r d  
e x a m p l e ,  namely  D r y d e n ' s  "To my I n g e n i o u s  F r i e n d ,  wr .  Henry 
Hi gdon ,  E s q ;  On h i s  T r a n s l a t i o n  o f  t h e  T en t h  S a t y r  Of 
J u v e n a l "  ( l 5 3 7 ) ,  i n  which  t h e  p o e t  p r a i s e s  H i g d e n ' s  s a t i r i c a l  
t emp e r  and  t a l k s  o f  h i s  own p u l l i n g  away from t h e  t o u g h e r  
t o n e s  o f  J u v e n a l .  I n  b r i e f ,  Dryden  w r i t e s  p r i m a r i l y  t o  p r a i s e ;  
b u t  he a l s o  i n c l u d e s  a l i t e r a r y  d i s c u s s i o n  o f  a n c i e n t  and 
modern s a t i r e ,  s p e a k i n g  o f  s a t i r e  a s  a c o u r t  o f  l a s t  r e d r e s s ,
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o f  t h e  u s e s  o f  s a t i r e  i n  c u r i n g  f o p p i s h  a s s i n i t y  beyond  t h e
r e a c h  o f  l a w ,  and  o f  t h e  e f f e c t  o f  t h e  " r i g h t "  k i n d  of  s a t i r e
i n  e n c o u r a g i n g  l a u g h t e r ,  q u i e t ,  and c o n t e n t  o f  mi nd .
T h i s  'day t o o k  Horace t o  r e f o r m  a n  Age
Not Sad e nough  t o  need  an A u t h o r ' s  Rage ,
A t t r i b u t i n g  J u v e n a l ' s  h a r s h e r  t e mp e r  t o  t h e  t i m e s  i n  wh ic h  he
l i v e d ,  Dryden  p r a i s e s  H i g d e n ' s  a b i l i t y  t o  combine  t h e  v i r t u e s
o f  b o t h  Horace  and J u v e n a l .
You make him Smi le  i n  s p i g h t  o f  a l l  h i s  Z e a l :
An A r t  p e c u l i a r  t o  your  S e l f  a l o n e .
To j o y n  t h e  V e r t u e s  o f  Two S t i l e s  i n  Gne . ^^
And a s  s u c h  t h e  poem n o t  o n l y  s e r v e s  t o  e x e m p l i f y  t h e  s e c o n d
c a t e g o r y  o f  c o m p l i m e n t a r y  e p i s t l e s  w r i t t e n  uetuieen 1660 and
153S,  b u t  a l s o  u s e s  f u r t h e r  t e c h n i q u e s  p e r t i n e n t  t o  e p i s t o l a r y
v e r s e  as  a w h o l e .
C o n c e r n i n g  t e c h n i q u e ,  t h e  way i n  wh i ch  Dryden t a k e s  n o t e  
of  h i s  a d d r e s s e e  i s  i m p o r t a n t .  Henry Higde n was a l a w y e r  and 
a member o f  t h e  Midd le  Temple;  t h e r e f o r e ,  Dryden u s e s  l e g a l  
t e r m i n o l o g y  - -  "Common-Law" and " C o u r t  o f  C h a n c e r y " - -  and 
ends  h i s  poem w i t h  an e p i s t o l a r y  p r o f e s s i o n a l  q u i p .  S a y i n g  
t h a t  i f  a l l  l a w y e r s ,  who a r e  " t o o  s t u d i o u s  o f  D e b a t e . "  were  
t o  f o l l o w  H i g d e n ' s  example  and t empe r  t h e i r  z e a l  a s  Higden 
had J u v e n a l ,  Dryden c o n c l u d e s  t h a t  l a w y e r s  and c l i e n t s  would  
v a n i s h  b e c a u s e  t h e r e  would no l o n g e r  be f i e r c e  a r g u m e n t s .
Sy s u ch  i n t e r w e a v i n g  o f  h i s  p o e t i c  s u b j e c t  w i t h  t h e  p r o f e s s i o n  
o f  h i s  a d d r e s s e e  and a d d i n g  t o  t h e  poem t h e  h i n t  o f  a d r a m a t i c  
g e s t u r e  ( p e r h a p s ,  i n  t h i s  c a s e ,  a w i n k ' ,  Dryden  u s e s  a t y p i c a l  
e p i s t o l a r y  t e c h n i q u e .  Also wo r t hy  o f  n o t e  i s  t h e  way i n  which
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t h e  poern a p p e a r s  t o  be many t h i n g s  i n  o n e .  ' . ' ihile i t  c o n c e n ­
t r a t e s  on t h s  i mme di a te  s u b j e c t  - -  t h e  b e a u t i e s  o f  H i g d e n ' s  
t r a n s l a t i o n  - -  i t  a l s o  i n c l u d e s  a t h u m b n a i l  s k e t c h  o f  a n c i e n t  
s a t i r e ,  D r y d e n ' s  p r e s e n t  f e e l i n g s  a b o u t  t h e  " r i g h t "  k i n d  o f  
s a t i r e ,  r e f e r e n c e s  t o  t h e  p l e a s u r e s  o f  q u i e t  a n d . c o n t e n t ,  and 
some s l i g h t  " d i g g e r y "  d i r e c t e d  a t  l a w y e r s  i n  g e n e r a l .  A
t e n d e n c y  t o  comment  l i g h t l y  on a number o f  s u b j e c t s  i s  an
15e a r m a r k  o f  e p i s t o l a r y  v e r s e .
doi'J t h e  c o m p l i m e n t a r y  e p i s t l e s  d i s c u s s e d  do n o t  e x h a u s t  a l l  
t h e  p o s s i b i l i t i e s  f o r  t h i s  k i n d  o f  v e r s e ,  b u t  I b e l i e v e  
t h e y  r e p r e s e n t  a F a i r  c r o s s - s s c t i o n  of  mhat  was b e i n g  done 
b e tw e e n  1650 and 1638 i n  t h i s  mode.  At l e a s t  t h e y  a r e  a 
s amp l e  o f  t h e  t n e n t y - s e v s n  poems I have s e e n .  And a l t h o u g h  
some i n c o n s i s t e n c i e s  e x i s t ,  a s  a whole  t h e y  seem t o  f a l l  i n t o  
a d i s c e r n a b l e  p a t t e r n  i n  t e r m s  o f  t h e i r  s c o p e ,  c o n t e n t ,  and 
manner  o f  a d d r e s s .
F i r s t ,  t h e  s cope  or  r a n g e  o f  e p i s t o l a r y  c o m p l i m e n t s  
w r i t t e n  b e t w e e n  1650 and 1588 seems  t o  e x p a n d .  By t h i s  I 
mean t h a t  w i t h  some e x c e p t i o n s  - -  D r y d e n ' s  "To my Ho n ou r ' d  
F r i e n d ,  Dr .  C h a r l e t o n . . . "  ( l 6 6 3 )  and  Henry d a t s o n ' s  "To 
madame Behn,  on her  Foams" ( 1 6 8 3 ) ,  f o r  example  - -  t h e  e a r l i e r  
e p i s t l e s  t e n d  t o  c o n f i n e  t h e m s e l v e s  t o  t h e i r  p r i m a r y  p u r p o s e  
o f  p r a i s e ;  w h e r e a s  t he  l a t e r  e p i s t l e s ,  t h o s e  o f  t h e  1 6 8 0 ' s ,  
become v e h i c l e s  f o r  e s s a y s  and a r e ,  t h e r e f o r e ,  much more 
f a r - r e a c h i n g .  To be s p e c i f i c ,  o f  t h e  t h i r t e e n  poems I have
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r e a d  i n  t h e  f i r s t  c a t e g o r y  - -  p u f f s  o r  minor  t r i b u t e s  - -  t e n  
were  w r i t t e n  b e f o r e  1530;  and o f  t h e  f o u r t e e n  poems I have 
r e a d  i n  t h e  s e c o n d  c a t e g o r y  — t h o s e  t h a t  seem t o  go beyond 
t h e  p u r p o s e  o f  p r a i s e  - -  t w e l v e  were  w r i t t e n  a f t e r  1681 .  Even 
a l l o w i n g  f o r  t h e  l i m i t a t i o n s  o f  my r e a d i n g ,  i n  o t h e r  wo r d s ,  
t h e r e  seems t o  be a u n m i s t a k a b l e  t r e n d  t owa rd  t h e  use  o f  
p o e t r y  a d d r e s s e d  " t o "  someone f o r  t h e  e x p r e s s i o n  o f  s u b s t a n t i a l  
p o l i t i c a l  o r  a e s t h e t i c  i d e a s .
To i l l u s t r a t e  t h i s  t r e n d ,  i n  t h e  e a r l y  p a r t  o f  t h e  p e r i o d  
we have E t h e r e g e ' s  "To Her E x c e l l e n c e  t h e  fiar c h i o n e s s  o f  
N e wc a s t l e  A f t e r  t h e  Read i ng  of  Her I n c o m p a r a b l e  Poems" ( l 5 6 4 ) ,  
a p p a r e n t l y  w r i t t e n  i n  r e s p o n s e  t o  he r  Poems and F a n c i e s . Here 
t h e  p o e t  does  l i t t l e  more t h a n  p r a i s e  h i s  a d d r e s s e e ,  s a y i n g  
t h a t  he r  fame knoi'is no b o u n d s ,  t h a t  she  has  a c h a r m i n g  s o u l  
and v i c t o r i o u s  e y e s ,  and i m p l y i n g  t h a t  she i s  a g o d d e s s .
h ' h i l e  we,  your  p r a i s e  e n d e a v o r i n g  t o  r e h e a r s e .
Pay t h a t  g r e a t  d u t y  i n  o ur  humble v e r s e ,
Such a s  may j u s t l y  move y o ur  a n g e r ;  you
L i ke  heaven  F o r g iv e  t he m,  and a c c e p t  them t o o . ^
The r a n g e ,  i n  b r i e f ,  i s  n a r r o w ,  and t h e  poem makes no a t t e m p t
t o  r e a c h  beyond i t s  p r i m a r y  i n t e n t i o n .  As he mi g h t  have
d o n e ,  E t h e r e g e  s a y s  n o t h i n g  s p e c i f i c  a b o u t  t h e  F l a r c h i o n e s s  ’ s
poems,  a b o u t  t h e i r  s t y l e ,  or  a b o u t  o thef  la-dy p o e ts .
As e x am p l e s  o f  t h e  l a t e r  t y p e  we have W y c h e r l e y ' s  " E p i s t l e s  
t o  t h e  King and Duke" ( l 6 8 3 ) . ^ ^  And t h e  e p i s t l e  t o  t h e  Duke 
o f  York i s  f i r s t  o f  a l l  an e l a b o r a t e  p a n e g y r i c :  t h e  Duke i s
an "Image o f  t h e  p a t i e n t  D e i t i e , "  he i s  t h e  "Wor lds  h i d d e n  
A x l e t r e e . "  But beyond t h i s  t h e  poem i s  a s t r o n g  d e f e n s e  o f
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t h e  D u k e ' s  r i g h t  t o  t h e  t h r o n e .  Wy che r l ey  l a s h e s  o u t  a t  a l l  
who would a l i e n a t e  t h e  C a t h o l i c  h e i r  and compar es  t h e i r  e f f o r t s  
t o  t h o s e  o f  S a t a n  i n  h i s  a t t e m p t  t o  o v e r t h r o w  t h e  t h r o n e  o f  
God and C h r i s t .  He s p e a k s  o f  r e b e l l i o n ,  o f  t h e  u n h i n g i n g  
o f  whole  p r o v i n c e s ,  and o f  t h e  e v e n t u a l  d e f e a t  o f  t h e  "Moon- 
B a r k e r s "  who d i s t u r b  t h e  q u i e t  n i g h t .  As s u c h ,  t h e r e f o r e ,  
t h e  poem goes  f a r  beyond mere p r a i s e  and  i s  more an  h e r o i c  
s t a t e m e n t  o f  d e v o t i o n  t o  t h e  r o y a l i s t  c a u s e .  Wycher l ey  i s  
f u l l  o f  "Godly m a l i c e "  and draws  h i s  pen t o  p a i n t  v i r t u e  i n  
d i s t r e s s  w i t h  f u l l  c o n f i d e n c e  t h a t  " H e a v ' n  w i l l  a t  l a s t  t h e  
muddy Tempes t  c l e a r . "  S i m i l a r l y ,  t h e  " E p i s t l e  t o  t h e  K i n g , "  
a l t h o u g h  an e l a b o r a t e  c o mp l i me n t  and a p l e a  by Wycher l ey  f o r  
h i s  r e t u r n  t o  f a v o r  a t  c o u r t ,  becomes  a l e c t u r e  on k i n g s h i p
and a w a r n i n g  t o  C h a r l e s  t h a t  h i s  l o v e  a f f a i r  w i t h  h i s  n a t i o n
ha s  o n l y  made h e r  more c o y .
Her whom you w a t c h ' d  a l l  n i g h t .  C o u r t e d  by d ay .
P r o v e s  now your  f a l s e ,  and w e ak n i ng  D a l i l a . ^ °
Wy ch e r l ey  c i t e s  C h a r l e s '  t o o  much m e r c y ,  b o u n t y ,  and p a t i e n c e  
a s  h i s  " Cr i me s"  and c a l l s  on t h e  King t o  be more s t r i c t  w i t h  
t h o s e  who a r e  c l i p p i n g  h i s  power and  e x p o s i n g  him t o  t h e  
" P h i l i s t i a n s " ^ i c j  , t o  p u n i s h  t h o s e  who oppose  him and 
a s s a s s i n a t e  t h e  c h a r a c t e r  o f  h i s  mos t  l o y a l  f o l l o w e r s  ( i . e .  
W y c h e r l e y ) .  The a u t h o r  c a l l s  f o r  j u s t i c e  a s  w e l l  a s  mercy 
f rom t h e  King and warns  h i s  monarch o f  t h e  " R a p i n ,  Rage ,  and 
R e b e l l i o n "  t h a t  w i l l  s u r e l y  f o l l o w  i f  " g a d d i n g  P r i n c e s "  and 
t r a i t o r s  a r e  n o t  h a r s h l y  c u r t a i l e d .
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By g iv ing  each King grows an Emperour;
Yet the s o l e  f a u l t  of  g iv in g ,  i s  excess;
I t s  over f lo w in g ,  makes i t s  s h a l lo w n e s s , . . »
O'reflowing honour dreins  Spring Majesty,
And when a Prince puts Royal stamp on Brass-  
Raising the Mett les  p r ic e ,  w i l l  his d e b a s e .
In b r i e f ,  Wycherley p a r a l l e l s  h is  f e e l in g  tha t  he has been
mistaken and demeaned by treacherous tongues at  court with
a warning of  the d i s a s t r o u s  consequences should the King
allow h im se lf  to  be misled by the "Court-Underminers," "state
l y a r s ," and f l a t t e r e r s .
Kings, but condemn the J u s t ,  when they the g u i l t y  save,^^  
Suffer ing  Tyrant S la v e s ,  they th e ir  own Crowns e n s la v e .
The d i f f e r e n c e  in  scope between the ear ly  and l a t e  
e p i s t l e s  should be apparent.  At f i r s t  there i s  a tendency 
toward mere p ra ise ;  l a t e r  we have, in  the examplm I have 
c i t e d ,  extended p o l i t i c a l  thought interwoven with praise  
i l l u s t r a t i n g  what I have c a l l e d  the expansive tendency in  
e p i s t o l a r y  compliment between 1550 and 1588. And la t e r  
developments w i l l ,  I b e l i e v e ,  j u s t i f y  the further point that  
during the l a s t  two decades of  the seventeenth  century t h i s  
tendency to  combine an ex te n s iv e  essay with compliment, marking 
the f u l l  development of  the complimentary e p i s t l e ,  reached 
i t s  h ig h es t  point and then,  in  the new century, diminished  
r a p id ly .
With regard to  co n ten t ,  a l lowing of  course for the sev era l  
v a r ia t io n s  that  accompany the d i f f e r e n t  occasions and purposes 
of the poems, most o f  the complimentary e p i s t l e s  I have seen
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written  between 1550 and 1688 are concerned with poetry i t s e l f
— i t s  u s e s ,  i t s  q u a l i t y ,  and the p o e t ' s  place in  s o c i e t y .
Some of  the id e a s  are t r a d i t i o n a l ;  others are more nearly
unique and demonstrate a growing regard for p o e t i c  q u a l i t i e s
that  can be a s s o c ia te d  with e p i s t o l a r y  verse  as a whole.
The f i r s t  id e a ,  and one that  i s  c e r t a i n ly  not out of place
in compliment, i s  the notion that  worthy men should be praised
and immortalized in  v e rse .  Cotton says as much, for example,
in  h is  e p i s t l e  to  Izaak Walton:
When, to a Nation's  l o s s ,  the v ir tuous  d i e .
There's j u s t l y  due, from every hand and eye.
That can or w r i te ,  or weep, an e l e g y . ^
And Dryden su gges ts  the same when he pra ises  Sir  Robert Howard's
2 2pecul iar  t a l e n t  "to write  worthy th ings  of worthy men." A
r e la ted  idea a l s o  appears - -  the a b i l i t y  of  such poetry to
bestow fame and im m orta l ity .  This i s  the substance of the
exchange of  e p i s t l e s  between the Cotton family  and Sir William
□avenant, for in s ta n c e ,  w r it ten  when he was a prisoner in  the
tower. Devenant dedicated part of  Gondibert to  the e lder
Cotton ("To Fame, who r u le s  the world,  I lead  thee now");
and when Charles Cotton wrote a personal t r ib u t e  in  return
for t h i s  k indness ,  he s a id .
Let men of greater  wealth than merit ca s t  
Medals of  gold for t h e i r  succeeding part;
That paper monument s h a l l  longer l a s t ,
Than a l l  the rubbish of  decaying Art.
These ideas  represent  nothing new; but when placed beside
a growing d i s t r u s t  of f l a t t e r y ,  they become part of  a pattern
leading toward a mode of  address that  i s  more e p i s t o l a r y .
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By the 1670 's  poets  and readers had apparently begun to
suspect  e laborate  compliment. For example in  h is  e p i s t l e
to Izaak Walton (1 5 7 2 ) ,  Charles Cotton speaks of  poems w r i t ten
to  praise  as "monuments o f . . . s h o r t  date" and, by way o f
p ra is ing  Walton's prose L i v e s , adds the fo l low ing:
And t h o u g h  t o  v e r s e  g r e a t  r e v e r e n c e  i s  d u e .
Yet what most poets w r i t e ,  proves so untrue.
I t  renders truth  in  verse suspected to o .
The problem that  many w r i ters  faced i s  suggested by these
l i n e s .  As poets during t h i s  period they l i t e r a l l y  had to
praise  to  s tay  a l i v e .  They depended upon th e ir  court patrons .
At the same t ime,  however, these  same poets were w el l  aware
of  the in d i f f e r e n c e  of  some of  th e ir  su p e r io rs .  Witness the
case of Wycherley, for example, who "lay for seven years in
prison without any of h is  dear Court fr iend s  appearing to
observe h is  absence"; or of Lee, who was urged by Buckingham
to come to London and was then forgot ten ;  or of Otway, whose
" a r i s t o c r a t i c  boon-companions l e t  him die in  poverty"; or of
Dryden, who was "m erc i le ss ly  thrashed without one of  h i s  patrons
25turning a hair ."  In b r i e f ,  many poets  were caught between 
t h e i r  f e e l i n g  tha t  the praise  o f  v irtuous men was an appropriate  
p o e t i c a l  a c t i v i t y ,  the p r a c t i c a l  need to engage in  such 
a c t i v i t y ,  and t h e i r  r e a l i z a t i o n  that  honest compliment might 
e a s i l y  become f a l s e  and fulsome f l a t t e r y .
Wycherley, in  h is  "Epist le  to the King," w r es t le s  with  
t h i s  problem. Again and again he r e fe r s  to the King's hatred 
of  f l a t t e r y ,  to  f l a t t e r y  as t rea son ,  and to h is  own d e s ir e  not
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t o  f l a t t e r  ( w h i l e  i n  t h e  v e r y  a c t ) .  He c a l l s  h i m s e l f  imp ud e n t  
i n  a d d r e s s i n g  a poem t o  t h e  K i n g ,  r e f e r s  t o  h i s  work a s  a 
" p e t i t i o n  i n  v e r s e , "  a n d ,  a s  I have a l r e a d y  m e n t i o n e d ,  e n g a g e s  
i n  a l e n g t h y  e s s a y  on k i n g s h i p ,  a t t a c k i n g  a l l  t h o s e  who 
oppos ed  t h e  s u c c e s s i o n  o f  t h e  Duke o f  York .  I s u g g e s t  t h a t  
W y c h e r l e y ' s  poem i s  a good exampl e  o f  one method  t h a t  many 
p o e t s  used  t o  b r i d g e  t h e  gap b e t we e n  t h e  need  t o  p r a i s e  and 
t h e  d i s t r u s t  o f  p r a i s e .  And I w i l l  c a l l  i t  t h e  method o f  
e x p a n s i o n .  W y c h e r l e y ' s  poem i s  c l e a r l y  a p l e a  f o r  h e l p ,  and 
i t  i s  f u l l  o f  c o m p l i m e n t .  Yet  i t  p r e t e n d s  t o  be e v e r y t h i n g  
b u t  what  i t  r e a l l y  i s .  I t  i s  n o t  l i k e  S w i f t ' s  i n s u l t i n g  
p r a i s e .  R a t h e r ,  I t h i n k ,  Wycher l ey  l o a d s  h i s  poem w i t h  
a d v i c e  i n  o r d e r  t o  d i m i n i s h  t h e  s t i g m a  o f  mere f l a t t e r y ;  w i t h  
one hand he waves h i s  i n d i g n a n t  sword a t  a l l  who would l i b e l  
t h e  " h i g h  Name o f  e a r t h l y  God" w h i l e  w i t h  t h e  o t h e r  he a s k s
n o t  f o r  a i d  b u t  f o r  " f o r g e t f u l n e s s . "  And he w r i t e s  n o t  a
p a n e g y r i c  o r  a poem " t o "  t h e  k i n g  b u t  an " E p i s t l e , "  a k i n d  
o f  p o e t r y  i n  which  h i s  m a jo r  i n t e n t i o n  ( a nd  h i s  e s s e n t i a l  
s u b s e r v i e n c e )  c an  be h i d d e n  i n  a mass o f  f r e e - r a n g i n g  c o n c e r n s .  
The p o i n t  h e r e  i s  r e l a t e d  t o  t h e  e x p a n s i v e  t e n d e n c y  o f  
e p i s t o l a r y  comp l i me n t  w r i t t e n  b e tween  1650 and 1688 .  Pure  
c om p l i me n t  was a c c e p t a b l e  e a r l y  i n  t h e  p e r i o d ;  b u t  w i t h  a 
g r owi ng  d i s t r u s t  of  mere f l a t t e r y ,  p o e t s  b e ga n  t o  h i d e  i t  
i n  l o n g e r  and more f a r - r e a c h i n g  e p i s t o l a r y  poems.
In  o t h e r  t e r m s  t h i s  w i s h  t o  h i d e  an u n d e s i r a b l e  q u a l i t y
i n  p o e t r y  o r  i n  t h e  p o e t ' s  p o s i t i o n ,  s uch  a s  t h e  a p p e a r a n c e
o f  b e i n g  a mere f l a t t e r e r  and  t h e r e f o r e  t h e  p u r v e y o r  o f
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something "untrue," i s  continued in a second s e t  of  ideas  
concerned with the d e s i r a b i l i t y  of art  hiding a r t .  For 
example we have Dryden's e p i s t l e s  "To the Earl of  Roscommon, 
on h is  E x c e l le n t  Essay on Translated Verse" (1684) and "To 
my Honored Friend, Sir Robert Howard, On h is  E x c e l len t  Poems" 
( I 6 6 O). In the f i r s t ,  Dryden pra ises  Roscommon in  the fo l low ing  
terms;
The Muses Empire i s  r e s to r 'd  agen.
In Charles h is  Reign, and by Roscomon's ^ ic ) P e n .
Yet modestly he does his  Work survey.
And c a l l s  a f i n i s h ' d  Poem an ESSAY ;
For a l l  the needful  Rules are s c a t t e r 'd  here;
Truth smoothly t o l d ,  and p lea sa n t ly  severe;  2 7
(So wel l  i s  Art d i s g u i s ' d ,  for Nature to  appeare .)
And in  the second, we have t h i s  passage;
'T is  strange each l in e  so great a weight should bear.
And yet  no s igne  o f  t o i l ,  no sweat appear.
Either  yoor Art hides Art, as S to icks  fe ign  
Then l e a s t  to  f e e l ,  when most they su f fe r  pain;
And we, du l l  s o u l s ,  admire, but cannot see  
What hidden sp r in gs  within the Engine be:
Or ' t i s  some happinesse that  s t i l l  pursues 
Each act  and motion of  your g r a c e fu l l  muse.
Or i s  i t  Fortune's  work, that  in  your head
The curious Net that  i s  for fa n c ie s  spread.
L e t ' s  though i t s  Meshes every meaner thought.
While r ich  Id e a ' s  there are onely caught?
Sure t h a t ' s  not a l l ;  t h i s  i s  a p iece  too f a i r  
To be the c h i ld  o f  Chance, and not o f  Care.
No Atoms c a su a l ly  together hurl'd  
Could e 'r e  produce so b e a u t i f u l l  a world.
Nor dare I such a doctrine here admit.
As would destroy the providence of  w i t .
The s p e c i f i c  a p p l ic a t io n  of these l i n e s  concerns the
contemporary war a g a in s t  "conceited" verse  and "fine w r i t in g ,"
but in  a la rg er  sense the passages comment on what Dryden
and many of  h is  fe l low  w r i te r s  f e l t  should be aimed at  in
the way o f  poe t ic  q u a l i t i e s .  We se e ,  for example, Dryden
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pra is in g  poetry which has been made but which g iv e s  the
appearance of  being natural because the ar t  involved has been
2 9d i s g u i s e d .  There i s  a l so  the notion that  poetry ,  although  
c a r e f u l ly  c o n tr iv e d ,  should wear the appearance of  e a s e .  And 
f i n a l l y  Dryden says that  the best  poetry w i l l  invo lve  "rich 
ideas" or "truths" which are "p leasantly  severe ."  In b r i e f ,
I wish merely to c a l l  a t t e n t io n  to the f a c t  tha t  poets  
w rit ing  complimentary e p i s t l e s  between 1650 and 1688 turned 
o f te n  to  a c r i t i c a l  examination of  poetry i t s e l f  to  e s t a b l i s h  
c r i t e r i a  by which they might j u s t i f y  th e ir  own ar t  and judge 
what was b es t  in  other works. And I might add th a t  the points  
s t r e s s e d  - -  the appearance of  e a s e ,  "naturalness,"  r ic h  id e a s ,  
"Truth smoothly to ld ,"  m anliness ,  and strength  - -  demonstrate 
a regard for p o e t ic  q u a l i t i e s  that  may remind us of the 
Augustan i d e a l  mentioned in  Chapter One.
A th ir d  area of c o n s id e r a t io n ,  s t i l l  concerned with the  
cen tr a l  su b je c t  of  poetry in t h i s  f i r s t  group of  complimentary 
e p i s t l e s ,  in v o lv e s  the return of the p r o fe s s io n a l  poet to  
h is  place in  s o c i e t y .  We f i n d ,  for example, the word 
"restorat ion"  used in t h i s  period in  connection with poetry  
as w el l  as Charles I I .  The idea  i s  inherent in  Dr. Chetwood's 
claim th a t  Roscommon has res tored  the "Muses' empire" to i t s
r i g h t f u l  p la c e ,  thus preparing the way for poets to serve
3 Dth e ir  nat ion  in  su b s ta n t ia l  ways. I t  a l so  appears in  
"To Mr. Creech, Upon His T ranslat ion  of Lucretius" in  which 
Otway c la im s th a t  Creech's pen has "restor'd" the "majesty
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of  Poetry." And i t  appears in  Richard Duke's statement
that  Dryden's muse has restored  f a i r  C r es s id ' s  "fading eyes"
and "to a new youth r e c a l l ' d  the l o v e l y  maid." "Shakespeare,"
he sa y s ,  " ' t i s  t r u e ,  t h i s  t a l e  of  Troy f i r s t  t o l d , "
But, as with Ennius V irg i l  did of  o ld .
You found i t  d i r t ,  but you have made i t  go ld .
A dark and undigested heap i t  l a y .
Like Chaos ere the dawn of  in fa n t  Day,
But you did f i r s t  the cheer fu l  l i g h t  d i s p la y .
Confus'd i t  was as Epicurus' world 
Of atoms, by b l ind  Chance togeth er  hurl 'd ,
But you have made such order through i t  sb^ne 
As loudly  speaks the workmanship d iv in e .
The immediate purpose in  these three  poems i s ,  of  course ,
to praise  the l i t e r a r y  accomplishments o f  Roscommon, Creech,
and Dryden; but in  a larger  sense ,  Duke, Otway, and Chetwood
are r e a l l y  drumming for the cause of  the p r o fe s s io n a l  poet .
By using the e p i s t o la r y  mode they e s t a b l i s h  a l in e  of
communication between the poet and h is  audience; by s t r e s s i n g
the l i t e r a r y  b as is  of  t h i s  communication, they focus on a
subject  o f  primary i n t e r e s t  to the p r o fe s s io n a l  man bf l e t t e r s .
And most important, by p a r a l l e l in g  the r e s to r a t io n  o f  a king
with that  of  poetry,  they suggest  that  the two events  are
32equal ly  s i g n i f i c a n t .
The dominance of t h i s  kind of aùtjjebt matter — the  
r e s t o r a t io n  of poetry ,  the praise  of  p o e t ic  q u a l i t i e s  e i th e r  
achieved or d e s ired ,  and some ta lk  o f  the purposes of  
poetry — i s  reasonable because complimentary e p i s t l e s  
w ritten  between 1660 and 1688 seem most o f ten  occasioned  
by the appearance of l i t e r a r y  works. I t  i s  d i f f i c u l t  to 
imagine that  a poet would ta lk  about a n o n - l i t e ra r y  subject
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under the c ircumstances .  But in  l i g h t  of  l a t e r  developments 
and the d i f f e r e n t  su b jec ts  to  which e p i s t o l a r y  compliment 
turned, t h i s  ear ly  concentrat ion  i s  important. Of the twenty-  
seven compliments I have read, twenty-one focus  on l i t e r a r y  
matters .  Although my examples may be l i m i t e d ,  t h e r e fo r e ,  I 
would say that  the complimentary e p i s t l e  in  t h i s  f i r s t  period  
i s  pr im ari ly ,  i f  not e x c l u s i v e l y ,  a v e h ic le  o f  l i t e r a r y  
c r i t i c i s m  and re la ted  p r a i s e .
One f i n a l  matter in v o lv e s  the stance o f  the poet and the
manner of address in  these  f i r s t  e p i s t l e s .  Again some
allowance must be made for the r e la t io n s h ip  between the poet
and the addressee; however, because of the complimentary
nature of  these poems, there i s  in  most of them a ce lebratory
a ir  and a tendency toward hyperbole. This i s  in  keeping
with the e s s e n t i a l  funct ion  of both imagery and d ic t io n  in
panegyric - -  "to emphasize and heighten."  We have, for example,
the fo l low ing  passage from Dryden's "To my Honour'd Friend,
Dr. C h a r le to n . . ."  (1663);
Nor are you. Learned Friend, the l e a s t  renown'd;
Whose Fame, not c ircumscrib'd with English  ground.
F l i e s  l ik e  the nimble journeys of the Light;
And i s ,  l ik e  t h a t ,  unspent too in  i t s  f l i g h t .
What ever Truths have been, by A rt . or Chance.
Redeem'd from Error. or from Ignorance.
Thin in th e ir  Autho rs ,  ( l i k e  r ich  v e in s  of  Ore)
Your Works u n i t e ,  and s t i l l  d iscover  more.
Such i s  the healing v ir tu e  of  Your Pen,
To perfect  Cures on Books. as wel l  as Men.
Nor i s  This Work the l e a s t ;  You w e l l  may give  
To Men new vigour,  who makes Stones to  l i v e .
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Charleton had published a r e f u t a t io n  of Inigo Jones' theory
th a t  Stonehenge was the work of  Romans and had "restored" t h i s
most famous of  a n t i q u i t i e s  to the Danes. Dryden's complimentary
e p i s t l e ,  prefixed to  Charleton's  work, i s  " v i r t u a l ly  an essay
on the conquest of A r is to te l ia n ism  by experimental s c i e n c e .
But i t  inc lu des  a l s o  a c lea r  c e le b r a t io n  o f  the Stuart reign
by bui ld ing a "providentia l  correspondence" between p o l i t i c a l
developments (the r e s t o r a t io n  of Charles I I )  and the r i s e  of
35the new s c i e n c e .  The passage I have quoted fo l lo w s  some 
l i n e s  c e leb ra t in g  the d i s c o v e r ie s  of  Harvey and Boyle and 
i l l u s t r a t e s  the heightened manner of address that  i s  charac­
t e r i s t i c  of the ear ly  complimentary e p i s t l e s .  I r e fe r  in  
p a rt icu lar  to the movement from negative understatement in 
the f i r s t  l i n e  to the conf ident  hyperbole of  the l a s t  l in e ;  
to the contrast  between the f u l l  high vowel sounds of  "Light" 
and "f l ight"  and the pa ltry  sound of  "Thin," matching the 
c o n tra s t  between t r u th ,  which Charleton's  work has redeemed, 
and error; and to the emphatic mixture o f  l i g h t ,  mining,  and 
medical imagery — "rich veins of  Ore," "healing v ir tu e ,"  
"Cures." This l a s t  i s  p a r t i c u la r ly  appropriate besause  
Charleton was physic ian in  ordinary to Charles I I ,  had written  
se v er a l  medical t r e a t i s e s ,  and was a a r c h e o l o g i s t .
Also adding to the heightened form al i ty  of the statement  
are the r h e to r ic a l  dev ice s  of  in v e rs io n  and p a r a l l e l i s m .  
Inversion  i s  used very e f f e c t i v e l y  in  the sen ten ce .
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What ever Truths have been, by Art « or Chance,
Redeem'd From Error, or from Ignorance,
Thin in  t h e ir  Authors, ( l i k e  r ich  ve ins  of  Ore)
Your Works u n i t e ,  and s t i l l  d iscover  more.
Just as Charleton had dug up the truth  about Stonehenge and
had put t h i s  r ich  "Ore" under one cover,  thereby redeeming i t
from the mines of  error and ignorance,  so the delayed verb
"unite" (an echo of  "Light") binds the sentence tog e th er .  I
would c a l l  the manner of address here f a i r l y  t y p i c a l  of  at
l e a s t  ha l f  of the complimentary e p i s t l e s  of the per iod .  It
does not employ the metaphysical e x c r esc e n c ie s  o f  some
e a r l i e r  complimentary poems, but i t  i s  not p la in .  I t  s t r i k e s
a mean between extravagance and downright s i m p l i c i t y .  And
the dominant note seems to be one of  conf ident  hyperbole in
which the thoughts are dressed for the occas ion .
The r e l a t i v e  formality  in  t h i s  manner of  address i s  a l so  
evident  in the stance of the poet or the place he assumes in  
r e l a t i o n  to  h is  audience. In the early  complimentary e p i s t l e s ,  
depending always on the s o c i a l  p o s i t io n  of the author and the 
addressee ,  the poet tends to  put himself  somewhat below and
T  fZ
at  a d is tance  from h is  audience .  He fu n ct ion s  primarily  
as a memorializer or a recorder of l i t e r a r y  landmarks and 
focuses  a t t e n t io n  away from h im se l f .  Normally he speaks as 
one of  a group who look on and applaud the work or character  
of a man s o c i a l l y  above tfe group but with a common i n t e r e s t  
in  p o l i t i c a l ,  l i t e r a r y ,  or moral recovery.  And the r e s u l t  
in v o lv es  l i t t l e  emotion or personal warmth, much formal 
d i c t i o n ,  and p r a c t i c a l l y  no humor or l i g h t n e s s .  This d i s ta n t
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and depersonalized s ta n ce ,  however, changes in  the compli­
mentary e p i s t l e s  o f  the 1 5 8 0 's ,  when poems begin to broaden
37out and include su b je c t s  that  go beyond compliment. Perhaps 
we can best  note these  d i f f e r e n c e s  by comparing Dryden's "To 
my Honored Friend, Sir Robert Howard.." ( I 6 6 O) and P r io r ' s  
" E p is t le ,  to Lord (Dorset]" (15B?).
The f i r s t  for ty  l i n e s  of  Dryden's poem praise  the "native
sw eetness® ," the " so ft  numbers," the "calmnesse" and "strength"
of Howard's poetry and a t t r ib u t e  these  q u a l i t i e s ,  because they
appear to have been achieved with such great e a s e ,  to  Howard's
gen ius .  The l i n e s  form a general c r i t iq u e  of Howard's book
and introduce a second passage ( l i n e s  41-102) in  which Dryden
takes up the in d iv id u a l  merits o f  each part of  the book. He
mentions Howard's "easier  Odes,'' h is  e x c e l l e n t  t r a n s la t io n s
of V ir g i l  and S t a t i u s ,  and h is  "curious Notes," adding that
what readers most admire are the poems addressed to the King'
and General Monk (Howard's "peculiar ta len t"  i s  "to write
worthy th in gs  of  worthy men"). And then ju s t  as Howard foresaw
the return of Charles ,  so Dryden takes  up the mantle of
prophecy, concluding with the fo l low ing  l in e s ;
"This Work by merit f i r s t  of  Fame secure  
"Is l ik e w is e  happy in  i t s  Geniture;
"For s ince  ' t i s  born when Charls ascends the Throne,
"It shares at once h is  Fortune and i t s  own." ®
As I have noted, the poem s t r e s s e s  the idea of  r e s t o r a t io n ,  
both p o l i t i c a l  and l i t e r a r y ;  and i t  i s ,  in manner, d i s ta n t  
and e le v a t e d .  The f i c t i o n  of  d i r e c t  address i s  not s trong .  
Howard i s  another Hercules,  a brave capta in ,  and a prophet;
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his  mase i s  a mighty r i v e r ,  a s ign  of genius;  and h is  art
has found the way
To make improvement o f  the r i c h e s t  ground,
That s o i l  which those immortall Lawrells  bore.
That once the sacred Maro' s  temples wore.3?
The d is tance  between Dryden and Howard i s  suggested further
by the pointed re fer e n c es  to "your Verse, " 'your s o f t
numbers," "your Muse," Your e a s i e r  Odes," and in  passages
l ik e  the fo l low in g:
Ere our weak eyes d i s cern 'd  the d o u b tfu l l  stceak  
Of l i g h t ,  you saw great Charls his  morning break.
Never i s  the word "our" used to  point out something which
Dryden and Howard share ,  and I can see nothing in  the poem
to suggest  that  Dryden would marry Howard's s i s t e r  three
years l a t e r .  The main note i s  one of  ser io u s  though not
subserv ient  admiration.
P r io r ' s  poem, although a complimentary e p i s t l e ,  i s  
quite d i f f e r e n t . N o t  s p e c i f i c a l l y  concerned with a l i t e r a r y  
t o p i c ,  i t  i s  a d i s c u r s iv e  p h i lo so p h ic a l  chat a t t r ib u t in g  
vice  to  men's misuse of  t h e ir  a b i l i t i e s .  In l i n e s  1- 1 5  
Prior notes  th a t  Dorset i s  b le s se d  with material  abundance 
and a noble family background, that  he has served h is  
country 's  good and i s  a f i r s t  rate  poet ,  but th a t  he most 
deserves  praise  for h is  a b i l i t y  to  use h is  t a l e n t s  w i s e ly .  
Prior then turns to  the main business  of  the poem ( l i n e s  
1 6 - 1 1 8 ) .  Stat ing  th a t  he b e l i e v e s  everyone, with the proper 
c u l t i v a t i o n ,  could contribute  to the common good and that  
organized s o c i e t y  depends upon i t s  members doing what they
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are bes t  su i t ed  fo r ,  he says  tha t  v ice  and absurdi ty  ar i s e
from the fac t  "Not that  Men want, but use t h e i r  Parts amiss."
The Coward Sieqes and Campaigns r e c i t e s ,  „
The Cripple dances,  and the Coxcomb w r i t e s .
This theme i s  then developed in terms of  a host  of  s p e c i f i c
examples — poets  who attempt th ings  far beyond them,
painters  who aim high and m i s f i r e ,  wealthy men W+O turn to
d i v i n i t y  or law and become e i t h er  madmen or economic vu l t u res ,
and poorly t a l en te d  people who pr int  t h e i r  poetry and s t r i v e
to be w i t s .  The rough s a i l o r  turns spark; the ugly s o l d i e r ,
a beau. Thus s o c i e t y  c o l l a p s e s ,  v i c t imized by men who
cannot r i g h t l y  choose even t he i r  v i c e s .
I f irmly s t i l  aver 
Tis not through want of  par ts ,  but want of care .
To use those parts a r ig h t ,  so many err:
They wont spare time to weigh the good or i l l .
We blame the i r  I n t e l l e c t . the Fault l y e s  in t he i r  w i l l .
And the poem ends with an anecdote .  Pr ior ' s  s e l f - e f f a c i n g
account of  meeting and ta lk ing  with a "hopeful Youth" who i s
natural ly  designed for peace and the ministry  but who herds
with the f i g h t e r s .
I met the Youth, and t r u l y ,  far from sp ig h t .
Told him his  Tal lent  never was to f i g h t  —
He frown'd,  and said "Nor Yours perhaps to Write."
Probably wr i t t en  in the summer of 1587 in  response to
Dorse t ' s  request  for some verse s  and hi s  compliments upon
Pr ior ' s  The Hind and t he Panther Transvers' d . the poem i s
in manner t o t a l l y  d i f f e r e n t  from Dryden's verses  to  Howard.
Dryden's poem, as I have noted,  i s  a panegyric and has a l l  of
the e l e va t in g  comparisons appropriate to that  kind of  poetry .
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P r ior ' s  poem i s  much more informal and conversat iona l .  I t  
employs no s i m i l e s ;  and where we have Hercules and prophet ic  
judgments in Dryden's poem, here there are muted re f erences  
to husbandry, the bad habit  of  na i l  b i t i n g ,  and contemporary 
news. For example.  Prior c i t e s  himsel f  and Higden as poets  
who i n s i s t  upon pr int ing  th e i r  work al though they have j u s t  
enough sense not to give o f f ense;  and to emphasize the 
troublesomeness of  wealthy men with a whim for r e l i g i o n ,  he 
compares the i r  ac t i o n s  to those of  Andrew Pulton,  a j o i n t  
master of  the J e su i t  c o l l e g e ,  who opened in the Strand at  
Whitsuntide in 1587.^^
Replacing the formal i ty  of  Dryden's poem i s  the note of  
verse ta lk  or c i v i l i z e d  discourse  included in Pr ior ' s  l i b e r a l  
use of  words and phrases l i k e  the fo l lowing  (my i t a l i c s ) :
ThS* !_ dont fancy an impart ia l  dole  
Of Sense d i s t r i bu ted  to every S o u l . . . .
* * * * * * * * * *
Painters  and Poets any thing may dare —
I. grant You. S i r . but with a previous Care 
0 what t h e i r  Strength denys,  and what t ' w i l  bear.
* * * * * * * * * *
Tis odds but he sh a l l  Print h i s  Poetry,
Tho such perhaps as Hioden wr i te s  or I .
* * * * * * * * * *
Well ; most the i r  bus iness ,  t h e i r  Discourse ,  th e i r  Cloaths ,  
Their very Vice,  un f i t  for them they chuse.
The manner i s  one of  casual  offhandedness - -  the c o l l o q u i a l
verb "fancy," the apostrophic and conversat iona l  "I grant
You," the idiomat ic  "Tis odds," and the exasperated "Wel l ."
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with i t s  note of  "Need I say more to prove my point?" And
t h i s  i s  r e in forced  by such further techniques  as breaking o f f
in  the middle of  a sentence much in  the manner of an actual
conversa t ion .
The Squire from Mother sent  unf leg 'd and raw.
To l earn good breeding and to read the Law,
Though he has l i t t l e  e l s e  to j u s t i f y  
His Part s ,  but Innocence and modesty,
Qui t ts  these  as soon as pos s ib ly  he can.
And swears ,  and drinks ,  and fa in  wou'd be —
But to my Theme — I f i rmly s t i l l  a v e r . . . . ^ ^
There i s  nothing remote or formal about these l i n e s ;  in place  
of  the d i s ta n t  manner of address in  Dryden's poem, we have 
rather  a poet t a lk ing  in person to hi s  f r i end .
In d i s c us s in g  the complimentary e p i s t l e s  of  t h i s  f i r s t  
period,  I have t r i e d  to give some idea of  t h e i r  c en tral  
purposes,  s u b j e c t s ,  and manners as wel l  as t h e i r  i n f i n i t e  
v a r i e t y .  The contras t  between Dryden's poem to Howard and 
P r i o r ' s  to Dorset  i s  a case in po in t .  Whereas they are both 
complimentary poems, they are quite  d i f f e r e n t .  Dyrden's 
poem, I b e l i e v e ,  represents  the norm of complimentary 
address between 1660 and 1688 i f  such a norm can be sa id  to  
e x i s t .  I t  was occasioned by a l i t e r a r y  event ,  i t  i s  
predominantly c r i t i c a l ,  i t s  subject  i s  the r e s to r a t io n  of  
poetry,  and in  manner i t  i s  adulatory and d i s t a n t .  Pr i or ' s  
poem, on the other hand, i s  an in d i c a t io n  of  things  to come. 
I t  was wr i t t en  for no par t i cu lar  occas ion,  i t  i s  l i g h t l y
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s a t i r i c a l ,  i t s  subject  i s  s o c i a l  phi losophy,  and in manner i t  
i s  co nv e rsa t i o n a l .
i i
The next  period of  e p i s t o l a r y  verse compliment extends From 
1689 to 1715,  a time when t h i s  mode of  poetry seems to have 
f l o u r i s h e d .  And to begin wi th,  there  are some changes in  the  
kinds of  e p i s t o l a r y  compliment w r i t t e n .  At l e a s t  the fo l lowing  
ideas  charac ter i ze  the twenty-nine poems I have s een .  Mere 
l i t e r a r y  puf f s  and t r i b u t e s  a l l  but disappear and are 
subsumed in more far- reaching  poems that  o f t en  include  
c r i t i c a l  remarks,  the complimentary poem containing a more or 
l e s s  s u b s t a n t i a l  discourse seems to dominate the type ,  and 
not i ceab le  e p i s t o l a r y  techniques a f f e c t i n g  the manner of  
address begin to appear with some frequency.  To be more 
s p e c i f i c ,  counting the e p i s t l e s  I have s een ,  approximately  
f i f t y  percent  of  the complimentary poems wr i t t en  between 1660 
and 1688 f a l l  in to  what I have c a l l e d  a "minor" c l a s s  - -  smal l  
poems that  make l i t t l e  or no attempt to  express  anything 
beyond the praise  of  an addressee .  After 1688 and before  
1715,  among the twenty-nine poems I have read there are only 
three that  I would c a l l  "puffs" or narrow t r i b u t e s  - -  Joseph 
Addison's "To Mr. Dryden" (1693 ) ,  C. Boy l e ' s  "To Dr. Garth,  
upon The Dispensary" ( c .  1699) ,  and Congreve's "To Mr. Dryden,  
On His Trans lat ion  of  Persius" (1693) .  The others  - -  ranging  
from poems tha t  o f f er  a few c r i t i c a l  remarks to those  that  
indulge in  a f u l l - f l e d g e d  di scourse  — vary,  of course .
60
depending on the nature of the person addressed and the 
author ' s  purpose; but at  l e a s t  uie can say that  "substant ia l"
49compliments appear more f requent ly  than they do before 1683.
Also with regard to the manner of address ,  as I have said  
above,  a f t e r  1638 there seems to be some growth in the use of  
techniques  a s s o c i a t ed  with e p i s t o l a r y  verse ,  l i k e  a t t e n t i o n  to 
the nature of  the addressee ( h i s  i n t e r e s t s  and character)  and 
t a lk  of  o n e s e l f .  Before 1688 I have seen approximately f i ve  
poems tha t  have one or more of  these  earmarks, and a f t e r  1688 
I have seen at  l e a s t  e i g h t .  In b r i e f ,  complimentary poems 
wri t ten  between 1688 and 1715 continue to expand the i r  concerns,  
they become somewhat more e p i s t o l a r y ;  and although the i r  
manner of address - -  as we s h a l l  see - -  i s  o f t en  formal,  
they inc lude  some of the s i gns  of  f ami l iar  verse .
Turning to the poems themselves ,  among those that  are 
perhaps midway between a mere t r ib ute  and a su b s ta n t i a l  
di sco ur se ,  we have such works as Wycherley's "To my Friend,
Mr. Pope on h i s  Pastorals" (1708) and Pope's "Epis t le  to 
Miss Blount,  with the Works of  Voiture" ( c .  1705-10 ) .  Both 
are a l ik e  in that  they include general  c r i t i c a l  remarks, but 
they are qui te  d i f f e r e n t  in t he i r  modes of address and the i r  
i n t e n t i o n s .  Wycherley preserves  the di s tance  and the formal i ty  
evident  in  l i t e r a r y  compliments of  the past (perhaps because 
he wr i te s  to a young boy) ,  whereas Pope i s  much more f am i l i ar ,  
personal ,  and gay.  Concentrating on the qua l i ty  of  the 
p a s t o r a l s ,  Wycherley pra i s e s  Pope's "enforc'd Care," 
his  "unaffected Ease," and h i s  " l i v e l y  Images, " noting
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that  the best  pastoral  poetry should be wr i t t en ,  as i s  Pope's ,  
in a s t y l e  that  s t r i k e s  a mean between the court ly  and the 
common. Throughout the poem, however, there  i s  the note that  
Wycherley i s  only saying what he f e e l s  he must say by way of  
compliment.  I t  i s  not remote pra i s e ,  but i t  conveys the  
f e e l in g  that  Wycherley i s  doing his  duty.  He speaks not so 
much as a f r i en d ,  as a depersonal ized "Muse."
A Muse s i n ce re ,  that  never F l a t t ' r y  knew, gg
Pays what to Friendship and Desert  i s  due.
There i s  no rea l  warmth of  f e e l i n g ,  no c l o s e  personal  
a p p l i c a t io n .
On the other hand, Pope's poem minimizes l i t e r a r y  comment 
and inc ludes  much that  i s  personal .  In recommending Voiture  
to Martha Blount,  Pope a c tu a l l y  recommends a way of l i f e .
Ah qui t  not the free  Innocence of  Li fe!
For the dul l  Glory of  a v i r tuous  W i f e ! . . .
Aim not at  Joy, but r e s t  content  with Ease.
He uses the enclosed copy of  Vo i ture ' s  works not as a stepping  
stone for l i t e r a r y  comment but as a means of  qua l i fy ing  hi s  
r e l a t i o n s h i p  with Martha Blount.  And to  accomplish t h i s ,  he 
assumes a stance comparable to that  o f  Voiture in his  l e t t e r s  
to the e l d e s t  daughter of  the Marquise de Rambouil let .  Just  
as Voiture was "wisely care l es s"  and 'Innocently gay," so 
Pope wishes  his  own manner to appear more d ivert ing  than 
regu lar .  What he says of  Voiture,  he says equal ly  of h imse l f .
Sure to charm a l l  was his  pecul iar  Fate,
Who without F la t t ' r y  p l e a s ’ d the Fair and Great;
S t i l l  with Esteem no l e s s  convers 'd than read;
With Wit we l l -n a tu r 'd ,  and with Books wel l -bred;
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His Heart,  his  Mistress  and his  Friend did share;
His Time, the Muse, the Witty,  and the F a i r . ^
This same d i v i s i o n  between a r e l a t i v e l y  remote manner of  
address and one more personal i s  a l so  true of  a second type 
of  complimentary poem wri t ten between 1689 and 1715,  the  
compliment inc luding  a su bs ta nt ia l  d i s course .  We have, for 
example,  "To Mr. Addison, Occasioned by his  Dialogues on 
Medals" ( c .  1713-19)  wri t ten by Pope, and Dryden's "To my
Dear Friend Mr.Congreve, On His Comedy, c a l l ' d  The Double-
Dealer" (1694 ) .  Pope's poem, probably f i r s t  drafted aè a 
work on a n t i q u i t i e s ,  opens with a lengthy descr ip t ion  of  
contemporary Rome and the observat ion that  marble bust s ,  
s t a t u e s ,  and columns serve l e s s  e f f i c a c i o u s l y  as memorials 
than do c o i n s .  This i s  fol lowed by a passage on rare c o i n s ,  
some panegyrical  l i n e s  to Addison on h i s  study of  antique  
c o in s ,  and the concluding wish that  Great Br i ta in ,  l i k e  Rome, 
immortal ize some of  her great  men — Bacon, Newton, Addison,  
and Craggs.  The manner i s  ne i ther  f r i end ly  nor adulatory .
Pope seems more l i k e  a d i s tan t  admirer,  and even t h i s  
admiration i s  buried in the middle of  the poem.
Dryden's poem, on the other hand, i s  much more warm­
hearted.  I t  begins as a progress p i e ce ,  tracing drama through 
"the Gyant Race,  before the Flood" and Charles II up to  
Congreve,  who i s  sa id to combine the best  of F l e t ch er ' s  
ease and .Jons.on"s strength of  judgment.
In Him a l l  Beauties of  t h i s  Age we see;
Ethereoe his  Courtship,  Southern' s  Purity;
The S a t i r e ,  Wit, and Strength of  Manly Witcherlv ^ic^
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Then Dryden fo cuse s  hi s  a t t en t io n  on the qua l i ty  of  his
r e l a t i o n s h i p  with Congreve,  compares i t  to famous ones
invo lv ing  age and youth - -  that  of Fabius and S c i p i o , for
example — and l i n k s  himsel f  with Congreve by c a l l i n g
a t t e n t i o n  to t h e i r  mutual concern for the fa t e  of  poetry in
England. This t o p i c  i s  developed by p a r a l l e l i n g  p o l i t i c a l
re fere nc es  to the recen t  usurpation of  the Br i t i sh  throne and
the l i n e a l  descent  o f  the l a u r e a t e ' s  crown, which Dryden
l o s t  to Shadwell i n  1588 and which was held by Rymer when
Dryden wrote h i s  poem. Speaking d i r e c t l y  to  Congreve,
Dryden says .
Oh that  your Brows my Lawrel had su s ta in 'd .
Well had I been Depos'd,  i f  You had reign'd!
The Father had descended for the Son;
For only You are l i n e a l  to the T h r o n e . . . .
But now, not I ,  but Poetry i s  curs 'd;
For Tom the Second re igns  l ike  Tom the f i r s t .
Poetry i s  thus cursed ,  although Dryden cont inues  with a note
of  hope by prophesying great  things  for Congreve ("Thou sha l t
be s e e n . . .H ig h  on the Throne of  Wit").  And he ends with an
emotional  appeal  for  support from his  f r i e nd .
Already I am worn with Cares and Age;
And j u s t  abandoning th'  Ungrateful  Stage;
Unprof i tably  kept at  Heav'ns expence,
I l i v e  a Rent-charge on his  Providence:
But You, whom ev ' ry  Muse and Grace dripcn.
Whom I fore see  to bet ter  Fortune born.
Be kind to my Remains; and oh defend.
Against  Your Judgment, Your departed Friend!
Let not the Insu l t ing  Foe my Fame pursue;
But shade those  Lawrels which descend to You:
And take for  Tribute what these Lines express:
You merit  more; nor cou'd my Love do l e s s .
Certainly  there i s  nothing depersonal ized about these l i n e s ;
54
and al though there  are some rather puzzl ing echoes from 
MacFlecknoe. they form a natural  conc lus ion  to what Sir Walter 
Scott  c a l l e d  "one of  the most e l egant  and apparently heart­
f e l t  e f f u s i o n s  of  f r iendship ,  that  our language boas t s .
Taken together  the poem to Congreve and Pope's l i n e s  to  
Martha Blount accompanying the copy of  Voiture suggest  that  
the complimentary e p i s t l e  was undergoing some s i g n i f i c a n t  
changes between 1689 and 1715.  Although,  as we sh a l l  s e e ,  
we can s t i l l  f ind  ample evidence o f  the old manner of  address ,  
the d i s ta n t  and adulatory (or should I say declamatory)  
compliment,  there  i s  a s l i g h t  increase  in  the number of  
complimentary e p i s t l e s  which emphasize the personal  r e l a t i o n ­
ship between the poet and his  addressee .  In f a c t ,  in  some 
cases  that  I have seen,  the poem seems to be as much about  
that  r e l a t i o n s h i p  and i t s  qual i t y  as i t  i s  about the unique 
merits  of  the addressee .  For example,  in Dryden's poem to  
Congreve the idea  of  r e l a t i o n sh ip  i s  paramount. Dryden looks  
at t h i s  idea from severa l  d i f f e r e n t  angl es :  he i s  the fa ther ,
Congreve the son; he i s  the deposed king,  Congreve the r ig h t f u l  
heir;  he i s  the old man, Congreve the youth; he i s  the f r i e nd ,  
Congreve the helpmate.  We s e e ,  in other words, a tendency 
s t i l l  to wri te  worthy things  of  worthy men but with more
emphasis on the t i e s  that  bind the poet to hi s  addresse ,  on
/
the th ings  they share .  In 1694 Dryden speaks of  "our s i r e s , "  
"our age ,  "our bui lders" as things  which he and Congreve have 
in common; and although he a l so  uses "We" as he speaks for a
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group apart from Congreve,  i t  i s  not the same separateness  
that  I have mentioned in connection with the 1660 poem to  
Sir Robert Howard.5?
The more personal  nature of  the complimentary e p i s t l e s  
i s  a l so  marked in  the po e t ' s  tendency to  p a r a l l e l  his  own 
s i t u a t i o n  with tha t  o f  his  addressee and to  write  about 
himse l f .  Dryden's e p i s t l e  to Congreve demonstrates t h i s ,  and 
we have further examples in Dryden's "To Sir Godtey Kneller" 
(1694) and Pope's "Epis t le  to IYIr. Jervas ,  With Dryden's 
Translat ion of  Fresnoy's  Art of  Painting" (1715 ) .  Pope's  
poem r e c a l l s  the days spent at Jervas'  house in Cleveland  
Court when Pope was there  taking l e s s o n s  in painting and i s  
l e s s  a compliment than an of f er  of  the continued hand of  
f r i endship and condolences  on the death of  Lady Bridgewater,  
with whom Jervas "a f f ect ed  to be in l ov e . "  As an example of  
a new tendency in e p i s t o l a r y  compliment,  though, the poem 
i s  par t i cu lar ly  i n t e r e s t i n g  because of  the way in which 
Pope emphasizes what he and Jervas have shared,  what they have 
in  common: a love of  paint ing and poe try ,  days spent working
together  and c r i t i c i z i n g  each o t he r ' s  work, and a mutual 
r e a l i z a t i o n  tha t  a r t ,  however e x c e l l e n t  i t  may be, preserves  
l i t t l e  from the grave.  The note of  common i n t e r e s t s  appears  
s p e c i f i c a l l y  in the fo l lowing  passages .  Urging Jervas to  
read Dryden's t r a n s l a t i o n ,  Pope says .
Read these  i n s t r u c t i v e  l e a v e s ,  in which conspire
Fresnov' s c l o s e  a r t ,  and Drvden' s  nat ive  f i r e ;
And reading wish,  l i k e  t h e i r s ,  our fat e  and fame.
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So mix'd our s t u d i e s ,  and so jo i n ' d  our name,
Like them to  shine thro'  long succeeding age.
So ju s t  they s k i l l ,  so regular my rage.  '■
And luhen Pope pra ise s  the l a d i e s  he and Jervas have known
- -  Lady Bridgewater,  Arabel la Fermor, Lady Worsley,  and the
Blount s i s t e r s  — he does so in  language equal ly  appl icable  to
poetry and pa in t ing .
Oh l a s t i n g  as those colours  may they shine .
Free as thy s t roke ,  yet  f a u l t l e s s  as thy l in e !
New graces year ly ,  l i k e  thy works, d i splay;
Soft  without weakness,  without g lar ing  gay;
Led by some r u l e ,  that  guides ,  but not const ra ins ;
And f i n i s h ' d  more thro'  happiness than pains!
The kindred ar ts  sh a l l  in t h e i r  praise  conspi re .
One dip the p e n c i l ,  and one s t r ing  the l y r e . 59
The l i n e s  suggest  that  Pope and Jervas not only share an
admiration for these  f i ne  l a d i e s ,  but that  the exce l l ence
which charac ter i ze s  the behavior of the women can be t rans la t ed
i n to  a e s t h e t i c  p r i n c ip l e s  app l i cable  to  both paint ing and
poetry.  The idea o f  common i n t e r e s t s  i s  thus expanded to
include something l i k e  a common a t t i tu d e  toward l i v i n g ,  a
mutai admiration for a par t icu lar  way of l i f e . ^ ^
Whereas agreement seems to be the note of  Pope's poem,
Dryden pra i se s  K ne l l e r ' s  art  noting what they have in  common
but how they appear to have reacted d i f f e r e n t l y  to King William.
Dryden sees  the contemporary cl imate as h o s t i l e  to  art;  and
although he prai se s  Kne l l e r ' s  j o ining  Raphael's color  and
T i t i a n ' s  design and thanks him for a picture  of  Shakespeare,
he sugges ts  that  Knel ler has sold out to the new regime.
Thus thou sometimes art  f orc 'd  to draw a Fool:
But so hi s  F o l l i e s  in thy Posture s ink.
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The s e n c e l e s s  Ideot  seems at  l e a s t  to t h i n k . . . .  
Mear 
You
m t ime,  while ju s t  Incouragement you wapt,  
j only Paint  to  Live ,  not Live to Paint .
The t imes have had a pernicious  e f f e c t  on a r t ,  Dryden's and
K ne l l e r ' s  a l i k e :  they both share the misfortune o f  l i v i n g  in
a "stupid Mi l i tary  Stàte";  they both are attacked by mal ic ious
and envious c r i t i c s ;  both are "bounded by the Times." Yet
Dryden has not so ld out .  He s t i l l  preserves  the memory of
the days when
. . .Hymns were sung in Edens happy Earth,
By the f i r s t  Pair; while Eve was yet  a Saint ;  gg 
Before she f e l l  with Pride,  and l earn'd  to  pa in t .
Poems such as these  demonstrate a movement away from 
depersonal ized and perfunctory compliment and a s l i g h t  
tendency toward i n d iv id u a l i z ed  compliment with a corresponding  
r i s e  in the autobiographical  element.  Poets using the 
complimentary e p i s t l e  begin to ta lk of  themse lves ,  and there  
i s  in  at  l e a s t  e i g h t  out of twenty-nine I have seen the 
sense of  a community of  i n t e r e s t s  which the poet and addressee  
share .  F i n a l l y ,  as most of  the poems I have mentioned w i l l  
show, there i s  no longer much in the way of  mere compliment.  
Something i s  always added - -  be i t  a r e l a t i v e l y  remote 
di scourse  on a n t i q u i t i e s ,  or a personal r e c o l l e c t i o n  of  some 
days spent  to ge th er ,  or a di scourse  on the h i s tory  of  paint ing  
- -  with the r e s u l t  that  mere compliment or pr a i s e ,  when 
conveyed in the form of a verse  e p i s t l e ,  comes to  occupy 
a l e s s  c en tra l  p o s i t i o n .
S t i l l  with these  earmarks that  might tend to make compli­
mentary ver se s  more e p i s t o l a r y ,  the manner of t h i s  sor t  of
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poetry wr i t t en  between 1589 and 1715 remains e s s e n t i a l l y
formal .  The vo i ce  that  we hear i s  not that  of  the easy
c o n v e r s a t i o n a l i s t  but the formal publ ic  speaker.  Whether
i t  be in the pra i s e  of  l i t e r a t u r e  or p o l i t i c s  or character ,
the manner of  address ,  i n  b r i e f ,  i s  ra i sed  (and,  I might add,
sometimes un i n t e n t i o n a l l y  l ud i c ro u s ) .  This qual i t y  dominates
the Whig panegyrics  which began to appear at  t h i s  t ime,  and
i t  a l so  pervades most of  the other poems I have seen.^^ For
example,  we have the fo l lowing random opening passages:
Patron of  verse ,  0 Hal i fax,  a t t end,
The Muse's f a vo ur i t e ,  and the poe t ' s  fr iend!
Approaching joys my rav ish'd thoughts in s p i re :
I f e e l  the transport;  and my s o u l ' s  on f i r e !
* * * * * * * * * *
Though Cato sh ines  in V i r g i l ' s  epi c  song.
Prescrib ing  laws among th'  Elys ian  throng;
Though Lucan's verse ,  exa l t ed  by his  name.
O'er gods themselves has r a i s ' d  the hero's  fame;
The Roman stage did ne'er h i s  image s ee .
Drawn a t  f u l l  l ength;  a task reserv 'd  for thee .
* * * * * * * * * *
I y i e l d ,  0 Knel ler!  to superior  s k i l l .
Thy penc i l  triumphs o' er  the p o e t ' s  q u i l l :
I f  yet  my vanquish'd Muse exer t  her l a y s .
I t  i s  no more to r i v a l  t he e ,  but pra i s e .
Here the tone i s  not f ami l i ar  or conversat ional  as we might
expect  in an e p i s t l e .  Rather i t  tends toward exclamation,
toward a rather orotund manner of  speaking ("I y i e l d ,  0 Kneller!
to superior s k i l l " ) ,  and toward publ ic  declamation.  "Ravish'd,"
"exal ted," and "vanquish'd" are not the words of  the club or
s i t t i n g  room; they belong to the plat form.  In b r i e f ,  I
be l i eve  that  i f  during the years 1589 to 1715 the complimentary
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e p i s t l e  took some s t eps  toward a more fami l i ar  manner, i t  
remained e s s e n t i a l l y  apart from that  manner continuing in the 
r e l a t i v e l y  formal way e s t a b l i sh ed  e a r l i e r  by Dryden and already  
i l l u s t r a t e d  with ref erence  to h i s  e p i s t l e  to Charleton.
With regard to subject  matter,  the complimentary e p i s t l e s  
I have seen during t h i s  period concentrate  again on poetry,  but 
there are some changes.  Echoes from the past  include the 
par a l l e l in g  of  the s t a t u s  of  poetry and the p o l i t i c a l  s i t u a t i o n  
and some ta lk  of  achievement in  terms of p o e t i c a l  q u a l i t i e s  
to be wished for - -  pur i ty ,  s t reng th ,  manl iness ,  unaffected  
care ,  ease — but to these  not ions  are added d i s cus s ions  of  
the problems which poets  must face and a d i s t i n c t  note of  
optimism based on pride of  accomplishment.  Among the problems 
are those already ref erred to in connect ion with Dryden's 
e p i s t l e s  to Congreve and Knel ler:  poe try ' s  f a l l i n g  stock in
a mi l i t ary  s t a t e ,  bad poets  being rewarded, good poets being 
subjected to unjudtcr i t ic i s tr#  and personal  cares  involving  
the future fate  of  one ' s  works. Related to these  subject s  i s  
some d i s cus s ion  of  fame and reputat ion  with the note that  
England would do wel l  to recognize  and remember not only i t s  
best  "active" men but i t s  best  poe t s .
In Dryden's "To my Dear Friend Mr. Congreve. . ."  ( 1694) ,  for  
example,  optimism and pride of  accomplishment underl ie  the 
t a lk  of  progress in drama and the su pe r i or i t y  of  Restorat ion  
wit  to  Jacobean humor. The same s p i r i t  i s  inherent  in Congreve's
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claim that  "poets have unquestioned r igh t  to c laim,  /  IF not 
the g r e a t e s t ,  the most l a s t i n g  name."^^ But most o f t en  in the  
e p i s t l e s  of  t h i s  period,  pride of  accomplishment appears in  
a favorable comparison of  Engl i sh with French poetry .  In an 
"Epist le  to the Right Hon. George Lord Lansdowne" (1712 ) ,  for  
in s ta n ce ,  Edward Young inc ludes  a passage on the r e l a t i v e  
meri ts  of  Engl i sh and French drama. Young t r e a t s  the French 
f a i r l y ,  c a l l i n g  a t t en t io n  to t h e i r  d e l i c a t e l y  s t y l e d  plays  
invo lv ing  c l o s e  i n t r ig u e s  which arouse the c u r i o s i t y  of  the 
audience; but hi s  sympathies l i e  obviously  with Engl i sh dramas 
containing grandly s ty l ed  plain ac t i ons  which move the  
a f f e c t i o n s  of  the audience.  The French s i gh because of  
doubt and care;  the English weep because of  t error  and 
despai r .  And although the French products may be more a r t i s t i c ,  
the Engl ish dramas are more na tura l .  The same d i s t i n c t i o n  
between Engl i sh s treng th  and French ref inement appears in 
Dryden's "To my Friend,  the Author [Peter Motteu:^" (1698) .
Dryden contras t s  Motteux's one f a u l t  — "too much Plenty"
- -  with the French tendency to be "thinly  regular" and comes 
to the standard l i n g u i s t i c  conclus ion:
Our sturdy Teuton, yet w i l l  Art obey, gy
More f i t  for manly thought,  and strengthened with Al lay .
And in a th i rd  example, the French are trea ted  more s e v er e l y .  
Writing "To Mr. Granvi l l e ,  on h i s  Exce l l ent  Tragedy, c a l l ' d  
Heroick Love" (1698) ,  Dryden r e f e r s  to French drama as "the 
Crab-Vintage of  the Neighb'ring Coast.
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I take t h i s  mode of  compliment - -  i . e .  prai s ing  a person' s
work by s e t t i n g  i t  o f f  aga ins t  French accomplishments,  as
opposed to concentrat ing  on the ind iv idua l  meri t s  of  a
par t i cu lar  work — as a s ign of  the expanding scope of
ep i s t o l a r y  compliment.  And t h i s  same tendency i s  perhaps
even more evident  in the growth of  advice and in the p o l i t i c a l
tenor of  e p i s t o l a ry  verse a f t er  1688.  Before the b lood le s s
revo lu t ion  only three poems of  the twenty-seven I have read
of f er  a d v i c e . T w o  are overt ly  p o l i t i c a l ,  and ten inc lude
commentary on the t imes .  After 1688 s i x  of  the twenty-nine
e p i s t l e s  I have read o f f e r  advice ,  s i x  are o ve r t ly  p o l i t i c a l ,
and s i x t e e n  contain comments on the t imes .  Writing to
Dryden, for example, Wycherley sugges t s  that
None j u s t ,  or f i t ,  can the i r  Invent ion c a l l .
I f  ' t i s  not e a s i e ,  f r e e ,  a n d  n a t u r a l .
Pope urges Martha Blount to "rest  content  with ease ."  Dryden
speaks to Sir Godfrey Kneller of the "stupid Mi l i tary  State"
and "these Infér i eur  Times." And in what C. A. Moore c a l l s  a
"typical  Whig panegyric of  William I I I , "  Stepney reviews the
King's heroism in b a t t l e ,  England's u n s e l f i s h  motives in
Ireland and on the cont i nent ,  Wil l iam's  r igh t  to the throne,
71and the benevolent  wisdom and humanity of  Whig p a t r i o t s .
In b r i e f ,  a f t er  1688 e p i s t o l a r y  compliments seem much more 
f ar-reaching;  and t h i s  quality together  with the other small  
points  I have mentioned — the occas ional  tendency for the  
poet to  t a lk  of  h imse l f ,  for example — takes  us somewhat 
c lo se r  to the Horatian way.
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The major trends I have noted — the expanded content  of
complimentary e p i s t l e s ,  an increase  in  the amount of  advice
and general  commentary, a cont inuat ion of  a ra i sed  manner of
speech together  with the occas ional  appearance of  a more
fami l i ar  way - -  make i t  very d i f f i c u l t  to s e l e c t  any one
represe n t a t ive  poem; but perhaps what I have said about
ep i s t o l a r y  compliments wri t ten between 1689 and 1715 can be
summarized with reference  to John Dryden's "To my Honour'd
Kinsman, John Driden . . . "  (1700) .  Although i t  i s  misleading
to ta lk  of  a norm in t h i s  kind of  poetry,  Dryden's poem
comes c lo s e  to the middle ground of t h i s  time — ly in g  in
manner, as i t  does,  between Ambrose Ph i l i p s '  h y s t e r i c a l
apostrophe to property.
But who advances next ,  with cheerful  grace ,
Joy in her eye ,  and plenty in her face?
A wheaten garland does her head adorn:
0 Property! 0 goddess.  Engl i sh born!
Where hast thou been?'^
and the more conversat ional  l i n e s  of  George Stqne y :
S i r ,
Since you o f t  i n v i t e  me to renew 
Art I ' ve  e i t h er  l o s t ,  or never knew.
P leas 'd  my past f o l l i e s  kindly to commend.
And fondly l o se  the c r i t i c  in  the fr iend;
Though my warm youth untimely be decay'd.
From grave to dul l  i n s e n s i b l y  betray'd.
I ' l l  contradic t  the humour of  the t imes .
I n c l i n ' d  to bus i ness ,  and averse to rhymes.
And, to obey the man I l o v e ,  in sp i t e
Of the world's  genius and my own. I ' l l  w r i t e .
"t l e a s t  Dryden's poem i s  among the be t t er  complimentary
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e p i s t l e s  I have seen,  and i t  may serve as a f i n a l  example 
of  the changes that  took place in t h i s  form between the  
middle and the end of  the seventeenth century .
Dryden begins hi s  poem with a eulogy o f  country l i f e  in
general  and of  the benef i cence  of his  r e l a t i v e  in p ar t i c u la r .
How B les s 'd  i s  He, who leads a Country L i f e ,
Unvex'd with anxious Cares,  and void of  S t r i f e !
Who studying Peace,  and shunning C i v i l  Rage,
Enjoy'd his  Youth, and now enjoys  h i s  Age:
Al l  who deserve his  Love ,  he makes h i s  own; _.
And, to be l ov 'd  h imse l f ,  needs only to be known.
Dryden pra i s e s  hi s  cousin as a s e t t l e r  of  d i spute s  between
contending neighbors ,  a j u s t  and wise man who saves the
expense of  "long L i t i g i o u s  Laws," a generous man who c l o s e s
the door to no one and i s  "industrious of  the Common Good,"
and one who e x e r c i s e s  his  w i t ,  so l i d  s ense ,  and i n t e g r i t y
in the s e rv i ce  of his  country.  But the poet saves his
part i cu lar  praise  for that  part of h i s  c o u s i n ' s  character
which shows him to be an exemplary "Parliament Man" or p a t r i o t .
He s t e e r s  between the Country and the Court,  nei ther  g r a t i f y in g
the great  nor begrudging what the publ ic  need requires;  he
serves  both king and country,  assuring the preservat ion of
a balance of  power; and he a s s e r t s  the r i g h t s  of  the people
in time of  peace not so v igorous ly  as to oppose the idea of
monarchy but enough to preserve the Englishman's b i r thr igh t
of l i b e r t y  and to oppose unjust  f orc e .  The pr inc ip le
Dryden supports  i s  that  o f  a parl iamentary or c o n s t i t u t i o n a l
monarchy.
A P a t r i o t ,  both the King and Country serves;  
Prerogat ive ,  and Pr i v i l eg e  preserves:
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Of Each, our Laws the c e r t a i n  Limit show;
One must not ebb, nor t ' o t h e r  overflow:
Betwixt the Prince and Parliament we stand;
The Barriers of  the State on e i ther  Hand:
May nei ther overf low,  for then they drown the Land.
When both are f u l l ,  they feed our b l e s s ' d  Abode;
Like those ,  that  water'd once,  the Paradise of  God.
And to t h i s  idea l  p o l i t i c a l  stand Dryden adds h i s  p r ac t i c a l  
vote for peace and aga ins t  the maintenance of  a standing  
army#
Enough for Europe has our Albion fought:
Let us enjoy the Peace our Blood has bought.
Now the p o l i t i c a l  commentary alone would be s u f f i c i e n t
to qua l i fy  the poem as a complimentary e p i s t l e  inc lud ing  a
s u bs ta nt ia l  d i s course ,  which dominates t h i s  kind of  poetry
between 1689 and 1715; but Dryden takes  matters even further
by digre s s ing ,  from his  main theme to  write s a r do n ic a l l y  of
marriage and medicine.  In these  passages the poem becomes
more personal  and more fa m i l i a r .  Dryden, perhaps,  has in
mind h i s  own marriage to a woman about whom "we know next
to nothing"; but the immediate reference  i s  to h i s  c ou s i n ' s
77su cc es s f u l  r e s i s tan ce  to marriage.  John Driden of
Chesterton was a confirmed bache lor .  The ta lk  of  medicine 
and doc tors ,  born of  exce ss  and sus tained by s l o t h ,  a l so  has 
t h i s  twofold re f erence .  Dryden su f fered  per iod ic  a t tacks  
of the gout; and his  cous in ,  s i x t y - f i v e  years old in  1700,  
must have been sympathet ica l ly  i n t e r e s t e d  in the ai lments  
and i n f i r m i t i e s  of  age .  And Dryden adds a th i rd  personal  
touch in  his  mention of  healthy hunting.  "Hunting," as he 
had wr i t t en  his  Cotterstock r e l a t i v e s  "is my c o u s i n ' s  l i f e . "^ ^
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Next,  Dryden's poem to h i s  cousin i s  a r epre sen ta t ive
e p i s t l e  of  the time because i t  demonstrates the poe t ' s
tendency to p a r a l l e l  his  own s i t u a t i o n  with that  of  his
addressee and to ta lk of  h imse l f .  For example,  Dryden speaks
in the fo l lowing  manner of  h i s  c o u s i n ' s  love of  the gent le
sport  o f  hunting hares.
The Hare, in Pastures or in  Plains  i s  found.
Emblem of Humane L i f e ,  who runs the Round;
And, a f t e r  a l l  his  wand'ring Ways are done.
His Circle  f i l l s ,  and ends where he begun.
Just  as the Se t t ing  meets the Rising Sun.
Thus Princes ease th e i r  Cares: But happier he.
Who seeks not Pleasure thro'  Neces s i ty ,
Than such as once on s l i p p ' r y  Thrones were p l a c ' d i -  
And chasing,  s igh to think themselves are chas 'd .
The l a s t  four l i n e s  r e f er  d i r e c t l y  to the fa te  of  James I I ,
then in e x i l e  and hunting in  the famous f o r e s t  of  St .  Germaine.
But they a l so  suggest  Dryden's memory of the "s l ipp ' ry
Throne" of  the l aureate  from which he was "chas'd" or driven
away. Just as the hare,  "after  a l l  his  wand'ring Ways are
done," ends hi s  journey where he began, so Dryden sees
himsel f  back where he s tar t ed  - -  although t h i s  time h i s  sun
i s  s e t t i n g  in s tead of  r i s i n g .  In t h i s  manner Dryden turns a
passage about his  co us in ' s  f a v o r i t e  sport  in to  a th i n ly  ve i l ed
statement of  h i s  own p o l i t i c a l  sent iments  and speaks
emblematical ly of his  own l i f e .  The same i s  true of  the
passage on phys ic ians ,  in which doctors  who k i l l  the i r  pa t i en t s
and outrage the sc i ence  of  medicine are equated with bad
wr i ters  and t ra n s l a to r s  whose work murders the Muse of  epic
n n
poetry.  And more s p e c i f i c  p a r a l l e l s  occur when Dryden c a l l s  
to mind a common ances tor .  Sir Eramus Dryden, whose noble
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stubbornness and r e s i s ta n c e  to tyranny had twice  put him in  
prison during the re igns  of  James I and Charles I ,  or when 
he sugges t s  an analogy between his  co u s i n ' s  preservat ion of  
l i b e r t y  and his  own poe t i c  task of  preserving h i s  cou s in ' s  
fame.
Two of  a House, few Ages can af ford;
One to perform, another to record.
Praise-worthy Actions are by thee embrac'd;
And ' t i s  my Pra i se ,  to make thy Pra i se s  l a s t .
For ev'n when Death d i s s o l v e s  our Humane Frame,
The Soul returns  to Heav'n, from whence i t  came:
Earth keeps the Body, Verse preserves  the Fame.°^
La s t ly ,  the e p i s t l e  i s  r ep re se n t a t iv e ,  I b e l i e v e ,  because  
with a l l  of  i t s  "famil iar" t endenc i e s ,  i t  remains e s s e n t i a l l y  
a ra i s ed  d i s course ,  what Dryden c a l l e d  "a Memorial of my own 
P r inc ip l e s  to P o s t e r i t y . "^2 More s p e c i f i c a l l y ,  i t  uses a 
formal mode of  address - -  what Dryden re f erred  to in his  
preface to Re l i o io  La ic i  as a s t y l e  that  i s  "Plain and Natural ,  
and yet  Majest ick." I t  i s  not declamatory,  but nei ther i s  i t  
a l toge ther  co nversa t iona l .  And as such i t  contains  the note 
of at  l e a s t  e ighteen of  the twenty-nine poems I have seen.  I t  
i s  a l so  usefu l  at  t h i s  point because i t  shows the middle ground 
of complimentary e p i s t l e s  wri t ten between 1689 and 1715: i t s
roots  are in the pas t ,  in the approved prac t i ce  of memorial izing  
vi rtuous  men and in  the r e l a t i v e l y  formal mode of address that  
we have seen in works l i k e  the e p i s t l e  to Charleton; but a t  the 
same time i t  looks forward to the future ,  to  the idea of the  
poet as a moral l e g i s l a t o r  for his  s o c i e t y  and perhaps to a 
more fami l i ar  manner.
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Complimentary e p i s t l e s  wr i t t en  between 1589 and 1715,  I 
believ% represent  the high point of  development in t h i s  form 
because a f t er  1715 such poems seem to diminish rap id ly ,  to 
become t r i v i a l  and minor in the extreme.  At l e a s t  t h i s  much 
i s  impl ied by what I have read.  To be s p e c i f i c ,  a f t e r  1715 
complimentary e p i s t l e s  appear most o f ten  as inconsequent ial  
personal  t r i b u t e s .  Twenty-five o f  the forty  poems I have 
read f a l l  into  t h i s  category.  The l e t t e r  including a sub­
s t a n t i a l  discourse - -  such as we f ind in Whig panegyrics - -  
appears in f requent ly .  I have seen seven.  And to these  now 
f am i l i ar  types we might add the eulogy in  the form of  a 
l e t t e r  and the mock encomium. In b r i e f ,  a f t e r  1715 the 
complimentary e p i s t l e ,  al though n e v e r  a major form of  
e p i s t o l a r y  poetry,  becomes so minor as to be almost n e g l i g i b l e .  
Up to 1715 at  l e a s t  we have a few poems - -  l i k e  Dryden's 
e p i s t l e s  to his  cous in ,  to Charleton,  to Roscommon, and to 
Howard - -  which are anthologized and f a i r l y  wel l  known; a f t er  
1715 we are in a remote area indeed.
In the category of  mock compliment are Gay's "A Panegyrical  
E p is t l e  to Mr. Thomas Snow" (1721 ) and "To my ingenious and 
worthy Friend lAi l^liam] Lowndes], Esq. " (1720) .  The second poem 
lauds f a c e t i o u s l y  the appearance of  the Land-Tax B i l l ,  a 
"celebrated t r e a t i s e , "  and sugges t s  i r o n i c a l l y  that  i f  Homer
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could gain fame by s ing ing  of  every Grecian c h i e f  and town
then Lowndes, whose prose "sweetly counts" 5000 knights  and
s h i r e s ,  "Their s e a t s ,  th e i r  c i t i e s ,  par i shes ,  and s h i r e s , "
deserves  much more.
And s h a l l  no l a u r e l  deck thy famous head.
In which the Senate ' s  annual law i s  bred?
That hoary head, which greater  g lory f i r e s .
By nobler ways and means true fame acquires .
0,  had I V i r g i l ' s  force to s ing the man.
Whose learned l i n e s  can m i l l i o n s  r a i s e  per arm.
Great L  h i s  praise  should swel l  the trump of  fame.
And rapes and wapentakes resound hi s  name.°^
Gay c l a s i f i e s  Lowndes' masterpiece as a s a t i r e ,  because i t
"Makes the r ich  miser tremble o' er  hi s  cash"; and he makes his
point  c lear  at  the end when he urges the abandonment of a
standing army and sugges ts  that  the Land-Tax B i l l  w i l l  only
pay for t roub le .
Truce with thy dreaded pen; thy annals  cease;
Why need we armies when the land ' s in  peace?
S o l d i er s  are per f ec t  d e v i l s  in th e i r  way.
When once they 're  r a i s ed ,  they ' re  cursed hard to lay.B4
More susta ined irony appears in the poem to Thomas Snow, a
London goldsmith,  who apparently bought and attempted to s e l l
South Sea s tock long a f t e r  everyone knew i t  was fraudulent
and who was, according ly ,  "taken in by the D i r e c t o r s . . .  at  a
thousand per cent ."  The mock s e r iousnes s  i s  e f f e c t i v e ,  and
Snow emerges as a grasping economic madman engaged in the
f a n c i f u l  bus iness  of buying and s e l l i n g  non-ex i s t en t  property
with non-ex i s t en t  c r e d i t .
Contrasted with the mock s er iousnes s  of  these  poems i s
the somberness of  the eulogy exempl i f ied by Edward Young's
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"A Let ter  to Mr. T i c k e l l ,  Occasioned by the Death of  the  
Right Honourable Joseph Addison, Esq." (1719) and Gay's 
"Epist le  to Her Grace, Henriet ta,  Duchess of  Marlborough" 
( 1722) .  Young begins by r e c a l l i n g  the happy days spent with 
Ti cke l l  "in Oxford groves" when they were joined "In s o c i a l  
ar ts  and sacred f r i endsh ip ,"  cont inues  with a eulogy of  
Addison — a s tatesman p a t r i o t ,  Ch r i s t i an ,  and fr iend — and 
ends by uip.ng T i ck e l l  to proceed with the preparation of  
Addison's works for pu b l i ca t ion .
But haste to thy i l l u s t r i o u s  task; prepare 
The noble work wel l  t rus t ed to thy care .
The g i f t  bequeath'd by Addison's  command^
To Craggs made sacred by h i s  dying hand.®
Gay's l i n e s  to the Duchess of  Marlborough, occasioned by the
death of  the Duke, are those of "A prudent f r i e nd ,  who seeks
to give r e l i e f . "  The poet o f f e r s  h i s  con so l a t i on ,  reminds
the lady tha t  a nat ion shares her l o s s ,  pra i ses  Marlborough
as the savior  of  Holland, Belgium, and Germany, and urges the
Duchess to be mindful of  her husband's immortal honor.
Where'er men ta lk  of  war and martial  fame, „
They ' l l  mention Marlborough's and Caesar's  name.
But the most notable feature  of  the e p i s t l e  i s  Gay's awareness
of h i s  addres see ' s  s t a t e  of  mind. He returns of t en  to the
idea that  nothing he can say w i l l  r e a l l y  ease the Duchess's
pain,  and that  i t  might be be t t er  to  mourn and admire in
s i l e n c e .  In the middle of  the poem, for example, Apollo
speaks tb the poet and t e l l s  him that  Marlborough's merit
transcends mortal pr a i s e ,  which only succeeds in  awaking
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sorrow. And at the end of the poem, Gay, f e a r f u l  of seeming
to indulge the l a d y ' s  woes, inc ludes  the fo l lowing  b i t  of
common sense and praise:
But vain are a l l  the counse l s  of  the Muse,
A soul  l i k e  yours cou'd not a tear refuse:
Could you your birth and f i l i a l  love  forego.
S t i l l  s i gh s  must r i s e  and gen'roud sorrow flow;
For when from earth such matchless  worth removes,
A great  mind s u f f e r s .  Virtue v i r tue  l o v e s .
Although there i s  an element of  condolence in  two
previously  c i t e d  e p i s t l e s  - -  Pope's e p i s t l e  to Jervas ,  in
which the poet extends his  sympathies on the death of  Lady
Bridgewater,  and Young's e p i s t l e  to  Lansdowne, in  which the
poet i nc ludes  an e l e g a i c  passage on the l o s s  of  his co l l ege
f r i end ,  William Harrison — the eulogy i s  e s s e n t i a l l y  a
89new development in  ep i s t o l a ry  compliment.  There are a l so  
some s i g n i f i c a n t  changes in e p i s t o l a r y  compliments which 
include a su b s t a n t i a l  d i s course .  Exemplif ied by such works 
as James Thomson's "To Doddington: The Happy Man" ( l729)  and
Doddington's "An Ep i s t l e  to  the Right Hon. Sir Robert Walpole," 
(1726) ,  poems of  t h i s  third type wr i t t en  between 1715 and 
1758 appear much l e s s  o f ten  than they did between 1689 and
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1715, and they come very c lo se  to being Horatian e p i s t l e s .
Advice and ph i lo soph ica l  observat ions  on the good l i f e  appear 
oc cas iona l l y  in some of the f ree- ranging  complimentary 
e p i s t l e s  wr i t t en  before 1715 ( in  Dryden's e p i s t l e  to his  cous in,  
for e x a m p l e B u t  a f t er  t h i s  date ,  advice and moral 
philosophy a l l  but take over t h i s  sort  of  poem; and except  
for what appears to be a major i n t e n t  to pr a i s e ,  the l i n e
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between complimentary and Horatian e p i s t l e s  becomes,  in  
some c a se s ,  almost impercept ib l e .  For example, in hi s  e p i s t l e  
to Doddington, to whom he dedicated Summer. Thomson wri tes  
m e l l i f l u o u s l y  of the good l i f e .  He begins with an ennumeration 
of  ex t e rna l s  which alone cannot make a man happy — plenteous  
f ortune ,  g i lded r o o f s ,  painted w a l l s ,  hospi tabl e  cheer,  
various bounty, f u l l  c e l l a r s ,  at tending crowds, youth,  hea l th ,  
and vigor:
Even not a l l  t h e se ,  in one r i ch  l o t  combined.
Can make the happy man, without the mind.^Z
And he ends with a t r a d i t i o n a l  statement about in t e rn a l  moral
harmony necessary for true happiness .  Man needs a "mind,"
Where judgement s i t s  c l e a r - s i g h t e d ,  and surveys  
The chain of  reason with unerring gaze;
Where fancy l i v e s ,  and to the brightening eyes  
Bids f a i rer  scenes  and bolder f i gures  r i s e ;
Where s o c i a l  love exer ts  her s o f t  command 
And lays  the pass ions  with a tender hand.
Whence every v i r tue  f lows,  in r i v a l  s t r i f e .
And a l l  the moral harmony of  l i f e . 93
Material  such as t h i s  — with ta lk  of  the "chain of  reason";  
i t s  mental equ iva lent ,  judgement and fancy arranged 
h i e ra r ch ic a l l y ;  and i t s  s o c i a l  equ iva l en t ,  s o c i a l  love con tro l ­
l in g  the passions - -  goes far beyond anything we have seen 
in t h i s  sor t  of  poetry before .  In f a c t ,  were i t  not for  
Thomson's major in t e n t  to praise Doddington for having both 
the fortune and the mind r eq u i s i t e  for true happiness ,  t h i s  
poem, borrowing f re e l y  from the s tock in  trade of  the 
Horatian e p i s t l e ,  would cease to be a compliment.
Even more problematical  i s  Doddington's poem to Walpole,  
in which the " inexperi enc ' d friend" wri tes  of problems
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involved in g iv ing  patronage and p lace .  Intending no mean
i n t e r e s t ,  mal ice ,  or f l a t t e r y ,  Doddington — having reassurred
his  addressee  - -  mentions that  those mho do not deserve
patronage mi l l  most o f t en  ask for i t ,  that  the great  are too
o f ten  prone to s e l l  t h e i r  favors f r e e l y ,  that  fem are g i f t e d
e i t h e r  to ask with grace or to give ( l i k e  Walpole) with d i g n i t y ,
and that  g i f t s  frequent ly b r e e d  envy r . n d  it :trmd. He  v l o s e s
by adv i s ing  Walpole to continue act ing  as he has before in
rewarding the j u s t  and the honest and in choosing to r a i s e
the true man over the genius .  Doddington's major i n t e n t  seems
that  of  holding Walpole up as an exemplary patron and as one
mho has mastered "The c h i e f  per fec t i on  of  the stateman's  art" —
To give to f a i r  as sen t  a f a i re r^ fa ce .
Or so f ten  a r e f us a l  in to  grace.
But t h i s  praise  i s  overshadowed by the po e t ' s  advice and hi s
di scourse  on a subject  with which he, as a patron,  must have
been f a m i l i a r .  The poem thus moves amay from compliment and
toward the more Horatian e p i s t l e ,  one in which compliment
has only a minor role  and ph i lo soph ica l  di scourse  or advice
. . . 9 5are dominant.
The fourth type of  e p i s t o l a r y  poetry wr i t ten  a f t er  1715 
i s  the personal  t r i b u t e ,  inc luding dedicatory poems, such 
as Pope's  "Epis t le  to Robert Earl o f  Oxford, and Earl Mortimer" 
( l 7 2 l ) ;  birthday poems, l i k e  Thomson's "To His Royal Highness 
the Prince of  Wales" (1737);  and works l i k e  S w i f t ' s  "To his  
Grace the Arch-Bishop of  Dublin," (1724) ,  in praise  of  the 
Archbishop's  strong oppos i t i on to Wood's c o i n a g e . A l l  are
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d i s t i n c t l y  minor, but they are perhaps of  some i n t e r e s t
here because they exempli fy the sor t  of  poetry which
dominated e p i s t o l a r y  compliment a f t e r  1715 and because they
employ a new manner of  address .
Whereas in  the past  the poet addressed his  superiors
d e f e r e n t i a l l y  or wrote to a f r i e nd ,  f e l l ow  poet ,  or r e l a t i v e
as an equal ,  in the personal  t r i b u t e s  wr i t t en  a f t er  1715 the
poet more o f t en  speaks as equal td his  addressee regardles s
of  s o c i a l  p o s i t i o n  and sometimes p laces  himsel f  in a
97s l i g h t l y  superior  p o s i t i o n .  For example we have Pope's
e p i s t l e  to Oxford, a dedicatory poem accompanying the works
of Parnel l  and sent  to the Earl a f t er  he had f a l l e n  from power
and was l i v i n g  obscurely in the country.  Throughout, Pope
speaks as an equal  of  h i s  addressee;  and although he pra i s es
Oxford, he a l so  reminds the Earl of  the f a i t h f u l n e s s  of  his
poe t i c  f r i ends  — Sw i f t ,  Parne l l ,  and himsel f  — as opposed
to the f i c k l e n e s s  of  h i s  court acquaintances ,  c a l l i n g  to mind
that  time of  Oxford's l i f e  that  was happies t .
For him (Parnel l j , thou o f t  hadb bid the World a t tend.
Fond to fo rge t  the Statesman in  the Friend;
For Swif t  and him, desp i s 'd  the Farce of  S tat e ,
The sober F o l l i e s  of  the Wise and Great;
Dextrous,  the craving,  fawning Crowd to qu i t .
And p l e a s ' d  to 'scape from F la t t ery  to Wit.
Such l i n e s  have the ring of  approval rather than pr a i s e ,  and
the note of  e qu a l i t y  i s  emphasized with reference to what the
poet and Earl have shared.  Pope f r e e l y  c r i t i c i z e s  the court
c i r c l e s  in  which Oxford walked, and there i s  not the l e a s t
hint  of  h i s  fear ing  to of fend.  The l e t t e r  i s  candid,  conf ident .
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r e a s s u r i n g ,  p e r s o n a l ,  and d i g n i f i e d .  And we know t h a t  i t  was
p e r f e c t l y  a p p r o p r i a t e .  Pope had w r i t t e n  t o  Oxford  on
O c t o b e r  2 1 ,  1 7 2 1 ,  " t i s  t h e  o n ly  D e d i c a t i o n  I e v e r  w r i t ,  4
s h a l l  b e ,  w h e t h e r  you p e r m i t  i t  or  n o t . "  And on November 6 ,
1721 ,  Oxford  s e n t  h i s  p e r m i s s i o n  t h a t  P a r n e l l ' s  poem be so
d e d i c a t e d  and i n c l u d e d  t h e  f o l l o w i n g ;  " I  l o o k  b a c k ,  i n d e e d ,
t o  t h o s e  E v e n i n g s  I have u s e f u l l y  & p l e a s a n t l y  s p e n t  w i t h
h r .  Pope ,  Nr .  P a r n e l l ,  Dean S w i f t ,  t h e  D o c t o r ,  &c. I s h o u l d  be
99g l a d  t h e  J o r l d  knew you a d m i t t e d  me t o  your  F r i e n d s h i p . '
I t  i s  a l m o s t  a s  i f  t h e  s t a t e s m a n  and t h e  p o e t  had e x c h a n g e d  
p l a c e s ,  and i n  f a c t  t h a t  was t h e  c a s e .  w i t h  t h e  t r a n s l a t i o n  
o f  Homer f i n i s h e d ,  Pope was r i d i n g  h i g h ;  and Oxford  was o u t  
o f  f a v o r .
The n o t e  o f  s u p e r i o r i t y ,  o b v i o u s  i n  t h e  mock c o m p l i m e n t ,  
i s  e x e m p l i f i e d  by P o p e ' s  " E p i s t l e  t o  James  C r a g g s ,  Esq;  S e c r e t a r y  
o f  S t a t e "  ( 1 7 2 0 ) .  I n  what  has  be en  c a l l e d  " t h e  l e a s t  a t t r a c t i v e  
o f  t h e  E p i s t l e s  t o  S e v e r a l  P e r s o n s , "  Pope a d v i s e s  Cr aggs  t o  
be c a n d i d ,  f r e e ,  s i n c e r e ,  end unashamed o f  h i s  f r i e n d s ,  a s  i n  
t h e  p a s t .  And a t  t h e  end Pope s a y s  t h a t  i f  Cr aggs  does  no t  
t a k e  t h i s  a d v i c e  t o  h e a r t ,  he w i l l  no l o n g e r  e n j o y  t h e  p o e t ' s  
s u p p o r t .
The P a t r i o t ' s  p l a i n ,  b u t  u n t r o d  p a t h  p u r s u e ;
I f  n o t ,  ' t i s  I must  be a s h a m ' d  o f  you.^^*-'
T h i s  i s  a l m o s t  d e m o c r a t i c .  At l e a s t  i t  i s  t h e  a d d r e s s  o f  a p o e t
s u p r e m e l y  c o n f i d e n t  o f  h i s  p o s i t i o n  i n  s o c i e t y .  And t h i s
same c o n f i d e n c e  a p p e a r s  i n  o t h e r  poems l i k e  G a y ' s  " f i r .  P o p e ' s
welcome From Gr e e c e "  o r ,  t o  some e x t e n t ,  i n  t h e  e p i s t l e  t o
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Lady Marlborough, wherein the poet  seems to have become a 
spokesman for hi s  s o c i e t y . I n  monrning the death of  
Marlborough, Gay speaks r e a l l y  for the whole nation; and in  
"Mr. Pope's Welcome. . . ," wr i t t en  upon completion of  the I l i a d . 
he inc ludes  an ep i c  catalogue of  over e ighty noble l a d i e s  and 
gentlemen,  poe t s ,  ac to r s ,  and f r iends  who share hi s  joy and 
have assembled beside  the Thames to cheer t he i r  hero.  No 
longer i s  the poet on the out s ide  looking in and attempting  
to f ind a place for himsel f  in  his  s o c i e t y .  Just as Pope 
has made his  way up the Thames to a v i c to r io us  l anding,  the 
pro fes s ional  poet has "arrived"; and ju s t  as Pope i s  surrounded 
by f r i e nd s ,  so the poet has found a secure place for himsel f  
in hi s  so c i e ty  and can speak f r e e l y  both to and for that  
s o c i e t y .  Whereas in  the past  the poet might have praised  
for gain or have wr i t t en  g r a te f u l  l e t t e r s  of  thanks to those  
who supported hi s  career .  Pope, as the independent,  can now 
gra ce fu l l y  deny that  he deserves  a l l  t h i s  a t t e n t i o n .
Al l  t h i s ,  my f r i e n d s ,  I owe to Homer's s t r a i n .
On whose strong pinions  I e x a l t  my l a y .
What from contending c i t i e s  did he gain?
And what rewards h i s  grate fu l  country pay?
None, none were paid - -  why then a l l  t h i s  for me?
These honours,  Homer, had been j u s t  to the e .
This s tance ,  born of  conf idence and eq u a l i ty ,  i s  a l so  
matched in the complimentary e p i s t l e s  wr i tten a f t e r  1715 by 
a noteworthy s h i f t  in  subject  matter.  We have seen that  in  
the past  poets tended to wri te  most of ten of  poetry or of  
poet i c  q u a l i t i e s  to be wished for in an attempt to e s t a b l i s h  
standards of  ex ce l l ence  and, in  a sense ,  to defend the po e t ' s
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p l a c e  i n  s o c i e t y  by c a l l i n g  a t t e n t i o n  t o  what  had be en
a c c o m p l i s h e d .  At l e a s t  t h e s e  s u b j e c t s  s t a n d  o u t  i n  t h e
v e r s e  l e t t e r s  I have s e e n .  A f t e r  1715 c o m p l i m e n t a r y  e p i s t l e s
seem l e s s  d e f e n s i v e  a b o u t  p o e t r y ,  and t h e r e  i s  p r o p o r t i o n a t e l y
103l e s s  e m p h a s i s  on l i t e r a r y  s u b j e c t s  i n  g e n e r a l .  G a y ' s
poem we lco mi n g  Pope ,  f o r  e x a m p l e ,  c o n c e n t r a t e s  n o t  on p o e t i c  
m e r i t ,  w h i c h  i s  t a k e n  f o r  g r a n t e d ,  b u t  on t h e  r e c e p t i o n  o f  
t h e  I l i a d . And i n  p l a c e  o f  s u b j e c t s  l i k e  t h e  s a c r e d n e s s  o f  
p o e t i c  a r t ,  t h e  way i n  which  p o e t r y  c an  c o n f e r  i m m o r t a l i t y ,  
o r  t h e  s u p e r i o r i t y  o f  E n g l i s h  t o  F r e n c h  work ,  we have  q u i e t  
r e m i n d e r s  a b o u t  t h e  u s e f u l n e s s  o f  p o e t r y .  P o p e ,  i n  t h e  
c l o s i n g  l i n e s  o f  h i s  e p i s t l e  t o  O x f o r d ,  c a l l s  t o  mind t h e  
f a i t h f u l n e s s  o f  t h e  wuss which  has  f o l l o w e d  t h e  E a r l  t o  h i s  
r e t r e a t  and  r e m a i n s  w i t h  him even i n  d i s g r a c e  - -  "No H i r e l i n g  
s h e ,  no P r o s t i t u t e  t o  P r a i s e . "  And i n  t h e  same way.  Gay t e l l s  
t h e  D uc hes s  o f  Ma r lb o ro u g h  t h a t  p o e t r y  may h e l p  t o  e a s e  he r  
g r i e f .
E x c us e  me.  Madam, i f  a m i d s t  your  t e a r s  
A Muse i n t r u d e s ,  a Muse who f e e l s  you r  c a r e s ;
Numbers ,  l i k e  m u s i c ,  can  e v ' n  g r i e f  c o n t r o l .
And l u l l  t o  peace  t h e  t u m u l t s  o f  t h e  s o u l . ^
Pope and  Gay s p e a k  a s  t h o u g h  what  t h e y  s ay  i s  a l r e a d y  w e l l  known
4. .  105 and a c c e p t e d .
B e s i d e s  t h e  d i m i n i s h i n g  t e n d e n c y  t o  c o n c e n t r a t e  on p o e t r y  
a s  a m a j o r  s u b j e c t  i s  a g r e a t e r  e m p h a s i s  on b o t h  p u b l i c  and 
p r i v a t e  v i r t u e s  and t h e  s o c i a l  a r t s  a s  c e n t r a l  s u b j e c t s . ^ ^ ^
For  exampl e  i n  h i s  " E p i s t l e  t o  James C r a g g s , "  Pope a d v i s e s  
t h e  new S e c r e t a r y  o f  S t a t e  t o  be " c a n d i d ,  f r e e ,  s i n c e r e , "
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t o  be u n a f f e c t e d  by f l a t t e r y ,  t o  v a l u e  i n t r i n s i c  w o r t h ,  t o  
h i d e  n o t h i n g  b e c a u s e  o f  g u i l t  and f e a r ,  and t o  show warmth 
b u t  n o t  p a s s i o n  i n  h i s  p e r s o n a l  c o n d u c t .  And when Young 
e u l o g i z e s  Ad d i so n  i n  t h e  l e t t e r  t o  T i c k e l l ,  he s p e a k s  o f  
A d d i s o n ' s  w i t  - -  " t h e  b l o s s o m  o f  s o u n d e s t  s e n s e "  d i s t i n c t  
f rom a "gay b u t  w o r t h l e s s  power"  - -  h i s  wisdom i n  t h e  S e n a t e ,  
and h i s  g r a c e  a t  c o u r t .  Here i s  n o t h i n g  p r o f o u n d  or  a l t o g e t h e r  
new, b u t  t h e  e m p h a s i s  on p u b l i c  v i r t u e s  — common s e n s e ,  
h o n e s t y ,  s i n c e r i t y  — whi ch  a p p e a r  e n d l e s s l y  i n  c o m p l i m e n t a r y  
poems,  s h o u l d  be c l e a r .  Even more p o i n t e d  a r e  t h e  f r e q u e n t  
r e f e r e n c e s  t o  t h e  g e n e r a l  a r e a  o f  s o c i a l  a r t s .  For  e x a m p l e .  
Young m e n t i o n s  by way o f  r e c a l l i n g  h i s  days  w i t h  T i c k e l l  a t  
Oxford  t h a t  t h e y  were j o i n e d  i n  " s o c i a l  a r t s "  and " s a c r e d  
f r i e n d s h i p . "  And i n  p r a i s i n g  A d d i s o n ,  he r e f e r s  t o  t h e  f o r mer  
S e c r e t a r y ' s  c o n c e r n  f o r  t h e  " p u b l i c  w e l f a r e . "  S i m i l a r l y  i n  
"Mr.  P o p e ' s  Welcome,"  Gay s p e a k s  o f  S t .  J o h n ,  " f o r  e v ' r y  
s o c i a l  v i r t u e  p r i z ' d " ;  o f  L e w i s ,  who " has  n e v e r  f o r s a k e n  a 
f r i e n d ! ' ;  and  o f  W i t h e r s ,  a " f r i e n d  o f  human k i n d . "  And 
f i n a l l y  i n  h i s  e p i s t l e  t o  J e r v a s ,  Pope r e c a l l s  i n  p a r t i c u l a r  
t h e  c a n d i d ,  f r e e ,  and s i n c e r e  r e l a t i o n s h i p  whi ch  t h e y  e n j o y e d  
when e a c h  s p e n t  some t i me
f i n d i n g  l i k e  a f r i e n d  
S o me th i ng  t o  b l a m e ,  and s o m e t h i n g  t o  commend.
C o m p l e t i n g  t h e  s h i f t  o f  i n t e r e s t  away f rom p o e t r y  t o w a r d  
more s o c i a l  c o n c e r n s  i s  t h e  t e n d e n c y  a f t e r  1715 by p o e t s  u s i n g  
t h e  c o m p l i m e n t a r y  e p i s t l e  t o  w r i t e  n o t  o f  t h r e a t s  t o  t h e  
i m m e d i a t e  " w o r l d "  o f  p o e t r y  b u t  o f  t h r e a t s  t o  s o c i e t y  a s  a
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whole  - -  t h e  La nd -T ax  B i l l ,  Wood' s  c o i n a g e ,  and t h e  S ou t h  Sea
s c a n d a l .  I n  t h e  p a s t  when c u r r e n t  e v e n t s  were  m e n t i o n e d ,  t h e y
were  mos t  o f t e n ,  b u t  n o t  a l w a y s ,  t r e a t e d  i n  t e r m s  o f  t h e  e f f e c t
t h e y  m i gh t  have on l i t e r a t u r e  o r  a r t .  Dryden d o e s  t h i s ,  f o r
e x a m p l e ,  i n  h i s  e p i s t l e  t o  K n e l l e r  by c a l l i n g  a t t e n t i o n  t o  t h e
h o s t i l e  r e g i me  o f  a w a r r i o r  k i n g  and i t s  p e r n i c i o u s  e f f e c t  on
a r t . A f t e r  1715 t h i s  a p p l i c a t i o n  i s  n o t  s p e c i f i e d ,  w i t h
t h e  r e s u l t  t h a t  p o e t s  seem more c o n c e r n e d  w i t h  t h e  w e l f a r e  o f
t h e i r  t o t a l  s o c i e t y  and i n  a p o s i t i o n  f rom which  t h e y  can
s p e a k  w i t h  some a u t h o r i t y .  They s p ea k  n o t  a s  members o f  a
g roup  a p a r t  f rom t h e  main s t r e a m  o f  p o l i t i c a l  and s o c i a l  l i f e ,
b u t  a s  members o f  an  i n n e r  and i m p o r t a n t  c i r c l e  i n  s o c i e t y
much c o n c e r n e d  a b o u t  p u b l i c  a f f a i r s  and  p u b l i c  w e l f a r e .
R e i n f o r c i n g  t h i s  i d e a  i s  t h e  f a c t  t h a t  s o c i a l  and p o l i t i c a l ,
n o t  l i t e r a r y ,  o c c a s i o n s  o f t e n  p r o v i d e  t h e  i m p e t u s  f o r
1 HAc o m p l i m e n t a r y  e p i s t l e s  a f t e r  1715 .
We have s e e n  i n  t h i s  f i n a l  p e r i o d  ( 1 7 1 5 - 1 7 5 8 )  two mock 
c o m p l i m e n t s ,  t h e  t e n d e n c y  o f  t h e  p o e t  t o  s p e a k  t o  h i s  
a d d r e s s e e  a s  an  e q u a l ,  t h e  l o n g  c o m p l i m e n t  r e p l a c e d  by a poem 
o f  a d v i c e  and p h i l o s o p h i c a l  d i s c o u r s e ,  and  a s h i f t  i n  s u b j e c t  
m a t t e r  from l i t e r a r y  c o n c e r n s  t o  b r o a d  s o c i a l  t o p i c s .  These  
c h a n g e s  may e x p l a i n  why t h e  e p i s t o l a r y  c o mp l i me n t  t e n d e d  t o  
d i m i n i s h  i n  i m p o r t a n c e  a f t e r  1715 and  g i v e  way t o  t h e  
H o r a t i a n  e p i s t l e ,  b e c a u s e  i n  many ways t h e y  s u g g e s t  t h a t  t h e
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p o e t  a f t e r  1715 would have been  e n c o u r a g e d  t o  use  t h e  more 
f a m i l i a r  mode.  He was no l o n g e r  a l w a y s  d e p e n d e n t  upon h i s  
s u p e r i o r s ;  he o f t e n  s c o r n e d  t h e  n o t i o n  o f  i n d i s c r i m i n a t e  
p r a i s e ;  he was g i v e n  t o  w r i t i n g  d i d a c t i c  and  p h i l o s o p h i c a l  
p o e t r y ;  and b e c a u s e  o f  h i s  r e l a t i v e l y  s e c u r e  p o s i t i o n  i n  
s o c i e t y ,  he may w e l l  have t e n d e d  t o  t h i n k  o f  h i m s e l f  a s  a 
m a s t e r  o f  decor um.  A f t e r  1715 t h e  m u t u a l  a d m i r a t i o n  s o c i e t y  
t h a t  b r e d  c o m p l i m e n t a r y  e p i s t l e s  b e f o r e  t h i s  d a t e  seems t o  
g i v e  way t o  a c o n f i d e n t  g roup  o f  p r o f e s s i o n a l  men who have 
much i n  common and who s h a r e  t h e  c e n t r a l  H o r a t i a n  i n t e r e s t  
i n  p o s i n g  mor a l  and a r t i s t i c  s t a n d a r d s  f o r  s o c i e t y  a s  a whole .  
I n  b r i e f ,  t o  f o l l o w  t h e  main l i n e  o f  e p i s t o l a r y  v e r s e  w r i t t e n  
i n  E n g l a nd  b e t ween  1650 and 1758 ,  we s h o u l d ,  I t h i n k ,  move 
d i r e c t l y  from e p i s t o l a r y  c o m p l i m e n t s  a p p e a r i n g  be t ween  1689 
and 1715 t o  t h e  f a m i l i a r  e p i s t l e s  w r i t t e n  a f t e r  1715 .
CHAPTER I I I  
HORACE
quod p e t i s  h i e  e s t ,  
e s t  U l u b r i s ,  an i mus  s i  t e  non d e f i c i t  a e q u u s .
"To B u l l a t i u s "
T u r n i n g  f rom e p i s t l e s  w r i t t e n  p r i m a r i l y  t o  p r a i s e ,  we 
f a c e  a mode o f  v e r s e  a t  t h e  h e a r t  o f  ou r  m a t t e r ,  what  
Ambrose P h i l i p s  c a l l e d  " F a m i l i a r ,  C r i t i c a l ,  and M o r a l " 
e p i s t l e s  and " L e t t e r s  o f  M i r t h  and Humour" i n  t h e  H o r a t i a n  
way.  Tha t  t h e  H o r a t i a n  e p i s t l e  d o m i n a t e d  t h e  t y p e  d u r i n g  t h e  
f i r s t  h a l f  o f  t h e  e i g h t e e n t h  c e n t u r y  w i l l ,  I b e l i e v e ,  become 
a p p a r e n t  a s  we examine  a number o f  poems w r i t t e n  be twee n  
1560 and 1 75 8 .  Al so  I b e l i e v e  t h a t  e p i s t l e s ,  n e i t h e r  
O v i d i a n  nor  c o m p l i m e n t a r y ,  w i l l  p ro \ e  t o  be p r o g r e s s i v e l y  
more H o r a t i a n  a s  we go f rom e a r l i e r  e x a m p l e s  w r i t t e n  d u r i n g  
t h e  R e s t o r a t i o n  t o  t h o s e  w r i t t e n  i n  t h e  1 7 3 0 ' s .  And I can 
s u g g e s t  now t h a t  t h e  g e n e r a l  p a t t e r n  o f  f a m i l i a r  e p i s t l e s  
more o r  l e s s  H o r a t i a n  i s  a n a l o g o u s  t o  p e r i o d s  o f  s e e d t i m e ,  
g r o w t h ,  and h a r v e s t  ( 1 6 6 0 - 1 5 8 8 ,  1 6 8 9 - 1 7 1 5 ,  and 1 7 1 6 - 1 7 5 8 ,  
r e s p e c t i v e l y ) .  But  b e f o r e  we l o o k  more c l o s e l y  a t  e x a m p l e s  
t h a t  may i l l u s t r a t e  t h i s  p a t t e r n ,  t h e r e  a r e  a t  l e a s t  two
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d e f i n i t i v e  p r o b l e m s  w hi c h  a r e  t h e  c e n t r a l  c o n c e r n  o f  t h i s  
c h a p t e r .
The f i r s t  i s  s u g g e s t e d  by my r a t h e r  a ban d o n e d  use  t h u s
f a r  o f  t h e  word " H o r a t i a n , "  a " n o t o r i o u s l y  ambiguous  t e r m . "
Reuben Brower  l i s t s  t h r e e  me a n i n g s :
F i r s t ,  t h e r e  i s  ’ H o r a t i a n '  a s  a p p l i e d  t o  p o e t r y  
d e r i v i n g  f rom t h e  O d es , t h e  t e r m  b e i n g  u s e d  t o  
d e s c r i b e  t h e  f i n e  p o i s e  o f  u r b a n i t y  and f e e l i n g  
i n  poems oh l o v e  and p a t r i o t i c  t h e m e s ,  t h e  
q u a l i t i e s  so  b e a u t i f u l l y  e x e m p l i f i e d  i n  M a r v e l l ’ s 
Ode on Cromwel l  o r  To. His  Coy M i s t r e s s . Next 
t h e r e  i s  t h e  ’ H o r a t i a n ’ manner  o f  Dryden and h i s  
c o n t e m p o r a r i e s ,  t h e  s t y l e  o f  p u b l i c  a d d r e s s  and 
i n s t r u c t i o n .  T h i s  R e s t o r a t i o n  s t y l e  was u l t i m a t e l y  
i n d e b t e d  t o  t h e  t r u e  H o r a t i a n  s a t i r i c a l - e p i s t o l a r y  
mode,  t o  H o r a c e ’ s own s t y l e  and ’ manner  o f  
p r o c e e d i n g ’ i n  s a t i r e .  F i n a l l y ,  t h e r e  i s  P o p e ' s  
own ’H o r a t i a n ’ mode,  a v a r i a t i o n  on D r y d e n ’ s 
s t y l e  o f  p u b l i c  a d d r e s s  and t h e  manner  o f  Horace 
h i m s e l f . 1
I n  b r i e f ,  t h e r e  i s  o b v i o u s l y  a need f o r  d e f i n i t i o n  and f o r  
e s t a b l i s h i n g  c r i t e r i a  wh i ch  may be u s ed  t o  measure  w h e t he r  
a poem i s  "more"  or  " l e s s "  H o r a t i a n  t h a n  a n o t h e r  or  e v en  t o
d e t e r m i n e  w h e t h e r  a poem i s  e s s e n t i a l l y  H o r a t i a n  o r  c o m p l i -
2
m e n t a r y .  A s ec on d  p r o b l e m  i s  s u g g e s t e d  by Mr. B r owe r ’ s 
p h r a s e ,  " t h e  t r u e  H o r a t i a n  s a t i r i c a l - e p i s t o l a r y  mode , "  i n  
which  he seems t o  a s s ume  t h a t  H o r a t i a n  s a t i r i c  and e p i s t o l a r y  
poems a r e  so  n e a r l y  t h e  same i n  manner  a s  t o  be i n s e p a r a b l e .  
Now I have no w i s h  t o  do b a t t l e  w i t h  Mr. B ro w er .  In  f a c t ,  my 
i n d e b t e d n e s s  t o  h i s  book The P o e t r y  o f  A l l u s i o n  w i l l  become 
c l e a r  a s  we go on .  But  on t h i s  p o i n t ,  t h e  n a t u r e  o f  H o r a t i a n  
s a t i r i c  and e p i s t o l a r y  v e r s e ,  I want  a t  l e a s t  t o  a t t e m p t  t o  
d e s c r i b e  a few d i f f e r e n c e s  t h a t  seem t o  s e p a r a t e  t h e  two and
92
t h u s ,  h o p e f u l l y ,  t o  i n d i v i d u a l i z e  t h e  n a t u r e  o f  t h e  H o r a t i a n  
e p i s t o l a r y  way.
These  t h e n  a r e  two b a s i c  p r o b l e m s  — t h e  e x t e n t  t o  which  
an e p i s t o l a r y  poem n e i t h e r  O v i d i a n  nor  e s s e n t i a l l y  c o m p l i m e n t a r y  
can  be c a l l e d  " H o r a t i a n , "  and t h e  t h i n  l i n e ,  i f  a n y ,  d i v i d i n g  
H o r a t i a n  s a t i r i c  f rom e p i s t o l a r y  v e r s e .  They r a i s e  t h e  
q u e s t i o n s  w i t h  which  t h i s  c t ep i a :  i s  c o n c e r n e d .  And h o p e f u l l y  
t h e  t e n t a t i v e  a n s w e r s  t o  t h e s e  q u e s t i o n s  w i l l  p r o d u c e  a b a s i s  
f o r  a f u r t h e r  d i s c u s s i o n  o f  t h e  f a m i l i a r  way i n  E n g l i s h  
e p i s t l e s  w r i t t e n  b e tw ee n  1650 and 1 7 5 8 .  B r i e f l y  o u t l i n e d ,  
my p l a n  i n  t h i s  c h a p t e r  i s  t o  i l l u s t r a t e  t h e  H o r a t i a n  mode 
a t  work i n  t h e  L a t i n  e p i s t l e s  by e x a m i n i n g  H o r a c e ' s  t hemes  
and h i s  m a n ne r .  Out o f  t h i s  s h o u l d  come a t e n t a t i v e  d e f i n i t i o n  
o f  t h e  f a m i l i a r  e p i s t o l a r y  way,  o r  a t  l e a s t  some c r i t e r i a  
o f  t h i s  way.  And i n  s u b s e q u e n t  c h a p t e r s  I s h a l l  i l l u s t r a t e  
t h e  major  v a r i e t i e s  o f  f a m i l i a r  e p i s t o l a r y  v e r s e ,  n o t e  t h e  
p r e s e n c e  o r  a b s e n c e  o f  H o r a t i a n  t h e m e s ,  and measure  t h e  
e x t e n t  t o  wh i ch  t h e  H o r a t i a n  way a c t u a l l y  a p p e a r s  i n  e p i s t o l a r y  
v e r s e  w r i t t e n  b e tw e e n  1660 and 1 75 8 .  My n e x t  c h a p t e r  w i l l  
t a k e  up t h e  p e r i o d  1660 t o  1688 .  S u b s e q u e n t  c h a p t e r s  w i l l  
c o n c e r n  t h e  p e r i o d s  1689 t o  1715 and 1715 t o  1758 .  And I 
s h a l l  end my d i s c u s s i o n  w i t h  a s e p a r a t e  c h a p t e r  on t h e  e t h i c  
e p i s t l e s  o f  A l e x a n d e r  Pope ,  c o n c l u d i n g  w i t h  some o f  t h e  ma j o r  
t r e n d s  i n  t h i s  mode and  a s e c t i o n  on t h e  m a s t e r p i e c e  o f  i t s  
k i n d  — t h e  " E p i s t l e  t o  Dr .  A r b u t h n o t . "  But  b e f o r e  we s t a r t  
t h e  j o u r n e y ,  i t  would be b e s t  i n  o r d e r  t o  s ee  what  i s  meant  
by t h e  t e r m  " H o r a t i a n "  t o  m e n t i o n  s o m e t h i n g  a b o u t  Horace
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h i m s e l f ,  h i s  E p i s t l e s . and what  t h o s e  t r a i n e d  i n  t h e  c l a s s i c s  
have s a i d  a b o u t  t h i s  i n f l u e n t i a l  c o l l e c t i o n  o f  t w e n t y - t h r e e  
L a t i n  poems.
One o f  a g r o up  o f  p o e t s  — i n c l u d i n g  V i r g i l ,  T i b u l l u s ,  
P r o p e r t i u s ,  and Ovid - -  Horace  w r o t e  h i s  E p i s t l e s  d u r i n g  t h e  
A u g u s t a n  age  o f  Rome, p r o b a b l y  be twee n  23 and  13 B. C. I n  
h i s  f o r t i e s  a t  t h e  t i m e ,  he d i v i d e d  h i s  d ay s  b e t w e e n  Rome, 
whi ch  he v i s i t e d  o c c a s i o n a l l y ,  and  h i s  b e l o v e d  S a b i n e  f a r m ,  
g i v e n  t o  him i n  33 B .  0.  by h i s  p a t r o n  M a e c e n a s .  And when 
he w r o t e  h i s  E o i s t l e s . he e v i d e n t l y  f e l t  h i m s e l f  t o o  o l d  t o  
p u r s u e  t h e  o r d i n a r y  a c t i v e  p l e a s u r e s  o f  l i f e ,  a p p e a r i n g  t o  
have t u r n e d  g r a t e f u l l y  t o  r e t i r e m e n t  and t h e  p l e a s u r e s  o f  
t h e  mind.  T h i s  i s  t h e  n o t e  o f  E ^ . I . i .  a d d r e s s e d  t o  Maecenas ,  
i n  which  Horace  e x p l a i n s  h i s  r e a s o n s  f o r  no l o n g e r  w r i t i n g  
s a t i r e s ,  e p o d e s ,  and o de s  and h i s  i n t e n t i o n  t o  t u r n  t o  
p h i l o s o p h y .  He s a y s  t h a t  h i s  y e a r s  and h i s  mind a r e  n o t  what  
t h e y  once w e r e ,  t h a t  what  i s  r i g h t  and s ee ml y  w i l l  now be 
h i s  o n l y  s t u d y  and c o n c e r n ,  and t h a t  he i s  " p u t t i n g  by and 
s e t t i n g  i n  o r d e r  t h e  s t o r e s "  on which  he may someday d r a w . 3 
I n c o m p l e t e l y  t h e  d e v o t e e  o f  any p h i l o s o p h i c a l  s c h o o l  - -  
S t o i c  o r  C y r e n a i c  - -  he i n t e n d s  n o t  t o  w i t h d r a w  s u mm a r i l y  
f rom t h e  w o r l d  b u t  t o  a v o i d  w h a t e v e r  w o r l d l y  a m b i t i o n ,
f a s h i o n  or  f o l l y  m i g h t  p r e v e n t  him from t a k i n g  a few s t e p s  
i n  t h e  d i r e c t i o n  o f  p h i l o s o p h i c a l  e a s e  and t h e  c u l t i v a t i o n
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o f  a wi se  and  v i r t u o u s  l i f e .  He c omp ar es  h i m s e l f  t o  an  o l d  
g l a d i a t o r ,  e x p e r i e n c e d  i n  t h e  ways o f  t h e  a r e n a ,  who h a s  won 
t h e  a p p r o v a l  o f  t h e  c ro w d ,  who w i s h e s  t o  a v o i d  b a t t l e s ,  and who 
l o o k s  f o r w a r d  t o  a n o t  c o m p l e t e l y  c a r e f r e e  b u t  l e s s  e x a c t i n g  
way o f  l i f e .
No l o n g e r  a young man s t i r r e d  by t h e  p r o s p e c t  o f  f i g h t i n g ,  
a s  he h ad ,  w i t h  t h e  R e p u b l i c a n  army o f  B r u t u s ,  Horace by t h i s  
t i m e  a c c e p t e d  t h e  p o l i t i c a l  r e a l i t i e s  o f  t h e  A u g us t an  Empi re  
a s  f o r  t h e  b e s t ;  and he was a r e c o g n i z e d  and a d mi r e d  member 
o f  t h e  c e n t r a l  l i t e r a r y  c i r c l e  o f  h i s  t i m e .  C e r t a i n l y  n o t  
a s t r u g g l i n g  p o e t  c o m pe t in g  w i t h  o t h e r  p o e t s ,  he had no 
p u b l i c  c a r e e r  t o  t a k e  t ime  away f rom h i s  c e n t r a l  c o n c e r n  - -  
t h e  a r t  o f  l i v i n g  - -  and he was a t  t h a t  p e r i o d  o f  l i f e  when 
a man most  w a n t s  days  t o  e n j o y  wha t  he has  e a r n e d ,  t o  p l e a s e  
h i m s e l f  and o t h e r s  w i t h  o b s e r v a t i o n  oh l i f e ,  a n d ,  i f  he i s  
H o r a t i a n  i n  t e m p e r ,  t o  be f r e e  o f  t h e  i m m e d i a t e  c a r e s  o f  
t h e  wo r l d  a l t h o u g h  s t i l l  i n  t o u c h  w i t h  i t ,  t o  be an amused 
s p e c t a t o r  r a t h e r  t h a n  a p a r t i c i p a n t ,  and t o  d e v o t e  h o u r s  t o  
t h e  f r e e  p l a y  o f  t h e  mind o v e r  m a t t e r s  p h i l o s o p h i c a l  and 
l i t e r a r y .  He was n o t  b e n t  on a c o m p l e t e  w i t h d r a w a l  f rom t h e  
w o r l d ;  r a t h e r  he wan t ed  t o  m u l l  o v e r  h i s  e x p e r i e n c e s ,  t o  
r e f i n e  h i s  t h o u g h t s ,  t o  work o c c a s i o n a l l y  on h i s  p o e t r y ,  t o  
o f f e r  a d v i c e  when i t  was c a l l e d  f o r ,  and t o  e n j o y  l i f e  
p e r h a p s  more d e e p l y  and  more f u l l y  t h a n  he had i n  t h e  p a s t .
I have t h e  f e e l i n g  t h a t  somet ime  i n  l i f e  a man w a n t s  t o  
t a k e  s t o c k ,  t o  a s k  and a t t e m p t  t o  answer  q u e s t i o n s  a b o u t  where
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he has  b e e n ,  wha t  i s  b e s t  f o r  him now, and where  he may be 
h e a d e d .  I t  i s  a t i me  o f  r e f l e c t i o n ,  when one i s  p e r h a p s  most  
aware  t h a t  t h e r e  a r e  no e a s y  a n s w e r s  a l t h o u g h ,  he may s e e k  
s a t i s f a c t i o n  i n  what  a p p e a r  t o  him t o  be t h e  b e s t  t e n t a t i v e  
a n s w e r s .  And i t  i s  a t i me  when a man, i d e a l l y  s p e a k i n g ,  moves 
most  f r e q u e n t l y  b e t ween  t h e  p i e s  o f  t o l e r a n c e  and a d e f e n c e  
o f  what  he b e l i e v e s  t o  be r i g h t ,  be twee n  r e l a t i v e  e a s e  i n  
t h e  m i d s t  o f  h i s  s u r r o u n d i n g s  and a s o m e t i m e s  j e a l o u s  
p r e s e r v a t i o n  o f  t h o s e  s u r r o u n d i n g s  t o  s u i t  h i s  own t a s t e s .
T h i s  was t h e  " t i m e "  o f  H o r a c e ' s  E p i s t l e s , and i f  t h e r e  i s  
s uc h  a t h i n g  a s  a m i d d l e - a g e d  t emp er  o r  a t t i t u d e  - -  c o m f o r t a b l e ,  
e a s y ,  me l l ow,  amused ,  g e n t l e ,  f r i e n d l y ,  p r a c t i c a l ,  g r a c i o u s ,  
r e s t r a i n e d ,  r e f l e c t i v e ,  s e l f - e f f a c i n g ,  and r e l a t i v e l y  
t o l e r a n t  — I would c a l l  H o r a c e ' s  E p i s t l e s  t h e  e x a m p l e s  o f  
t h i s  a t t i t u d e ,  t h e  e x e m p l a r s  o f  Horace h i m s e l f .
The E p i s t l e s , a l m o s t  a n e c e s s i t y  o f  Roman s o c i a l  and 
p o l i t i c a l  l i f e  b e c a u s e  o f  f r e q u e n t  a b s e n c e  i n  d i s t a n t  p r o v i n c e s  
or  s e p a r a t i o n  f rom o n e ' s  a s s o c i a t e s ,  Horace a d d r e s s e s  f o r  a 
v a r i e t y  o f  p u r p o s e s  t o  a c l o s e  c i r c l e  o f  i n t i m a t e  f r i e n d s .
I n  what  I t a k e  t o  be t y p i c a l  f a s h i o n ,  he d i r e c t s  l e t t e r s  t o  
t h e  s u p e r i n t e n d e n t  o f  h i s  s m a l l  e s t a t e  ( E ^ y l . x i v . )  and t o  a 
m e s s e n g e r  c a r r y i n g  a copy o f  h i s  poems t o  t h e  Emperor  A u g u s t u s  
( E p . I . x i i i . ) ;  b u t  most  o f  t h e  a d d r e s s e e s  a r e  a r i s t o c r a t s . ^
To Maecenas ,  h i s  w e l l - b r e d  and w o r l d l y - w i s e  p a t r o n ,  he s e n d s
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word o f  h i s  i n t e n t i o n  t o  t u r n  t o  p h i l o s o p h y  ( E g . I . i . ) ;  a 
r e f u s a l  t o  s u r r e n d e r  h i s  p e r s o n a l  i n d e p e n d e n c e ,  h a v i ng  been  
r e p r o a c h e d  f o r  s p e n d i n g  t o o  much t i m e  i n  t h e  c o u n t r y  ( £ £ • ! . v i i . ) ;  
and a d e f e n c e  o f  h i s  p o e t i c  p r a c t i c e s  i n  t h e  f a c e  o f  a d v e r s e  
c r i t i c i s m  ( E g . I . x i x . ) .  To L o l l i u s  Maximus,  a p p a r e n t l y  a 
r i c h  and p r o m i s i n g  young man s t u d y i n g  r h e t o r i c  i n  Rome and 
a b o u t  t o  s e e k  r e c o g n i t i o n ,  Horace s e n d s  an  e p i s t l e  o f  a d v i c e  
t o  i n t e r e s t  h i s  a d d r e s s e e  i n  Homer,  mor a l  r e f o r m a t i o n ,  and 
t h e  c o n t r o l  o f  t h e  p a s s i o n s  ( ^ . I . i i . ) .  L a t e r  he g i v e s  
t h i s  same f r i e n d  a l e c t u r e  "on h i s  f a v o u r i t e  theme bene v i v e r e , 
wh i ch  h e r e  may be t a k e n  t o  mean 'How t o  g e t  on i n  t h e  w o r l d .
And t h e r e  a r e  o t h e r s .  He s e n d s  a l e t t e r  o f  i n t r o d u c t i o n  
t o  T i b e r i u s  on b e h a l f  o f  S e p t i m i u s  ( E ^ . I . i x . ) .  W r i t i n g  t o  
J u l i u s  F l o r u s ,  one o f  a number o f  young l i t e r a r y  men i n  
t h e  t r a i n  o f  T i b e r i u s ,  Horace  i n q u i r e s  a b o u t  a b r e a c h  o f  
f r i e n d s h i p  and  a d v i s e s  t h e  p u r s u i t  o f  wisdom and s e l f - d e p e n d e n c e  
( ^ g . I . i i i . ) .  Having b een  o r d e r e d  by h i s  p h y s i c i a n  t o  t a k e  
t h e  c o l d  w a t e r  c u r e ,  Horace  r e q u e s t s  i n f o r m a t i o n  from Wala a b o u t  
V e l i a  and S a l e r n u m ,  two s e a s i d e  r e s o r t s  ( E g . I . x v . ) .  E l s e w h e r e  
he i n v i t e s  T o r q u a t u s ,  a busy  l a w y e r ,  t o  d i n n e r  ( E p . I . v . ) .
And i n  a l o n g  l e t t e r  t o  t h e  Emperor  A u g u s t u s ,  Horace p r a i s e s  
t h e  wisdom o f  h i s  r u l e r ,  a t t a c k s  t h e  n o t i o n  t h a t  w r i t e r s  s h o u l d  
v e n e r a t e  t h e  a n c i e n t s  m e r e l y  b e ca u s e  t h e y  a r e  a n c i e n t ,  d e f e n d s  
t h e  s o c i a l  and mora l  u s e f u l n e s s  o f  t h e  modern p o e t ,  and
comments  on t h e  c o n t e m p o r a r y  d e g e n e r a t e  t a s t e  i n  s t a g e  f a r e  
( E p . I I , i  , ) .
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What we have t h e n  i s  a s e r i e s  o f  e p i s t l e s  wh i ch  a d v i s e ,
r e q u e s t ,  i n v i t e ,  a d m o n i s h ,  d e s c r i b e ,  d i s c u s s ,  d e f e n d ,  p r a i s e ,
r e f l e c t ,  i n q u i r e ,  t e a s e ,  i n t r o d u c e ,  and e x p l a i n  — a homely 
and t ho c ougb l ' ÿ  human p o e t i c  symphony i n  which  Horace  p l a n t s  
h i s  f e e t  f i r m l y  on t h e  s o l i d  g r o u n d  o f  " h i s  own l i f e  and 
h i s  i n t e r c o u r s e  w i t h  h i s  f e l l o w  men" and w r i t e s  o f  g e nu i n e  
m a t t e r  ( a s  op po s ed  t o  m a t t e r  b a s e d  on c o n v e n t i o n a l  l i t e r a r y  
t h e m e s ,  i m a g i n e d  c h a r a c t e r s ,  o r  i m a g i n e d  s c e n e r y ) ,  " s o m e t i m es  
mere t r i f l e s ,  s o m e t i m e s  s e r i o u s  d i f f i c u l t i e s  and  c o n f l i c t s ,  
b u t  a l w a y s  m a t t e r  a r i s i n g  f rom r e a l  s i t u a t i o n s  i n  t h e  l i v e s  
o f  r e a l  p e r s o n s ,  and a l wa ys  t h e  k i n d  o f  m a t t e r  t h a t  l e n d s
i t s e l f  n a t u r a l l y  t o  t h e  form o f  c o m m u n i c a t i o n  whi ch  we c a l l
a l e t t e r . " ^
i i
I have  u s e d  t h e  e x p r e s s i o n  " p o e t i c  symphony" n o t  o n ly  t o  
i n d i c a t e  t h e  d i v e r s i t y  o f  t h e  E p i s t l e s  b u t  t o  s u g g e s t  t h e  
r e c u r r e n c e  o f  f a v o r i t e  t h eme s  w hi c h  a p p e a r  i n  t h e  L a t i n  poems 
and which  were e s p e c i a l l y  c o n g e n i a l  t o  e i g h t e e n t h - c e n t o r y  
p o e t s  w r i t i n g  e p i s t o l a r y  v e r s e .  Ma i n l y  p h i l o s o p h i c a l  and 
l i t e r a r y ,  f o u r  t h e m e s  seem t o  s t a n d  o u t ;  t h e  i d e a s  o f  
h a p p i n e s s  o r  c o n t e n t m e n t ,  o f  common s e n s e  o r  m o d e r a t i o n ,  o f  
f a i t h f u l n e s s  o r  c o n s i s t e n c y ,  and o f  a r t i s t i c  e x c e l l e n c e .
The c o r n e r s t o n e  o f  H o r a c e ' s  f i r s t  theme i s  t h a t  h a p p i n e s s  
i s  a s t a t e  o f  mind a t t a i n a b l e  by t h o s e  who a r e  c o n t e n t  w i t h  
t h e i r  s u r r o u n d i n g s  and c a p a b l e  o f  g r a t e f u l l y  e n j o y i n g  t h e
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p r e s e n t .  T h i s  i d e a  a p p e a r s  f r e q u e n t l y  i n  t h e  E p i s t l e s . For 
e x a m p l e ,  i n  E ^ . I . x i .  Horace  t e l l s  h i s  f r i e n d  B u l l a t i u s ,  who 
had been  t r a v e l i n g  w i d e l y  i n  t h e  p r o v i n c e  o f  A s i a ,  t h a t  he 
s h o u l d  t a k e  w h a t e v e r  he has  been  g i v e n  " w i t h  g r a t e f u l  hand ,  
nor  p u t  o f f  j o y s  f rom y e a r  t o  y e a r , "  and t h a t  t h e  h a p p i n e s s  
B u l l a t i u s  s e e k s  c a n  be found e ven  a t  U l u b r a e ,  a d e c a y i n g  town 
i n  t h e  Pompt ine  m a r s h e s ,  " i f  t h e r e  f a i l  you n o t  a mind w e l l  
b a l a n c e d . " ^  The same i d e a  a p p e a r s  i n  E ^ . I . x i v ,  t h e  famous  
l e t t e r  t o  t h e  d i s s a t i s f i e d  v i l i o u s . i n  wh i ch  Horace  r e m i n d s  
h i s  b a l i f f  t h a t  one who d i s l i k e s  h i s  s u r r o u n d i n g s  " i s  f o o l i s h  
and u n f a i r l y  b l a me s  t h e  u n d e s e r v i n g  p l a c e ;  what  i s  a t  
f a u l t  i s  t h e  mind ,  wh ich  n ev e r  e s c a p e s  from i t s e l f . " “ And 
f i n a l l y ,  i n  p e r h a p s  t h e  most  p o i n t e d  s t a t e m e n t  a b o u t  t h e  
p r i m a r y  d e p e n d e n c e  o f  h a p p i n e s s  on o n e ' s  m e n t a l  s t a t e ,
Horace  t e l l s  Q u i n c t i u s ,  e v i d e n t l y  p r o m i n e n t  and p e r h a p s  h o l d i n g  
a p u b l i c  o f f i c e ,  t h a t  o n l y  a man who i s  a f r i e n d  t o  h i m s e l f  
c an  be h a pp y ,  t h a t  h a p p i n e s s  i s  n o t  a m a t t e r  o f  wha t  o t h e r s  
t h i n k ,  t h a t  i t  d e p e n d s  on o n e ' s  i n n e r  i n t e g r i t y ,  on b e i n g  i n  
f a c t  good and w i s e ,  on p r a c t i c i n g  v i r t u e  ftlt i t s  own s a k e .
The man who d o e s  n o t  s t e a l  b e c a u s e  he f e a r s  b e i n g  c a u g h t  i s  
n e i t h è r  happy nor  f r e e .  He i s  a s l a v e .  The t r u l y  good man,  
who doe s  n o t  s t e a l  b e c a u s e  he l o v e s  v i r t u e ,  b e c a u s e  he knows 
t h a t  i t  i s  wrong t o  s t e a l ,  i s  happy;  he i s  m o r a l l y  f r e e  and 
does  n o t  s u b j e c t  h i m s e l f  t o  t h e  w o r l d l y  o p i n i o n  o f  o t h e r s .
H a p p i n e s s  f o r  H o r a c e ,  t h e n ,  was p r e d i c a t e d  on mor a l  
p r i n c i p l e ,  b u t  i t  would  be m i s l e a d i n g  t o  l e a v e  him i n  t h i s  
r e a l m  a l o n e .  Hot u n d u l y  g i v e n  t o  t h e  i o n o s p h e r e  o f  " v i r t u e , "
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" g o o d n e s s , "  a n d  " m o r a l  Fr eedom, "  h e  F i n d s  t h e  g o o d  l i f e  F i r m l y  
F i x e d  o n  t h e  e a r t h  o F  t h e  p r e s e n t .  F o r  e x a m p l e ,  t h i s  i d e a  
u n d e r l i e s  h i s  F r e q u e n t  a n d  l o v i n g  d e s c r i p t i o n s  o F  h i s  S a b i n e  
F a r m ,  a s  i n  £ n _ . I . x v i :  " T h i s  r e t r e a t ,  s o  s m e e t  - -  y e s ,  b e l i e v e
m e ,  s o  b e i ' i i t c h i n g  —  k e e p s  m e ,  m y  F r i e n d ,  i n  s o u n d  h e a l t h  
i n  S e p t e m b e r ' s  h e a t . I t  s u p p o r t s  h i s  i n v i t a t i o n  t o  A l b i u s  
T i b u l l u s  i n  w h i c h  H o r a c e  a d v i s e s  h i s  F r i e n d  t o  e n j o y  w h a t  h e  
h a s  b e e n  g i v e n ,  t o  b e l i e v e  t h a t  e v e r y  d a y  m a y  b e  h i s  l a s t .
A n d  i t  u n d e r l i e s  h i s  s t a t e m e n t  t o  T o r q u a t u s  t h a t  t h e  m a n  w h o  
d o e s  n o t  u s e  w h a t  h e  h a s  b e e n  g i v e n ,  w h o  o u t  o F  r e g a r d  t o  
h i s  h e i r  " n i n e t i e s  a n d  s p a r e s  o v e r m u c h ,  i s  n e x t  d o o r  t o  a
i n
m a d m a n . "  A g r a t e r u l  e n j o y m e n t  o F  t h e  p r e s e n t ,  i n  F a c t ,  F o r m s  
t h e  b a s i s  o f  m u c h  H o r a t i a n  a d v i c e  a n d  c o m m e n t .  w r i t i n g  t o  
V a l a ,  F o r  example  ( E o ^ I . x v . ) ,  H o r a c e ,  h u m o r o u s l y  a d m i t s  t h a t  
w h e n  F o r c e d  t o  h e  w i l l  " c r y  u p  a  s a f e  a n d  l o u i l y  l o t "  a n d  be 
" r e s o l u t e  e n o u g h  w h e r e  a l l  i s  p a l t r y , "  b u t  t h a t  w h e n  s o m e t h i n g  
b e t t e r  c o m e s  a l o n g  h e  i s  e q u a l l y  c a p a b l e  o F  c l a i m i n g  a m o n g  
t h e  g o o d  a n d  w i s e  o n l y  t h o s e  m e n  w h o  d i s p l a y  t h e i r  w e a l t h  i n  
h a n d s o m e  v i l l a s . S u t  m o r e  o f t e n  t h e  m e s s a g e  i s  o n e  o F  
m o d i f i e d  e n j o y m e n t  o r  e o n t e n t .  I n  E_2.1 .  x .  H o r a c e  s a y s ,  " Y o u  
w i l l  l i v e  w i s e l y ,  A r i s t i u s ,  i f  c h e e r f u l  i n  y o u r  l o t ,  a n d  
y o u  w i l l  n o t  l e t  m e  o f f  u n r e b u k e d ,  w h e n  I  s e e m  t o  b e  g a t h e r i n g  
m o r e  t h a n  e n o u g h  a n d  n e v e r  t o  r e s t . "  '  T h u s ,  a t  t h e  o u t s e t ,  
H o r a c e  b l e n d s  b o t h  i n n e r  p r i n c i p l e  a n d  a  m e a s u r e  o f  o u t e r  c i r c u m ­
s t a n c e  a s  p r e r e q u i s i t e s  o f  h a p p i n e s s ,  n e v e r  p r e t e n d i n g  t h a t  t h e  
c a r e s  o f  t h e  w o r l d  c a n  b e  c o m p l e t e l y  a v o i d e d  b u t  a l w a y s  
o p t i m i s t i c  t h a t  s o m e  d e g r e e  o f  c o n t e n t m e n t  c a n  b e  a t t a i n e d
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i f  one t a k e s  a d v a n t a g e  o f  t h e  d a y ,  a c c e p t s  o n e ' s  s u r r o u n d i n g s ,
and i s  p a t i e n t  i n  t h e  f a c e  o f  l i f e ' s  b l a c k  c a r e s .
The i d e a  o f  p a t i e n c e  l e a d s  us t o  a s e c o n d  i d e a  a s s o c i a t e d
w i t h  t h e  theme o f  h a p p i n e s s  - -  t r a n q u i l l i t y  and p o i s e ,  or
wha t  Horace  c a l l e d  t h e  a e o u u s  a n i m u s . T h i s  i s  t h e  c e n t r a l
p o i n t  o f  t h e  famous  e p i s t l e  t o  Numic ius  ( E ^ . I . v i . ) ,  b e g i n n i n g
Ni l  a d m i r a r i . i n  which Horace  o f f e r s  a n o t h e r  " c l u e  t o  h a p p i n e s s "
by r e f e r r i n g  t o  "a p h i l o s o p h i c  c a l m ,  a c omposu r e  o f  mind and
f e e l i n g ,  a f r eedom from e x c i t i n g  e m o t i o n s ,  w h i c h  a n c i e n t
13p h i l o s o p h y  o f t e n  r e g a r d e d  a s  t h e  summum bonum. " One o f
h i s  f a v o r i t e  i d e a s  u n de r  t h e  g e n e r a l  theme o f  h a p p i n e s s  and 
c o n t e n t m e n t ,  i t  a p p e a r s  e l s e w h e r e  i n  t h e  e p i s t l e  t o  L o l l i u s  
( E g ^ I . x v i i i * )  when,  a t  t h e  end o f  some a d v i c e  on how one 
s h o u l d  " c o n d u c t  h i m s e l f  i n  h i s  i n t e r c o u r s e  w i t h  t h e  g r e a t , "  
Horace a d d s  t h e  f o l l o w i n g :
Amid a l l  t h i s  you must  r e a d  and q u e s t i o n  t h e  
w i s e ,  how you may be a b l e  t o  p a s s  y o u r  days  i n  
t r a n q u i l l i t y .  I s  g r e e d ,  e v e r  p e n n i l e s s ,  t o  d r i v e  
and h a r a s s  you ,  o r  f e a r s  and i iopes a b o u t  t h i n g s  
t h a t  p r o f i t  l i t t l e ?  Does wisdom b e g e t  v i r t u e ,  o r  
N a t u r e  b r i n g  h e r  a s  a g i f t ?  What w i l l  l e s s e n  c a r e ?
What w i l l  make you a f r i e n d  t o  y o u r s e l f ?  What 
g i v e s  you u n r u f f l e d  ca lm — h o n o u r s ,  o r  t h e  s w e e t s  
o f  d e a r  g a i n ,  o r  a s e c l u d e d  j o u r n e y  a l o n g  t h e  
pa thway  o f  a l i f e  u n n o t i c e d ? ^
And t h e  i d e a  u n d e r l i e s  H o r a c e ' s  t e l l i n g  B u l l a t i u s  t h a t  he
would be happy anywhere  were he t o  c a r r y  w i t h  him a "mind
w e l l  b a l a n c e d . " " ^
Composure  or  p h i l o s o p h i c  calm o b v i o u s l y  h a s  c l o s e  t i e s
w i t h  t h e  c o n c e p t  o f  h a p p i n e s s  a s  a s t a t e  o f  mind c h a r a c t e r i z e d
by f r e e do m  from t h e  o p i n i o n  o f  o t h e r s  and an  a b i l i t y  t o  e n j o y
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t h e  p r e s e n t .  I t  a l s o  l e a d s  d i r e c t l y  t o  two f i n a l  i d e a s  — 
s e l f - d e p e n d e n c e  and t h e  power o f  c u l t u r e  t o  c o n t r o l  t h e  
p a s s i o n s  — wh i ch  a r e  i n c l u d e d  h e r e  u n d e r  t h e  g e n e r a l  theme 
o f  h a p p i n e s s  o r  c o n t e n t m e n t .  Horace  b e l i e v e d  t h a t  u n h a p p i n e s s  
was t h e  r e s u l t  o f  s l a v e r y  and t h a t  s l a v e r y  was b e g o t t e n  o f  
d e s i r e ;  c o n s e q u e n t l y ,  he o f t e n  a d v i s e d  h i s  a d d r e s s e e s  t o  
r e f u s e  t h e  r e i n  t o  p a s s i o n  and s u g g e s t e d  t h a t  a p a t i e n t  
r e v i e w  o f  p h i l o s o p h y  was t h e  b e s t  means t o  f a s h i o n  t h i s  
r e f u s a l .  I n  E £ . . I . i .  t o  M ae c e n a s ,  f o r  e x a m p l e ,  he s a y s  t h e  
f o l l o w i n g ;
I s  yo ur  bosom f e v e r e d  w i t h  a v a r i c e  and 
s o r d i d  c o v e t o u s n e s s ?  The r e  a r e  s p e l l s  and s a y i n g s  
^h e  l e s s o n s  o f  p h i l o s o p h é  whe reby  you may s o o t h e  
t h e  p a i n  and c a s t  much o f  t h e  malady  a s i d e .
Are you s w e l l i n g  w i t h  a m b i t i o n ?  There  a r e  f i x e d  
char ms  wh i ch  can  f a s h i o n  you anew,  i f  w i t h  
c l e a n s i n g  r i t e s  you r e a d  t h e  b o o k l e t  t h r i c e .
The s l a v e  t o  e n v y ,  a n g e r ,  s l o t h ,  w i n e ,  l e w d n e s s  - -  
no one i s  so s a v a g e  t h a t  he c a n n o t  be t a m e d ,  i f  
o n l y  he l e n d  t o  t r e a t m e n t  a p a t i e n t  e a r . ^
Al so  i n  E ^ . I . i i . t o  L o l l i u s  we h a v e ,  "Rule  your  p a s s i o n ,
f o r  u n l e s s  i t  o b e y s ,  i t  g i v e s  commands.  Check i t  w i t h
b r i d l e  — c h e c k  i t ,  I p r a y  y o u ,  w i t h  c h a i n s . A n d  f i n a l l y ,
r e t u r n i n g  t o  t h e  i n n e r  b a s i s  o f  h a p p i n e s s  a s  a s t a t e  o f
mind and w e l l - b e i n g ,  Horace s u p p o r t s  t h e  i d e a  o f  s e l f -
d e p e n d e n c e .  I n  E _ g . I . v i i .  t o  M a e ce na s ,  Horace  r e f u s e s  t o
s u r r e n d e r  h i s  p e r s o n a l  i n d e p e n d e n c e  and s a y s ,  i n  e f f e c t ,
t h a t  i f  no t  a l l o w e d  t o  r e m a i n  s e l f - d e p e n d e n t  — i n  t h i s
c a s e  t o  r e m a i n  i n  t h e  c o u n t r y  a g a i n s t  t h e  w i s h e s  o f  Maecenas  —
he w i l l  have t o  g i v e  up a l l  t h e  h o n o r s  c o n f e r r e d  on him.
His  g e n e r a l  p r i n c i p l e  i s  c l e a r  a t  t h e  e nd :  " ' T i s  r i g h t  t h a t
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e a c h  s h o u l d  measure  h i m s e l f  by h i s  own r u l e  and s t a n d a r d . "
H a p p i ne s s  f o r  H o r a c e ,  t h e n ,  l i e s  i n  t h e  i n d i v i d u a l  h e a r t  and
mind,  i n  a c a l m n e s s  and e q u a n i m i t y  o f  s p i r i t  b o r n  o f  t h e
a b i l i t y  t o  e n j o y  t h e  c o n c r e t e  p r e s e n t ,  g u i d e d  by a f i r m  r e i n
on t h e  p a s s i o n s  and  p r o t e c t e d  by a d e g r e e  o f  s e l f - d e p e n d e n c e
t h a t  a l l o w s  a man t h e  f r ee do m t o  compose  and  e n j o y  h i s  own l i f e .
T h i s  i s  p e r h a p s  t h e  g r e a t  theme o f  H o r a c e ' s  E p i s t l e s .
b u t  i t  i s  n o t  much more p r o m i n e n t  t h a n  a s e c o n d  p h i l o s o p h i c a l
theme - -  common s e n s e  o r  m o d e r a t i o n .  C l o s e l y  r e l a t e d  t o  t h e
i d e a  o f  h a p p i n e s s ,  w h i c h ,  a s  mi gh t  be n o t e d ,  seems t o  l i e
f o r  Horace b e t w ee n  an e p i c u r e a n  d e l i g h t  i n  and a s t o i c
r e j e c t i o n  o f  t h e  norma l  p l e a s u r e s  o f  t h i s  w o r l d ,  t h e  i d e a
o f  m o d e r a t i o n  i n  a l l  t h i n g s  a p p e a r s  f r e q u e n t l y  i n  t h e  E o i s t i e s .
I n  p r i n c i p l e  i t  i s  s t a t e d  i n  E g . I . x v i i i .  t o  L o l l i u s .
D e s c r i b i n g  f o r  a p r o t e g e  t h e  p r o p e r  mode o f  b e h a v i o r  a s  a
mean b e t we e n  p a r a s i t i s m  and c l o w n i s h  r u d e n e s s ,  Horace s a y s
t h a t  " V i r t u e  i s  a mean b e t we e n  v i c e s ,  r e m o t e  f rom b o t h
e x t r e m e s , "  t h a t  one who s e e k s  r e c o g n i t i o n  s h o u l d  be n e i t h e r
g r o s s l y  s e r v i l e  nor  o v e r w e e n i n g l y  s e l f - i m p o r t a n t .  The p r i n c i p l e
o f  m o d e r a t i o n  a l s o  a p p e a r s  i n  E_g. I . v i . i n  which  Horace t e l l s
Numicius  t h a t  " No t h i n g  i n  e x c e së ,"  ev en  i n  t h e  p u r s u i t  o f
v i r t u e ,  s h o u l d  be o n e ' s  r u l e :  " L e t  t h e  wi se  man b e a r  t h e
name o f  madman,  t h e  j u s t  o f  u n j u s t ,  s h o u l d  he p u r s u e  V i r t u e
19h e r s e l f  beyond  due b o u n d s . "  And m o d e r a t i o n  and common s e n s e
form t h e  b a s i s  o f  much H o r a t i a n  a d v i c e .  To L o l l i u s  ( E p . I . i i . ) .  
f o r  e x a m p l e ,  Ho ra c e ,  u r g i n g  h i s  young f r i e n d  t o  p u r s u e  t h e
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s t u d y  o f  p h i l o s o p h y ,  s a y s  t h e  f o l l o w i n g :
Wel l  begun i s  h a l f  done ;  d a r e  t o  be w i s e ;  
b e g i n !  He who p u t s  o f f  t h e  hour  o f  r i g h t  
l i v i n g  i s  l i k e  t h e  bumpkin w a i t i n g  f o r  t he  
r i v e r  t o  r u n  o u t :  y e t  on i t  g l i d e s ,  and 20
on i t  w i l l  g l i d e ,  r o l l i n g  i t s  f l o o d  f o r e v e r .
And i n  E ^ . I . x i v .  t o  h i s  b a l i f f ,  Horace  s e e s  o n l y  f o o l i s h n e s s
i n  t h e  o x ' s  d e s i r e  f o r  t h e  h o r s e ' s  t r a p p i n g s ,  i n  a m a n ' s
21d e s i r e  t o  p r a c t i c e  a t r a d e  o t h e r  t h a n  t h e  one he u n d e r s t a n d s .
Never  one t o  be m e r e l y  s e n t e n t i o u s ,  howe ve r ,  Horace  u s e s  
t h e  theme o f  m o d e r a t i o n  and common s e n s e  mos t  v i v i d l y  when 
he a p p l i e s  t h e  p r i n c i p l e  e i t h e r  t o  a f r i e n d ' s  l i f e  o r  t o  
h i s  own. We have s e e n  him do t h i s  i n  a l l  t h e  e x a m p l e s  c i t e d  
t h u s  f a r .  O t h e r s  i n c l u d e  t h e  e p i s t l e  t o  Scaeva  ( l . x v i i . )  i n  
wh i ch  Horace d e f e n d s ,  f o r  o b v i o u s  r e a s o n s ,  t h e  p r a c t i c e  o f  
w i n n i n g  t h e  f a v o r  o f  t h e  g r e a t ;  t h e  e p i s t l e  t o  C e l s u s  
A l b i n o v a n u s  ( l . v i i i . )  i n  which Horace  l a u g h s  a t  h i m s e l f  
b e c a u s e  o f  h i s  own i mmode ra te  a n g e r ,  l e t h a r g y ,  and q u a r r e l ­
s o m e n e s s ;  and f i n a l l y  i n  t h e  e p i s t l e  t o  T o r q u a t u s  ( l . v . )  
i n v i t i n g  him t o  s h a r e  a "modes t  d i s h . "  A spokesman  f o r  t h e  
s i m p l e  l i f e ,  Horace  i s  " a l w a y s  f o r  m o d e r a t i o n ,  and s o me t im e s  
f o r  a u s t e r i t y . "  "The e x t r a c t i o n  from l i f e  o f  t h e  honey 
o f  e n j o y m e n t  was i n d e e d  t h e  h i g h e s t  p u r p o s e ,  b u t  t h e  p u r p o s e
c o u l d  n e ve r  be r e a l i z e d  w i t h o u t  t h e  e x e r c i s e  o f  d i s c r i m i n a t i o n ,
22m o d e r a t i o n ,  and a measure  o f  s p i r i t u a l  c u l t u r e . "
A t h i r d  p h i l o s o p h i c  theme i s  t h a t  o f  f a i t h f u l n e s s  or
c o n s i s t e n c y ,  an  i d e a  whi ch  Horace a p p l i e s  t o  f a m i l y ,  c o u n t r y ,
23p u r p o s e ,  and f r i e n d s h i p .  He n e v e r  f o r g o t  t h a t  he was t h e
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son  o f  a f r e e d m a n  and  t h a t  h i s  f a t h e r  had p r o v i d e d  f o r  h i s  
e d u c a t i o n  i n  b o t h  Rome and A t h e n s .  For  t h i s  e d u c a t i o n  and 
h i s  f a t h e r ' s  " c o n s t a n t  and i n t i m a t e  c o m p a n i o n s h i p , "  he was 
e v e r l a s t i n g l y  g r a t e f u l .  His  a t t i t u d e  i s  m i r r o r e d  i n  h i s  
f a i t h f u l n e s s  t o  h i s  f a m i l y .  S t a t e d  i n  S a t . I . v i . .  t h i s  i d e a  
does  n o t  a p p e a r  e x p l i c i t l y  i n  t h e  E p i s t l e s ; b u t  I t h i n k  i t  
u n d e r l i e s  H o r a c e ' s  o c c a s i o n a l  n o s t a l g i a  when he r e c a l l s  t h e  
p a s t  a s  i n  E p . I I . i ;
The f a r m e r s  o f  o l d ,  a s t u r d y  f o l k  w i t h  
s i m p l e  w e a l t h ,  when,  a f t e r  h a r v e s t i n g  t h e  
g r a i n ,  t h e y  s o u g h t  r e l i e f  a t  h o l i d a y  t i m e  f o r  
t h e  b o d y ,  a s  w e l l  a s  f o r  t h e  s o u l ,  wh i ch  bore
i t s  t o i l s  i n  hope o f  t h e  e n d ,  t o g e t h e r  w i t h
s l a v e s  and f a i t h f u l  w i f e ,  p a r t n e r s  o f  t h e i r  
l a b o u r s ,  u s ed  t o  p r o p i t i a t e  E a r t h  w i t h  s w i n e ,
S i l v a n u s  w i t h  m i l k ,  and w i t h  f l o w e r s  and wine 
t h e  G e n iu s  who i s  e v e r  m i n d f u l  o f  t h e  s h o r t n e s s
o f  l i f e . 24
I t  may a l s o  have  s o m e t h i n g  t o  do w i t h  h i s  p r e f e r e n c e  f o r
25a r e l a t i v e l y  s i m p l e  c o u n t r y  l i f e  " a g r e e a b l e  t o  N a t u r e . "
And i t  c e r t a i n l y  p l a y s  a p a r t  i n  E ^ . I . x x .  when Horace
i n s t r u c t s  h i s  book t o  t e l l  t h e  w o r l d  t h a t  he "was a f r e e d m a n ' s
son"  who "amid s l e n d e r  means"  s p r e a d  wings  t o o  wide f o r  h i s
2 6n e s t ,  t h u s  a d d i n g  t o  t h e  m e r i t s  he had from b i r t h .
F a i t h f u l n e s s  t o  o n e ' s  c o u n t r y ,  p u r p o s e ,  and f r i e n d s ,  i f  
n o t  e x p l i c i t l y  s t a t e d ,  a l s o  u n d e r l i e s  t he  whole  s p i r i t  o f  
t h e  E p i s t l e s  i n  t h e  r e a s s u r a n c e  and  a d v i c e  which  Horace o f f e r s  
h i s  c l o s e  a s s o c i a t e s .  I n  E ^ . I . i i i .  t o  F l o r u s ,  f o r  e x a m p l e ,  
Horace u r g e s  h i s  young f r i e n d  n o t  t o  n e g l e c t  p h i l o s o p h y :
" T h i s  t a s k ,  t h i s  p u r s u i t  l e t  us  s p e e d ,  s m a l l  and g r e a t  a l i k e ,
27i f  we would l i v e  d e a r  t o  our  c o u n t r y ,  and d e a r  t o  o u r s e l v e s . "
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More s p e c i f i c a l l y  i n  Horace  t e l l s  T o r q u a t u s ,  whom he
i n v i t e s  t o  d i n n e r ,  t h a t  " t h e r e  ( w i l j  be none t o  c a r r y  a b r o a d
O Q
what  i s  s a i d  among f a i t h f u l  f r i e n d s . "  And i n  E p . I . x v i i i .
Horace  a d v i s e s  L o l l i u s  t o  keep  h i s  p a t r o n ' s  s e c r e t s  f a i t h f u l l y ,
t o  be l o y a l  and c i r c u m s p e c t .  F i n a l l y ,  i n  one example  Horace
b r i n g s  t o g e t h e r  a l l  o f  t h e  l e s s o n s  o f  f a i t h f u l n e s s  when he
m e n t i o n s  t h e  " i n s t r u c t i v e  p a t t e r n  i n  U l y s s e s ,  t h a t  t a m e r  o f
T r o y ,  who l o o k e d  w i t h  d i s c e r n i n g  e y e s  upon t h e  c i t i e s  and
ma nn er s  o f  many men,  and w h i l e  f o r  s e l f  and c omr a des  he
s t r o v e  f o r  a r e t u r n  a c r o s s  t h e  b r o a d  s e a s ,  many h a r d s h i p s
he e n d u r e d ,  b u t  c o u l d  n e v e r  be o ' e r w h e l m e d  i n  t h e  waves  o f  
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a d v e r s i t y . "  Horace  d oe s  n o t  v i g o r o u s l y  p r e s s  f o r  an  h e r o i c  
way o f  l i f e ,  b u t  he i s  i m p r e s s e d  by U l y s s e s '  s t e a d f a s t n e s s  
and e n d u r a n c e  and h i s  consummate  f a i t h  n o t  o n l y  t o  h i s  
p u r p o s e  b u t  t o  h i s  compan i ons  and f a m i l y .  I f  m o d e r a t i o n  i s  
e s s e n t i a l l y  a n e g a t i v e  v i r t u e  - -  " n o t h i n g  i n  e x c e s s "  - -  
f a i t h f u l n e s s ,  s t e a d f a s t n e s s ,  e n d u r a n c e ,  and c o n s i s t e n c y  a r e  
among H o r a c e ' s  p o s i t i v e  v i r t u e s  and  t h o s e  t h a t  he u r g e s  i n  
o t h e r s .
I n  a c o l l e c t i o n  o f  poems t h a t  b e g i n s  w i t h  t h e  s t a t e d  
i n t e n t i o n  o f  t u r n i n g  t o  p h i l o s o p h y ,  t h e  e t h i c a l  t hemes  I 
have m e n t i o n e d  a r e  t h o s e  t h a t  s t a n d  o u t .  To do j u s t i c e  t o  
H or a c e ,  h o w ev e r ,  s o m e t h i n g  must  be s a i d  a b o u t  a f o u r t h  
m a jo r  i d e a  i n  t h e  E p i s t l e s . t h a t  o f  a r t i s t i c  e x c e l l e n c e .
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A l t h o u g h  t h e r e  a r e  o c c a s i o n a l  r e f e r e n c e s  t o  l i t e r a r y  or  
a e s t h e t i c  m a t t e r s  i n  some o f  t h e  p h i l o s o p h i c a l  e p i s t l e s  o f  
Book I - -  l i k e  t h e  i n q u i r y  a b o u t  C e l s u s ' s  p o e t i c a l  a c t i v i t i e s  
i n  E g . I . i i i .  — Horace  g e n e r a l l y  c o n f i n e s  " l i t e r a r y  t a l k "  t o  
t h e  l a s t  two e p i s t l e s  o f  Book I ,  t h e  two e p i s t l e s  o f  Book I I ,  
a n d ,  o f  c o u r s e ,  t h e  Ars  P o e t i c a  o r  t h e  E p i s t l e  t o  t h e  P i s o s . 
i n  a l l  o f  wh i ch  he d i s c u s s e s  l i t e r a r y  m a t t e r s  f rom e s s e n t i a l l y  
t h r e e  d i f f e r e n t  p o i n t s  o f  v i e w .  At t i m e s  he d e f e n d s  h i s  own 
p r a c t i c e s ,  e l s e w h e r e  he d e f e n d s  t h e  c a u s e  o f  "modern"  p o e t r y  
i n  g e n e r a l ,  and he o f f e r s  random a d v i c e  t o  p o e t s  who w i sh  t o  
e x c e l .
I i n t e n d  h e r e  no t h o r o u g h g o i n g  summary o f  H o r a c e ' s  p o e t i c
t h e o r y  and p r a c t i c e .  But  b e c a u s e  t h e  e i g h t e e n t h  c e n t u r y
knew Horace  a s  a l i t e r a r y  c r i t i c  and p r a c t i c i n g  p o e t  a s  w e l l
a s  a g e n i a l  p h i l o s o p h e r ,  t h e  ma j o r  l i t e r a r y  i d e a s  t h a t  a p p e a r
i n  t h e  E o i s t l e s  d e s e r v e  m e n t i o n .  J o s e p h  A d d i s o n ,  f o r  e x a m p l e ,
c a l l e d  Horace  " t h e  g r e a t e s t  I'Jit and C r i t i c k  i n  t h e  Au g u s t an  
T n
A ge . "  Wi th t h i s  i n  mi nd ,  t h e n ,  we t u r n  t o  some o f  H o r a c e ' s  
s e l f - d e f e n s i v e  r e m a r k s  a b o u t  h i s  own work ,  a good example  o f  
wh i ch  a p p e a r s  i n  E ^ . I . x i x .  a d d r e s s e d  t o  Maecenas  and a p p a r e n t l y  
o c c a s i o n e d  by what  Horace  f e l t  t o  be u n j u s t  c r i t i c i s m  of  
h i s  p r e v i o u s  work .  I n  t h i s  e p i s t l e  H or ace ,  who had s t o p p e d  
w r i t i n g  l y r i c  p o e t r y ,  b o a s t s  o f  h i s  Odes and  E p o d e s .  I t  had 
b een  c l a i m e d  t h a t  t h e y  were  "mere i m i t a t i o n s  o f  Greek 
e x e m p l a r s " ;  and t o  a nswer  t h i s  c h a r g e ,  Horace  d e n i e s  s l a v i s h  
c o p y i n g ,  s a y s  t h a t  by u s i n g  t h e  " rhy t hm and s p i r i t  of  
A r c h i l o c h u s "  he has  done j u s t  a s  Sappho and A l c a e u s  ( t h e
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" a n c i e n t s " )  d i d ,  a n d  l o c a t e s  t h e  r e a l  s o u r c e  o f  i r r i t a t i o n  i n  
h i s  c r i t i c s '  j e a l o u s y .  He  d e n i e s  t h e  c h a r g e  o f  a r r o g a n c e  a n d  
s a y s  t h a t  h e  w r i t e s  f o r  t h e  " g e n t l y  b o r n , "  t h a t  h e  w i l l  n o t  
s u b j e c t  h i s  w o r k  t o  t h e  v o t e  o f  t h e  f i c k l e  p u b l i c  o r  e n t e r  a
•7  1
c o n t e s t .  A n d  a b o u t  s e r v i l e  i m i t a t i o n  h e  n o t e s  f i n a l l y  t h a t
h e  w i l l  a l w a y s  p r e f e r  h i s  p o e t r y  t o  t h a t  o f  t h e  h e r d  w h o  c o p y
h i m  - -  0.  i m i t a t o r e s .  s e r v u m  p e c u s .  L e s s  c o n f i d e n t  a r e  t h e
r e m a r k s  a b o u t  h i s  o w n  w o r k  i n  E_o . I .  x x .  w h e r e i n  h e  a d d r e s s e s
h i s  b o o k  a s  t h o u g h  i t  w e r e  a  y o u n g  s l a v e  a n x i o u s  t o  s e e  t h e
w o r l d .  r l e  p r e d i c t s  a  p o s s i b l e  t e m p o r a r y  v o g u e ,  t h e n  p o v e r t y ,
o b s c u r i t y ,  d e p o r t a t i o n  t o  t h e  p r o v i n c e s ,  a n d  a n  e v e n t u a l
m a u l i n g  b y  t h e  s t u b b y  h a n d s  o f  b o y s  l e a r n i n g  t h e i r  l e s s o n s .
L e s t  t h i G  u l t i m a t e  p i c t u r e  a p p e a r  t o o  b l e a k ,  h o i ' ^ e v e r ,  H o r a c e  a d d s
a  r e a s s u r i n g  n o t e  a t  t h e  e n d  i i ' i t h  t a l k  o f  a  " m i l d e r  s u n "  t h a t
I ' . ' i l l  b r i r g  a  l a r g e r  a u d i e n c e  a n d  o f  h i s  m a j o r  i n t e n t i o n  i n  t h i s
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f i r s t  b o o k  o f  E p i s t l e s  ; " y o u  ' u i l l  t e l l  t h e m  a b o u t  m e . "
A l w a y s  i n  t h e  E o i s t l e s  d r a w i n g  o h  h i s  o w n  e x p e r i e n c e s  
a n d ,  i n  a  s e n s e ,  t a l k i n g  a b o u t  h i m s e l f ,  H o r a c e  a l s o  d e f e n d s  
t h e  c a u s e  o f  m o d e r n  p o e t r y  i n  g e n e r a l  a n d  c o m m e n t s  o n  t h e  
s p e c i a l  f u n c t i o n s  o f  t h e  p o e t  i n  s o c i e t y .  F o r  e x a m p l e  i n  t h e  
e p i s t l e  t o  A u g u s t u s  ( l l . i . ) ,  w r u n g  f r o m  t h e  p o e t  b y  a n  
E m p e r o r  w h o  d i d  n o t  f i n d  h i s  n a m e  a m o n g  t h e  a d d r e s s e e s  o f  . t h e  
p r e v i o u s  p o e m s ,  H o r a c e  a p p l i e s  c o m m o n  s e n s e  t o  w h a t  h e  t h o u g h t  
w a s  u n d u e  v e n e r a t i o n  o f  t h e  a n c i e n t s  a t  t h e  e x p e n s e  o f  s o m e  o f  
t h e  m o r e  m o d e r n  p o s t s ,  d h s r e ,  h e  s a y s ,  a r e  w e  t o  d r a w  t h e  l i n e ?  
I f  o n e  p a s s e s  t h e  h u n d r e d  y e a r  m a r k ,  i s  h e  a n  a n c i e n t ?  b ' h a t  
i f  h e  i s  o n e  m o n t h  s h o r t  o f  a  h u n d r e d  y e a r s ?  I n  w h a t  c l a s s  
i s  h e  t h e n  t o  b e  r e c k o n e d ?  A n d  s o  o n  t o  t h e  o o i n t  t h a t
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l i t e r a r y  m e r i t  i s  n o t  a m a t t e r  o f  a g e ;  r a t h e r  i t  i s  t o  be 
d e c i d e d  on t h e  b a s i s  o f  t a s t e  and s t y l e .  B e l i e v i n g  a l wa ys  
t h a t  a p o e t  s h o u l d  " h a n d l e  Greek mode l s  by n i g h t ,  h a n d l e
them by d a y , "  Horace s t i l l  c o u l d  s a y ,
At t i m e s  t h e  p u b l i c  s e e  s t r a i g h t ;  s o m e t i m e s  
t h e y  make m i s t a k e s .  I f  t h e y  a dmi r e  t h e  a n c i e n t  
p o e t s  and c r y  them up so a s  t o  p u t  n o t h i n g  above
t h e m ,  n o t h i n g  on t h e i r  l e v e l ,  t h e y  a r e  wr ong .
I f  t h e y  ho l d  t h a t  s o me t i mes  t h e i r  d i c t i o n  i s  t o o  
q u a i n t ,  and o f t t i m e s  t o o  h a r s h ,  i f  t h e y  a d m i t  
t h a t  much o f  i t  i s  f l a t ,  t h e n  t h e y  have t a s t e ,  
t h e y  t a ^ g  my s i d e ,  and g i v e  a v e r d i c t  w i t h  J o v e ' s  
a s s e n t .
One p a r t i n g  s h o t  a t  t h o s e  who i n  s p i t e  o f  r e a s o n  w i l l
c o n t i n u e  t o  r a v e  j e a l o u s l y  o v e r  t h e  l e s s  t h a n  p e r f e c t
p o e t r y  o f  t h e  a n c i e n t s  i s  H o r a c e ' s  r e m i n d e r  t h a t  t h e r e  would
be no a n c i e n t  l i t e r a t u r e  t o  thumb t h r o u g h  had t h e  Gr eeks
t h e m s e l v e s  f o u n d  n o v e l t y  o f f e n s i v e .  At t h e  same t i m e  Horace
a s s e r t s  t h e  s p e c i a l  v a l u e  o f  t h e  p o e t  i n  s o c i e t y  and h i s
s e r v i c e s  t o  t h e  s t a t e ,  s a y i n g  t h a t  d e s p i t e  t h e  c o n t e m p o r a r y
c r a z e  o f  s c r i b b l i n g  t h e  modern p o e t  o f t e n  has  m e r i t .
The p o e t  f a s h i o n s  t h e  t e n d e r ,  l i s p i n g  l i p s  o f  c h i l d h o o d ;  
e v en  t h e n  he t u r n s  t h e  e a r  f rom uns ee ml y  wo r d s ;  
p r e s e n t l y ,  t o o ,  he moulds  t h e  h e a r t  by k i n d l y  p r e c e p t s ,  
c o r r e c t i n g  r o u g h n e s s  and envy and a n g e r .  He 
t e l l s  o f  n ob l e  d e e d s ,  e q u i p s  t h e  r i s i n g  age  w i t h  
f amous  e x a m p l e s ,  and t o  t h e  h e l p l e s s  and s i c k  
a t  h e a r t  b r i n g s  c o m f o r t .
And he a i d s  t h e  boys  and g i r l s  who s i n g  c h o r a l  s o n g s  i n
a s s o c i a t i o n  w i t h  r e l i g i o u s  c e r e m o n i e s .
Now r e m a r k s  such  a s  t h e s e  show H o r a c e ' s  s t o i c  t e n d e n c y  t o  
v a l u e  p o e t r y  c h i e f l y  f o r  i t s  i n s t r u c t i v e n e s s ,  however  much 
h i s  i n s i s t e n c e  on t h e  u t i l i t y  o f  p o e t r y  may have be en  g u i d e d  
by A u g u s t u s ,  a  "busy and p r o s a i c  p a t r o n  o f  l e t t e r s , "  and
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H o r a c e ' s  s u b s e q u e n t  d e s i r e  n o t  t o  h u r t  h i s  own c a u s e  by
35t a l k i n g  o f  a r t  on a h i g h  p l a n e .  More i m p o r t a n t  t h o u g h  i s  
H o r a c e ' s  t e n d e n c y  t o  draw t h e  c r i t e r i a  o f  p o e t i c  a r t  f rom 
i t s  " e f f e c t  upon t h e  minds  o f  t h o s e  t o  whom i t  i s  c ommuni ca t ed"  
and  t o  s t r e s s  t h e  e t h i c a l  n a t u r e  o f  t h e  i m p r e s s i o n  made .^^
For  Horace  t h e  p r o p e r  f u n c t i o n  o f  p o e t r y  i s  m o ra l  i m p r ov em e n t ;  
and i t s  f o l l o w s  t h a t  t h e  most  w or t h y  p o e t  w i l l  be a man 
n a t u r a l l y  w e l l - e q u i p p e d  and a b l e  t o  g i v e  mora l  i n n o c u l a t i o n s  
t h a t  t a k e .
At t h e  same t i m e ,  however ,  Horace knew t h a t  t o  s u c c e e d
a poem must  e x h i b i t  c r a f t s m a n s h i p  and charm i t s  h e a r e r s ;
and t h e  means t o  t h i s  end i s  t h e  s u b j e c t  o f  much random
H o r a t i a n  a d v i c e  t o  p o e t s  who wi s h  t o  e x c e l .  "The man whose
aim i s  t o  have wr o u gh t  a poem t r u e  t o  A r t ' s  r u l e s ,  when he
t a k e s  h i s  t a b l e t s ,  w i l l  t a k e  a l s o  t h e  s p i r i t  o f  an h o n e s t  
3 7c e n s o r . "  The p o e t  must  be w i l l i n g  t o  d e l e t e ;  he mus t  a v o i d
o b s c u r e  t e r m s  and a d o p t  t h o s e  c u r r e n t l y  i n  u s e ;  he must
c u l t i v a t e  and p ru n e  t h e  l a n g u a g e ;  he mus t  "wear  t h e  l o o k
38o f  b e i n g  a t  p l a y ,  and y e t  be on t h e  r a c k . "  From t h e
Ars  P o e t i c a  we have t h e  i n j u n c t i o n s  t o  keep  a work s i m p l e  and
u n i f o r m ,  t o  a v o i d  t h e  e x t r e m e s  of  b r e v i t y  and d i f f u s e n e s s ,  
and t o  c hoose  a s u b j e c t  w i t h i n  o n e ' s  p o w er .  Horace s a y s  
a l s o  t h a t  a p o e t  s h o u l d  f e e l  t h e  e m o t i o n  he w i s h e s  t o  c o n v e y ,
t h a t  a p o e t  s h o u l d  be c o n s i s t e n t  i n  t h e  d r aw in g  o f  c h a r a c t e r ,
s t amp t h e  u n i v e r s a l  w i t h  t h e  mark o f  i n d i v i d u a l  g e n i u s ,  and 
keep  a b h o r r e n t  s c e n e s  o f f  t h e  s t a g e .  And f i n a l l y  he a d v i s e s
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t h e  P i s o s  t o  s o  m o u l d  t h e  f a m i l i a r  o r  c o m m o n p l a c e  s t y l e  t h a t  
i t  m a y  s e e m  n e w  a n d  i m i t a b l e ,  " t o  k e e p  c l e a r  o f  t h e  f a l l a c y  
o f  p o e t i c  m a d n e s s , "  t o  s e a r c h  f o r  t h e  s o u r c e  a n d  f o u n t a i n  o f  
a l l  g o o d  w r i t i n g  i n  w i s d o m  a n d  e x p e r i e n c e  w i t h  m e n i ,  t o  a i m  
a t  b o t h  p l e a s u r e  a n d  i n s t r u c t i o n ,  " t o  r e m e m b e r  t h e  m u t u a l  i n d i s ­
p e n s a b i l i t y  o f  g e n i u s  a n d  c u l t i v a t i o n , "  t o  s e e k  c o u n s e l  f r o m
a  t r u s t w o r t h y  c r i t i c ,  a n d  t o  r e f i n e  a n d  r e v i s e  e n d l e s s l y
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f o r  t h e  s a k e  o f  g r a c e .
T h e s e  p r e c e p t s  i n  n o  w a y  c o n s t i t u t e  H o r a c e ' s  c o m p l e t e  
c r i t i c a l  m e s s a g e ,  b u t  t h e y  a r e  a  f a i r  s a m p l e  o f  t h e  l i t e r a r y  
a d v i c e  h e  i n c l u d e d  i n  h i s  E o i s t l e s .  C l e a r l y ,  h e  i s  o u t  
o f  s y m p a t h y  w i t h  a n y t h i n g  l i k e  a  " f i n e  f r e n z y , "  h e  r e g a r d s  
c o n s c i o u s  a r t  a s  t h e  s u p e r i o r  p a r t n e r  b u t  d o e s  n o t  r u l e  o u t  
t h e  n e c e s s i t y  o f  n a t i v e  t a l e n t  o r  g e n i u s ,  h e  l a y s  g r e a t  
e m p h a s i s  o n  t h e  p o e t ' s  w i s d o m  a n d  t h e  p r o p e r  m o r a l  f u n c t i o n  
o f  p o e t r y  i n  s o c i e t y ,  a n d  h e  i n s i s t s  o n  t h e  p r i m a r y  i m p o r t a n c e  
o f  s t y l e . I n  b r i e f ,  i f  H o r a c e  i s  t h e m a t i c a l l y  t h e  p o e t  o f  
p h i l o s o p h i c  m o d e r a t i o n ,  h e  i s  p r e e m i n e n t l y  t h e  p o e t  o f  
l i t e r a r y  c o m m o n  s e n s e  a n d  c l a s s i c  p r i n c i p l e .
i i i
C o n t e n t m e n t ,  h a p p i n e s s ,  c o n s i s t e n c y ,  s e l f - c o n t r o l ,  c o m m o n  
s e n s e ,  m o d e r a t i o n ,  f a i t h f u l n e s s ,  a n d  a r t i s t i c  e x c e l l e n c e  - -  
t h e s e  a r e  a m o n g  t h e  g r e a t  H o r a t i a n  t h e m e s ;  b u t  t h e y  c o n s t i t u t e  
o n l y  h a l f  o f  t h e  H o r a t i a n  " w a y "  b e c a u s e  t h e y  t e l l  u s  l i t t l e  
a b o u t  t h e  m a n n e r  o f  a d d r e s s  a n d  c o n v e y  o n l y  p a r t  o f  t h e  s p i r i t  
o f  t h e  E p i s t l e s  t h e m s e l v e s .  I  a m  f a i r l y  s u r e  t h a t  t h e  t h e m e s
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a p p e a r i n g  i n  H o r a c e ' s  E p i s t l e s  a r e  w e l l - s u i t e d  t o  t h a t  k i n d  o f  
p o e t r y  and t h a t  we w i l l  f i n d  t h e  f a m i l i a r  e p i s t l e s  o f  t h e  E n g l i s h  
A u g u s t a n  age  t r e a t i n g  more o r  l e s s  t h e  same k i n d  o f  m a t e r i a l .
Gut I am a l s o  f a i r l y  s u r e  t h a t  A u gu s t a n  p o e t s  e s p e c i a l l y  wan t ed  
t o  c a p t u r e  i n  t h e i r  e p i s t l e s  t h e  c a r e l e s s  e l e g a n c e ,  t h e  urbane  
e a s e ,  t h e  g e n t l e  a u t h o r i t y ,  t h e  s t u d i e d  n e g l i g e n c e ,  and t h e  
f r a n k  i n t i m a c y  i n  t h e  manner  o f  H o ra c e .  A d d r e s s i n g  
A r i s t i u s  F u s c u s , .  a d r a m a t i c  w r i t e r  and s c h o l a r  l i v i n g  i n  t h e  
c i t y ,  Horace  c omp o se s ,  f o r  e x a m p l e ,  a l e t t e r  t h a t  i s  a t  once 
s e r i o u s ,  p l a y f u l ,  a d m o n i t o r y ,  g e n i a l ,  e a s y ,  e p i g r a m m a t i c ,  a n d ,  
above  a l l ,  f r i e n d l y .  His  p u r p o s e  seems t o  be t o  c o n v i n c e  
F u s c u s  t h a t  c o u n t r y  l i f e  i s ,  a f t e r  a l l ,  much more p l e a s a n t  
t h a n  c i t y  l i f e ;  b u t  he does  n o t  l e c t u r e .  He n o t e s  h i s  
p r e f e r e n c e s  and i s  n o t  above  l a u g h i n g  s l y l y  a t  t he m.
The l e t t e r  b e g i n s  i n  a mos t  g e n i a l  way,  w i t h  Horace  
e m p h a s i z i n g  n o t  t h e  one d i f f e r e n c e  b e t w e e n  h i m s e l f  and  Fus cus  
b u t  a l l  t h a t  t h e y  s h a r e .
U r b i s  amat o rem Fuscum s a l v e r e  iubemus  
r u r i s  a m a t o r e s .  hac i n  r e  s c i l i c e t  una 
mul tum d i s s i m i l e s ,  a t  c e t e r a  paene  g e m e l l i  
f r a t e r n i s  a n i m i s  ( q u i d q u i d  n e g a t  a l t e r ,  e t  a l t e r )  
a dnu i mus  p a r i t e r  v e t u l i  n o t i q u a  c o l u m b i .
To F u s c u s ,  l o v e r  o f  t h e  c i t y .  I ,  a l o v e r  o f  
t h e  c o u n t r y ,  s e n d  g r e e t i n g s .  I n  t h i s  one p o i n t ,  
t o  be s u r e ,  we d i f f e r  much,  b u t  b e i n g  i n  a l l  e l s e  
much l i k e  t w i n s  w i t h  t h e  h e a r t s  o f  b r o t h e r s  - -  i f  
one s a y s  " n o , "  t h e  o t h e r  s a y s  "no"  t o o  - -  
we nod a common a s s e n t  l i k e  a c o u p l e  o f  o l d  
f a m i l i a r  d o v e s . ^1
The t o n e  h e r e  i s  p l a y f u l  a s  we e n v i s i o n  Horace  and F u s c u s  
no d d i ng  a t  one a n o t h e r  o r  bo b b i ng  up and down.  And i t  i s  
e s s e n t i a l l y  e p i s t o l a r y  b e c a u s e  Horace d o e s  n o t  t a k e  h i m s e l f
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t o o  s e r i o u s l y .  He i s ,  o f  c o u r s e ,  s e r i o u s  enough  a b o u t  h i s  
l o v e  o f  c o u n t r y  l i f e ,  and he c a n  s p e a k  warmly a b o u t  t h e  
" c o u n t r y ' s  b r o o k s ,  i t s  grove  and  moss - g rown r o c k s " ; b u t  he 
s t i l l  s e e s  h i m s e l f  n o t  w i t h o u t  amusement  a s  one o f  t h o s e  
" o l d  f a m i l i a r  d o v e s"  who p r e f e r s  t h e  s i m p l e  l i f e  —  a l i f e  
t h a t  f o r  him i s  r o y a l .  I n  an  a l m o s t  n ob le  way he s a y s  v i v o  
e t  r e o n o . " I  l i v e  and r e i g n , "  when I l e a v e  t h e  c i t y  b e h i n d .
A m i x t u r e  o f  s e r i o u s n e s s  and l i g h t h e a r t e d n e s s  r u n s
t h r o u g h o u t  t h e  l e t t e r ,  nowhere b e t t e r  i l l u s t r a t e d  t h a n  by what
f o l l o w s  v i v o  e t  r e o n o .
u t q u e  s a c e r d o t i s  f u g i t i v u s  l i b a  r e c u s o j  
pane egeo  iam m e l l i t i s  p o t i o r a  p l a c e n t i s .
L i k e  t h e  p r i e s t ' s  runaway  s l a v e ,  I t o t h e  s w e e t  w a f e r s ;  
' t i s  b r e a d  I w a n t ,  and  now p r e f e r  t o  honeyed  c a k e s .
At f i r s t  a Iking,  Horace now c o m i c a l l y  p i c t u r e s  h i m s e l f  a s  a
f u g i t i v e  r u n n i n g  f u r t i v e l y  i n t o  t h e  c o u n t r y  t o w a r d  f r ee d om  and
away from a s t e a d y  d i e t  o f  s a c r i f i c i a l  c a k e s  s u c h  a s  a
s l a v e  i n  t h e  h o u s e h o l d  o f  a p r i e s t  mi g h t  have t o  e a t .  And
t h e  m i x t u r e  i s  r e p e a t e d  i n  more p h i l o s o p h i c  t e r m s  i n  l i n e s
1 1 - 1 2 .  Q u o t i n g  s t o i c  d o c t r i n e  — V i v e re  N a t u r a e  - -  he s a y s ,
" I f  ' t o  l i v e  a g r e e a b l y  t o  N a t u r e ' i s  our  d u t y ,  and f i r s t  we
must  choose  a s i t e  f o r  b u i l d i n g  o u r  h o u s e ,  do you know any
p l a c e  t o  be p r e f e r r e d  t o  t h e  b l i s s f u l  c o u n t r y ? "  N o t e ,  f o r
e x a m p l e ,  t h e  q u e s t i o n .  Horace  d o e s  n o t  b e l a b o r  h i s  a d d r e s s e e
w i t h  an a n n o u n c e m e n t .  R a t h e r  he seems t o  assume t h a t  l i f e
a c c o r d i n g  t o  Na tu re  i s  s o m e t h i n g  t h a t  Fus cus  m i g h t  t h i n k
a b o u t ,  and he i m m e d i a t e l y  comes  down t o  e a r t h  w i t h  h i s  t a l k
o f  a b u i l d i n g  s i t e .  The t o n e  i s  a t  once s e r i o u s  and  p l a y f u l .
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On t h e  one han d ,  Horace  c o n c r e t e l y  a p p l i e s  a w e l l - k n o w n  r u l e .
He g i v e s  a r a r i f i e d  c o n c e p t  t h e  d i m e n s i o n  o f  common s e n s e .
On t h e  o t h e r ,  h o w e v e r ,  he seems t o  i m p l y  t h a t  pure  d e v o t i o n
t o  " l i f e  a c c o r d i n g  t o  N a t u r e " can  be o f  l i t t l e  h e l p  u n l e s s
one f i n d s  a n  a g r e e a b l e  p l a c e  t o  l i v e ;  and  s o o n  he i s  t a l k i n g
r h a p s o d i c a l l y  o f  m i l d  w i n t e r s ,  s o o t h i n g  summer w i n d s ,  sound
s l e e p ,  and f r a g r a n t  g r a s s .
H o r a c e ' s  t o n e  h e r e  and i n  h i s  o t h e r  e p i s t l e s  i s  c o n s t a n t l y
v a r i e d .  He c o n t r a s t s  t h e  comic s o u n ds  o f  b u r s t i n g  c i t y  p i p e s
wich t h e  l y r i c a l  and l i m p i d  f low o f  a m o u n t a i n  s t r e a m .
p u r i o r  i n  v i c i s  aqua  t e n d i t  r u mp e re  plumbum 
quam quae p e r  pronum t r é p i d â t  cum murmure r i v um?
I s  t h e  w a t e r  p u r e r  which i n  c i t y - s t r e e t s  s t r u g g l e s  t o  
b u r s t  i t s  l e a d e n  p i p e s  t h a n  t h a t  w h i c h  d a n c e s  and p u r l s  
adown t h e  s l o p i n g  b rook?
E l s e w h e r e  he s p e a k s  l i k e  a c r a c k l e - b a r r e l  p h i l o s o p h e r  ( a nd
an e x p e r i e n c e d  f a r m e r )  when he s a y s ,
Naturam e x p e l l e s  f u r c a ,  t amen usque  r e c u r r e t ,  
e t  mala p e r r u m p e t  f u r t i m  f a s t i d i a  v i c t r i x .
You may d r i v e  o u t  Na tu re  w i t h  a p i t c h f o r k ,  y e t  
she  w i l l  e v e r  h u r r y  b a c k ,  a n d ,  e r e  you know i t ,  
w i l l  b u r s t  t h r o u g h  your  f o o l i s h  c o n t e m p t  i n  
t r i u m p h . 44
Somet imes  he i s  t h e  o r a t o r  u r g i n g  A r i s t i u s  t o  " d i s t i n g u i s h  
f a l s e  from t r u e " ;  f u o e  maona . he s a y s  w i t h  t h e  v o i c e  o f  
e x h o r t a t i o n .  " F l e e  g r a n d e u r ;  t h r o u g h  humble be your  home, 
y e t  i n  l i f e ' s  r a c e  you may o u t s t r i p  k i n g s  and  t h e  f r i e n d s  
o f  k i n g s . "  Or he i s  a g e n i a l  s t o r y - t e l l e r ,  c i t i n g  t h e  
i n s t a n c e  o f  t h e  h o r s e  t h a t  t ook  t h e  b i t  f rom man and d r ove  
t h e  s t a g  from t h e  p a s t u r e  b u t  l o s t  h i s  f r e e d o m .  I n  s t i l l
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o t h e r  l i n e s  he i s  p r o v e r b i a l  and e p i g r a m m a t i c .  Urg ing  F u sc us
n o t  t o  s e l l  o u t ,  he s a y s ,
c u i  non c o n v e n i e t  sua  p e s ,  u t  c a l c e u s  o l i m ,  
s i  pede ma ior  e r i t ,  s u b v e r t e t ,  s i  m i n o r ,  u r e t .
When a m a n ' s  F o r t ü n e  w i l l  no t  F i t  him,  ' t i s  a s  
o f t t i m e s  w i t h  a shoe - -  i f  t o o  b i g  f o r  t h e  f p o t ,  
i t  w i l l  t r i p  him; i f  t o o  s m a l l ,  w i l l  c h a f e .
And a f t e r  s p e a k i n g  i n  t o n e s  t h a t  a r e  a l t e r n a t e l y  l i g h t  and
s t e n t o r i a n ,  Horace e nd s  w i t h  a c h a r a c t e r i s t i c  g l a n c e  a t
h i m s e l f .  He u r g e s  Fu s cu s  t o  r e b u k e  him "when I seem t o  be
g a t h e r i n g  more t h a n  enough and n e v e r  t o  r e s t " ;  and he
c o n c l u d e s  w i t h  t h e  i d e a s  t h a t  i f  c o u n t r y  l i f e  i s  b e s t ,  i t
i s  n o t  w i t h o u t  i t s  c r u m b l i n g  s h r i n e s ;  and t h a t ,  a f t e r  a l l ,
f r i e n d s h i p  m a t t e r s  most  o f  a l l .
Haec t i b i  d i c t a b a m  p o s t  fantim p u t r e  Vacunae ,  
e x c e p t o  quod non s i m u l  e s s e s ,  c e t ë r a  l a e t u s .
These  l i n e s  I am d i c t a t i n g  t o  you b e h i n d
V a c u n a ' s  c r u m b l i n g  s h r i n e ,  happy on a l l  
c o u n t s  s av e  t h a t  you a r e  n o t  w i t h  me.
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Now t h e  a i r  o f  s p o n t a n e o u s  e d u c a t e d  t a l k  by a man o f  
good m a n n e r s ,  t h e  g r a c e  and g l i d e  o f  p o e t r y  w i t h o u t  any 
s em b l an c e  o f  a r i g i d  s y s t e m a t i c  me t h o d ,  t h e  c o n c e n t r a t i o n ,  
l u c i d i t y ,  and f i n i s h  o f  s t y l e ,  t h e  u n p r e t e n t i o u s ,  me l low,  
and t h o r o u g h l y  human n o t e  — a l l  a r e  p a r t  o f  t h e  H o r a t i a n  
"way" t h a t  mi gh t  n o t  win a d m i r e r s  b u t  c e r t a i n l y  wins  f r i e n d s .
And i t  i s  t h i s  manner  or  s t y l e  or  "way" t h a t  Au gu s t an  p o e t s
c u l t i v a t e d  i n  t h e i r  f a m i l i a r  e p i s t l e s ,  o r  a t  l e a s t  a t t e m p t e d  
t o  c u l t i v a t e .  F u r t h e r ,  i t  i s  t h i s  manner  t h a t  may h e l p  us
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t o w ar d  a n s w e r s  t o  t h e  q u e s t i o n s  p o s ed  a t  t h e  b e g i n n i n g  oF 
t h i s  c h a p t e r .
The a n sw e r  t o  t h e  F i r s t  q u e s t i o n  - -  t h e  e x t e n t  t o  which  
an e p i s t o l a r y  poem which i s  n e i t h e r  O v i d i a n  nor  c o m p l i m e n t a r y  
can  be c a l l e d  H o r a t i a n  - -  l i e s  i n  t h e  d e g r e e  t o  which a 
poem a c h i e v e s  t h e  manner  I have d e s c r i b e d  a b o v e .  To be more 
s p e c i F i c ,  we m i g h t  a sk  t h e  F o l l o w i n g  q u e s t i o n s .  Does t h e  
poem a v o i d  t h e  a p p e a r a n c e  oF r i g i d  s y s t e m a t i c  p r o c e e d i n g ?
Does i t  p r o g r e s s  c o n v e r s a t i o n a l l y ?  Does t h e  p o e t  o F t e n  
r e c o r d  a c t u a l  c o n v e r s a t i o n s  o r  t a k e  t h e  p a r t  d r a m a t i c a l l y  
oF t h e  p e r s o n  he a d d r e s s e s ?  Does t h e  poem i n c l u d e  a n y t h i n g  
t h a t  we c o u l d  c a l l  i n t i m a t e  or  p e r s o n a l  or  a u t o b i o g r a p h i c a l ?
I s  t h e  poem p r i m a r i l y  d i d a c t i c  b u t  n o t  o b t r u s i v e l y  so?  I s  i t  
d i s c u r s i v e ?  Does t h e  t o n e  p a s s  a t  w i l l  From g r a v e  t o  ga y ,
From l i v e l y  t o  s e v e r e ?  Does t h e  p o e t  make use oF i l l u s t r a t i v e  
s t o r i e s  o r  p e r s o n a l  e x p e r i e n c e ?  IF  " y e s "  i s  t h e  answer  t o  
most  oF t h e s e  q u e s t i o n s  and i F  a t  t h e  same t i me  we s ee  a 
l e t t e r  i n  v e r s e  t h a t  employs  an H o r a t i a n  t heme ,  t h e n  I t h i n k  
we have a poem t h a t  must  be c a l l e d  a F a m i l i a r  H o r a t i a n  e p i s t l e .  
IF n o t ,  t h e  poem,  a l t h o u g h  p o s s i b l y  e n t i t l e d  an e p i s t l e ,  i s  
s o m e t h i n g  e l s e .
The a ns we r  t o  t h e  s ec on d  q u e s t i o n  - -  t h e  t h i n  l i n e ,  i F  a n y ,  
d i v i d i n g  H o r a t i a n  s a t i r i c  and e p i s t o l a r y  v e r s e  - -  i s  more 
p r o b l e m a t i c a l  b e c a u s e  a l m o s t  a l l  oF t h e  q u a l i t i e s  I have n o t e d  
t h u s  Far  m i g h t  a p p l y  e q u a l l y  t o  H o r a c e ' s  S a t i r e s  a s  w e l l  a s  
h i s  E p i s t l e s . Horace  h i ms e l F  r e g a r d e d  b o t h  as  s e r m o n e s .
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c h a t t y  e s s a y s  o r  c a u s e r i e s i n  v e r s e ,  i n  o r d e r  t o  d i s t i n g u i s h  
t h e i r  s t y l e  f r om t h a t  o f  t h e  c a r m i n a  or  l y r i c  poems.  I n  
S a t . I . i v .  he r e f e r s  t o  h i s  l i n e s  a s  "more a k i n  t o  p r o s e "
( s e r m o n i  o r o o i o r a ) and i n  1 1 . i . he f e a r s  t h a t  he w i l l  d e l a y  
A u g u s t u s  " w i t h  a l o n g  t a l k "  ( l o n o o  s e r m o n s ) . B o t h  t h e  
S a t i r e s  and  E p i s t l e s  were w r i t t e n  i n  h e x am e t e r  v e r s e .  F u r t h e r ,  
we know t h a t  e p i s t l e s  a s  w e l l  a s  s a t i r e s  were a s s i g n e d  t o  
t h e  p o e t i c  g en us  o f  s a t u r a . w i t h  i t s  s u g g e s t i o n  o f  a m i x t u r e  
or  medley  and  meaning  l i t e r a l l y  a " s t u f f i n g  w i t h  many 
i n g r e d i e n t s . " ^ ^  And f i n a l l y  we have  t h e  t e n d e n c y  o f  some 
modern c o m m e n t a t o r s  t o  r e g a r d  H o r a c e ' s  e p i s t o l a r y  and s a t i r i c  
poems a s  e s s e n t i a l l y  t h e  same .  For  example i n  C l a s s i c a l  
I n f l u e n c e s  on E n g l i s h  P o e t r y . J .  A. K. Thomson s a y s ,  "The 
Epi s t l e s  a r e  n o t  a l l  s a t i r i c a l ,  and what  s a t i r e  i s  i n  them 
has  become l i t t l e  more t h a n  a g e n t l e  i r o n y .  But t h e y  b e l o n g  
t o  t h e  same g e n r e  and t h e r e f o r e  e x h i b i t  t h e  same s t y l e  a s  t h e  
S e r mon e s .
The d i f f i c u l t y  l i e s ,  I t h i n k ,  i n  t h e  modern t e n d e n c y  t o  
use  t h e  t e r m s  s a t u r a  ( s o m e t i m e s  s p e l l e d  s a t i r a ) and " s a t i r e "  
a s  meaning more o r  l e s s  t h e  same t h i n g  and t o  use  i n t e r ­
c h a n g e a b l y  t h e  g e n e r i c  t e r m s  s a t u r a  and s e r mo, when i n  f a c t  
a d i s t i n c t i o n  s h o u l d  be made.  Among t h e  e a r l y  p o e t s ,  E n n i u s  
u s e d  s S t u r a . a wofd " bo r r o w e d  f rom t h e  k i t c h e n , "  t o  s p e c i f y  
h i s  c o l l e c t i o n  o f  minor  c o m p o s i t i o n s  i n  p r o s e  and v e r s e  
p u b l i s h e d  i n  r o l l s .  F i f t y  y e a r s  l a t e r ,  L u c i l i u s '  s a t i r e s  
were  p r o b a b l y  c a l l e d  t h e  same t h i n g ;  b u t  h i s  use  o f  s a r c a s m .
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i r o n y ,  i n v e c t i v e ,  h i s  b e l l i c o s e  t e mp e r a m e n t  and c r i t i c a l
t o n e ,  and h i s  c o r r e c t i v e  p u r p o s e  gave t h e  word a new c o n n o t a t i o n . ^ ^
I n  b r i e f ,  t h e  word s a t u r a  became a s s o c i a t e d  w i t h  a t  l e a s t  some
o f  t h o s e  a t t i t u d e s  we i d e n t i f y  w i t h  s a t i r e .  And t o  add t o  t h e
c o n f u s i o n ,  L u c i l i u s  h i m s e l f  u s ed  t h e  t e r m  s e r m o n e s  f o r  h i s
more s e r i o u s  p h i l o s o p h i c a l  s a t i r e s .
To p o i n t  up t h e  d i f f e r e n c e s  b e t we e n  H o r a t i a n  s a t i r i c  and 
e p i s t o l a r y  v e r s e ,  i n  our  s e n s e  o f  t h e  t e r m s  " s a t i r e "  and 
" e p i s t l e , "  I b e l i e v e  we must  p r e s e r v e  t h e  f o l l o w i n g  d i s t i n c t i o n s .  
S a t u r a  s h o u l d  be u s ed  a s  a g e n e r i c  t e r m  f o r  any poem which  
seems t o  be a med l ey  o f  t h i n g s .  The t e r m  sermo s h o u l d  be 
l i m i t e d  t o  m a t t e r s  o f  s t y l e  " f i t t e s t  f o r  d i s c o u r s e  and n e a r e s t  
p r o s e , "  i n c l u d i n g  d i s c u r s i v e n e s s  and c o n v e r s a t i o n a l i t y . And 
t h e  t e r m s  " s a t i r e "  and " e p i s t l e "  s h o u l d  be u s ed  t o  i n d i c a t e  
d i f f e r e n t  modes o f  t h e  genus  s a t u r a . I f  t h e s e  d i s t i n c t i o n s  
a r e  a c c e p t e d ,  I b e l i e v e  we c an  d i s t i n g u i s h  b e t w ee n  what  a r e  
t r a n s l a t e d  a s  H o r a t i a n  S a t i r e s  and E p i s t l e s .
And t o  b e g i n  w i t h ,  t h e  E p i s t l e s  a r e  s a t u r a  w i t h  a t  l e a s t  
two f o r m a t i v e  d i f f e r e n c e s .  Un l i k e  s a t i r e s  wh i ch  a r e  a p t  t o  
a d d r e s s  somebody and t h e n  f o r g e t  him,  an e p i s t l e  n e v e r  f o r g e t s  
t h e  a d d r e s s e e .  S a t i r e  I . i . ,  "The Race f o r  Wea l t h  and 
P o s i t i o n , "  f o r  e x a m p l e ,  i s  a d d r e s s e d  t o  Maecenas  ( Qui f i t  
M a e c e n a s . . . )  and s e r v e s  a s  a d e d i c a t i o n  o f  t h e  whole  Book; 
b u t  a f t e r  t h e  o p e n i n g  l i n e ,  Horace more or  l e s s  f o r g e t s  Mae cena s ,  
who seems t o  have be en  o p e n - h a n d e d ,  and t u r n s  t o  a d i s c u s s i o n  
o f  m e n ' s  r e s t l e s s n e s s  c a u s e d  by a v a r i c e .  On t h e  o t h e r  han d ,  
i n  t h e  e p i s t l e  t o  Maecenas  ( I . i . ) , a n  i n t r o d u c t i o n  t o  t h e  f i r s t
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Book,  Horace c a r e f u l l y  k e e p s  h i s  a d d r e s s e e  i n  mind,  p a r t i c u ­
l a r l y  a t  t h e  b e g i n n i n g  and a t  t h e  i nd  o f  t h e  poem. Maecenas  
would have Horace  c o n t i n u e  t o  w r i t e  t h e  s o r t  o f  p o e t r y  he 
had i n  t h e  p a s t  ( " y o u  Maecenas ,  s e e k  t o  s h u t  me up a g a i n  i n  
my o l d  s c h o o l " ) ,  b u t  Horace w i s he s  now t o  t u r n  t o  p h i l o s o p h y  
and he must  c o n v i n c e  Maecenas  t h a t  s uch  a c h a n g e  i s  f o r  t h e  
b e s t .  T h i s  he d o e s  by c a l l i n g  a t t e n t i o n  t o  t h e  use  o f  
p h i l o s o p h y  a s  a c u r e  f o r  a l l  d i s e a s e s  o f  t h e  s o u l  ( a v a r i c e ,  
c o v e t o u s n e s s ,  a m b i t i o n ,  e n vy ,  s l o t h ,  l e w d n e s s )  a n d ,  most  
i m p o r t a n t ,  by a p p e a l i n g  d i r e c t l y  t o  one of  M ae cen a s '  i d i o ­
s y n c r a s i e s .  At t h e  end Horace s a y s  t h a t  M ae c en a s ,  who would 
l a u g h  a t  a " t a t t e r e d  s h i r t  b e n e a t h  a new t u n i c "  or  " f l a r e  
up a t  an  i l l - p a i r e d  n a i l  o f  t he  f r i e n d , "  c o u l d  n o t  r e a s o n a b l y  
b e g r u d g e  a m a n ' s  i n t e n t i o n  t o  t a k e  a few s t e p s  t owa rd  
c o r r e c t i n g  h i s  more s e r i o u s  i n n e r  f a u l t s  o f  j u d g m e n t .  T h i s  
c a r e f u l  a t t e n t i o n  t o  t h e  a d d r e s s e e  i s  a mark o f  H o r a c e ' s  
e p i s t o l a r y  v e r s e  and s e t s  i t  a p a r t  f rom h i s  S a t i r e s .
A s e c o n d  f o r m a t i v e  d i f f e r e n c e  i n c l u d e s  t h e  o c c a s i o n  and 
t h e  m o r a l .  I n  t h e  S a t i r e s  t h e  o c c a s i o n  i s  s ome t imes  n o t h i n g  
more t h a n  a p o i n t  o f  d e p a r t u r e ;  and t h e  mor a l  c o n t e n t  o f  t h e  
poem, Which f o r  Horace  would have b e en  one o f  i t s  most  
i m p o r t a n t  f e a t u r e s ,  i s  n o t  a lways  s p e c i f i c a l l y  r e l a t e d  t o  
t h e  o c c a s i o n .  I n  some o f  t h e  E p i s t l e s . h o we v er ,  t h e  o c c a s i o n  
i s  t h e  " f o r m a l  c a u s e " ;  and t he  mora l  c o n t e n t  i s  c a r e f u l l y  
s u i t e d  t o  t h e  o c c a s i o n ,  o r  t h e  s p e c i f i c  e v e n t  which  p r o m p t s  
t h e  w r i t i n g  o f  t h e  poem, s uc h  a s  t h e  d i n n e r  wh i ch  e l i c i t s
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an i n v i t a t i o n  t o  T o r q u a t u s  or  t h e  g r u m b l i n g  which  l i e s  b e h i n d
t h e  l e t t e r  t o  I c c i u s .  I n  S a t . I . v i , p r o mp t ed  by m a l e v o l e n t
g o s s i p  a b o u t  h i s  s u p p o s e d  i n t i m a c y  w i t h  m a e c e n a s ,  For e x a m p l e ,
Horace n o t  o n l y  d e f e n d s  h i m s e l f  and h i s  p a t r o n ' s  good j udgment
i n  c h o o s i n g  f r i e n d s ,  b u t  a l s o  i n c l u d e s  much a u t o b i o g r a p h i c a l
m a t e r i a l  a b o u t  h i s  b e i n g  i n t r o d u c e d  t o  Maecenas  by V i r g i l ,
h i s  u p b r i n g i n g  i n  t h e  c o u n t r y ,  t h e  f o l l y  o f  a m b i t i o n  i n  g e n e r a l ,
and t h e  j o y s  o f  t h e  s i m p l e  l i f e .  What i s  i n c l u d e d  i n  t h e  poem,
i n  o t h e r  w o r d s ,  seems  t o  go somewhat  beyond what  we migh t
e x p e c t  Horace t o  s a y  by way o f  s i l e n c i n g  t h e  wagging t o n g u e s
o f  j e a l o u s  R o m a n s . On t h e  o t h e r  hand i n  E_g_. I .vi i ,  p rompt ed
by Maecenas '  r e p r o a c h ,  Horace d e f e n d s  h i s  d e c i s i o n  t o  r e m a i n
i n  t h e  c o u n t r y ,  h i s  p e r s o n a l  i n d e p e n d e n c e ,  and i l l u s t r a t e s  h i s
f e e l i n g s  w i t h  r e f e r e n c e  t o  s e v e r a l  s t o r i e s  - -  a f a t  fox
t r a p p e d  i n  a c o r n  b i n ,  T e l e m a c h u s '  r e f u s a l  t o  a c c e p t  t h e
h o r s e s  and c h a r i o t  o f f e r e d  him i n  f r i e n d s h i p  by M e n e l a u s ,  and
t h e  t a l e  o f  P h i l i p p u s  and  h i s  c l i e n t ,  V o l t e i u s  Mena,  i n  which
t h e  p a t r o n ' s  g e n e r o s i t y  on ly  l e a d s  t h e  c l i e n t  t o  s a y ,  "I
52i m p l o r e  and e n t r e a t  y o u ,  p u t  me back i n  my f o r m e r  l i f e . "  The 
mora l  p o i n t  o f  t h e  e p i s t l e  t o  which  e ac h  o f  t h e s e  s t o r i e s  
i s  r e l a t e d  i s  t h a t  e a c h  man s h o u l d  " me as u r e  h i m s e l f  by h i s  own 
r u l e  and s t a n d a r d " ;  and t h i s  p o i n t  i s  s p e c i f i c a l l y  r e l a t e d  t o  
H o r a c e ' s  manly r e f u s a l  t o  g i v e  up h i s  i n d e p e n d e n c e  me re ly  t o  
p l e a s e  h i s  p a t r o n .
In  a d d i t i o n  t o  t h e s e  two f o r m a t i v e  d i f f e r e n c e s ,  which a r e  
a d m i t t e d l y  weak,  t h e r e  i s  one s t r o n g e r  and i m p o r t a n t  d i s ­
t i n c t i o n  t h a t  many c r i t i c s  have n o t e d .  The E p i s t l e s  a r e  more
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p e r s o n a l  t h a n  t h e  S a t i r e s . Ed u a r d  F r a e n k e l  has  s a i d  t h a t  i n  
t h e  " f o r e g r o u n d  o f  t h e  e p i s t l e s  t h e r e  i s ,  n o t  a t h e s i s  (as 
i n  t h e  s a t i r e ^ ,  b u t  a human s i t u a t i o n ,  a p e r s o n a l  p r o b l e m ,  
a r i s i n g  o u t  o f  a n o t h e r  m a n ' s  c i r c u m s t a n c e s ,  o r  H o r a c e ' s  own, 
o r  b o t h . " ^ ^  Thus  B u l l a t i u s ' s  t r a v e l s  g i v e  r i s e  t o  H o r a c e ' s  
r e f l e c t i o n s  on h a p p i n e s s  a s  a s t a t e  o f  mind ,  t h e  b a l i f f ' s  
c o m p l a i n t s  o c c a s i o n  a l e c t u r e  on c o n t e n t m e n t ,  and a p h y s i c i a n ' s  
a d v i c e  b r i n g s  a b o u t  t h e  l e t t e r  t o  Va l a  i n q u i r i n g  a b o u t  r e s o r t s .  
The movement ,  i n  o t h e r  w o r d s ,  i s  more o r  l e s s  from t h e  
s p e c i f i c  t o  t h e  g e n e r a l .  I n  t h e  S a t i r e s . however ,  j u s t  t h e  
r e v e r s e  i s  t r u e .  The movement  i s  o f t e n  from g e n e r a l  t o  s p e c i f i c ,  
j j r i t i n g  on t h e  f o l l y  o f  r u n n i n g  t o  e x t r e m e s ,  Horace d e t a i l s  
h i s  t h e s i s  w i t h  r e f e r e n c e  t o  T i g e l l i u s ,  u s u r e r s ,  p r o d i g a l s ,  
w ho r e m o n g e r s ,  and  a d u l t e r e r s ;  and he f o l l o w s  t h i s  same movement  
f rom a t h e s i s  t o  s p e c i f i c  e x a m p l e s  when he d e f e n d s  h i s  
s a t i r e  a g a i n s t  t h e  o p p o s i t e  c h a r g e s  o f  " s a v a g e r y "  and 
" n e r v e l e s s n e s s "  ( S a t . I I . i . ) .
To i l l u s t r a t e  t h e  p e r s o n a l  q u a l i t y  f u r t h e r ,  Horace  
o c c a s i o n a l l y  makes a s t a t e m e n t  i n  g e n e r a l  t e r m s  i n  t h e  S a t i r e s ; 
w h e r e a s  i n  t h e  E p i s t l e s  h i s  p o i n t  a l m o s t  a l way s  has  an  i n t i m a t e  
a p p l i c a t i o n .  I n  S a t . I . i i i . Horace  w r i t e s  o f  mu t u a l  f o r e -  
b e a r a n c e ,  s a y i n g  t h a t  "one who c r a v e s  i n d u l g e n c e  f o r  f a i l i n g s  
s h o u l d  g r a n t  i t  i n  r e t u r n . I n  E _ £ . I . i x .  t h i s  p r i n c i p l e  i s  
a p p l i e d  p e r s o n a l l y  when Horace a s k s  t h a t  T i b e r i u s  o v e r l o o k  what  
m i g h t  a p p e a r  t o  be a l a c k  o f  mo de s t y  i n  t h e  p o e t  and a c c e p t  
h i s  r e c o m m e n d a t i o n  o f  S e p t i m i u s .  Aga i n  i n  S a t . I . i , w r i t i n g  
o f  t h e  r a c e  f o r  w e a l t h  and p o s i t i o n ,  Horace  i l l u s t r a t e s  h i s
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t h e s i s  ( t h e  f a i l u r e  o f  p e o p l e  t o  be c o n t e n t  w i t h  what  t h e y  
h a v e )  by s a y i n g  t h a t  t h e  man who " i s  d r a g g e d  i n t o  town f rom 
t h e  c o u n t r y  c r i e s  t h a t  t h e y  o n l y  a r e  happy Wir l i v e  i n  t o w n , "  
a g e n e r a l  n o t i o n  t h a t  i s  p e r s o n a l l y  and  i n t i m a t e l y  a p p l i e d  
when Horace  w r i t e s  t o  h i s  b a l i f f  (Eg,. I . x i v . ) .
I n  t h i s  manner ,  I b e l i e v e ,  t h e  E p i s t l e s  a r e  more p e r s o n a l ;  
and i t  s h o u l d  a l s o  be n o t e d  t h a t  t h e y  add  t o  t h e  s o c i a l  and 
p e r s o n a l  c r i t i c i s m  o f  t h e  S a t i r e s  an  i n f o r m a l  d i d a c t i c  t e n d e n c y .  
In  S a t . I . i . Horace d i s c u s s e s  a w i d e s p r e a d  Roman d i s e a s e ;  i n  
E g . I . x i v .  he u r g e s  h i s  b a l i f f  t o  a v o i d  c o n t a m i n a t i o n .  S i m i l a r l y  
i n  S a t . I I . i V . Horace d e s c r i b e s  t h e  j o y s  o f  c o u n t r y  l i f e  and 
h e a l t h y  c o n v e r s a t i o n s  a b o u t  v i r t u e ,  h a p p i n e s s ,  f r i e n d s h i p ,  and
t h e  n a t u r e  o f  t h e  good l i f e  wh ich  he ha s  e n j o y e d ;  i n  E p . I . x v i i i .
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An u n s w e r v i n g  a t t e n t i o n  t o  t h e  a d d r e s s e e ,  t h e  t e n d e n c y  t o  
w r i t e  f o r  a p a r t i c u l a r  o c c a s i o n ,  t h e  more p e r s o n a l  n o t e ,  and 
an i n f o r m a l  d i d a c t i c  t e n d e n c y  - -  t h e s e ,  I b e l i e v e ,  mark t h e  
d i f f e r e n c e s  be twee n  H o r a t i a n  s a t i r i c  and e p i s t o l a r y  p o e t r y ,  
a l t h o u g h  I a d mi t  t h a t  t h e  d i s t i n c t i o n  i s  v e r y  d i f f i c u l t  t o  
s u p p o r t .  And i f  we add t o  t h e s e  q u a l i t i e s  a c e r t a i n  m e l l o w n e s s  
o f  t o n e ,  e n c o u r a g e d  p e r h a p s  by H o r a c e ' s  i n c r e a s e d  s a t i s f a c t i o n  
w i t h  l i f e  and a f f a i r s ,  t h e  p h i l o s o p h i c a l  and l i t e r a r y  t h e m e s ,  
and t h e  urbarae ease o f  ma nne r ,  we now may have a n o t  t o o  muddy 
n o t i o n  o f  what  a f a m i l i a r  H o r a t i a n  e p i s t l e  s h o u l d  be and  how 
i t  c an  be d i s t i n g u i s h e d  f rom o t h e r  modes o f  p o e t r y *
CHAPTER IV
FAniLIAR EPISTLES: 1660 -  1588
I r e c e i v ' d  t h y  k i n d  l e t t e r ,  good L o r d ,  how i t  e a s ' d  me 
Of t h e  v i l l a n o u s  s p l e e n  t h a t  f o r  s i x  days  had s e i z ' d  me:
I s t a r t  f rom my c o u c h ,  where  I l a y  d u l l  and  muddy,
Cf my s e r v a n t s  i n q u i r i n g  t h e  way t o  my s t u d y .
F o r ,  o f  t r u t h ,  o f  l a t e  d a y s  I so l i t t l e  do mind i t .
Shou l d  one t u r n  me t w i c e  a b o u t  I n e ve r  s h o u l d  f i n d  i t :
But  by h e l p  o f  d i r e c t i o n ,  I soon  d i d  a r r i v e  a t  
The p l a c e  where I u s ' d  t o  s i t  f o o l i n g  i n  p r i v a t e .
C h a r l e s  C o t t o n ,  " E p i s t l e  t o  S i r  C l i f f o r d  C l i f t o n . . . "
w i t h  some knowledge  o f  H o r a c e ' s  t hemes  and manner ,  we a r e  
p e r h a p s  now i n  a b e t t e r  p o s i t i o n  t o  measure  t h e  e x t e n t  o f  t h e  
H o r a t i a n  way i n  E n g l i s h  B | ) i s t o l a r y  v e r s e  w r i t t e n  b e tw ee n  1560 
and 1758 .  And h e r e ,  a s  i n  t h e  c h a p t e r  on c o m p l i m e n t a r y  
e p i s t l e s ,  we w i l l  f o l l o w  a b a s i c  d i v i s i o n  o f  t h r e e  p e r i o d s .  
T h i s  c h a p t e r  c o n c e r n s  t h e  f i r s t  p e r i o d  ( 1 5 6 0 - 1 6 8 8 )  r o u g h l y  
a n a l o g o u s  t o  t h e  s e e d t i m e  o f  f a m i l i a r  e p i s t o l a r y  v e r s e .  
S u b s e q u e n t  c h a p t e r s  w i l l  t e n d  t o  t h e  g r o wt h  and h a r v e s t .
B e g i n n i n g  w i t h  r e p r e s e n t a t i v e  works  by C o t t o n ,  P o m f r e t ,  
Dr yden ,  Oldham,  and " J y c h e r l e y ,  t h e  f a m i l i a r  e p i s t l e s  which 
were w r i t t e n  be twee n  1660 and 1638 and which  a r e  nei ther  
O v i d i a n  nor  e s s e n t i a l l y  c o m p l i m e n t a r y  seem t o  f a l l  i n t o  t h r e e  
d i s t i n g u i s h a b l e  g r o u p s .  The f i r s t  i n c l u d e s  d e s c r i p t i v e  
e p i s t l e s  and l e t t e r s ,  among which  a r e  p l e a s  f o r  news o r  f u nd s ,
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W i t h o u t  w i s h i n g  t o  d i s p a r a g e  s u c h  poems,  I w i l l  c a l l  them 
" m i n o r " ;  and I t a k e  them a s  r o u g h l y  e q u i v a l e n t  t o  H o r a c e ' s  
l e s s  s u b s t a n t i a l  l e t t e r s ,  l i k e  h i s  i n v i t a t i o n s  o r  h i s  S a t . I . v ,  
"A J o u r n e y  t o  B r u n d i s i u m . "  A s e c o n d  g roup  I w i l l  c a l l  
" l i t e r a r y  e p i s t l e s , "  t h o s e  t r e a t i n g  m a t t e r s  o f  p r i m a r y  c o n c e r n  
t o  w r i t e r s  - -  a c c o u n t s  o f  t h e  p o e t i c  p r o c e s s ,  p r a c t i c a l  
p r o b l e m s  o f  s u p p o r t ,  o r  c r i t i c i s m  — and a n a l o g o u s  t o  H o r a c e ' s  
e p i s t l e s  c o n c e r n i n g  s i m i l a r  i f  n o t  i d e n t i c a l  m a t e r i a l .  And a 
t h i r d  g r o u p  i n c l u d e s  poems p r e d o m i n a n t l y  p h i l o s o p h i c a l ,  
m a t c h i n g ,  o f  c o u r s e ,  H o r a c e ' s  e p i s t l e s  which  b e s t  convey  h i s  
u n s y s t e m a t i c  i d e a s  a b o u t  t h e  good l i f e .
A d i v i s i o n  i n  t h e  minor  poems i s ,  p e r h a p s ,  somewhat  
a r t i f i c i a l  b e c a u s e  t h r o u g h o u t  t h e  f a m i l i a r  e p i s t l e s  w r i t t e n  
be tw ee n  1650 and 15SB and even  l a t e r  t h e r e  i s  much o v e r l a p p i n g .  
In  t e r m s  o f  d e g r e e ,  h owe ve r ,  some poems,  l i k e  C h a r l e s  C o t t o n ' s  
"To my F r i e n d ,  Mr. John  A nd er so n  From t he  C o u n t r y "  and "A 
J o u r n e y  i n t o  Peak .  To S i r  A s t o n  C o c k a i n , "  a p p e a r  t o  be more 
d e s c r i p t i v e  t h a n  o t h e r s .  I n  t h e  f i r s t .  C o t t o n  i n v i t e s  
John And er s o n  t o  j o i n  him and d e s c r i b e s  t h e  a d v a n t a g e s  o f  
c o u n t r y  o v e r  c i t y  l i f e .  Here ,  he s a y s ,  t h e r e  a r e  no " b a w l i n g  
Du ns , "  no " C u c k o l d - C o n s t a b l e , o r  Watch , "  no "unwholesome 
darned'; r a t h e r  t h e r e  a r e  p l e n t y  o f  w i l l i n g  and  h e a l t h y  g i r l s ,  
" e x c e l l i n g  a l e , "  m i r t h ,  and games t o  be e n j o y e d .  At t i m e s .  
C o t t o n ,  who numbers  h i m s e l f  among t h e  " C o u n t r y  Bu mp ki ns , "  seems
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t o  s p e a k  w i t h  t o n g u e  i n  cheek»  For  e x a m p l e ,  he p r a i s e s  w i t h
d r e a d f u l  e n t h u s i a s m  t h e  mus ic  o f  t h e  b a g p i p e ,  a dance  c a l l e d
t h e  " Tom Thump, "  and t h e  f i e r c e  i n d e p e n d e n c e  o f  c o u n t r y  f o l k .
We have t o o  e r r a n t  K n i g h t s  so s t o u t .
As h o n e s t  Hob i no l  and C l o u t ,
With many a n o t h e r  s t i f f  and s t u r d y  l o u t  
T h a t  p l a y  a t  w a s t e r s .
Shoe t h e  w i l d  m a r e ,  and l i c k  t h e  b o a r d ,
Th a t  f o r  s t i f f  t u c k ,  o r  c u t t i n g  swor d .
For  man,  o r  woman, c a r e  n o t  o f  a t u r d .
But  t h e i r  own M a s t e r s . ^
At t h e  e n d ,  h owe ve r ,  C o t t o n  d i s c a r d s  h i s  r o l e  a s  bumpkin and
s p e a k s  w i t h  more ev en  s i n c e r i t y .
And now t h e  S p r i n g  comes on a p a c e .
Sweet  f l o w e r s  crown t h e  E a r t h ' s  g r e e n  f a c e .
Nor can  I d o u b t ,  b u t  t h o u  w i l t  have t h e  g r a c e  
To w i s h  t h e e  h e r e .  J a c k .
I n  t h e  s e c o nd  poem, a d d r e s s e d  t o  S i r  As t on  C o c k a i n ,  C o t t o n
i s  p e r h a p s  a l i t t l e  more p h i l o s o p h i c a l  a b o u t  c o u n t r y  l i f e ;  b u t
t h e  m a jo r  e m p h a s i s  i s  a g a i n  on d e s c r i p t i o n ,  t h i s  t i me  i n  t e r m s
o f  a c o n t r a s t  be t we e n  t h e  w i n t e r  w e a t h e r  o f  t h e  Peak c o u n t r y
and t h e  warmth o f  P o o l e y ,  C o c k a i n ' s  s e a t  i n  W a r w i c k s h i r e .
C o t t o n  has  j u s t  come home t o  B e r e s f o r d  H a l l ,  on t h e  b o r d e r  o f
S t a f f o r d s h i r e  and D e r b y s h i r e ,  w i t h  e a c h  h a i r  " f r o z e n  t o  an
i c i c l e "  a f t e r  h i s  j o u r n e y  o v e r  h i l l s  so h a r d  t h a t  had P e g as us
k i c k e d  t h e  g r o u n d , "Homer ' s  Od yss eu s  had been  w r i t  i n  p r o s e . "
And he r e c a l l s  t h e  j o y s  l e f t  b e h i n d  a t  P o o l e y ,  which o u t v i e
" t h e  f a b l e d  p l e a s u r e s  o f  b l e s t  P a r a d i s e " :
The humble C h a p e l ,  f o r  r e l i g i o u s  r i t e s .
The i n n e r  r o o m s ,  f o r  h o n e s t ,  f r e e  d e l i g h t s ; . . .
W i t h o u t ,  you have t h e  p l e a s u r e  o f  t h e  woods .
F a i r  p l a i n s ,  r i c h  meadows,  and t r a n s o a r e n t  f l o o d s ;
With a l l  t h a t ' s  good and e x c e l l e n t ,  b e s i d e  
The t e m p t i n g  a p p l e s  by E u p h r a t e s  s i d e . ^
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■’’h e r e  n o t h i n g  i s  w a n t i n g  t o  impr ove  e i t h e r  p i e t y ,  p e a c e ,  or  
l o v e ;  and C o t t o n  e n d s  w i t h  a p r o m i s e  t o  r e t u r n  s o o n .
R o b e r t  A. Aubin  c l a s s i f i e s  t h e  work a s  a j o u r n e y  poem, which 
i t  i s ;  b u t  i t  i s  a l s o  a l e t t e r  o f  t h a n k s ,  and a s  s u c h  i t  
marks  a l e s s e r  t y p e  o f  e p i s t o l a r y  v e r s e  t h a t  s h o u l d  be n o t e d . ^  
■JJith t h e  e p i s t l e  t o  A nd e r s on  i t  e x e m p l i f i e s  one k i n d  o f  
minor  e p i s t o l a r y  v e r s e  i n  w hi ch  d e s c r i p t i o n  p l a y s  a l a r g e  
p a r t . ^
A s e c o n d  k i n d  o f  minor  l e t t e r  i n  v e r s e  i n c l u d e s  works
l i k e  C o t t o n ' s  " E p i s t l e  t o  J oh n  Br adshaw,  E s q .  I l l "  and an
" E p i s t l e  t o  t h e  E a r l  o f  [ C h e s t e r  f i e l ( £ [ . " As a r e  many o f  t h e
poems i n  t h i s  g r o u p ,  t h e  f i r s t  i s  a j o c u l a r  p e r s o n a l  t r i f l e .
C o t t o n  begs  f o r g i v e n e s s  f o r  h i s  many p o e t i c  s h o r t c o m i n g s ,
b u t  a d d s  t h a t  he has  w r i t t e n  n o t h i n g  so bad a s  t o  make
Bradshaw b r i s t l e  and t h a t  he w i l l  n e v e r  be a b l e  t o  p l e a s e  an
" o v e r - d a i n t y  e a r . "
What man! a l l  a m b l e r s  a r e  n o t  C o u r y a t s ,
N e i t h e r  can  a l l  who rhyme be L a u r é a t s :
B e s i d e s  t h e  H o o r - l a n d s  n o t  a c l i m e  i s .
Nor o f  t h e  y e a r  i t  now t h e  t i me  i s  
To g a t h e r  f l o w e r s ,  I s u p p o s e .
E i t h e r  f o r  P o e t r y  o r  P r o s e . ^
And t h e  l e t t e r  e nd s  w i t h  C o t t o n ' s  w i s h  t o  s ee  h i s  f r i e n d  and
w i t h  t h e  p r o m i s e  o f  some good f i s h i n g  i n  " A p r i l ,  May,or
t h e n  a b o u t s . "  Meanwhi l e ,  s a y s  C o t t o n ,
I l o n g  a s  much a s  new made b r i d e  
Does f o r  t h e  m a r r i a g e  e v e n t i d e ;
Your plump c o r p u s c u l u m  t '  e m b r a c e .
I n  t h i s  a b o m i n a b l e  p l a c e .
The s e c o n d  poem t o  C h e s t e r f i e l d ,  i s  a p l e a  f o r  h e l p .  F a c i ng
f i n a n c i a l  d i s a s t e r .  C o t t o n  t e l l s  h i s  c o u s i n  o f  h i s  p l a n s  t o
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f l e e  t o  F r a n c e ,  i f  he can  g e t  money f o r  p a s s a g e ,  and p a i n t s
a h a l f - s a d ,  h a l f - h u m o r o u s  p i c t u r e  o f  h i s  p r e s e n t  and f u t u r e
c o n d i t i o n .  To w r i t e  a t  a l l  i s  a b o l d  u n d e r t a k i n g ,  h i s
p r e v i o u s  l e t t e r s  have n o t  b e en  a n s w e r e d ,  "Poor  C h a r l e s  has
e a t  and d r u n k  h i s  l a s t , "  t h e  house  i s  i n  s uc h  c o n d i t i o n  a s  t o
seem u n i n h a b i t e d ,  and t h e r e  i s  n o t h i n g  l e f t  t o  do b u t  h o i s t
s a i l s  f o r  F r a n c e .  Then f o l l o w s  a d r a m a t i c  s c e n e  d e s c r i b i n g
a f u t u r e  m e e t i n g .
Some two y e a r s  h e n c e ,  when you come o ' e r .
In  a l l  you r  s t a t e .  Ambas s ador ,
I f  my i l l  n a t u r e  be so s t r o n g  
T'  o u t l i v e  my i n f a m y  so l o n g .
Y o u ' l l  f i n d  your  l i t t l e  O f f i c e r  
Ragged a s  h i s  o l d  c o l o u r s  a r e ;
And n a k e d ,  a s  h e ' s  d i s c o n t e n t .
S t a n d i n g  a t  some poor  s u t l e r ' s  t e n t ,
'JJith h i s  p i ke  c h e e k ' t ,  t o  g u a r d  t h e  Tun 
He must  n o t  t a s t e  when he h a s  d o n e .
"Hump," s a y s  my L o r d ,  " I ' m  h a l f  a f r a i d  
My C a p t a i n ' s  t u r n ' d  a Re f o r ma de ,
T h a t  s c u r v y  f a c e  I s u r e  s h o u l d  know,"
"Yes f a i t h ,  my L o r d ,  ' t i s  even  s o ,
I am t h a t  i n d i v i d u a l  he;
I t o l d  your  L o r d s h i p  how ' t w o u l d  b e . "
"Thou d i d ' s t  s o ,  C h a r l e s ,  i t  i s  c o n f e s t .
Yet  s t i l l  I t h o u g h t  t h o u  w e r ' t  i n  j e s t ;
Su t  c o m f o r t !  P o v e r t y ' s  no c r i m e , .
I ' l l  t a k e  t h y  word a n o t h e r  t i m e . "
And t he  poem e n d s  w i t h  a p l e a  f o r  an a nswe r  and some a s s u r a n c e
t h a t  t h e  p r e s e n t  f i n a n c i a l  d i s g r a c e  ( one  o f  s e v e r a l )  w i l l  n o t
a f f e c t  a f r i e n d s h i p  t h a t  i s  C o t t o n ' s  u n i  y s u n n a c - t .
Thu manner  i n  which  C o t t o n  d r a m a t i c a l l y  t a k e s  t h e  p a r t  
o f  C h e s t e r f i e l d  i s  a n o t e w o r t h y  H o r a t i a n  e p i s t o l a r y  t e c h n i q u e ,  
a s  i s ,  o f  c o u r s e ,  t h e  p r e s e n t a t i o n  o f  m a t e r i a l  i n  t h e  form o f  
d i a l o g u e  and t h e  c o n v e r s a t i o n a l  p r o c e d u r e ;  b u t  e s s e n t i a l l y  
t h i s  s ec on d  poem, l i k e  t h e  f i r s t ,  i s  a t  b e s t  a minor  e p i s t l e .
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n a r r a i ' J  i n  r a n g e .  L i k e  r n o s t  o f  t h e  e p i s t l e s  i n  t h i s  c a t e g o r y ,  
i t  m a k e s  n o  a t t e m p t  t o  r e a c h  b e y o n d  i m m e d i a t e  p e r s o n a l  
c o n c e r n s ,  i t  i s  n o t  " p h i l o s o p h i c , "  a n d  i t  i s  p e r h a p s  m o r e  
a m u s i n g  t h a n  i n t e r e s t i n g .  P r o s a i c ,  c h a t t y ,  l i g h t ,  o f t e n  
j o c u l a r ,  n a r r o w  a n d  n e w s y  - -  t h e s e  a r e  a m o n g  t h e  q u a l i t i e s  
t h a t  d i s t i n g u i s h  t h e  m i n o r  p e r s o n a l  e p i s t l e s . ^
i i
E x e m p l i f y i n g  a  s e c o n d  c a t e g o r y  o f  f a m i l i a r  e p i s t o l a r y
p o e t r y  —  t h e  l i t e r a r y  - -  i s  J o h n  O l d h a m ' s  " A  L e t t e r  F r o m  t h e
C o u n t r y  t o  a  F r i e n d  i n  To L ' i n "  , , 1 6 7 3 ) ,  g i v i n g  a n  a c c o u n t  o f  t h e
a u t h o r ' s  i n c l i n a t i o n s .  T h i  p o e m  i s  l a r g e l y  a  t o n g u e  i n  c h o e k
a c c o u n t  o f  C l d h a m ' s  s t r u g g l e  t o  w r i t e  p o e t r y ,  h i s  a t t e m p t s
t o  a v o i d  w r i t i n g  i t ,  a n d  h i s  p l e a s u r e  i n  w r i t i n g  a f t e r  a
l o n g  p e r i o d  o f  p a i n .  I n  t h e  o p e n i n g  l i n e s ,  h e  c o m p a r e s
h i m s e l f  a n d  t h e  j o y  h e  h a s  h a d  i n  r e c e i v i n g  a  l e t t e r  f r o m
h i s  f r i e n d  t o  t h a t  w h i c h  e x i l e d  G v i d  m u s t  h a v e  f e l t  w h e n  s o m e
n e w s  f r o m  c o m e  a r r i v e d .
I f  a  k i n d  p a p e r  f r o m  h i s  c o u n t r y  c a m e .
A n d  w o r e  s u b s c r i b e d  s o m e  k n o w n  a n d  f a i t h f u l  n a m e .
T h a t ,  l i k e  a  p o w e r f u l  c o r d i a l ,  d i d  i n f u s e  
d e w  l i f e  i n t o  h i s  s p e e c h l e s s  g a s p i n g  m u s s .
A n d  s t r a i g h t  h i s  g e n i u s ,  w h i c h  b e f o r e  d i d  s e e m
s o u n d  u p  i n  i c e ,  a n d  f r o z e n  a s  t h e  c l i m e ,
B y  i t s  w a r m  f o r c e  a n d  f r i e n d l y  i n f l u e n c e  t h a u i e d ,  
D i s s o l v e d  a p a c e ,  a n d  i n  s o f t  n u m b e r s  f l o w e d ;
S u c h  w e l c o m e  h e r e ,  d e a r  s i r ,  y o u r  l e t t e r  h a d  
h ' i t h  m e ,  s h u t  u p  i n  c l o s e  c o n s t r a i n t  a s  b a d . ^ ^
A n d  h e  t h e n  m a k e s  a n  i m p o r t a n t  d i s t i n c t i o n  b e t w e e n  h i s  f r i e n d ' s
p o e t r y  a n d  h i s  o w n .  T h e  f r i e n d  h a s  g i v e n  h i s  t i m e  t o  t h i n g s
o t h e r  t h a n  p o e t r y ,  a n d  c a n  a f f o r d  t h e  k i n d  o f  o f f h a n d e d n e s s
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a b o u t  w r i t i n g  t h a t  s eems  i d e a l .
Each  s t r a i n  o f  y o u r s  so e a s y  d o e s  a p p e a r ,
Each  s uch  a g r a c e f u l  n e g l i g e n c e  d o e s  w e a r ,
As shews you have  none ,  and y e t  want  ho c a r e ;
None o f  your  s e r i o u s  p a i n s  o r  t i m e  t h e y  c o s t
i lBut what  t h r o w n  by ,  you c an  a f f o r d  f o r  l o s t . -  
For  Oldham,  on t h e  o t h e r  hand ,  p o e t r y  i s  an  a f f l i c t i o n .  I t  
i s  a " v i l e  and wi cked  l u s t , "  a " f o u l  i n f e c t i o n , "  a " d i s t e m p e r "  
t h a t  has  l e d  him t o  w a s t e  h i s  t i me  i n  t h e  s e r v i c e  o f  t h e  
" w o r s t  o f  j i l t s ,  a muse"  and t o  p r a c t i c e  a " t r i f l i n g  b a r r e n  
t r a d e . "
The r e s t  i s  an  a c c o u n t  o f  O ld ha m ' s  f r u i t l e s s  a t t e m p t s  t o
a v o i d  v e r s e ,  h i s  p r o c e s s  o f  w r i t i n g ,  and  f i n a l l y  h i s
commi tment  t o  p o e t r y .  Somet imes  " t o  d i v e r t  t h e  w i l d  c a p r i c e , "
he t u r n s  t o  p h i l o s o p h y ,  b u t  f i n d s  t h a t  A r i s t o t l e  a d mi r e d
p o e t r y  and o f t e n  e mpl oyed  h i s  i m p o r t a n t  t h o u g h t s  and p a i n s  i n
t h e  s t u d y  o f  p o e t r y ;  a t  o t h e r  t i m e s  he b e l a b o r s  h i m s e l f ,
c u r s e s  h i s  work ,  r e s o l v e s  ne ve r  t o  w r i t e  and  r u n s  " s t a r k  mad . "
But  t h e n  f a n c y  g i v e s  b i r t h  t o  an i m p e r f e c t  l u m p i s h  t h o u g h t ,
j u d g m e n t  b e g i n s  i t s  s h a p i n g  p r o c e s s ,  and p l e a s u r e  a r i s e s  f rom
t h e  power t h a t  c r e a t e s  "what  was n ou g h t  b e f o r e . "
i/Jhen a t  f i r s t  s e a r c h  I t r a v e r s e  o ' e r  my mind.
Nought  b u t  a d a r k  and empty v o i d  I f i n d ;
Some l i t t l e  h i n t s  a t  l e n g t h ,  l i k e  s p a r k s ,  b r e a k  t h e n c e .  
And g l i m m e r i n g  t h o u g h t s  j u s t  dawning  i n t o  s e n s e ;  
Co n fu sed  a w h i l e  t h e  mixed i d e a s  l i e .
Wi th  nough t  o f  mark t o  be d i s c o v e r e d  by ,
L i ke  c o l o u r s  u n d i s t i n g u i s h e d  i n  t h e  n i g h t .
T i l l  t h e  dusk  i m a g e s ,  moved t o  t h e  l i g h t .
Teach  t h e  d i s c e r n i n g  f a c u l t y  t o  c h o o s e ,
Which i t  had b e s t  a d o p t ,  and  whi ch  r e f u s e .
P o e t r y  t h u s  becomes a " s w e e t  b e g u i l e r , "  a " g e n t l e  s p e l l , "  f o r
wh ic h  Oldham i s  w i l l i n g  t o  f o r e g o  t h e  no r ma l  p l e a s u r e s  o f
129
t h e  w o r l d .
For  t h e e ,  I t h i s  v a i n ,  w o r t h l e s s  w or l d  f o r e g o :
L e t  w e a l t h  and honour  be f o r  f o r t u n e ' s  s l a v e s , .  „
The a l ms  o f  f o o l s ,  and p r i z e  o f  c r a f t y  k n a v e s .
And f e a r i n g  t h a t  he has  grown t e d i o u s ,  he e nd s  a b r u p t l y  by
r e t u r n i n g  t o  t h e  o r i g i n a l  t h o u g h t  o f  t h e  poem and  t h e  hope t h a t
h i s  l e t t e r  w i l l  be a s  welcome a s  was h i s  f r i e n d ' s  l e t t e r
w r i t t e n  t o  one i n  " e x i l e  p e n t . "
O l d h a m ' s  poem i s  e p i s t o l a r y  i n  i t s  e a s y  t r a n s i t i o n s  from 
one t h o u g h t  t o  t h e  n e x t ;  i n  i t s  m i x t u r e  o f  a u t o b i o g r a p h y ,  
p o e t i c  i d e a l s ,  and  s a t i r i c a l  a s i d e s ;  and i n  i t s  c h a n g i n g  t o n e s  
s u i t e d  t o  c h a n g e s  i n  mood.  To p a s s  from i n i t i a l l y  t h a n k i n g  
h i s  f r i e n d  t o  an a c c o u n t  o f  h i s  p o e t i c  w r e s t l i n g  m a t c h ,
Oldham s a y s ,  f o r  e x a m p l e ,  t h a t  t h e  f r i e n d  ha s  p r a i s e d  him t o o  
much,  t h a t  p r a i s e  i s  d a n g e r o u s  b e ca u s e  i t  w i l l  s p u r  him on t o  
w r i t e ,  and t h a t  a s  a r e s u l t  he w i l l  be more " d i s e a s e d "  t h a n  
e v e r .  The m i x t u r e  comes from t h e  p r i m a r y  a u t o b i o g r a p h i c a l  
m a t e r i a l  i n  t h e  poem, t h e  c r i t i c a l  r e f e r e n c e s  t o  g r a c e f u l  
n e g l i g e n c e  and e a s e ,  and a few a s i d e s  a b o u t  s c r i b b l e r s  who 
w r i t e  a s  i f  t h e y  had a " s t r a n g u a r y  o f  w i t . "  And t h e  t o n e  and 
mood p a s s  f rom an h y s t e r i a  o f  f r e n z y  and madness  t o  a s e n s e  
o f  p eac e  i n  t h e  arms o f  t he  " s w e e t  b e g u i l e r . "  I t  i s  a l m o s t  
a s  i f  i n  t h e  p r o c e s s  o f  w r i t i n g  t h i s  l e t t e r  t o  a f r i e n d ,
Oldham has  p u r g e d  h i m s e l f  o f  t h e  p a i n  c a u s e d  by t h e  c l o s e  
c o n s t r a i n t  o f  h i s  s i t u a t i o n .
i i i
I n  t h e  t h i r d  c a t e g o r y  a r e  e p i s t l e s  which  a r e  more p h i l o s o p h i c
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O f f e r i n g  a d v i c e  o r  g i v i n g  c o m f o r t ,  t h e y  a r e  e x e m p l i f i e d  by
P c m f r e t ' s  "To His F r i e n d ,  Under A f f l i c t i o n "  and W y c h e r l e y ' s
"An E p i s t l e ;  To a Handsome,  Brave Young Man, making a
Campaign i n  F l a n d e r s ,  upon M i s t a k e n  Ho n o ur . "  The f i r s t  b e g i n s
w i t h  t h e  o b s e r v a t i o n  t h a t  " p e r p l e x i n g  c a r e "  i s  an i n h e r e n t
p a r t  o f  e a r t h l y  l i f e ;
To be f rom a l l  t h i n g s  t h a t  d i s q u i e t ,  f r e e .
I s  n o t  c o n s i s t e n t  w i t h  h u m a n i t y . ^
And t h e  poem o f f e r s  c o m f o r t  d e r i v e d  f rom o b s e r v i n g  t h a t
e a r t h l y  p a i n  i s ,  i n  f a c t ,  G o d ' s  way o f  e n c o u r a g i n g  t h e  k i n d
o f  v i r t u e  and wisdom t h a t  a r i s e  f rom a "good c o n s c i e n c e  and
a s o u l  r e s i g n ' d , "  P o m f r e t  has  i n  mind t h e  v i r t u e s  o f  h u m i l i t y
and f a i t h ,  and he u r g e s  h i s  f r i e n d  t o  a c c e p t  a f f l i c t i o n s
and t o  be c o n t e n t .
So t h a t  when P r o v i d e n c e ,  f o r  s e c r e t  e n d s .
C o r r o d i n g  c a r e s ,  or  s h a r p  a f f l i c t i o n ,  s e n d s ;
'.'Js must  c o n c l u d e  i t  b e s t  i t  s h o u l d  b e ^ s o .
And not des pondi ng  or i m p a t i e n t  grow.
Some c o m f o r t ,  o f  c o u r s e ,  i s  b a s e d  on.a p h i l o s o p h y  o f  C h r i s t i a n
s t o i c i s m  a s s u mi n g  t h a t  " w h a t e v e r  i s ,  i s  r i g h t , " t h a t  man must
a c c e p t  e v e r y t h i n g  a s  f o r  t h e  b e s t ,  and t h a t  God i s  g o o d .
The s e c o n d  poem, W y c h e r l e y ' s  e p i s t l e ,  d i s t i n g u i s h e s  
b e t we e n  f a l s e  v a l o r  and t r u e  g a l l a n t r y .  A d v i s i n g  a young 
f r i e n d  who has  r i s k e d  h i s  l i f e  t o o  o p e n l y  i n  b a t t l e ,  Wycher ley  
r e m i n d s  him t h a t  s t r e n g t h  o f  arms shows o n l y  we ak ne ss  o f  mind,  
t h a t  r a s h  c o u r a g e  i s  a s i g n  o f  ma d ne s s ,  t h a t  v a l o r  i n  e x c e s s  
i s  b u t  s e n s e l e s s  v a n i t y ,  and t h a t  t h e  young man c o u l d  b e t t e r  
p r ove  h i s  m e t t l e  by e n d a n g e r i n g  h i m s e l f  l e s s ,  t h e r e b y  p r o v i n g
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h i s  l o v e  f o r  h i s  f r i e n d s  a t  home, who a r e  much c o n c e r n e d  a b o u t  
h i s  s a f e t y .  From a p h i l o s o p h i c a l  s t a n d p o i n t ,  Wyche r l ey  i s  
s k e p t i c a l  and i c o n o c l a s t i c ,  a l t h o u g h  he i s  a l s o  p r e t t y  c l e a r l y  
en g ag ed  i n  r a i l l e r y .  To one who has  a p p a r e n t l y  d i s t i n g u i s h e d  
h i m s e l f  i n  b a t t l e ,  Wycher l ey  s a y s ,  " I ' m  much a s h a m ' d ,  t o  h e a r  
s uc h  t h i n g s  o f  you" ;  and i n  W y c h e r l e y ' s  t e r m s ,  c o u r a g e ,  
v a l o r ,  and  fame become w e a k n e s s ,  v a n i t y ,  and s e n s e l e s s n e s s .
Now e p i s t l e s  s uch  a s  t h e s e  l e a d  me t o  a f i r s t  g e n e r a l i z a t i o n .  
T e n t a t i v e l y ,  I would s ay  t h a t  f a m i l i a r  e p i s t o l a r y  v e r s e  
w r i t t e n  b e f o r e  ]ffl8 was i n  an e mb ry on ic  s t a g e  and t h a t  i t  had 
no t  y e t  e s c a p e d  from t h e  d o l d r um s  o f  m i s c s l l a n e i t y .  At l e a s t  
t h i s  i s  s u g g e s t e d  by t h e  e x a m p l e s  I have been a b l e  t o  f i n d ,  
a p p r o x i m a t e l y  t w e n t y - t h r e e  poems.  And i t  i s  f u r t h e r  s u p p o r t e d  
by what  a p p e a r s  i n  t h e  t h i r d  c a t e g o r y .  Where we mi gh t  e x p e c t  
t o  s e e  s o m e t h i n g  t r u l y  H o r a t i a n  i n  t h e  way o f  p h i l o s o p h y  o r
a d v i c e ,  we have i n s t e a d  o n l y  minor  p i e c e s  by W y c h e r l e y ,  C o t t o n
17and P o m f r e t .  Of t h e  poems a s  a w h o l e ,  none t h a t  I have 
f ound  a r e  f a r - r e a c h i n g  from a p h i l o s o p h i c  or  l i t e r a r y  p o i n t  o f  
v i e w ,  o n l y  two ( C o t t o n ' s  " C p i s t l e  t o  t h e  E a r l  o f  { Zh e s t e r  f  i e l ^  " 
and h i s  b u r l e s q u e  " E p i s t l e  t o  S i r  C l i f f o r d  C l i f t o n . . . " )  
i n c l u d e  t h e  k i n d  o f  d i a l o g u e  or  c o n v e r s a t i o n  t h a t  a p p e a r s  so 
o f t e n  i n  H o r a c e ' s  E p i s t l e s , and t h e  a u t h o r s  v e r y  i n f r e q u e n t l y  
make use o f  t h e  s p e c i a l  n a t u r e  o f  t h e  a d d r e s s e e .
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D e s p i t e  t h e s e  d i s a p p o i n t i n g  g e n e r a l i z a t i o n s ,  however ,  
some s l i g h t  p r e s s u r e  f rom H o r a c e ' s  E p i s t l e s  i s  a p p a r e n t ;  and 
i f  t h e  p o e t s  o f  t h i s  f i r s t  p e r i o d  d i d  n o t  p r o d u c e  many works  
t h a t  lue can  c a l l  f u l l y  H o r a t i a n ,  t h e y  d i d ,  i n  a s e n s e ,  p r e p a r e  
t h e  g r o u n d  f o r  l a t e r  and  p e r h a p s  more s u c c e s s f u l  e f f o r t s .  
S p e c i f i c a l l y ,  I s u g g e s t  t h a t  i n  t h e  f a m i l i a r  e p i s t l e s  w r i t t e n  
b e t w e e n  1550 and 1688 we f i n d  some H o r a t i a n  t h e me s  ând  t h a t  
t o w a r d  t h e  end  o f  t h e  p e r i o d  we f i n d  e v i d e n c e  o f  a t  l e a s t  one 
p a r t  o f  t h e  s o - c a l l e d  f a m i l i a r  s t y l e  - -  t h e  " l e g i s l a t i v e . "
U n l i k e  t h e  c o m p l i m e n t a r y  e p i s t l e s  o f  t h i s  same p e r i o d ,  
which  a s  we have s e e n  were  l a r g e l y  c o n c e r n e d  w i t h  t h e  s u b j e c t  
o f  p o e t r y ,  t h e  works  t h a t  I have c l a s s i f i e d  a s  " f a m i l i a r  or  
H o r a t i a n  e p i s t l e s "  have a s  t h e i r  ma j o r  s u b j e c t  t h e  e n j o y me n t  
o f  l i f e .  A l l o wi ng  f o r  e v e r - p r e s e n t  e x c e p t i o n s ,  one theme i s  
t h a t  o f  h a p p i n e s s  o r  c o n t e n t m e n t  t r e a t e d  most  o f t e n  w i t h  
r e f e r e n c e  t o  t h e  j o y s  o f  c o u n t r y  l i f e .  T h i s  i s  t h e  s u b j e c t ,  
f o r  e x a m p l e ,  o f  C o t t o n ' s  H o r a t i a n  " E p i s t l e  t o  John  Bradshaw,
E s q . I . "  iTodeled i n  p a r t  a f t e r  H o r a c e ' s  " J o u r n e y  t o  B r u n d i s i u m , "  
C o t t o n ' s  poem b e g i n s  w i t h  an  a c c o u n t  o f  a j o u r n e y  from London 
t o  B e r e s f o r d  Ha l l  - -  t h r o u g h  3 t .  A l b a n s ,  D u n s t a b l e ,  B r i c k h i l l ,  
S t r a t f o r d ,  Dunc hur ch ,  C o v e n t r y ,  " L i c h f i e l d , "  and  U t t o x e t e r  - -  
w i t h  some m e n t i o n  o f  e a t i n g ,  d r i n k i n g ,  and l o d g i n g  a l o n g  t h e  
way.  J u s t  a s  Horace has  h i s  " l a z y  b o a t m a n , "  C o t t o n  f r e t s  
a b o u t  h i s  " v i l e  C h a r i o t e e r " ;  b u t  t h e  most  H o r a t i a n  p a r t  comes
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a t  t h e  and when C o t t o n  d e s c r i b e s  h i s  j oy  upon a r r i v i n g  home and 
h i s  s u b s e q u e n t  a c t i v i t i e s  a t  h i s  c o u n t r y  s e a t .
And now I ' m  h e r e  s e t  down a g a i n  i n  p e a c e .
A f t e r  my t r o u b l e s ,  b u s i n e s s ,  v o y a g e s .
The same d u l l  N o r t h e r n  c l o d  I was b e f o r e .
G r a v e l y  e n q u i r i n g  how ewes a r e  a s c o r e .
How t h e  hay h a r v e s t ,  and t h e  c o r n  w a s , g o t .
And i f  o r  no t h e r e ' s  l i k e  t o  be a r o t ;
J u s t  t h e  same s o t  I was e ' e r  I r e m o v ' d ;
Nor by my t r a v e l ,  nor  t h e  C o u r t  i m p r o v ' d ;
The same o l d - f a s h i o n ' d  S q u i r e ,  no w h i t  r e f i n ' d .
And s h a l l  be w i s e r  when t h e  D e v i l ' s  b l i n d ;
But  f i n d  a l l  h e r e  t o o  i n  t h e  s e l f s a m e  s t a t e .
And now b e g i n  t o  l i v e  a t  t h e  o l d  r a t e .
To bub o l d  a l e ,  which  n o n s e n s e  does  c r e a t e .
W r i t e  l ewd e p i s t l e s ,  and s omet imes  t r a n s l a t e  
Old T a l e s  o f  Tubs ,  o f  Guyene ,  and P r o v e n c e ,
And ke ep  a c l u t t e r  w i t h  t h '  o l d  B l a d e s  o f  F r a n c e ,
As D 'A v e n a n t  d i d  w i t h  t h o s e  o f  Lombardy,
Which any w i l l  r e c e i v e ,  b u t  none w i l l  buy 
And t h a t  has  s e t  H. B, [Henry Brom0 and me a w r y ,  
wy r i v e r  s t i l l  t h r o u g h  t h e  same c h a n n e l  g l i d e s ,
C l e a r  f rom t h e  t u m u l t ,  s a l t  and d i r t  o f  t i d e s .
And my poor  F i s h i n g - h o u s e ,  my s e a t ' s  b e s t  g r a c e .
S t a n d s  f i r m  and f a i t h f u l  i n  t h e  s e l f s a m e  p l a c e  
I l e f t  i t  f o u r  months  s i n c e ,  and t e n  t o  one 
I go a - f i s h i n g  e ' e r  two d ay s  a r e  gone ;
So t h a t  (my f r i e n d )  I n o t h i n g  want  b u t  t h e e  
To make me happy a s  I ' d  w i s h  t o  be^
And s u r e  a day w i l l  come I s h a l l  be b l e s s ' d
I n  h i s  e n j o y m e n t  whom my h e a r t  l o v e s  b e s t ;
Which when i t  comes w i l l  r a i s e  me above men 
G r e a t e r  t h a n  c rowned H on a rch s  a r e ,  and t h e n  
I ' l l  n o t  e x ch a ng e  my C o t t a g e  f o r  W h i t e h a l l ,
W i n d so r ,  t h e  L o u v r e ,  o r  t h '  E s c u r i a l .
Such v e r s e  l a c k s  t h e  p o l i s h  and p e r h a p s  some of  t h e  u r b a n i t y
o f  H o r a c e ,  b u t  i n  s p i r i t  I b e l i e v e  i t  i s  e s s e n t i a l l y  H o r a t i a n .
The s e l f - e f f a c i n g  manner ,  t h e  c o m p l e t e  i n f o r m a l i t y ,  t h e
c l u t t e r  o f  c o n c r e t e  d e t a i l s ,  t h e  " c r a c k e r - b a r r e l " s i n c e r i t y ,
and  t h e  c o n v e r s a t i o n a l  e a s e  o f  t h i s  p a s s a g e  — a l l  a r e  H o r a t i a n .
And o f  c o u r s e  t h e  s u b j e c t ,  i n v o l v i n g  a g r a t e f u l  e n j o y m e n t  o f
c o u n t r y  l i f e ,  has  i t s  p a r a l l e l  i n  H o r a c e ' s  l o v i n g  d e s c r i p t i o n s
o f  h i s  S a b i n e  f a r m . ^ ^
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Al so  a p a r t  o f  t h e  H o r a t i a n  theme o f  h a p p i n e s s  i s  t h e  i d e a  
o f  i n n e r  c o n t e n t m e n t .  I n  t h e  p a s s a g e  q u o t e d  from C o t t o n ' s  
" E p i s t l e  t o  J ohn  Br adshaw,  Esq .  I , "  a l t h o u g h  t h e  p o e t  does  no t  
s p e c i f i c a l l y  m e n t i o n  t h e  k i n d  o f  i n n e r  p eac e  and s a t i s f a c t i o n  
t h a t  we a s s o c i a t e  w i t h  c o n t e n t m e n t ,  t h i s  s p i r i t  seems t o  l i e  
b e h i n d  t h e  n o t i o n  t h a t  C o t t o n  w a n t s  n o t h i n g ,  e x c e p t  p e r h a p s  
h i s  f r i e n d ' s  company,  t o  make him c o m p l e t e l y  happy .  The v e ry  
e a s e  o f  t h e  l i n e s  t h e m s e l v e s  s u g g e s t s  t h a t  C o t t o n  e n j o y s  
pe ac e  o f  mind a s  w e l l  a s  t h e  p l e a s u r e s  o f  h i s  c o u n t r y  
s u r r o u n d i n g s .  P o m f r e t ,  i n  h i s  f a m i l i a r  e p i s t l e s ,  s p e a k s  more 
d i r e c t l y  o f  c o n t e n t  and " i n n e r  h a p p i n e s s . "  For  example  i n  
"To n i s  F r i e n d ,  Under A f f l i c a t i o n , " he s a y s .
E x t e r n a l  pomp and v i s i b l e  s u c c e s s  
Somet imes  c o n t r i b u t e  t o  our  h a p p i n e s s ;
But  t h a t  which  makes i t  g e n u i n e ,  r e f i n ' d .
I s  a good c o n s c i e n c e  and a s o u l  r e s i g n ' d . ^0
And i n  "To A n o t h e r  F r i e n d ,  Under A f f l i c t i o n , "  he g i v e s  wi de r
sco pe  t o  t h e  same i d e a  by u r g i n g  t h a t  h i s  a d d r e s s e e  use  r i g h t
r e a s o n ,  "a  s t e a d i n e s s  o f  s o u l  and t h o u g h t , "  t o  c o n t r o l  s t u b b o r n
a n g u i s h ,  t h a t  he r e f r a i n  from p u r s u i n g  "knowl edge  f o r b i d , "
and t h a t  he c o n c e r n  h i m s e l f  o n l y  w i t h  t h e  p r e s e n t .  T h i s  k i n d
o f  s u b j e c t  m a t t e r  i n v o l v i n g  f a i t h f u l  a c c e p t a n c e ,  m o d e r a t i o n ,
and c o n t e n t m e n t  does  n o t  a p p e a r  o f t e n  i n  t h e  e p i s t l e s  w r i t t e n
b e t we e n  1660 and  1688;  b u t  i t  u n d e r l i e s  enough  o f  what  was
s a i d  i n  e p i s t o l a r y  v e r s e  t o  d e s e r v e  m e n t i o n  and i s  n o t
u n r e l a t e d  t o  t h e  H o r a t i a n  i d e a  o f  h a p p i n e s s  a s  a s t a t e  o f
mi n d .
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C o n c e r n i n g  t h e  manner  o f  t h e s e  e a r l y  poems,  t h e r e  seems 
t o  be no c l e a r  a d h e r e n c e  t o  any one p a r t i c u l a r  "way" w i t h i n  
t h e  e p i s t l e s  t h e m s e l v e s .  We have e v e r y t h i n g  from t h e  
g a l l o p i n g  d o g g e r e l  o f  C o t t o n ' s  " E p i s t l e  t o  S i r  C l i f f o r d  Cl i f ton"  
t o  t h e  s m o o t h e r  l i n e s  o f  P o m f r e t ' s  e p i s t l e s  and Thomas O t w a y ' s  
"An E p i s t l e  t o  R^char i^  ." As we have s e e n ,  m o r e o v e r ,
t h e r e  i s  a  s l i g h t  t e n d e n c y  t o w a r d  H o r a c e ' s  c o n v e r s a t i o n a l  
s t y l e  i n  C o t t o n ' s  " E p i s t l e  t o  John  Br adshaw,  Esq. I " ;  b u t  t h i s  
i s  more t h e  e x c e p t i o n  t h a n  t h e  r u l e .  I n  b r i e f ,  w h e r e a s  some 
e v i d e n c e  o f  t h e  H o r a t i a n  theme o f  h a p p i n e s s  and c o n t e n t  a p p e a r s  
- -  and I would  c a l l  i t  mi n i ma l  - -  i t  i s  d i f f i c u l t  i f  n o t  
i m p o s s i b l e  t o  f i n d  e p i s t o l a r y  poems w r i t t e n  be twee n  1650 and 
1688 whi ch  a l s o  c o n s c i o u s l y  c u l t i v a t e  t h e  manner  o f  f a m i l i a r  
H o r a t i a n  v e r s e .  S p e c i f i c a l l y ,  o f  t h e  t w e n t y - t h r e e  f a m i l i a r  
poems I have r e a d  by W y c h e r l e y ,  P o m f r e t ,  Dry d e n ,  C o t t o n ,
Oldham,  and Otway,  s i x t e e n  a r e  n o t  H o r a t i a n .  Of t h e  r e m a i n i n g  
s e v e n ,  f i v e  use  H o r a t i a n  m a t e r i a l  - -  p h i l o s o p h y  a s  a p o s s i b l e  
c o m f o r t e r ,  t h e  j o y s  o f  t h e  e a s y  r e t i r e d  l i f e ,  or  h a p p i n e s s  
b a s e d  on c o n t e n t  and a good c o n s c i e n c e  - -  and on l y  two 
( C o t t o n ' s  " E p i s t l e  t o  t h e  E a r l  o f  C h e s t e r f i e l d "  and " E p i s t l e  
t o  John Br adshaw,  E s q .  I " )  a p p r o x i m a t e  wha t  mi gh t  be c a l l e d  
t h e  H o r a t i a n  way.
S t i l l  w i t h  r e g a r d  t o  t h e  H o r a t i a n  e p i s t o l a r y  m a nn e r ,  
h o we v e r ,  we do have a s i g n i f i c a n t  d e v e l o p m e n t  t o w a r d  t h e  end
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o f  t h i s  f i r s t  p e r i o d  — t h e  use  o f  t h e  " e p i s t o l a r y  way" i n  
a t  l e a s t  one poem n o t  c a l l e d  an e p i s t l e .  I r e f e r  t o  D r y d e n ’ s 
R e l i o i o  L a i c i  ( 1 5 8 2 ) .  The i m m e d i a t e  o c c a s i o n  o f  t h e  poem was 
a t r a n s l a t i o n  o f  F a t h e r  R i c h a r d  S i m o n ' s  H i s t o i r e  C r i t i q u e  du 
Vieux T e s t a m e n t , which  s e t  o u t  t o  u nde r mi ne  t h e  c e n t r a l  p o i n t  
o f  P r o t e s t a n t  u n c r i t i c a l  b e l i e f  i n  S c r i p t u r e  a s  t h e  s o l e  b a s i s  
f o r  f a i t h  and p r ompt ed  D r y d e n ' s  i n q u i r y  i n t o  t h e  m a t t e r  o f  
r e l i g i o u s  a u t h o r i t y . ^2 D o u b t l e s s  t h e  poem i s  a v e r y  s i g n i ­
f i c a n t  one f rom t h e  s t a n d p o i n t  o f  t h e  r e l i g i o u s  c o n t r o v e r s y  
which  i t  e m b o d i e s ,  b u t  f o r  our  p u r p o s e s  i t  i s  mos t  i m p o r t a n t  
a s  an e a r l y  " H o r a t i a n "  poem and a s  a p r e c u r s o r  o f  t h i n g s  t o  
come .
S p e c i f i c a l l y ,  R e l i o i o  L a i c i  marks  t h e  a p p e a r a n c e  o f  t h e  
H o r a t i a n  e p i s t o l a r y  way i n  p o e t r y  d e s i g n e d  t o  i n s t r u c t  and 
w r i t t e n  i n  " u n p o l i s h ' d ,  r ug g e d  V e r s e . . .  f i t t e s t  f o r  D i s c o u r s e ,  
and n e a r e s t  P r o s e . I n  h i s  p r e f a c e  Dryden t e l l s  us  t h a t  
s i n c e  h i s  poem i s  a d d r e s s e d  t o  Henry D i c k i n s o n ,  t r a n s l a t o r  
o f  S i m o n ' s  H i s t o i r e . t h e  s t y l e  i s  "what  i t  o u g h t  t o  b e ,  
E p i s t o l a r y . A n d  he t h e n  q u a l i f i e s  t h i s  s t y l e  w i t h  t h e  
f o l l o w i n g  s t a t e m e n t :
I f  any one be so l a m e n t a b l e  a C r i t i q u e  a s  t o  
r e q u i r e  t h e  S m o o t h n e s s ,  t h e  Numbers and t h e  t u r n  
o f  H e r o i c k  P o e t r y  i n  t h i s  Poem; I must  t e l l  him,  
t h a t  i f  he has  n o t  r e a d  H o r a c e , I have s t u d i e d  
h im,  and hope t h e  s t y l e  o f  h i s  E p i s t l e s  i s  n o t  
i l l  i m i t a t e d  h e r e .  The E x p r e s s i o n s  o f  a Poem, 
d e s i g n ' d  p u r e l y  f o r  I n s t r u c t i o n ,  o u g h t  t o  be P l a i n  
and N a t u r a l ,  and y e t  M a j e s t i c k :  f o r  h e r e  t h e
P o e t  i s  p r e s u m ' d  t o  be a k i n d  o f  L a w - g i v e r ,  
and t h o s e  t h r e e  q u a l i t i e s  wh i ch  I have nam'd 
a r e  p r o p e r  t o  t h e  L e g i s l a t i v e  s t y l e .  The F l o r i d ,  
E l e v a t e d  and F i g u r a t i v e  way i s  f o r  t h e  P a s s i o n s ;
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f o r  Love and H a t r e d ,  Fea r  and A ng e r ,  a r e  b e g o t t e n  
i n  t h e  Soul  by s hewi ng  t h e i r  O b j e c t s  o u t  o f  t h e i r  
t r u e  p r o p o r t i o n ;  e i t h e r  g r e a t e r  t h a n  t h e  L i f e ,  o r  
l e s s ;  b u t  I n s t r u c t i o n  i s  t o  be g i v e n  by shewing  
them what  t h e y  n a t u r a l l y  a r e .  A Man i s  t o  be 
c h e a t e d j - i n t o  P a s s i o n ,  b u t  t o  be r e a s o n ' d  i n t o  
T r u t h .
C l e a r l y ,  D r y d e n ' s  ma jor  i n t e n t i o n  i s  t o  d i s t i n g u i s h  t h e  
e p i s t o l a r y  way f rom t h a t  o f  h e r o i c  p o e t r y  ( a nd  p e r h a p s  t h e  
manner  o f  O v i d i a n  e p i s t l e s ) ,  and i n  t h e  p r o c e s s  he e m p h a s i z e s  
f o u r  i m p o r t a n t  p o i n t s .  I c a l l  a t t e n t i o n  p a r t i c u l a r l y  t o  h i s  
c o n c e r n  f o r  t h e  e f f e c t  t h a t  p o e t r y  w i l l  have on i t s  a u d i e n c e ,  
t o  t h e  s t r e s s  p l a c e d  on t h e  d i d a c t i c  n a t u r e  o f  p o e t r y  w r i t t e n  
i n  t h e  e p i s t o l a r y  way,  and t o  h i s  i n s i s t e n c e  t h a t  s u c h  
p o e t r y  must  r e a s o n  ivi th  i t s  a u d i e n c e  i f  i t  i s  t o  s u c c e e d .
But mos t  i m p o r t a n t  i s  t h e  f a c t  t h a t  Dryden a nn o u nc e s  
h i s  i n t e n t i o n  t o  i m i t a t e  t h e  s t y l e  o f  H o r a c e ' s  E p i s t l e s , t h a t  
he c h a r a c t e r i z e s  t h i s  s t y l e  a s  " P l a i n  and  N a t u r a l ,  and y e t  
M a j e s t i c k , "  and t h a t  he does  n o t  m e n t i o n  f a m i l i a r i t y  o r  e a s e .
R e l i o i o  L a i c i  i s  p e r h a p s  a l i t t l e  more o b v i o u s l y  o r g a n i z e d  
t h a n  some e p i s t o l a r y  poems i n  t h e  way i t  p a s s e s  t h r o u g h  a 
r e j e c t i o n  o f  r e l i g i o u s  a u t h o r i t y  b a s e d  t o t a l l y  on r e a s o n ,  
B i b l i c a l  t e x t ,  o r  c h u r c h  t r a d i t i o n ;  b u t  i t s  use  o f  q u e r i e s  
f o r  t r a n s i t i o n s ,  p l a i n  c o n n e c t i v e s  l i k e  "But  s t a y , "  e x p r e s s i o n s  
l i k e  " w i t h  a s  l i t t l e  p a i n s "  o r  " w r i t e  i t  new,"  and one 
d i g r e s s i o n  " t o  t h e  t r a n s l a t o r "  ( l i n e s  2 2 4 - 2 7 5 )  s u c c e s s f u l l y  
d i s g u i s e  t h e  a p p e a r a n c e  o f  any r i g i d  o r  s y s t e m a t i c  o r d e r .
The d o m i n a n t  n o t e  i s  one o f  p a t i e n t  e x a m i n a t i o n  and d i s c u s s i o n  
a n d ,  a s  s u c h ,  c o r r e s p o n d s  w i t h  some o f  D r y d e n ' s  main p o i n t s  
i n  t h e  poem - -  t h a t  p r i v a t e  r e a s o n  ( " Z e a l " ) s h o u l d  be c u r b e d .
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t h a t  d i s p u t e  s h o u l d  n o t  d i s t u r b  t h e  p u b l i c  p e a c e ,  and t h a t
p e o p l e  w i t h  r e l i g i o u s  d i f f e r e n c e s  s h o u l d ,  i f  a t  a l l ,  d i s c u s s
t h e i r  d i f f e r e n c e s  p a t i e n t l y  and i n  s u c h  a way so a s  n o t  t o
s h a t t e r  t h e  " Common q u i e t . "
One exampl e  o f  t h i s  p a r t  o f  t h e  poem' s  manner  w i l l  have
t o  s e r v e .  Having c a l l e d  a t t e n t i o n  t o  t h e  mangled  t e x t s  o f  t h e
B i b l e  ( w h i c h  i s  t h e  s u b j e c t  o f  S i m o n ' s  work)  and t h e  u n c e r t a i n t y
o f  c h u r c h  t r a d i t i o n ,  Dryden c o n t i n u e s  i n  t h e  f o l l o w i n g  way;
Oh b u t  s a y s  o n e .  T r a d i t i o n  s e t  a s i d e ,
I'Jhere can  we hope f o r  an  u n e r r i n g  Q u i d ?
For s i n c e  t h '  o r i g i n a l  S c r i p t u r e  has  been  l o s t .
A l l  C o p i e s  d i s a g r e e i n g , maim'd  t h e  m o s t ,
Or C h r i s t i a n  F a i t h  can have no c e r t a i n  g r o u n d .
Or T r u t h  i n  Church  T r a d i t i o n  must  be f o u n d .
Such an O m n i s c i e n t  Church  we wi sh  i n d e e d ;
'Twere  w o r t h  Both T e s t a m e n t s . and c a s t  i n  t h e  C r e e d :
But i f  t h i s  Mother  be a Guid so s u r e .
As c a n  a l l  d o u b t s  r e s o l v e . a l l  t r u t h  s e c u r e ,
Than he r  I n f a l l i b i l i t y , a s  w e l l
where Co p ie s  a r e  c o r r u p t . or  l a m e , c an  t e l l ;
R e s t o r e  l o s t  Canon w i t h  a s  l i t t l e  p a i n s .
As t r u l y  e x p l i c a t e  what  s t i l l  r e m a i n s  ;
Uhich  y e t  no C o u n c i l  d a r e  p r e t e n d  t o  doe;
U n l e s s  l i k e  E s d r a s . t h e y  c o u ' d  w r i t e  i t  new:
S t r a n g e  C o n f i d e n c e ,  s t i l l  t o  i n t e r p r e t  t r u e .
Yet  n o t  be s u r e  t h a t  a l l  t h e y  have e x p l a i n ' d .
I s  i n  t h e  blest  O r i g i n a l  c o n t a i n ' d .
More S a f e ,  and much more modes t  ' t i s ,  t o  say 
God wou ' d  n o t  l e a v e  Hanki  nd w i t h o u t  a way :
And t h a t  t h e  S c r i p t u r e s . t h o u g h  no t  e v e r y  where  
Fr ee  f rom C o r r u p t i o n ,  o r  i n t i r e ,  or  c l e a r .
Are u n c o r r u p t ,  s u f f i c i e n t ,  c l e a r ,  i n t i r e .
In  a l l  t h i n g s  which  our  n e e d f u l l  F a i t h  r e q u i r e .
I f  o t h e r s  i n  t h e  same G l a s s  b e t t e r  s ee
' T i s  f o r  Th e ms e l v es  t h e y  l o o k ,  b u t  n o t  f o r  me :
For  JCY S a l v a t i o n  must  i t s  Doom r e c e i v e  
Rot f rom what  OTHERS, b u t  what  % b e l i e v e .
Here we have t h e  a c c e n t s  o f  c o n v e r s a t i o n  and t h e  t o n e  o f  swee t
r e a s o n a b l e n e s s .  To make h i s  p o i n t ,  Dryden d r a m a t i c a l l y  t a k e s
t h e  p a r t  o f  an  i n t e r l o c u t o r ,  who s e a r c h e s  i n  v a i n  f o r  r e l i g i o u s
a u t h o r i t y ;  and  he t h e n  p a t i e n t l y  r e a s o n s  h i s  way t o w a r d  a
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t e n t a t i v e  and "f lore Safe  and much more mo d e s t "  p o s i t i o n  b a s e d
on r e v e a l e d  r e l i g i o n  and f a i t h .  The e n j am b ed  c o u p l e t s  s u g g e s t
t h e  idiom: o f  a c t u a l  and n a t u r a l  s p e e c h ,  a s  do t h e  d o w n - t o - e a r t h
m e t a p h o r s  — t h e  c h u r c h  a s  " M o t h e r . "  t h e  S c r i p t u r e  a s  a
" G l a s s " - -  and t h e  c o l l o q u i a l  p h r a s e s  l i k e  "we wi sh  i n d e e d " ;
y e t  t h e r e  i s  a c e r t a i n  a i r  o f  m a j e s t y  i n  t h e  l o n g e r  L a t i n a t e
words  - -  " O m n i s c i e n t , "  " I n f a l l i b i l i t y , "  "e x p l i c a t e " — i n
t h e  s t e a d y  s t r i d e  o f  a d j e c t i v e s  ( " u n c o r r u p t ,  s u f f i c i e n t ,
c l e a r ,  i n t i r e " ) ,  and  i n  t h e  ca lm e a s y  a s s a t i o n  o f  t h e  l i n e ,
" God wou ' d  n o t  l e a v e  Manki nd w i t h o u t  a wav «"
An a i r  o f  p a t i e n t  e d u c a t e d  d i s c u s s i o n  c h a r a c t e r i z e s  t h e
manner  o f  t h e  poem,  and i n  t h i s  way t h e  l ayman r e a s o n s  w i t h
h i s  a u d i e n c e .  A l so  wor t hy  o f  n o t e ,  m o r e o v e r ,  i s  t h e  v a r i e t y
o f  t o n e s .  Any " c o n v e r s a t i o n "  o r  d i s c u s s i o n  would be d u l l
i n d e e d  i f  t h e  s p e a k e r  c o n t i n u e d  on one monotonous  l e v e l  n e v e r
b o t h e r i n g  t o  v a r y  h i s  manner  o f  a d d r e s s ,  n e ve r  a l l o w i n g
h i m s e l f  a moment o f  e x c i t e m e n t  or  p e r h a p s  even  an o c c a s i o n a l
o u t b u r s t .  So i t  i s  t h a t  Dr yde n ,  w h i l e  p u r s u i n g  t h e  mi dd l e
way,  v a r i e s  h i s  t o n e  from t h e  m a j e s t i c  o p e n i n g  l i n e s  t o  t h e
n o t e s  o f  t h e  p a s s a g e  q u o t e d  above and f i n a l l y  t o  some s a t i r i c a l
t h r u s t s  a t  t h o s e  whose z e a l  has  d i s t u r b e d  b o t h  t h e  B i b l i c a l
t e x t  and t h e  p u b l i c  p e a c e .  From t h e  m a j e s t y  o f  t h e  f o l l o w i n g :
D ^ ,  a s  t h e  b o r r o w ' d  beams o f  Moon and S t a r s  
To l o n e l y , w e a r y , wan d r i n q  T r a v e l l e r s ,
I s  R ea so n  t o  t h e  Soul  : And a s  on h i g h .
Those r o w l i n g  F i r e s  d i s c o v e r  b u t  t h e  Sky 
Not l i g h t  us  h e r e  ; So R e a s o n ' s  g l i m m e r i n g  Ray 
I'Jas l e n t ,  n o t  t o  a s s u r e  our  d o u b t f u l !  way .
But g u i d e  us  upward t o  a b e t t e r  Day.
140
To t h e  p a t i e n t  summary and s w e e t  r e a s o n a b l e n e s s  o f  t h e  f o l l o w i n g :
For  g r a n t i n g  we have S i n ' d ,  and t h a t  t h '  o f f e n c e  
Of Man, i s  made a g a i n s t  O m n i p o t e n e e ,
Some P r i c e ,  t h a t  b e a r s  p r o p o r t i o n . must  be p a i d ;
And I n f i n i t e  w i t h  I n f i n i t e  be w e i g h ' d .
See t h e n  t h e  D e i s t  l o s t  : Remorse f o r  V i c e ,
Not p a i d ,  or  p a i d . i n a d e q u a t e  i n  p r i c e ;
What f a r t h e r  means can  R ea so n  now d i r e c t .
Or what  R e l i e f  f rom humane Wit  e x p e c t ?
To t h e  more o p e n l y  s c o r n f u l  n o t e  o f  t h e  f o l l o w i n g :
The t e n d e r  Page w i t h  h o r n e y  F i s t s  was g a u l ' d ;
And he was g i f t e d  mos t  t h a t  l o u d e s t  b a u l ' d :
The S p i r i t  gave t h e  D o c t o r a l  D e o r e e :
And e v e r y  member o f  a Company
Was o f  h i s  T r a d e , and o f  t h e  B i b l e  f r e e . . . .
Whi le  Crouds  u n l e a r n ' d ,  w i t h  rude  D e v o t i o n  warm.
About  t h e  S a c r e d  Vi ands  buz  (sicj and swarm.
The F l y - b l o w n  T e x t  c r e a t e s  a c r a w l i n g  Brood ;
And t u r n s  t o  Maggots  wfiat was meant  f o r  F o o d .
The q u a l i t i e s  c i t e d  - -  an a b s e n c e  o f  an o b t r u s i v e  o r d e r ,  
t h e  c o n v e r s a t i o n a l  i d i o m ,  t h e  m i x t u r e  o f  f a m i l i a r  and somewhat  
f o r m a l  d i c t i o n ,  t h e  v a r i e t y  o f  t o n e s  s u i t e d  t o  t h e  mood o f  
t h e  s p e a k e r  - -  s u g g e s t  t h a t  Dryden d i d  i n  f a c t  use  t h e  
manner  o f  H o r a c e ' s  E p i s t l e s . But  R e l i o i o  L a i c i  l e a v e s  
u n d e v e l o p e d  ( o r  d i s r e g a r d s )  s e v e r a l  o t h e r  q u a l i t i e s  a l s o  
r e l a t e d  t o  t h e  H o r a t i a n  way.  N o t h i n g  i n  t h e  poem seems  " t h ro wn  
i n  ( a n d  a s  i t  were  by t h e  b y ) , "  t h e r e  i s  no r e f i n e d  r a i l l e r y ,  
t h e  manner  i s  n o t  what  I would c a l l  " f r e e  and d i s e n g a g e d , "  
and  D r y d e n ,  e x c e p t  f o r  one d i g r e s s i o n ,  t a k e s  no p a r t i c u l a r  
n o t i c e  o f  t h e  p e r s o n  t o  whom t h e  poem i s  s u p p o s e d l y  a d d r e s s e d .
I n  o t h e r  w o r d s ,  a l t h o u g h  we may a c c e p t  D r y d e n ' s  p r e f a t o r y  
r e m a r k s  and c a l l  t h e  poem e p i s t o l a r y  i n  p a r t ,  i t  i s  n o t  i n  
f a c t  an  e p i s t l e .  I t  i s  a v e r s e  essay  and a s  s uc h  i n d i c a t e s  
t h a t  a t  t h e  end o f  t h i s  f i r s t  p e r i o d ,  o r  i n  t h e  1 6 8 0 ' s ,  t h e
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manner  o f  H o r a c e ’ s E p i s t l e s , which  d o e s  n o t  a p p e a r  t o  any g r e a t  
e x t e n t  i n  e p i s t o l a r y  v e r s e  p e r  s e , was b e i n g  c u l t i v a t e d  i n  
poems whi ch  would t e n d  t o  e l e v a t e  t h e  d i d a c t i c  e l e m e n t  and  to  
s a c r i f i c e  f o r  t h e  s ak e  o f  p o e t i c  a r g u m e n t  t h e  i m p o r t a n t  
p e r s o n a l  e l e m e n t  and t h e  a p p e a r a n c e  o f  n e g l i g e n c e  t h a t  
d i s t i n g u i s h  H o r a c e ' s  E p i s t l e s .
I n  b r i e f ,  we have b e twee n  t he  y e a r s  1660 and 1538 a 
d i v i s i o n  o f  t h e  H o r a t i a n  e p i s t o l a r y  way.  On one hand we have 
a body o f  r e l a t i v e l y  minor  e p i s t l e s  whi ch  a r e  f a m i l i a r  and 
p e r s o n a l ,  " e a s y "  and i n f o r m a l ,  b u t  which l a c k  d e p t h  and  c a n n o t ,  
t h e r e f o r e ,  a s  a whole be c a l l e d  s u b s t a n t i a l l y  H o r a t i a n .  Few 
of  t hem,  a s  we have s e e n ,  c o n s c i o u s l y  c u l t i v a t e  t h e  H o r a t i a n  
manner  o r  employ H o r a t i a n  t h e m a t i c  m a t e r i a l .  On t h e  o t h e r  
hand we have i n  R e l i o i o  L a i c i  one i n s t a n c e  o f  an H o r a t i a n  
manner  combined  w i t h  t h e  n e c e s s a r y  s u b s t a n c e  and d e p t h ,  b u t  
l a c k i n g  t h e  e a s y  f a m i l i a r i t y  t h e  p e r s o n a l  n o t e  - -  r e q u i r e d  
by t h e  H o r a t i a n  way.
I b e l i e v e  t h a t  t h e r e  a r e  two r e a s o n s  f o r  t h i s  s t a t e  o f  
a f f a i r s .  The f i r s t  i s  t h e  f a c t  t h a t  b e t ween  1660 and  1680 t he  
h e x a m e t e r  poems o f  Horace  - -  i n c l u d i n g  h i s  S a t i r e s  and E p i s t l e s  
- -  seem n o t  t o  have be en  w i d e l y  p o p u l a r .  One c r i t i c  h a s  s a i d  
t h a t  H o r a c e ' s  " S a t i r e s  and E p i s t l e s ,  w e r e ,  a s  a m a t t e r  o f  f a c t ,  
more p o p u l a r  i n  t he  E l i z a b e t h a n  p e r i o d  t h a n  h i s  l y r i c a l  poems; 
w h e r e a s ,  a f t e r  1620 ,  i t  i s  t h e  l a t t e r  which a r e  mos t  r e a d  and 
t r a n s l a t e d ,  w h i l e  t h e  h e x am e t e r  poems a r e  n e g l e c t e d ,  and i t  i s  
n o t  t i l l  t h e  a p p e a r a n c e  o f  D a c i e r ' s  e d i t i o n  o f  Horace  be tween  
1680 and  1690 t h a t  t h e  l a t t e r  c l a s s  o f  poems b e g i n s  t o  r e c o v e r
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i t s  p l a c e . "  '  Al so  we know t h a t  A l e x a n d e r  B r o m e ' s E n g l i s h
t r a n s l a t i o n  o f  H o r a c e ' s  poems was t h e  o n l y  one b e t w ee n  1660 and
1680;  and t h a t  i n  t h e  s econd  e d i t i o n  ( 1 6 7 1 )  t h e  s a t i r e s  and
e p i s t l e s  r e m a i n e d  t h e  same a s  t h e y  were  i n  t h e  f i r s t  ( 1 5 6 5 ) ,
29w h e r ea s  many o f  t h e  o d e s  were newly t r a n s l a t e d .  I n  h i s  
p r e f a c e  t o  R e l i o i o  L a i c i , f u r t h e r m o r e ,  Dryden s p e a k s  o f  
r e a d i n g  and s t u d y i n g  H o r a c e ' s  E o i s t l e s  a s  t h o u g h  s u c h  an 
a c t i v i t y  m i g h t  be c o n s i d e r e d  u n u s u a l  - -  t h i s  d e s p i t e  t h e  f a c t  
t h a t  Horace was t a u g h t  i n  e v e r y  s c h o o l  i n  E n g l a n d  f o r  t h e s e  
t w e n t y  y e a r s .  ';Je c a n n o t  r i g h t l y  e x p e c t  t h e  E p i s t l e s  o f  Horace 
t o  e x e r t  much p r e s s u r e  on t h e  s t y l e  o r  manner  o r  c o n t e n t  o f  
p o e t r y  i f  t h e y  were  no t  e s p e c i a l l y  p o p u l a r ,  and t h i s  l a c k  
o f  p o p u l a r i t y  may i n  p a r t  e x p l a i n  t h e  m i s c e l l a n e o u s  n a t u r e  
( t h e  u n - H o r a t i a n  q u a l i t y )  o f  most  o f  t h e  e p i s t l e s  o f  t h e  t i m e .
A s e c o n d  and p e r h a p s  more i m p o r t a n t  r e a s o n  r e l a t e d  t o  t h e  
t r e n d  t o w a r d  p u r e l y  d i d a c t i c  p o e t r y  i s  t h a t  i n t e r e s t  i n  
H o r a t i a n  e p i s t l e s  i n  t h e  1 6 8 0 ' s was c o n c e n t r a t e d  on t h e  AlS 
P o e t i c a , t h e  e f f e c t  o f  which was m o d i f i e d  by S o i l e a u ' s  L ' A r t  
P o é t i q u e  ( 1 6 7 4 ) ,  i n s p i r e d  i t s e l f  i n  p a r t  by H o r a c e ' s  e p i s t l e  
t o  t h e  P i s o s .  I n  t h e  1 6 8 0 ' s  E n g l i s h  p o s t s  t e n d e d  t o  use what  
t h e y  c o n s i d e r e d  t h e  H o r a t i a n  way i n  p o e t i c a l  t r e a t i s e s  
i n f l u e n c e d  by S o i l e a u ' s  L ' A r t  P o é t i q u e , whi ch  had t r a n s f o r m e d  
and e xp an de d  an e s s e n t i a l l y  d e s u l t o r y  e p i s t l e  making random 
r e m a r k s  i n t o  a s y s t e m a t i c  v e r s e  e s s a y  on t h e  a r t  o f  p o e t r y .
I n  t h e  p r o c e s s ,  o f  c o u r s e ,  much o f  wha t  was d i s t i n c t l y  
e p i s t o l a r y  was s a c r i f i c e d  f o r  t h e  s ak e  o f  a b s o l u t e  c l a r i t y  
and r e l a t i v e  c o m p l e t e n e s s .  And what  a p p e a r s  t o  have been
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mos t  i n  v o g u e ,  t h e r e f o r e ,  was n o t  e p i s t l e s  b u t  v e r s e  e s s a y s
by p o e t s  who c a l l e d  Horace  t h e i r  " m a s t e r "  and modeled t h e i r
work on S o i l e a u .  Exampl e s  i n c l u d e  t h e  E s s a y  on P o e t r y  ( 1 5 8 2 )
by J o h n  She f f i e ld : ,  E a r l  o f  M u l g r a v e ,  and t h e  E s s ay  on T r a n s l a t e d
Verse  ( 1 6 8 4 )  by I ' Jentworth D i l l o n ,  E a r l  o f  Roscommon, b o t h
o f  wh ic h  d e m o n s t r a t e  t h e  p r e v a i l i n g  t e n d e n c y  t o w a rd  d i d a c t i c i s m
and a r g u m e n t  a t  t h e  e x p e n s e  o f  t h e  more p e r s o n a l  e l e m e n t
3Gt h a t  e p i s t o l a r y  v e r s e  r e q u i r e s .  B r i e f l y ,  t h e  f a m i l i a r
H o r a t i a n  e p i s t o l a r y  mode be twee n  1660 and 1688 l a n g u i s h e d
f o r  two r e a s o n s ;  i n  t h e  e a r l y  y e a r s  i t  e x c i t e d  no w i d e s p r e a d
a t t e n t i o n  among w r i t e r s ,  and t o w a r d  t h e  end o f  t h e  p e r i o d  i t
was u s e d  i n  p o e t r y  w r i t t e n  by men who c h o s e  t o  e f f a c e
31t h e m s e l v e s  b e h i n d  s o m e t h i n g  t h e y  p r o p o s e d .
CHAPTER y 
F A M I L I A R  E P I S T L E S :  1 6 5 9  -  1 7 1 5
• u l t ' n e y ,  m e t h i n k s  y o u  b l a m e  m y  b r e a c h  o f  w o r d ;  
. ' l i c i t ,  c a n n o t  P a r i s  o n e  p o o r  p a g e  a f f o r d ?
J o h n  S a y ,  " L p i s t l e  t o  t h e  R i g h t  H o n o u r a b l e  
' J i l l i a m  F u l t e n e y ,  E s q . "
T u r n i n g  f r o m  t h e  e p i s t l e s  o f  t h e  f i r s t  o e r i o d  t o  t h o s e  
I’j r i t t e n  b o  t w e e n  1 5 ^ 5  a n d  1 7 1 5 ,  w a  m i g h t  r e a s o n a b l y  e x p e c t  t o  
f i n d  l i t t l e  o f  i n t e r e s t  a f t e r  s o  i n a u s p i c i o u s  a  s t a r t .  J u t  
f o r t u n a t e l y  t h i s  i s  n o t  t h e  c a s e .  T h e  i n t e r e s t  i n  a n  
H o r a t i a n  w a y  o f  w r i t i n g  t f ' h i c h  a p p e a r e d  i n  t h e  v e r s a  e s s a y s  
n  f  t i ’-fî I  : . : pp  . i r n n t l y  c o n t i n u c r l  t o  g r o w ;  a n d  a l t h o u g h
f a m i l i a r  e p i s t o l a r y  v e r s e  o f  t h e  s e c o n d  p e r i o d  ( 1 6 8 9 - 1 7 1 5 )  
d o e s  n o t  r e p r e s e n t  t h e  p e a k  o f  d e v e l o p m e n t  i n  t h i s  m o d e ,  i t  
i s  a n  i m p r o v e m e n t  u p o n  w h a t  w e  h a v e  s e e n .  A g a i n  t h e  t h r e e  
c a t e g o r i e s  e s t a b l i s h e d  f o r  f a m i l i a r  e p i s t l e s  w r i t t e n  b e t w e e n  
1 6 6 0  a n d  1 5 0 3  s e e m  t o  s t a n d  o u t ,  b u t  I ' l i t h  s o m e  n o t e w o r t h y  
c h a n g e s .  T h e r e  a r e  f e w e r  e p i s t l e s  o f  t h e  d e s c r i p t i v e  o r  
m i n o r  s o r t  t h a t  d o m i n a t e  t h e  f i r s t  p e r i o d .  P o e t s  s e e m  t o  
c i v s  m o r e  a t t e n t i o n  t o  l i t e r a r y  s u b j e c t  m a t t e r ,  s o m e  o f  i t
s p e c i f i c a l l y  H o r a t i a n .  I m i t a t i o n s  o f  H o r a c e ' s  E p i s t l e s  b e g i n  
t o  a p p e a r .  A n d  i n  a l l  t h r e e  c a t e g o r i e s  - -  t h e  m i n o r  ( i n c l u d i n g  
d e s c r i p t i v e  e p i s t l e s ) ,  t h e  l i t e r a r y ,  a n d  t h e  b r o a d l y
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p h i l o s o p h i e  - -  u's see  a s l i g h t  t e n d e n c y  t o  c o v e r  more g r o u n d .  
I n  s h o r t ,  a l t h o u g h  be t ween  1660 and 1688 i t  would be d i f f i c u l t  
t o  f i n d  an E n g l i s h  poem s p e c i f i c a l l y  e n t i t l e d  an " e p i s t l e "  
t r e a t i n g  s u b s t a n t i a l  m a t e r i a l ,  a f t e r  1683 s u ch  poems a p p e a r  
r a t h e r  f r e q u e n t l y .
The few e p i s t l e s  wh ich  c o n t a i n  a r e l a t i v e l y  h i g h  d e g r e e  
o f  d e s c r i p t i o n  can  be e x e m p l i f i e d  by G a y ' s  "An E p i s t l e  t o  t h e  
R i g h t  H o n ou r a b l e  t he  E a r l  o f  B u r l i n g t o n .  A J o u r n e y  t o  
E x e t e r "  ( 1 7 1 5 ) ,  w h i c h , l i k e  C h a r l e s  C o t t o n ' s  e a r l i e r  " E p i s t l e  
t o  John Br a d s ha w ,  E s q . I , "  d e s c e n d s  from H o r a c e ' s  " J o u r n e y  t o  
b r u n d i s i u m . " ^  A f t e r  an o p e n i n g  p a s s a g e  which  r e f e r s  t o  t h e  
n e i g h b o r l i n e s s  o f  B u r l i n g t o n  and b r i e f l y  d e s c r i b e s  B u r l i n g t o n ' s  
v i l l a  on t h e  w a t e r s i d e  a t  C h i sw ic k  ("Where Pope u n l o a d s  t h e  
boughs  w i t h i n  h i s  r e a c h ,  /  Of p u r p l e  v i n e ,  b l u e  plum and 
b l u s h i n g  p e a c h " ) .  Gay t u r n s  t o  an a c c o u n t  o f  h i s  j o u r n e y  from 
London t o  E x e t e r  v i a  K e n s i n g t o n  G a r d e n s ,  Hammersmi th,  Turnham 
G r e e n ,  B a g s h o t - H e a t h  and so o n .  U n l i k e  C o t t o n ,  h o we v er .  Gay 
a d d s  b i t s  o f  o b s e r v a t i o n  a s  he p a s s e s  f rom p l a c e  t o  p l a c e ,  
i n c l u d i n g  mi "h s p e c i f i c  d e t a i l  i n  p o l i t i c a l  and  s o c i o l o g i c a l  
a s i d e s .  For  e x a m p l e ,  B a g s h o t - H e a t h  i s  "Where b r o k e n  g a m e s t e r s  
o f t  r e p a i r  t h e i r  l o s s " ; Popham-Lane ,  once a h a n g o u t  f o r  
t h i e v e s ,  i s  now a p p a r e n t l y  an enormous  home f o r  "unown ' d 
i n f a n t s "  who.  Gay f e e l s ,  s h o u l d  be t e n d e d  by t h e i r  m o t h e r s ;  
and a t  H a r t l e y  Row we have t h e  f a t  t a l k a t i v e  l a n d l o r d .
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Cur h o s t  e x t o l l ' d  h i s  wine a t  e v ' r y  r o u n d ,
R e l a t e s  t h e  J u s t i c e s '  l a t e  m e e t i n g  t h e r e ,  
how many b o t t l e s  d r a n k ,  and what  t h e i r  c h e e r ;
' Jha t  l o r d s  had been  h i s  g u e s t s  i n  days  o f  y o r e ,  ^
And p r a i s ' d  t h e i r  wisdom much,  t h e i r  d r i n k i n g  m o r e . -
i ' uch i n  t h e  manner  o f  T r i v i a . G a y ' s  a t t i t u d e  i s  l i g h t l y  s a t i r i c
a s  a b o v e .  And no d o u b t  t h e  poem i s  o f  some i n t e r e s t  t o d a y
b e c a u s e  o f  i t s  c o n c r e t e  r e f e r e n c e s  t o  l i f e  i n  t h e  e a r l y
e i g h t e e n t h  c e n t u r y :  t h e  o s t l e r ' s  h a l f - p e n c e  f e e ,  a fema le
b a r b e r ,  l o b s t e r  and t r o u t  t o  e a t  a t  c o u n t r y  i n n s ,  and a
c o m p l e t e l y  u n r o m a t i c  s h e p h e r d  who c an  t e l l  t i me  by t h e  sun b u t
who i s  n o t  g i v e n  t o  p i p i n g  " w i t h  h i s  r e e d . "  A t a v e r n  s t o p
r e m i n d s  Gay t h a t  Clackmore  (Maurus )  s h o u l d  c o n c e n t r a t e  l e s s
on e p i c s  and more on a l e - h o u s e  s i g n s ,  and t h e  poem ends
w i t h  t h e  j oy  o f  a r r i v i n g  f i n a l l y  a t  E x e t e r .
H a i l ,  happy n a t i v e  l a n d !  - -  b u t  I f o r b e a r ,
L'Jhat o t h e r  c o u n t r i e s  must  w i t h  envy h e a r .
G a y ' s  work i s  c l e a r l y  a j o u r n e y  poem. L'Je m i g h t  say t h a t
i t  compl ement s  C o t t o n ' s  poem i n s o f a r  a s  t h e  most  i n t e r e s t i n g
p a r t  o f  t h e  " E p i s t l e  t o  John Bradshaw,  E s q . I "  c o n c e r n s  C o t t o n ' s
a c t i v i t i e s  a t  E e r e s f o r d ,  w he rea s  Gay c o n c e n t r a t e s  on what
he s e e s  a l o n g  t h e  way.  I n  G a y ' s  poem a l s o ,  c l o s e d  h e r o i c
c o u p l e t s  r e p l a c e  t h e  r u n - o n  l i n e s  o f  C o t t o n  so t h a t  t h e  e f f e c t
i s  one o f  p r e c i s i o n  a s  w e l l  a s  e a s e  i n s t e a d  o f  t o t a l
i n f o r m a l i t y  and l o o s e n e s s .  C o t t o n  i s  u t t e r l y  s i m p l e .
And my poor  F i s h i n g - h o u s e ,  my s e a t ' s  b e s t  g r a c e ,
S t a n d s  f i r m  and  f a i t h f u l  i n  t h e  s e l f s a m e  p l a c e  
I l e f t  i t  f o u r  months  s i n c e ,  and t e n  t o  one 
I go a - f i s h i n g  e ' e r  two days  a r e  g o n e . 4
Gay, i n  a n o t  c o m p l e t e l y  s e r i o u s  v e i n ,  i s  more w i t t y .
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I.OL'j s w e l l i n g  n l o u d s  r o l l ' d  on ; t h e  r a i n y  l o a d  
S t r e a m ' d  down Our h a t s ,  and smoked a l o n g  t h e  r o a d ;  
when (G b l e s t  s i g h t ! )  a f r i e n d l y  s i g n  we s p i e d ,
Our s p u r s  a r e  s l a c k e n ' d  from t h e  h o r s e ' s  s i d e ;
For  s u r e  a c i v i l  h o s t  t h e  house  commands.
Upon whose s i g n  t h i s  c o u r t e o u s  mo t t o  s t a n d s .
T h i s  i s  t h e  a n c i e n t  hand ,  and eke  t h e  p e n i  
Here i s  f o r  h o r s e s  h a y , and meat  f o r  men.
One m i g h t  say  t h a t  G a y ' s  poem has  some o f  t h e  l i o r a t i a n  p o l i s h
and e a s y  u r b a n i t y  t h a t  C o t t o n ' s  e a r l i e r  poem l a c k s ;  and t h i s ,
i n  a d d i t i o n  t o  t h e  o t h e r  d i f f e r e n c e s  I have  n o t e d ,  i s  a
s t e p  f o r w a r d .  The poem i s  n o t  f a r - r e a c h i n g ,  b u t  i t s  use  o f  t he
e p i s t o l a r y  t e c h n i q u e  o f  t o u c h i n g  on a v a r i e t y  o f  s u b j e c t s
and t h e n  moving on r a p i d l y  i s ,  I b e l i e v e ,  a h a l f - s t e p  i n
t h i s  d i r e c t i o n . ^
Among o t h e r  minor  e p i s t l e s , t h e r e  a r e  a l s o  some s i g n i f i c a n t
c h a n g e s .  To b e g i n  w i t h ,  I have no t  been  a b l e  t o  f i n d  i n  t h e
s e c o n d  p e r i o d  a s  many t r i f l e s  o f  t h e  s o r t  t h a t  seem t o  have
d o m i n a t e d  f a m i l i a r  e p i s t o l a r y  v e r s e  b e t w e e n  1650 and 16S3 .
A few e x a m p l e s  o f  t h i s  s o r t  do a p p e a r ,  s u c h  a s  P r i o r ' s
"To Dr .  F ^ l l e ^  i n  a L e t t e r  t o  B e v e r l e y  d i s s u a d i n g  him from
d r i n k i n g  H a t e r s "  (1539 )  i n  which  t h e  p o e t  a d v i s e s  h i s
a d d r e s s e e  t o  " 3 i t t  up l a t e ,  and d r i n k  a l l  up" ;  bu t  s u c h  poems
y
a r e  r e l a t i v e l y  uncommon b e t we e n  1639 and 171 5 .
The s m a l l  number o f  t r i f l e s  mi gh t  s u g g e s t  t h a t  a f t e r  
1639 p o e t s  began  t o  t a k e  t h e  f a m i l i a r  e p i s t o l a r y  poem ( a l o n g  
w i t h  p o e t r y  i n  g e n e r a l )  a l i t t l e  more s e r i o u s l y .  At l e a s t  
t h i s  change  i s  p o s s i b l e  i n  v iew o f  a f u r t h e r  d e v e l o p m e n t .
Among t h e  e p i s t o l a r y  poems which  f a l l  b e t w e e n  t he  t r i f l i n g  s o r t
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and t h e  more e x t e n s i v e  l i t e r a r y  and p h i l o s o p h i c a l  poems i n
o t h e r  c a t e g o r i e s ,  we f i n d  a number  o f  H o r a t i a n  i m i t a t i o n s .
For  exampl e  we have P r i o r ' s  " Ho r a c e  L i b . I .  E p i s t . I X . . « I m i t a t e d .
To t h e  R i g h t  Ho no ra b l e  Hr.  H a r l e y "  ( 1 7 1 0 )  and S w i f t ' s  " P a r t
o f  t h e  S e v e n t h  E p i s t l e  o f  t h e  F i r s t  Book of  Horace  I m i t a t e d "
( 1 7 1 3 ) .  I n  t h e  f i r s t  poem P r i o r  recommends  R i c h a r d  S h e l t o n
t o  Ha r l ey  j u s t  a s  Horace  had recommended S e p t i m i u s  t o  t h e
young P r i n c e  T i b e r i u s ;  a n d ,  l i k e  H o ra c e ,  P r i o r  d i s c l a i m s  a l l
i n f l u e n c e - p e d d l i n g ,  e x p r e s s i n g  h i s  d e s i r e  t o  a v o i d  t h e  g r e a t e r
f a u l t  o f  s ee mi n g  t o  p r e s e r v e  for h i m s e l f  w h a t e v e r  f a v o r  he
may h a v e .  The s t y l e  i s  a s  i t  s h o u l d  be - -  c o n v e r s a t i o n a l
and e a s y ;  and P r i o r ' s  a t t i t u d e  r a n g e s  be tween  t o t a l  f a m i l i a r i t y
and d e f e r e n c e .
Dea r  D i c k , how e ' e r  i t  comes i n t o  h i s  Head,
B e l i e v e s ,  a s  f i r m l y  a s  He does  h i s  C r e e d ,
T h a t  You and I ,  S i r . a r e  e x t r e m e l y  g r e a t ;
Tho '  I p l a i n  H a ^  Tou H i n i s t e r  o f  S t a t e  «°
Here i s  t h e  "much i n  l i t t l e "  so c h a r a c t e r i s t i c  o f  H o r a c e ' s
v e r s e  e p i s t l e s .  P r i o r  s m i l e s  a t  h i m s e l f ,  a l l u d e s  t o  H a r l e y ' s
f i n e  r e p u t a t i o n ,  s u p p o r t s  S h e l t o n  w i t h  an  a s i d e  a b o u t  h i s
r e l i g i o u s  c o n v i c t i o n s ,  and p a s s e s  i n  manner  f rom " Dear  Dick"
t o  " S i r . " " Dear  D i c k , "  r e f e r r i n g  t o  S h e l t o n ,  s u g g e s t s  P r i o r ' s
e s s e n t i a l  s i n c e r i t y  b u t  i t  i s  n o t  w i t h o u t  a t o u c h  o f
s u p e r i o r i t y .  He mi g h t  have s a i d  "Hy wor t hy  f r i e n d "  or  "Hy
d e s e r v i n g  f r i e n d , "  d e c i d i n g  b e f o r e h a n d  t h a t  wh ich  Ha r l ey
mus t  d e c i d e ,  b u t  t h e  r e q u e s t  s eems  s t r a i g h t f o r w a r d  and unmasked .
" S i r " c o n v e y s  t h e  n o t e  o f  r e s p e c t  and p r o p e r  d e f e r e n c e  w i t h
nu s e r v i l i t y .  And t h e  c o m b i n a t i o n  o f  t h e  two manner s
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u n d e r g i r d s  t h e  p u r p o s e  o f  t h e  l e t t e r  - -  t o  do h i s  f r i e n d
some good .
So,  S i r . w i t h  t h i s  E p i s t o l a r y  S c r o l l ,
ReceTve t h e  P a r t n e r  o f  my i n m o s t  S o u l :
Him you w i l l  f i n d  i n  L e t t e r s ,  and i n  Laws 
Not u n e x p e r t ,  f i r m  t o  h i s  C o u n t r y ' s  C au s e ,
IJarm i n  t h e  G l o r i o u s  I n t e r e s t  You p u r s u e .
And,  i n  one Word, a Good Plan and  a T r u e . ^
The s ec o nd  poem, S w i f t ' s  i m i t a t i o n  o f  E_g. I . v i i . a d d r e s s e d  
t o  t h e  E a r l  o f  O x f o r d ,  moves t o w a r d  t h e  a r e a  o f  t h e  l i t e r a r y  
e p i s t l e .  W r i t i n g  on h i s  r e t u r n  t o  E n g l a n d  a f t e r  h i s  i n s t a l ­
l a t i o n  a s  Dean o f  S t .  P a t r i c k ' s ,  S w i f t  u s e s  t h e  H o r a t i a n  
s t o r y  o f  P h i l i p p u s  and h i s  c l i e n t  V o l t e i u s  Plena t o  t e l l  o f  
h i s  b e i n g  d i s c o v e r e d  by H a r l e y ,  b e i n g  a p p o i n t e d  Dean,  and 
t h e r e b y  i n c u r r i n g  d e b t s  ( t h e  e x p e n s e s  o f  h i s  t r a v e l  and 
i n s t a l l a t i o n ) .  Thanks  t o  H a r l e y ' s  m a g n a m i n i t y  ("A Canon ! 
t h a t ' s  a P l a c e  t o o  mean: /  No, D o c t o r ,  you s h a l l  be a D ea n" )
S w i f t  i s  t r a n s p o r t e d  r a t h e r  r e l u c t a n t l y  t o  I r e l a n d ,  where 
h i s  income f a d e s .  P o v e r t y - s t r i c k e n  ( i n  t h e  poem) he r e t u r n s  
t o  London and b eg s  Ha r l e y  t o  l e a v e  him once  more where  he 
was f o u n d ,  "Ch ea pn in g  o l d  A u t h o r s  on a S t a l l "  n e a r  W h i t e h a l l .  
The f a v o r  o f  t h e  g r e a t  has  p r o v e d  d i s a s t r o u s .
In  manner  S w i f t ' s  poem i s  i r o n i c ,  w i t t y ,  and a l i t t l e  
d i s r e s p e c t f u l .  D r a m a t i c  i n  n a t u r e ,  w i t h  much i n  t h e  way o f  
d i a l o g u e ,  t h e  I'oee:!, f o r  ' i x a n p l e  , c o n c e n t r a t e s  on t h e  c h a r a c t e r s  
o f  H a r l e y  and S w i f t  a s  w e l l  a s  t h e  t e r r i b l e  outcome of  
p r e f e r m e n t .  H a r l ey  i s  s a i d  t o  l o v e  " M i s c h i e f  b e t t e r  t h a n  
h i s  P l e a t , "  h i s  mo t i ve  i n  p a t r o n i z i n g  S w i f t  i s  a t t r i b u t e d  t o  
t h e  d e s i r e  " t o  c r a c k  a J e s t , "  and he e m e r g e s  a s  a p r e s s i n g .
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somewhat  o f f i c i o u s  and r a t h e r  g r i m l y  humorous  nobleman w i t h  
" A l l  E u r o p e ' s  B u s ' n e s s  i n  h i s  B r e a s t "  b u t  v e r y  l i t t l e  o f  
S w i f t ' s .  I n  t u r n ,  S w i f t  s p e a k s  o f  h i m s e l f  i n  t h e  t h i r d  p e r s o n  
a s  a p a r s o n ( t h e  pun i s  S w i f t i a n  n o t  H o r a t i a n )  w i t h  some humor 
i n  h i s  f a c e ,  a " p e r f e c t  S t r a n g e r  t o  t h e  S p l e e n "  ( a t  l e a s t  
b e f o r e  "good f o r t u n e "  f e l l  on h i m ) ,  and o f  a s i z e  t h a t  mi gh t
f i l l  a p u l p i t ,  b u t  more i n c l i n e d  t o  " s i t  s t i l l . "  In  an
e x t e n d e d  p a s s a g e  he c h a r a c t e r i z e s  h i m s e l f  i n  t h e  f o l l o w i n g  
t e r m s  :
A Cle rgyman  of  s p e c i a l  No t e ,
For  s h u n n i n g  t h o s e  o f  h i s  own Coa t ;
' Jh i ch  made h i s  B r e t h r e n  o f  t h e  Gown 
Take c a r e  b e t i m e s  t o  r u n  him down:
No L i b e r t i n e ,  nor  O v e r - n i c e ,
A d d i c t e d  t o  no s o r t  o f  Vice;
Went where he p l e a s ' d ,  s a i d  what  he t h o u g h t .
Not R i c h ,  I j t  c " ' d no Fan a G r o a t ;
In  S t a t e - O p r n i o n s  a - l a  Mode,
He h a t e d  Lllhfirtfln l i k e  a Toad;
Had g i u ' n  tFie F a c t i o n  many a L'Jound,
And L i b e l l ' d  a l l  t h e  J u n t a  r o u n d ;
Kept  Company w i t h  Men o f  Wi t ,
Who o f t e n  f a t h e r ' d  what  he w r i t ;
His  Works were h a wk 'd  i n  e v ' r y  S t r e e t ,
But  se ldom r o s e  above  a S h e e t :
Of l a t e  i n d e e d  t h e  P a o e r - Stamo 
Did v e r y  much h i s  Gen i us  cramp;
And,  s i n c e  he c o u l d  n o t  s p en d  h i s  F i r e ,
He now i n t e n d e d  t o  R e t i r e .
Here i s  a l l  t h e  S w i f t i a n  " t r u t h - t e l l i n g , "  h o n e s t y ,  
o u t s p o k e n n e s s  and s eemi ng  g u i l e l e s s n e s s  w i t h  a s t r o n g  
u n d e r c u r r e n t  o f  r o l e  p l a y i n g .  W i t h i n  t h e  f r amework  o f  t h e  
poem, H a r l e y  o b s e r v e s  S w i f t  s a m p l i n g  books  and s e n d s  h i s  
s e c r e t a r y ,  Erasmus  L e w i s ,  t o  f i n d  o u t  what  k i n d  o f  a man 
t h i s  p a r s o n  i s .  We have t o  i m a g i n e  L e w i s ,  a " c u n n i n g  s h a v e r , "  
a p p r o a c h i n g  S w i f t ,  e n g a g i n g  him i n  c o n v e r s a t i o n ,  and q u i c k l y
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s i f t i n g  o u t  a l l  k i n d s  o f  i n f o r m a t i o n  a b o u t  S w i f t ' s  r e l i g i o u s ,  
m o r a l ,  e c o n o m i c ,  p o l i t i c a l ,  and s o c i a l  i d e a s  a s  w e l l  a s  h i s  
p l a n s  f o r  t h e  f u t u r e  w h i l e  Ha r l e y  w a i t s  i n  t h e  c o a c h  f o r  h i s  
t r e a s u r e r  t o  r e t u r n .  The i m p o s s i b i l i t y  o f  a l l  t h i s  i s ,  I 
t h i n k ,  p a r t  o f  S w i f t ' s  f un ;  and a l t h o u g h  h i s  s e l f - p o r t r a i t  
seems c o m p l e t e l y  s t r a i g h t f o r w a r d ,  t h e  c i r c u m s t a n c e s  u n d e r  
which  i t  i s  g i v e n  s u g g e s t  t h e  p o s s i b i l i t y  o f  some S w i f t i a n  
h o c u s - p o c u s .  flore d r a m a t i c  and p e r h a p s  more g r i m l y  humorous  
i s  t h e  p a s s a g e  a t  t h e  end o f  t h e  poem when S w i f t  r e t u r r s  t o  
London from I r e l a n d .  He i s  " d i r t y ,  p a l e ,  and thiH' ;  H a r l e y ' s  
p o r t e r .  Old Read,  b a r e l y  l e t s  him i n ;  and t h e n  t h e  " j e s t "  
c o n c l u d e s  ;
S a i d  HARLEY, welcome R e v ' r e n d  Dean!
What makes your  Worsh ip  l o o k  so l e a n ?
Why s u r e  you w o n ' t  a p p e a r  i n  Town,
In  t h a t  o l d  Wig and r u s t y  Gown!
I d o u b t  you r  H e a r t  i s  s e t  on P e l f  
So much,  t h a t  you n e g l e c t  your  S e l f .
What! I s u p p os e  now S t o c k s  a r e  h i g h .
You 've  some good P u r c h a s e  i n  your  Eye;
Or i s  your  Money o u t  a t  u s e ?
T r u c e ,  good MY LORD, I beg a T r u c e !
The Do c t o r  i n  a P a s s i o n  c r y ' d ;
Your R a i l l e r y  i s  m i s a p p l y ' d :
I have E x p e r i e n c e  d e a r l y  b o u g h t .
You know I am n o t  w o r t h  a G r o a t :
But you r e s o l v ' d  t o  have y ou r  J e s t ,
And ' t w a s  a F o l l y  t o  C o n t e s t :
Then s i n c e  you now have done your  w o r s t .
Pray l e a v e  me where  you f ound  me f i r s t .
Read a g a i n s t  a b a ck g r o u n d  of  S w i f t ' s  i n c r e a s i n g  r e a l i z a t i o n  
o f  h i s  i n a b i l i t y  t o  h e a l  t h e  b r e a c h  b e t w e e n  Oxf o r d  and 
B o l i n g b r o k e ,  h i s  s t a t e m e n t  i n  a l e t t e r  t o  A r c h d e a c o n  Wal l s  
( O c t o b e r  1 ,  1713)  t h a t  he was " h e a r t i l y  weary  o f  C o u r t s  and
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M i n i s t e r s , "  and  t h e  u n f u l f i l l e d  H a r l e i a n  p r o m i s e  o f  1000 pounds  
t o  c l e a r  h i s  Deane ry  d e b t s ,  s uc h  l i n e s  a s  "I  have E x p e r i e n c e  
d e a r l y  b o u g h t "  g i v e  t h i s  poem t h e  a i r  o f  s o m e t h i n g  more t h a n  
a p l e a s a n t  d u n n i n g  o f  a n o b l e  a s s o c i a t e  and b e n e f a c t o r .  In  
f a c t  i t  i s  an  i r o n i c  a c c u s a t i o n .  And a s  s uch  i t  s e r v e s  a s  an 
example  n o t  o n l y  o f  a new i n t e r e s t  i n  i m i t a t i o n s  b u t  o f  t h e  
m a n y - s i d e d  n a t u r e  o f  a f a m i l i a r  H o r a t i a n  e p i s t l e  and i t s  
t e n d e n c y  t o  s u g g e s t  much.^^
i i
The f u l l  f l o w e r i n g  o f  t h e  l i t e r a r y  e p i s t l e  b e t we e n  1689 
and 1715 i s  p e r h a p s  b e s t  i l l u s t r a t e d  by P r i o r ' s  "A L e t t e r  t o  
Mons i e ur  S o i l e a u  D e s p r e a u x ;  O c c a s i o n ' d  by t h e  V i c t o r y  a t  
B l e n h e i m ,  1 7 0 4 . "  The poem i s  r e a l l y  many t h i n g s  i n  o n e .
I t  i s  an  u n s u c c e s s f u l  a t t e m p t  t o  r e g a i n  t h e  f a v o r  o f  t h e  
Duches s  o f  M a r l b o r o u g h ,  who was c o n v i n c e d  t h a t  P r i o r  had 
w r i t t e n  F a c t i o n  D i s p l a y  * d ( 1 7 0 4 ) ,  a s a t i r e  on t h e  Whigs i n  
g e n e r a l  and t h e  Duke and Duc hes s  o f  M ar l bo r ou gh  i n  p a r t i c u l a r . 
I t  i s  a c o n t i n u a t i o n  o f  t h e  p o e t i c  w a r f a r e  t h a t  P r i o r  had 
be en  c a r r y i n g  on w i t h  B o i l e a u .  And i n  P r i o r ' s  own words  
f rom t h e  H i s t o r y  o f  His  Own Time ( l 7 4 0 )  t h e  poem c ombi nes  
t h e  " v a r i o u s  B e a u t i e s  o f  a f a m i l i a r  E p i s t l e ,  a g e n t e e l  S a t i r e ,  
and an e p i c  Poem. "^^  I t  s ee ms ,  t h e r e f o r e ,  t o  have been  
d e s i g n e d  p u r p o s e f u l l y  a s  a s a t u r a , o r  a medley o f  t h i n g s ,  and 
i s  o f  i n t e r e s t  h e r e  p r i n c i p a l l y  b e c a u s e  i t  d e m o n s t r a t e s  
two i m p o r t a n t  t e n d e n c i e s .  I t  i s  more e x p a n s i v e  t h a n  any
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o f  t h e  e p i s t l e s ^ s e e n  t h u s  f a r ,  and i t  shows c l e a r l y  a r a t h e r  
happy m a r r i a g e  o f  t h e  f a m i l i a r  e p i s t o l a r y  s t y l e  w i t h  s e r i o u s  
l i t e r a r y  a n d ,  i n  t h i s  c a s e ,  n a t i o n a l  s u b j e c t  m a t t e r .
P r i o r  b e g i n s  w i t h  b a r b e d  l i n e s  a s k i n g  B o i l e a u  wha t  he 
w i l l  do now t h a t  t h e  F r e n c h  have s u f f e r e d  a h u m i l i a t i n g  
d e f e a t  :
S ince  h i r ' d  f o r  L i f e ,  t h y  S e r v i l e  Fiusa must  s i n g  
S u c c e s s i v e  C o n q u e s t s ,  and a g l o r i o u s  K i n g ; . . .
What Tur n  w i l t  Thou e mp l oy ,  what  C o l o u r s  l a y  
On t h e  E v e n t  o f  t h a t  S u p e r i o r  Day,
I n  which  one E n g l i s h  S u b j e c t ' s  p r o s p ' r o u s  Hand
(So Jove  d i d  w i l l ;  so Anna d i d  command;)
Broke t h e  p r o u d  Column o f  t h y  M a s t e r ' s  P r a i s e ,
Which s i x t y  U i n t e r s  had c o n s p i r ' d  t o  r a i s e ? ^ ^
And he t h e n  i r o n i c a l l y  s u g g e s t s  t h e  s e v e r a l  p o e t i c  e x c u s e s
t h a t  B o i l e a u  mi gh t  u s e :  t h e  "Work o f  Ch an ce , "  an a c c u s a t i o n
o f  " B a v a r i a ' s S t a r s , "  t h e  work o f  some " Daemon, " or  p e r h a p s
even  a m i s t a k e  by M a r s Re f e r r i n g  t o  S o i l e a u ' s  E p i t r e  IV
( Le P a s s age  du R h i n ) ,  P r i o r  n o t e s  t h a t  t h e  Frenchman t h i s
t ime  w i l l  n o t  be a b l e  t o  beg t h e  i s s u e  on t h e  b a s i s  o f
u n p o e t i c  names ,  Har lbro" ,  I n g o l d s b y ,  Lumly,  H a m i l t o n ,  R h i n e ,
Maes , Vans ,  and Wanders  have r e p l a c e d  Do e sb o u r g ,  Z u t p h e n ,
W a g e n i n g h e n , n a r d e r w i c ,  K no t z e m b o u r g , and t h e  u n s p e a k a b l e
W u r t s .  And,  t h a n k s  t o  E n g l i s h  t i t l e s  and c l a s s i c a l  t a s t e s ,
s u b s t i t u t i o n s  can  h e l p  t o  a v o i d  o t h e r  h a r s h n e s s  - -  " V a l i a n t
Go_uram" f o r  " C u t t s , " " S y l v i u s " f o r  "Wqojj." In  t h i s  manner
( l i n e s  1 - 4 6 )  P r i o r  p l a y s  w i t h  t h e  two ma j o r  c o n c e r n s  c f  t h e
poem, i n c l u d i n g  a g e n t e e l  t w i t t i n g  o f  t h e  F r e n c h  a n d ,  i n  a
s e n s e ,  a few n o t e s  on how one m i g h t  w r i t e  an h e r o i c  poem i n
c e l e b r a t i o n  o f  t h e  v i c t o r y  a t  B l e n he im .
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L i n e s  45-78  a r e  t r a n s i t i o n a l .  P r i o r  n o t e s  t h e  d i f f i ­
c u l t i e s  o f  w r i t i n g  p o e t r y  a s  o p p os e d  t o  p r o s e  and p r o v e s  h i s  
p o i n t  by u n s u c c e s s f u l l y  a t t e m p t i n g  t o  make " H a t t e r "  and " V e r s e "  
a g r e e  i n  a s t a t i s t i c a l  p a s s a g e  d e t a i l i n g  t h e  F r e n c h  l o s s e s .
The message  i s  c l e a r :  t h e  F r e n c h  have l o s t  e i g h t e e n  s q u a d r o n s ,
t w e n t y - s i x  b a t t a l i o n s ,  t h o u s a n d s  o f  c an o n s  and k e t t l e - d r u m s ,  
and so f o r t h .  But  t h e  p o e t r y  i s  t e r r i b l e ;  and  B o i l e a u ,  i n  
h i s  o n l y  " r e p l y , "  s a y s  t h a t  t h i s  i s  b u t  a " C o m m i s s a r y ' s  L i s t  
i n  V e r s e . "  C o m p l e t i n g  t h e  t r a n s i t i o n .  P r i o r  a d m i t s  t h e  s e n s e  
o f  S o i l e a u ' s  c r i t i c i s m  and a g a i n  p o i n t s  t o  t h e  d i f f i c u l t y  o f  
w r i t i n g  a poem i n  c e l e b r a t i o n  o f  t h e  v i c t o r y .  " T i s  mighty  
h a r d , "  he s a y s ,  and would r e q u i r e  a l l  o f  N e w t o n ' s  t h o u g h t s  
and D r y d e n ' s  s t y l e .
Aga in  we s e e  t h e  t w o f o l d  n a t u r e  o f  t h e  poem - -  a g e n t e e l
s a t i r e  on t h e  F r e n c h  and a s e r i e s  o f  n o t e s  on t h e  p r o b l e m s
o f  w r i t i n g  an a p p r o p r i a t e  c e l e b r a t o r y  poem. P r i o r  f e e l s  no
r e a l  a n i m o s i t y  t o w a r d  B o i l e a u .  I n  f a c t  t h e y  a r e  f r i e n d s ;  and
as  o f t e n  a s  P r i o r  t e a s e s  B o i l e a u ,  he c a l l s  a t t e n t i o n  t o  h i s
own i n a d e q u a c i e s  a s  a p o e t ,  t h e  d i r e c t i o n  t a k e n  i n  t h e
t r a n s i t i o n a l  p a s s a g e  l e a d i n g  f rom t h e  o p e n i n g  i r o n i c  l i n e s
t o  h i s  p l a n  f o r  an h e r o i c  poem ( l i n e s  7 9 - 1 7 5 ) .  I n  e f f e c t .
P r i o r  s a y s  t h a t  t h i s  i s  what  he would do i f  he had a p o r t i o n
o f  D r y d e n ' s  s k i l l  o r  i n s p i r a t i o n .  And he t h e n  s umma r i ze s
h i s  p l a n ,  b e g i n n i n g  w i t h  a V i r g i l i a n  echo  and an a nnouncemen t
o f  t h e  e p i c  t h e me .  The i n s p i r e d  p o e t ,  he s a y s ,  s h o u l d  s t r i v e
Arms and  a Queen t o  S i n g ;  I'Jho, G r e a t  and Good,
From p e a c e f u l  Thame s  t o  Danu b e ' s w o n d ' r i n g  F lood
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S e n t  F o r t h  t h e  T e r r o r  o f  he r  h i g h  Commands,
To s ave  t h e  N a t i o n s  f rom i n v a d i n g  Hands,
To p rop  f a i r  L i b e r t y ' s  d e c l i n i n g  C a u s e ,  „
And f i x  t h e  j a r r i n g  I'Jorld w i t h  e q u a l  Laws .
The p l a n  c o n t i n u e s  w i t h  an  a c c o u n t  o f  t h e  Queen i n  "Wi^gdjo_r's
s a c r e d  Grove"  b e i n g  e n t e r t a i n e d  by nymphs and T r i t o n s  and
p e t i t i o n e d  by " M a s t e r  Thames" t o  a i d  " H i s  B r e t h ' r e n  Maes ,
and W a a l , and R h i  ne  ^ and S a a r . "  Anne c a l l s  on " M a r l b r û ,  "
r e m i n d s  him o f  t h e  h e r o i c  E n g l i s h  p a s t ,  c o mm i s s i on s  him t o
f i g h t  i n  t h e  name o f  " V i r t u e " a g a i n s t  " l a w l e s s  P r i d e " ; a n d ,
o f  c o u r s e ,  M a r l b o r o u g h  "bows o b e d i e n t , "  a f t e r w a r d s  r e t i r i n g
t o  s i l e n t  woods t o  p l a n  h i s  c a m p a i g n .  The r e  he i s  v i s i t e d
by " V i c t o r i a , "  who p r o p h e s i e s  t r i u m p h ;  and when t h e  news
s p r e a d s ,  t h e  a r m i e s  g a t h e r ,  s e t  s a i l ,  and l a n d  i n  B e l g i um ,
where  M a r l b o r o u g h  i s  welcomed a s  a s e c o n d  W i l l i a m ,  t h e  c o m p a r i s o n
i n s p i r i n g  an  e p i c  s i m i l e .
So when g r e a t  A t l a s . f rom t h e s e  low Aboads 
R e c a l l ' d ,  was g a t h e r ' d t o  h i s  K i n d r e d - G o d s ;
A l c i d e s  r e s p i t e d  by p r u d e n t  F a t e ,
S u s t a i n ' d  t h e  B a l l ,  nor  d r o o p ' d  b e n e a t h  t h e  W e i g h t .
The b a t t l e  f o l l o w s ,  w i t h  c r i e s  o f  "Anne and S t ,  G e o r g e . "  echo 
r e p l i e s ,  E u r o p e ' s  f a t e  hangs  i n  t h e  b a l a n c e ,  and V i c t o r i a  
f u l f i l l s  h e r  p r o m i s e .
The Eagb ,  by t h e  B r i t i s h  L i o n ' s  Might  
U n c h a i n ' d  and F r e e ,  ï ï i r e c t s  h e r  upward F l i g h t ;
Nor d i d  She e ' e r  w i t h  s t r o n g e r  P i n i o n s  s o a r   ^ _
From T y b e r ' s  Banks ,  t h a n  now f rom Dan ub e ' s  S h e a r .
And t h e  " p l a n "  e nd s  on a n o t e  o f  " p o e t i c  w a r f a r e , "  i n d i c a t i n g
t h a t  i f  s uc h  a poem were w r i t t e n  i t  would  b e a r  c o m p a r i s o n
w i t h  t h e  work o f  V i r g i l .
F i r ' d  w i t h  t h e  T h o u g h t s  wh i c h  t h e s e  I d e a s  r a i s e .
And g r e a t  A mb i t i o n  o f  my C o u n t r y ' s  P r a i s e ;
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The E n g l i s h  Muse s h o u l d  l i k e  t h e  Mantuan r i s e ,
S c o r n f u l  "c5T E a r t h  and C l o u d s ,  s h o u l d  r e a c h  t h e  S k i e s ,
' .'Jith Wonder ( t h o '  w i t h  Envy s t i l l )  p u r s u ' d  by human E y e s .
P r i o r ' s  " I d e a s "  c o m p r i s e  s o m e t h i n g  l i k e  t h e  t w e n t y - f i f t h
book o f  The F a e r y  Queen : uie have t h e  c e n t r a l  c o u r t  o f  t h e
Queen,  t h e  c o m p l a i n t  o f  one i n j u r e d  o r  i n  need  o f  h e l p ,  t he
a s s i g n m e n t  o f  a m i s s i o n  t o  a t r u s t w o r t h y  " G e n ' r a l , "  t h e
a l l e g o r i c a l  n a t u r e  o f  t h e  b a t t l e  ( V i r t u e  v s .  l a w l e s s  P r i d e ) ,
and t h e  t r a n s p a r e n t  f i g u r e  o f  " V i c t o r i a " g u i d i n g  M a r l b o r o u g h ' s
f a t e .  The a n a l o g y  i s  f u r t h e r  s t r e n g t h e n e d  i n  t h e  c l o s i n g
l i n e s  o f  t h e  poem ( 1 8 2 - 2 0 1 )  b e g i n n i n g  w i t h  t h e  e p i s t o l a r y
"Out  We must  change  t h e  s t y l e "  and e n d i n g .
Nor e v e r  s h a l l  B r i t a n n i a ' s  Sons r e f u s e  
To answer  t o  t h y  M a s t e r ,  o r  t h y  Muse;
Nor want  j u s t  S u b j e c t  f o r  v i c t o r i o u s  S t r a i n s ,
Whi le  M a r l b r û ' s Arm E t e r n a l  L a u r e l  g a i n s ;
And where o l d  S p en ce r  s u n g ,  a new E l i s a  r e i g n s .
P r i o r  t h r o w s  down t h e  g a u n t l e t ,  a d m i t s  t h a t  he i s  no " Ma s t e r
o f  t h e  t u n e f u l  T r a d e , "  a t t r i b u t e s  t h e  d i v i s i o n  o f  E n g l i s h
o p i n i o n  a b o u t  Mar l b or o u g h  t o  a " c o n s e q u e n t i a l  1 1 1 "  o f  f r e e d o m ,
and s a y s  t h a t  he w i l l  be w e l l  s a t i s f i e d  i f  h i s  work i n s p i r e s
someone b e t t e r  a b l e  t h a n  h i m s e l f  t o  w r i t e  t h e  poem he has
o u t l i n e d .
I have i n c l u d e d  t h i s  l e n g t h y  summary t o  i l l u s t r a t e  a 
c o n s i d e r a b l e  e x p a n s i o n  of  t h e  e p i s t o l a r y  poem t h a t  o c c u r s  
b e twee n  1689 and 1 7 1 5 .  P r i o r ' s  poem has  c e r t a i n  a f f i n i t i e s  
w i t h  e a r l i e r  e p i s t l e s  - -  O l dh a m ' s  " L e t t e r  From t h e  C ou n t r y  
t o  a F r i e n d  i n  Town," f o r  exampl e  — which c o n c e n t r a t e  on 
p o e t i c  c o n c e r n s  ( b o t h ,  i n  a s e n s e ,  seem t o  e m p ha s i z e  some 
a s p e c t  o f  t h e  p o e t  a t  w o r k ) . ^ ^  But  t h e  s cope  o f  P r i o r ' s  poem
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i s  much l a r g e r .  ' I ' hereas  Cldham ( a nd  C o t t o n  i n  h i s  b u r l e s q u e  
a c c o u n t  o f  w r i t i n g  a l e t t e r  i n  h i s  " E p i s t l e  t o  S i r  C l i f f o r d  
C l i f t o n " )  i s  c o n c e r n e d  w i t h  h i m s e l f ,  P r i o r  u s e s  t h e  same 
v e h i c l e ,  an e p i s t l e ,  t o  t a k e  i n  m a t t e r s  o f  i n t e r n a t i o n a l  
i m p o r t a n c e .  He w r i t e s  n o t  o n ly  o f  t h e  d i f f i c u l t i e s  o f  p o e t r y  
and h i s  own s h o r t c o m i n g s ,  b u t  o f  t h e  Queen and her  g r e a t  
s e r v a n t  M a r l b o r o u g h ,  E n g l i s h  f r e e d o m ,  E n g l i s h  power and 
d i s i n t e r e s t e d n e s s ,  and E n g l a n d ' s  c r u s h i n g  d e f e a t  o f  F r a n c e .  
F u r t h e r m o r e ,  a l l  t h e s e  c o n c e r n s  a r e  c em e n te d  by t h e  f i g u r e  
o f  b o i l e a u ,  who seems t o  r e p r e s e n t  F r e n c h  l i t e r a r y  a c c o m p l i s h ­
men t ,  and P r i o r ' s  own b a t t l e  t o  r e e s t a b l i s h  a pure  E n g l i s h  
mode o f  p o e t r y .
The l i t e r a r y  /  m i l i t a r y  p a r a l l e l  u n i f i e s  t he  poem, y e t  
t h i s  o r g a n i z i n g  p r i n c i p l e  does  n o t  o v e r - s h a d o w  i t s  p e r v a s i v e  
e p i s t o l a r y  manner .  P r i o r  i s  a t  a l l  t i n e s  e a s y ,  e x c e p t  when 
t h e  s u b j e c t  c a l l s  f o r  " s i n g i n g  r o b e s " ;  he i s  s p i r i t e d  i n  
h i s  p r a i s e  o f  Eng 1 i : i - ; p l  \ slm : . n t s ;  h i s  s a t i r i c a l  passages  
a r e  n o t  i l l - n a t u r e d ;  he t r e a t s  b o i l e a u  a s  a f r i e n d  b u t  w i t h  
t h e  a i r  o f  an e d u c a t e d  man who has  " won" ; and he u s e s  s e v e r a l  
e p i s t o l a r y  d e v i c e s .  T r a n s i t i o n s  s uc h  a s  "Why F a i t h , "  "I 
g r a n t ,  o l d  F r i e n d ,  o l d  F o e , "  " b u t  We must  change t h e  S t y l e .  
J u s t  now I s a i d " ;  t h e  p a s s a g e  i n  which  P r i o r  d r a m a t i c a l l y  
t a k e s  t h e  p a r t  o f  S o i l e a u ;  t h e  a s i d e s  t h r o w n  i n  a s  i t  were 
by t h e  by;  and t h e  i l l u s i o n  o f  one man s p e a k i n g  i n  p e r s o n  t o  
a n o t h e r  ( " t h e r e ' s  Sense  i n  what  You s a y , "  " J u s t  now I s a i d " )  
- -  a l l  c o n t r i b u t e  t o  t h e  c e n t r a l  e p i s t o l a r y  n a t u r e  o f  t he  
poem. P r i o r ' s  e p i s t l e  t o  S o i l e a u  i s  f a r  f rom g r e a t .
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P o s s i b l y  i n  a e s t h e t i c  t e r m s  i t  d o e s  n o t  d e s e r v e  t h e  f u l l
t r e a t m e n t  I have g i v e n  i t .  bu t  i n  t h e  ways c i t e d  i t  i s  s u r e l y
c o n c r e t e  e v i d e n c e  o f  a s e r i o u s  i n t e r e s t  i n  e p i s t o l a r y  p o e t r y
23and t h e  m a n y - s i d e d  p o s s i b i l i t i e s  o f  t h e  f a m i l i a r  mode.
I n  P r i o r ' s  e p i s t l e  I b e l i e v e  we have p e r h a p s  t h e  b e a t  
e v i d e n c e  o f  t h e  g r owt h  and c u l t i v a t i o n  o f  t h e  f a m i l i a r  manner ;  
b u t  t h e  p o l i t i c a l  s u b j e c t  m a t t e r  - -  i n  t h i s  c a s e  t h e  
n a t i o n a l i s t i c  s t r a i n  - -  t a k e s  t h e  poem somewhat  beyond t h e  
b ou nd s  o f  wha t  I would  c a l l  t h e  t o t a l  H o r a t i a n  e p i s t o l a r y  
mode,  i . e .  a c o m b i n a t i o n  o f  t h e  f a m i l i a r  manner  and p r e d o m i ­
n a n t l y  l i t e r a r y  or  p h i l o s o p h i c a l  m a t t e r .  For  t h i s ,  or  
a n o t h e r  s t e p  i n  t h i s  d i r e c t i o n  b e t w e e n  1689 and 1 7 1 5 ,  we mus t  
t u r n  t o  o t h e r  e x a m p l e s  (one  l i t e r a r y  and one p h i l o s o p h i c a l ) »  
p r e d o m i n a n t l y  d i d a c t i c  and s o m e t i m e s  p h i l o s o p h i c  e p i s t l e s .
S t i l l  i n  t h e  a t ®  o f  t h e  l i t e r a r y  poem we have Samuel  
W e s l e y ' s  "An E p i s t l e  t o  a F r i e n d  c o n c e r n i n g  P o e t r y "  ( 1 7 0 0 ) ,  
an  i n t e r e s t i n g  d e s c e n d e n t  o f  t h e  e a r l i e r  E s s a y s  by h u l g r a v e  
and  Roscommon.  To b e g i n  w i t h ,  W e s l e y ' s  poem i s  e x p r e s s l y  
c a l l e d  "An E p i s t l e " ;  and  i n  k e e p i n g  w i t h  t h i s  s o r t  o f  p o e t r y ,  
Wes ley  f a s h i o n s  h i s  work a s  a s e r i e s  o f  r e m a r k s  t o  a f r i e n d  
( p r o b a b l y  f i c t i o n a l )  who w i s h e s  t o  a c h i e v e  p o e t i c  f ame .  The 
o p e n i n g  l i n e s  a r e  e s p e c i a l l y  e p i s t o l a r y .
As B r o t h e r  P r vnne  o f  o l d  f rom Mount O r o u e i l .
So I t o  you f rom Epwor th  and t h e  I s l e ;
Harsh  N o r t h e r n  F r u i t s  f rom our  c o l d  H e a v ' n s  I s e n d .
Y e t ,  s i n c e  t h e  b e s t  t h e y  y i e l d ,  t h e y ' l l  p l e a s e  a F r i e n d .
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You a sk  me, I’J h a t ' s  t h e  r e a d i e s t  way t o  Fame, 
and how t o  g a i n  a P o e t ' s  s a c r e d  Name?
For 3 aFFo l d  s e n d ,  your  Cho ice  were f u l l  a s  j u s t ,
When b u r n i n g  F e v e r s  f r y  your  Limbs t o  Ous t !
Y e t ,  l e s t  you a n o r v  grow a t  your  D e f e a t .
And me a s  i l l  a s  t h a t  f i e r c e  Spark  s h o u l d  t r e a t  
Who d i d  t h e  F a r r i e r  i n t o  D o c t o r  b e a t  ;
You t o  my l i t t l e  Quantum, S i r ,  a r e  f r e e .
Which I f rom Horace  g l e a n  or  Normanbv;
These  w i t h  some g r a i n s  o f  Common s e n s e  u n i t e ,
"Then f r e e l y  t h i n k , and a s  I t h i n k  I w r i t e .
No t e w o r t h y  a r e  t h e  p r e t e n s e  o f  h a v i ng  r e c e i v e d  a q u e r y ,  of
b e i n g  u n e q u a l  t o  t h e  t a s k  o f  w r i t i n g  a s a t i s f a c t o r y  a n s w e r ,
o f  n o t  a t t e m p t i n g  a n y t h i n g  d e f i n i t i v e  o r  c o m p l e t e ,  o f  w r i t i n g
a s  t h e  t h o u g h t s  come,  and o f  b e i n g  a s s u r e d  t h a t  t h e  " f r i e n d "
w i l l  e x c u s e  w h a t e v e r  w e a k n e s s e s  he may f i n d  i n  t h e  poem.
At t h i s  p o i n t ,  h owe ve r ,  Wes ley seems t o  f o r g e t  t h a t  he 
i s  w r i t i n g  an  e p i s t l e  and composes  what  a moun t s  t o  a v e r s e  
t r e a t i s e  on p o e t r y ,  i n c l u d i n g  much t h a t  i s  h e a v i l y  m o r a l .
He a t t e m p t s  some c a s u a l  e p i s t o l a r y  t r a n s i t i o n s  and t h e  manner 
o f  d i r e c t  a d d r e s s  ( " Y o u ' l l  a s k ,  What G e ^ ^ ^  i s ,  and Where t o  
f i n d ? " ) .  But  t h e s e  t e c h n i q u e s  a r e  o ve r s h a do w ed  by a more 
o r d e r l y  d i s c u s s i o n  a b o u t  t h e  n a t u r a l  p r e r e q u i s i t e s  o f  t he  
p o e t  ( g e n i u s ,  w i t ,  j u d g m e n t ,  i n v e n t i o n ,  and memory) ;  a 
c u l t i v a t i o n  o f  n a t u r a l  a b i l i t y  ( l e a r n i n g ,  c o n v e r s a t i o n ,  
r e a d i n g ) ;  t h e  p r o p r i e t i e s  o f  p o e t i c  s u b j e c t s ,  m e t h o d s ,  and 
m e a s u r e s ;  some "modern"  e x e m p l a r s  ( D o r s e t ,  F lont ague ,  and 
Dry d e n ,  among o t h e r s ) ;  and f i n a l l y  t h e  s t a n d a r d  " k i n d s "  — 
e p i c ,  t r a g e d y ,  comedy,  o d e ,  and s a t i r e .  These  t o p i c s  occupy 
c e n t e r  s t a g e .  I n  t h e  wings  a r e  b i t s  o f  H o r a t i a n  a d v i c e  
a b o u t  c h o o s i n g  a s u i t a b l e  s u b j e c t  ("No Work a t t e m p t  b u t  where 
your  S t r e n o t h  you know")  and t h e  n e c e s s i t y  o f  f i n d i n g  an
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i m p a r t i a l  j u d g e .  We a l s o  have some i n t e r e s t i n g  comments  on
t h e  a v a i l a b i l i t y  o f  p a t r o n a g e  ( " D i s t i n g u i s h ' d  Worth can  r a r e l y
mi s s  o f  F r i e n d s " ) ,  t h e  need  t o  w r i t e  f o r  t h e  " Wiser  Few, "  and
a g e n e r o u s  i n t e r l a r d i n g  o f  mora l  s e n t i m e n t ,  t h e  l a s t  c onveye d
i n  an a l l e g o r i c a l  a c c o u n t  o f  t h e  t r i u m p h  o f  " E n v y . "  L e w d n e s s , "
" b o l d  b l a s p h e m y ."  " R i b a l d r y , " and " g l u t t e d  D e s o l a t i o n .
As s u c h ,  W e s l e y ' s  e p i s t l e  " i s  n e i t h e r  s t a r t l i n g  nor
c o n t e m p t i b l e ;  i t  h a s ,  i n  f a c t ,  much more t o  s ay  t h a n  t he
rhymed t r e a t i s e s  on v e r s e  by Roscommon and B u c k i n g h a m s h i r e
jsi(^ , | | 26  i t s  p r i m a r y  i m p o r t a n c e  f o r  ou r  p u r p o s e s  i s
t h a t  i t  s a y s  s o m e t h i n g  a b o u t  e p i s t o l a r y  p o e t r y  w r i t t e n  d u r i n g
t h e  f i r s t  p a r t  o f  t h e  e i g h t e e n t h  c e n t u r y .  I n  h i s  p r e f a c e
Wesley s a y s  t h a t  " t h e  d i r e c t  De s i gn "  o f  h i s  poem i s  s e r v e
t h e  Cause o f  R e l i g i o n  and V i r t u e , "  and he a d d s  t h a t  i t  was
" n e c e s s a r y  f o r  t h a t  End t o  d i s p o s e  t h e  whole  i n  s u ch  ^  manner
a s  mi gh t  be a g r e e a b l e  t o  t h e  l a s t  o_f t h e  p r e s e n t  Age . and o f
2 7t h o s e  who u s u a l l y  o i v e  s u c h  s o r t  o f  books  t h e  R e a d i n g . "
We may c o n c l u d e  t h a t  s i n c e  he c a l l s  h i s  poem an e p i s t l e ,  i t
i s  e p i s t o l a r y  p o e t r y  t h a t  was " a g r e e a b l e  t o  t h e  T a s t  of. t h e
p r e s e n t  Age , " and t h u s  we have what  may be t h e  f i r s t  non-
con j e c t u r a l  i n d i c a t i o n  t h a t  t h i s  mode o f  p o e t r y  was ,  i n  f a c t ,
?  Ap o p u l a r  a t  l e a s t  by 1700 .  Also  w i t h i n  t h e  poem i t s e l f ,
Wesley comments  on t h e  s t y l e  o f  e p i s t o l a r y  p o e t r y  and t e l l s
us  s o m e t h i n g  o f  h i s  own " t a s t . "
A v a r y ' d S t i l e  do v a r i o u s  Works r e q u i r e ,
T h i s  s o f t  a s  A i r , and t o w ' r i n g  t h a t  a s  F i r e .
None t h a n  t h '  E p i s t l e  goes  more humbly d r e s t ,
Tho n e a t  ' t w o u ' d  b e ,  and de ce n t  a s  t h e  b e s t .
Such a s  t h '  i n g e n i o u s  Cen s o r  may i n v i t e
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Of t  t o  r e t u r n  w i t h  e a g e r  A p p e t i t e  ;
So Horace  w r o t e ,  and so I ' d  w i s h  t o  w r i t e .
Nor c r e e p s  i t  a l w a y s ,  b u t  c an  mount and r i s e .
And w i t h  b o l d  P i n i o n s  s a i l  a l o n g  t h e  S k i e s .
The s e l f - s a m e  Work o f  d i f f e r e n t  S t y l e  a d m i t s .
Now so f t . now l o u d , a s  b e s t  t h e  M a t t e r  f i t s :
So F a t h e r  Thames from u n e x h a u s t e d  V e i n s .
Moves c l e a r  and e q u a b l e  a l o n g  t h e  P l a i n s  ;
Yet  s t i l l  o f  d i f f e r e n t  Depth  and B r e a d t h  i s  f o u n d .
And humours  s t i l l  t h e  Na tu re  o f  t he  G r o u n d . 2?
T h i s  p a s s a g e  i s  o f  i n t e r e s t  f o r  s e v e r a l  reaeons .  I t
e m p h a s i z e s  t h e  u n p r e t e n t i o u s n e s s  o f  e p i s t o l a r y  p o e t r y  and  t h e
e a s e  o f  manner  t h a t  may i n v i t e  r e - r e a d i n g .  L i n e s  t h r e e  and
f o u r  d e s c r i b e  an  e p i s t o l a r y  s t y l e  a s  humble b u t  d e c e n t .  And
l i n e s  f i v e  and s i x  s u g g e s t  t h a t  an e p i s t l e  may a l l o w  f o r
c o m p l e x i t y .  The e m p h a s i s  on s t y l i s t i c  o r  t o n a l  v a r i e t y  i s
a l s o  c l e a r ,  and i n  t h e  l a s t  f o u r  l i n e s  we have a ve r y
i m p o r t a n t ,  a l b e i t  r a t h e r  c r y p t i c ,  m e t a ph o r  t h a t  s a y s  much
a b o u t  W e s l e y ' s  r e g a r d  f o r  t h e  e p i s t l e .  " F a t h e r  Thames" i s ,
I t h i n k ,  a c l e a r  r e f e r e n c e  t o  Denham' s  famous and o f t e n
q u o t e d  l i n e s  from " C o op e r s  H i l l " ;  "Though d e e p ,  y e t  c l e a r ,
t h o u g h  g e n t l e ,  y e t  n o t  d u l l ,  /  S t r o n g  w i t h o u t  r a g e ,  w i t h o u t
3 Go r e - f l o w i n g  f u l l . "  And coming a s  i t  d oe s  a t  t h e  end o f  a 
p a s s a g e  on e p i s t o l a r y  s t y l e ,  t h e  r e f e r e n c e  i m p l i e s  W e s l e y ' s  
b e l i e f  t h a t  t h i s  " p e r f e c t "  s t y l e  can  be most  n e a r l y  a p p r o a c h e d  
i n  e p i s t o l a r y  v e r s e .  F i n a l l y  t he  c h a i n  o f  t h o u g h t  t h a t  l e a d s  
t o  t h e  q u o t e d  p a s s a g e  i s  o f  i n t e r e s t .  I f  we can  b e l i e v e  t h a t  
Wesley a c t u a l l y  w r o t e  a s  he t h o u g h t  ( " a s  I t h i n k  I w r i t e " ) ,  
t h e  s e q u e n c e  o f  i d e a s  b e f o r e  t h e  q u o t e d  p a s s a g e  i n d i c a t e s  a 
s u b t l e  r e l a t i o n s h i p  be twee n  c o n v e r s a t i o n ,  s t y l i s t i c  p r i n c i p l e ,  
and e p i s t o l a r y  v e r s e .  Be g i n n i n g  a t  l i n e  132,  Wes ley  s a y s  t h a t
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w i t ,  g e n i u s ,  s e n s e ,  and l e a r n i n g  w i l l  a l l  be c r u d e ,  s t u b b o r n ,
u n p o l i s h e d ,  and r o u g h  i f  l e f t  u n r e f i n e d  by c o n v e r s a t i o n .  The
r e f i n i n g  p r o c e s s  t h e n  r e m i n d s  him o f  s t y l e  ( l i n e s  1 3 8 - 1 5 3 ) ,
d i s c u s s e d  i n  t e r m s  o f  a c l o t h i n g  m e t a p h o r ;  and  he s i g n i f i c a n t l y
d e f e n d s  t h e  m i d d l e  way.
i s  t h e  D r e s s  o f  Though t  ; a modes t  D r e s s ,
"7 b u t  n o t  g a u d y , w i l l  t r u e  C r i t i c s  p l e a s e : . . .
Happy a r e  t h o s e  who h e r e  t h e  luedium know,
We h a t e  a l i k e  a S lo v en  and a Beau . ^
S t i l l  t a l k i n g  o f  s t y l e  ( l i n e s  1 5 4 - 1 6 2 ) ,  he n e x t  d i s t i n g u i s h e s
b e t w e e n  p r o s e  and v e r s e  s t y l e s ,  s a y i n g  t h a t  i n  p o e t r y  v a r i e t y
i s  e s s e n t i a l .
The Turn» t h e  Number s  must  be v a r y ' d  h e r e .
And a l l  t h i n g s  i n  a d i f f e r e n t  D r e s s  a p p e a r .
And t h e  p a s s a g e  on e p i s t o l a r y  p o e t r y  f o l l o w s ;  m o r e o v e r ,  i n
view o f  t h e  r e m a r k s  t h a t  come b e f o r e ,  i t  seems  t o  be e x e m p l a r y .
I t s  c h a r a c t e r i s t i c  s t y l e  i s  " N e a t . b u t  n o t  g a u d y . "  And j u s t
a s  c o n v e r s a t i o n  r i g h t l y  c u r e s  t h e  s t r o n g  wine o f  " N a t u r a l
T a s t e , "  so t h e  H o r a t i a n  e p i s t o l a r y  s t y l e  may be s a i d  t o
"humour"  t h e  " Na t u r e  o f  t h e  G r o u n d .
I do n o t  mean t o  i mp l y  t h a t  W e s l e y ' s  poem i s  a l t o g e t h e r
t y p i c a l  o f  l i t e r a r y  e p i s t l e s  w r i t t e n  be twee n  1689 and 1715 .
I n  manner  i t  i s  l i k e  t h e  e p i s t o l a r y  t r e a t i s e s  w r i t t e n  i n  t h e
e a r l y  1 6 8 0 ' s .  But  I do f e e l  t h a t  i t  i s  an i m p o r t a n t  l i n k  i n
t h e  d e v e l o p m e n t  o f  t h e  f a m i l i a r  H o r a t i a n  e p i s t l e ;  and i f  minor
w r i t e r s  s o m e t i m e s  m i r r o r  more c l e a r l y  t h e  t r e n d s  o f  t h e  t i me
t h a n  do ma j o r  w r i t e r s ,  I b e l i e v e  t h a t  we s h o u l d  t a k e  s e r i o u s l y
t h e  n o t e d  i m p l i c a t i o n s  o f  W e s l e y ' s  poem.
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More or  l e s s  t h e  same h o l d s  t r u e  f o r  one o t h e r  v e r s e
l e t t e r  w r i t t e n  i n  t h i s  m i dd le  p e r i o d  — E l i j a h  F e n t o n ' s  "An
E p i s t l e  t o  Thomas Lambard ,  E s q . "  L i k e  W e s l e y ' s  work ,  one o f
a s m a l l  g roup  o f  d i d a c t i c  poems wh i ch  t r e a t  l i t e r a r y  t o p i c s ,
F e n t o n ' s  i s  p e r h a p s  t h e  b e s t  o f  a n o t h e r  s m a l l  g ro u p  o f
p r e d o m i n a n t l y  p h i l o s o p h i c a l  e p i s t l e s  w r i t t e n  b e t wee n  1689 and 
331715 .  And i t  i s  i m p o r t a n t  f o r  o u r  p u r p o s e s  b e c a u s e ,  a s  "Pope
us ed  t o  s a y , "  " F e n t o n ' s  E p i s t l e  t o  Lambard" i s  " t h e  mos t
H o r a t i a n  e p i s t l e  i n  our  l a n g u a g e . H o w e v e r  much P o p e ' s
s t a t e m e n t  may have b een  m o t i v a t e d  by h i s  f r i e n d s h i p  w i t h
F e n t o n ,  t h e  e p i s t l e  t o  Lambard i s  more H o r a t i a n  t h a n  a n y t h i n g
we have s e e n  t h u s  f a r ;  and as  s u c h  i t  marks  t h e  end o f  a
d e v e l o p m e n t a l  p ha se  i n  e p i s t o l a r y  v e r s e  and t h e  b e g i n n i n g  o f
a p e r i o d  d u r i n g  which  t h i s  mode o f  p o e t r y  r e a c h e d  i t s  p e a k .
F e n t o n ' s  " E p i s t l e  t o  Lambard"  i s  one o f  t h e  e a r l i e s t ,  i f
n o t  t h e  f i r s t ,  poems t h a t  co mb i n e s  H o r a t i a n  m a t t e r  and t h e
H o r a t i a n  manner  i n  an  o r i g i n a l  c o m p o s i t i o n  ( i . e .  no t  an
i m i t a t i o n ) .  D i v i d e d  i n t o  two p a r t s ,  " t h e  poem i s  a t  once
3 5p e r s o n a l ,  p h i l o s o p h i c a l ,  and c r i t i c a l . "  I n  l i n e s  1 - 209  
F e n t o n  p l e d g e s  h i s  poem and " l a s t i n g  l o v e "  t o  Lambard ,  s p e a k s  
o f  h i s  i n d e b t e d n e s s  t o  O r r e r y  and t h e  a n c i e n t s  ( T u l l y ,  P l a t o ,  
P i n d a r ,  and H o r a c e ) ,  c o u p l e s  some p r a i s e  o f  Dryden w i t h  h i s  
own f a r e w e l l  t o  p o e t r y ,  and s a y s  t h a t  t h e  c u l t i v a t i o n  o f  
v i r t u e  i s  t h e  n o b l e s t  p u r s u i t  o f  man.  With Lambard i n  mind 
he w r i t e s ,
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H a p p i e s t  o f  m o r t a l s  h e ,  who,  t i m e l y  w i s e ,
I n  t h e  calm wa l ks  o f  T r u t h  h i s  b loom e n j o y s ;  
l i i t h  books  and p a t r i m o n i a l  p l e n t y  b l e s t .
H e a l t h  i n  h i s  v e i n s ,  and q u i e t  i n  h i s  b r e a s t !
Him no v a i n  hopes  a t t r a c t ,  no f e a r  a p p a l s ,
I'Jor t h e  gay s e r v i t u d e  o f  c o u r t s  e n t h r a l s .
Unknowing how t o  mask c o n c e r t e d  g u i l e  
!/Jith a f a l s e  c r i n g e ,  or  u n d e r m i n i n g  s m i l e ;
His  ma nn er s  p u r e ,  from a f f e c t a t i o n  f r e e ,
And p r u d e n c e  s h i n e s  t h r o u g h  c l e a r  s i m p l i c i t y .
Though no r i c h  l a b o u r s  o f  t h e  P e r s i a n  l oom.
Nor t h e  n i c e  s c u l p t o r ' s  a r t ,  a d o r n  h i s  room.
S l e e p ,  u n p r o v o k ' d ,  w i l l  s o f t l y  s e a l  h i s  e y e s .
And i n n o c e n c e  t h e  want  o f  down s u p p l i e s ;
H e a l t h  t e m p e r s  a l l  h i s  c u p s ,  and  a t  h i s  b oa r d  
R e i q n s  t h e  c he a p  l u x u r y  t h e  f i e l d s  a f f o r d :
L i k e  t h e  g r e a t  T r o j a n ,  m a n t l e d  i n  a c l o u d .
H i m s e l f  u n s e e n ,  he s e e s  t h e  l a b o u r i n g  c rowd,
•j'ihere a l l  i n d u s t r i o u s  t o  t h e i r  r u i n  r u n ,  „
S w i f t  t o  p u r s u e  what  most  t h e y  o u g h t  t o  s h u n .
T h i s  i d e a l  has  Horace i - j r i t t e n  a l l  o v e r  i t  ( h e a l t h ,  q u i e t ,  
c o n t e n t ,  e a s e ,  p u r i t y ,  p r u d e n c e ,  s i m p l i c i t y ,  i n n o c e n c e ,  
m o d e r a t i o n ) ;  and t h e  n e x t  l i n e s  t u r n  o u r  a t t e n t i o n  f u r t h e r  
t o  p h i l o s o p h i c a l  i d e a s .  Fen t on  c o n t i n u e s  w i t h  t a l k  of  
human f a i l i n g s ,  t h e  n e c e s s i t y  of  d i s c e r n i n g  and u s i n g  o n e ' s  
p a r t i c u l a r  t a l e n t ,  and  n a t u r e ' s  l aw o f  c o m p e n s a t i o n  a p p l i e d  
t o  t h e  " c u l t u r e  o f  t h e  m i nd . "  Aga i n  much o f  t h i s  i s  H o r a t i a n .  
Ten u n s a t i s f i e d  w i t h  what  t h e y  ha ve ;  s a c r i f i c e s  o f  e a s e ,  
i n n o c e n c e ,  and  t r a n q u i l l i t y  o f  mind i n  t h e  p u r s u i t  o f  fame ,  
power ,  and  w e a l t h ;  t h e  need t o  do what  one i s  b e s t  s u i t e d  
f o r ;  and t h e  f o o l i s h n e s s  o f  t h o s e  b l i n d  t o  " t h e  m a s t e r - t a l e n t  
t h e y  p o s s e s s "  - -  t h e  s o f t  fop who would  f a c e  t h e  f o e ,  t h e  wise  
man who f l u t t e r s  i n  t h e  w a l l  — a l l  a r e  r e m i n i s c e n t  of  
H o r a t i a n  m a t t e r .
In  t h e  s e c o n d  p a r t  o f  t h e  poem, l i n e s  2 3 4 - 3 9 1 ,  F e n t on  
c o n t i n u e s  h i s  d i s c u s s i o n  o f  human f a i l i n g s  on a d i f f e r e n t  l e v e l .
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h a v i n g  drawn an a n a l o g y  b e t w e e n  n a t u r e ' s  l aw o f  c o m p e n s a t i o n  
i n  t e r m s  o f  human t a l e n t s  g i v e n  t o  a l l  men,  he t u r n s  t o  
p s y c h o l o g y ,  i l a n ' s  p e r v e r s e n e s s ,  he s a y s ,  c an  be a t t r i b u t e d  
t o  t h e  u s u r p a t i o n  o f  r e a s o n ' s  t h r o n e  by t h e  w i l l  and t h e  
p a s s i o n s .  Dn t h i s  b a s i s  he e x p l a i n s  t h e  e g o t i s m  o f  poor  p o e t s  
( i n c l u d i n g  h i m s e l f )  and r a i l i n g  c r i t i c s .  And he c o n c l u d e s  t h e  
poem w i t h  a d i s c u s s i o n  o f  wha t  f e e d s  p a s s i o n  and w i l l  - -  t h e  
i n t o x i c a n t s  o f  t h e  b r a i n  - -  f l a t t e r y ,  s e l f - l o v e ,  and s e n s u a l  
p l e a s u r e .
Few, wondrous  few! a r e  e a g l e - e y ' d  t o  f i n d  
A p l a i n  d i s e a s e ,  o r  b l e m i s h  i n  t h e  mind:
Few c a n ,  t h o '  wisdom s h o u l d  t h e i r  h e a l t h  i n s u r e .  
D i s p a s s i o n a t e  and c o o l  a t t e n d  a o u r s .
I n  y o u t h  d i s u s ' d  t ' obey t h e  n e e d f u l  r e i n ,  
d e l l  p l e a s ' d  a s a v a g e  l i b e r t y  t o  g a i n ,
L'.'e s a t e  t h e  k i n d  d e s i r e  o f  e v e r y  s e n s e .
And l u l l  our  age i n  t h o u g h t l e s s  i n d o l e n c e :
Yet  a l l  a r e  S c i o n s  i n  t h e i r  own c o n c e i t .
Though,  t o  s u p p l y  t h e  v ac a n c y  o f  w i t ,
F o l l y  and P r i d e ,  i m p a t i e n t  o f  c o n t r o l ,  „
The s i s t e r - t w i n s  o f  S l o t h ,  p o s s e s s  t h e  s o u l .
A l o n e ,  t h e  main a r g u m e n t s  o f  t h e  poem would a p p e a r  t o  be 
r a t h e r  h e av y .  But  t h e y  a r e  l i g h t e n e d  and b r o u g h t  a l i v e  by 
s e v e r a l  f a m i l i a r  e p i s t o l a r y  t e c h n i q u e s .  The d i s c u r s i v e  
t r e a t m e n t  o f  t h e  i d e a  t h a t  a man s h o u l d  be what  he i s  d e s i g n e d  
t o  be i s  a c a s e  i n  p o i n t .  No th ing  i n  t h e  o r g a n i z a t i o n  o f  t h e  
poem i s  r i g i d l y  c o n t r o l l e d .  F e n t o n  moves a t  w i l l  a ro u nd  h i s  
main t h e me ,  a d d i n g  p e r s o n a l  r e f e r e n c e s  t o  h i s  own p r e s e n t  
a c t i v i t i e s  and p r a i s e  o f  h i s  a d d r e s s e e .  He a l s o  p r a i s e s  
" a s  i t  were by t h e  by" D r y de n ,  C e r v a n t e s ,  Hanmer ,  and K n e l l e r ;  
and g e n t l y  s t i n g s  c e r t a i n s  t y p e s  o f  p e o p l e  ( " c r i t i c s " ) ,  
i n d i v i d u a l s  by name ( B u r g e s s ) ,  and one p e r s o n  d i s g u i s e d  ( t h e
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"gay P u m i l i o "  n'no " I m a g i n e s  he a l o n e  i s  amply f i t  /  To g u i d e
t h e  s t a t e ,  o r  g i v e  t h e  s t amp t o  l u i t . " ) .
Al so  s e r v i n g  t o  promote  e a s e  i s  t h e  c o n v e r s a t i o n a l
p r o c e d u r e .  I n  a t r a n s i t i o n a l  p a s s a g e  betuieen t h e  f i r s t  and
s e c o nd  p a r t s  o f  t h e  poem, f o r  e x a m p l e ,  Fe n t o n  t a k e s  t h e  p a r t
o f  h i s  a d d r e s s e e  and l a u g h s  i n d i r e c t l y  a t  h i m s e l f .
" d h i t h e r , "  you c r y ,  " t e n d s  a l l  t h i s  dry  d i s c o u r s e ?  
To p r o v e ,  l i k e  H u d i b r a s ,  a m a n ' s  no h o r s e .
I l o o k ' d  f o r  s p a r k l i n g  l i n e s ,  and s o m e t h i n g  gay
To f r i s k  my f ancy  w i t h ;  b u t  s o o t h  t o  say!
From h e r  A po l l o  now t h e  fiuse e l o p e s .
And t r a d e s  i n  s y l l o g i s m s  more t h a n  t r o p e s . "  - -
" F a i t h ,  s i r ,  I s ee  you nod ,  b u t  c a n ' t  f o r b e a r ;
.■ihen a f r i e n d  r e a d s ,  i n  h on o u r  you must  h e a r :
For a l l  e n t h u s i a s t s ,  uihen t h e  f i t  i s  s t r o n g .
I n d u l g e  a v o l u b i l i t y  o f  t o n g u e :
T h e i r  f u r y  t r i u m a h s  o ' e r  t h e  men of  ph l egm.
And c o u n c i l - n r 0 0 f , w i l l  n e v e r  b au l k  a t h e ^ e .
So T u r g p s s  on h i s  t r i p o d  r a v ' d  t he  more,
t h e  n r o u n d  him h a l f  t h e  s a i n t s  began t o  s n o r e . "
And i n  t h e  mos t  humorous p a s s a g e  o f  t h e  poem, F e n t o n  p a i n t s  s
s c e n e  i n v o l v i n g  h i m s e l f  and a " h a l f - f e a t h e r ' d p o e t "  b e a r i n g
a "puny o d e . "  The young man a s k s  t h a t  Fen t on  j u dg e  t h e  poem,
and t h e r e  f o l l o w s  a d r a m a t i c  exemplum d e t a i l i n g  t h e  w e a k n e s s e s
o f  t h e  " s l y  commerce of  a l t e r n a t e  p r a i s e . "
i-lis g e n i u s  l o c k s  b u t  awkward ,  y e t  h i s  f a t e  
I,ay r a i s e  him to  be p r e m i e r  b a r d  o f  s t a t e ;
I t h e r e f o r e  b r i b e  h i s  s u f f r a g e  t o  my fame.
R ev e re  h i s  j u d g m e n t ,  and a p n l a u d  h i s  f l a m e ;
Then c r y ,  i n  seeming t r a n s p o r t ,  w h i l e  I s p e a k ,
" ' T i s  w e l l  f o r  - i n d a r  t h a t  he d e a l t  i n  G r e e k ! "
He, c o n s c i o u s  of  d e s e r t ,  a c c e p t s  t h e  p r a i s e ,
And,  c o u r t e o u s ,  w i t h  i n c r e a s e  t he  d e b t  r e p a y s :  
u o i l e a u ' s  a mushroom,  i f  c o m n a r ' d  t o  me,
.»nd, H o r a c e ,  I d i s p u t e  t h e  palm w i t h  t h e e !
_ o t h ,  r a v i s h ' d ,  s i n e  Te Phoebum f o r  s u c c e s s ;
R i s e  s w i f t ,  ye l a u r e l s !  - -  boy! b e sp ea k  t h e  p r e s s .
Thus on i m a g i n a r y  p r a i s e  we f e e d ;
Each w r i t e s  t i l l  a l l  r e f u s e  t o  a r i n t  or  r e a d :
To 3
cm t h e  r e c o r d s  o f  Fame condemn ' d  t o ^ ^ a s s
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Again  i n  t h e  H o r a t i a n  way,  F e n t o n  u s e s  i l l u s t r a t i v e  
s t o r i e s  and p e r s o n a l  e x p e r i e n c e s  t o  h i g h l i g h t  h i s  d i s c o u r s e .
To c o n f i r m  “ F l a t t e r y ' s  smooth  i n s i n u a t i n g  b a n e , "  he s a y s  t h a t  
e ven  a s  he w r i t e s  t o  Lambard ,  “ she" u r g e s  him t o  i n v o k e  e v e r y  
Fiuse, t o  s i n g  o f  "Arms and t h e  man" i n  an  h e r o i c  o u t b u r s t  o f  
p r a i s e .  And he c o n c l u d e s  w i t h  t h e  m y t h o l o g i c a l  J u n o ' s  r e p l y  
t o  a pe ac oc k  who c o m p l a i n e d  o f  n o t  b e i n g  a b l e  t o  s i n g  l i k e  t h e  
n i g h t i n g a l e :  "Be what  t h o u  w e r t  d e s i g n ' d ,  nor  aim a t  m o r e . "
The t o n e  o f  t h e  poem p a s s e s  a t  w i l l  f rom g r a v e  t o  g a y ,  
f rom l i v e l y  t o  s e v e r e ;  we have t h e  n o t e  o f  u n o b t r u s i v e  
d i d a c t i c i s m ;  and i n  g e n e r a l  t h e  p i e c e  i s  u r b a n e ,  m e l l o w ,  
u n p r e t e n t i o u s ,  a l b e i t  a t  t i m e s  u n p o l i s h e d .  I can  o n l y  c o n c l u d e  
t h a t  F e n t o n  mus t  have had h i s  own poem i n  mind when he w r o t e  of  
Horace  ,
. . . h i s  f r e e  Muse he r  s p r i g h t l y  f o r c e  e m p l o y ' d  
To combat  v i c e ,  and f o l l i e s  t o  e x p o s e .
I n  e a s y  numbers  n e a r  a l l y ' d  t o  p r o s e :
G u i l t  b l u s h ' d  and  t r e m b l e d  when she  h e a r d  him s i n g .
He s m i l ' d  r e p r o o f ,  and t i c k l e d  w i t h  h i s  s t i n g .
■•Jith s u c h  a g r a c e f u l  n e g l i g e n c e  e x p r e s t ,
J i t ,  t h u s  a p p l y ' d ,  w i l l  e v e r  s t a n d  t h e  t e s t .
i v
F e n t o n ' s  " E p i s t l e  t o  Thomas Lambard"  r e p r e s e n t s  t h e  
h i g h e s t  p o i n t  i n  t h e  d e v e l o p m e n t  o f  H o r a t i a n  e p i s t o l a r y  p o e t r y  
d u r i n g  t h i s  m i d d l e  p e r i o d .  I have no t  b e en  a b l e  t o  f i n d  o t h e r
poems l i k e  i t  w r i t t e n  be t we e n  1589 and 1 7 1 5 ,  howe ve r ,  and must
c o n c l u d e  t h a t  a l t h o u g h  t h e  H o r a t i a n  way e n j o y e d  some p o p u l a r i t y  
a t  t h e  t u r n  o f  t he  c e n t u r y  and t h a t  p o e t s  u s ed  H o r a t i a n  
m a t t e r  more f r e e l y  t h a n  i n  t h e  p a s t ,  t h e s e  two p a r t s  o f  t h e
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H o r a t i a n  e p i s t o l a r y  mode came t o g e t h e r  i n f r e q u e n t l y  b e f o r e  1 71 5 .
But be twee n  1589 and 1715 t h e r e  a r e  many a d v a n c e s .  We 
s e e ,  f o r  e x a m p l e ,  i m i t a t i o n s  o f  H o r a c e ' s  E p i s t l e s  f o r  t h e  f i r s t  
t i m e ,  a s m a l l e r  number o f  t r i f l e s ,  q u i t e  a few poems which  u s e  
t h e  H o r a t i a n  mi dd le  way,  and some wh i c h  use  H o r a t i a n  t h e m a t i c  
m a t e r i a l .  S p e c i f i c a l l y  o f  t h e  t w e n t y - t w o  poems c i t e d  or  
d i s c u s s e d ,  a p p r o x i m a t e l y  s i x  a r e  t r i f l e s ;  and o f  t h i s  s i x ,  
t h r e e  a r e  i m i t a t i o n s  o f  H o r a t i a n  e p i s t l e s .  Of t h e  r e m a i n i n g  
s i x t e e n  poems,  one ( J oh n  G a y ' s  "To t h e  R i g h t  H onor a b l e  E a r l  
o f  B u r l i n g t o n .  A J o u r n e y  t o  E x e t e r " )  i s  d e s c r i p t i v e ,  f i v e  
a r e  p r e d o m i n a n t l y  p h i l o s o p h i c ,  and t e n  t o u c h  upon l i t e r a r y  
m a t t e r s .  I n  manner ,  l e a v i n g  o u t  f i v e  i m i t a t i o n s  and t h r e e  
t r i f l e s ,  a l l  o f  which  a r c  " c o n v e r s a t i o n a l "  i n  t h e i r  own r i g h t ,  
a p p r o x i m a t e l y  e l e v e n  o f  t h e  r e m a i n i n g  f o u r t e e n  poems use  t h e  
f a m i l i a r  e p i s t o l a r y  way.
J i t h  r e g a r d  t o  H o r a t i a n  t he me s  two t h a t  a p p e a r  a r e  t h e  j o y s  
o f  c o u n t r y  l i f e  ( a  c o n t i n u a t i o n  o f  wha t  we f i n d  i n  a few o f  
t h e  e p i s t l e s  o f  t h e  f i r s t  p e r i o d )  and m a n ' s  l a c k  o f  s a t i s f a c t i o n  
or  c o n t e n t .  The f i r s t  theme i s  i n h e r e n t  i n  t h e  l i n e s  a l r e a d y  
q u o t e d  from F e n t o n ' s  " E p i s t l e  t o  Thomas Lambard" i n  which  t h e  
p o e t  w r i t e s  i d e a l l y  o f  t h e  " H a p p i e s t  o f  m o r t a l s . "  The key 
words  a r e  " H e a l t h , "  ' t j u i e t , " " s i m p l i c i t y , "  and " i n n o c e n c e , "  a l l  
o f  which  must  be a s s o c i a t e d  w i t h  c o u n t r y  l i f e  b e c a u s e  t h e  
" H a p p i e s t  o f  m o r t a l s "  a l s o  l i v e s  u n e n t h r a l l e d  by " t h e  gay
s e r v i t u d e  o f  c o u r t s . "  Hughes i n  h i s  " L e t t s '  o a F r i e n d  i n  
t h e  C o un t r y "  i s  even  more s p e c i f i c  a b o u t  t h e  same theme a s  he
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w r i t e s  o f  h i s  w i s h  t o  l e a v e  b e h i n d  t h e  smoke and  c l amor  o f  
t h e  t own.
Mail  happy Woods! h a r b o u r s  o f  Peace  and  Joy!
Where no b l a c k  c a r e s  t h e  m i n d ' s  r e p o s e  d e s t r o y !
Where g r a t e f u l  S i l e n c e  u n m o l e s t e d  r e i g n s .
A s s i s t s  t h e  I ' luse, and q u i c k e n s  a l l  h e r  s t r a i n s .
Such were t h e  s c e n e s  o f  our  f i r s t  p a r e n t ' s  l o v e ,
I n  E d e n ' s  g r o v e s  w i t h  e q u a l  f l a m e s  t h e y  s t r o v e ,
Whi le  w a r b l i n g  b i r d s ,  s o f t  w h i s p e r i n g  b r e a t h s  o f  wi nd .  
And murmur ing  s t r e a m s ,  t o  g r a c e  t h e i r  n u p t i a l s  j o i n ' d .  
A l l  n a t u r e  s m i l ' d ;  t h e  p l a i n s  were f r e s h  and g r e e n ,  
U n s t a i n ' d  t h e  f o u n t a i n s ,  and t h e  h e a v e n s  s e r e n e . ^
The r e f e r e n c e  t o  Eden e n t a i l s  i n n o c e n c e  and s i m p l i c i t y .  And
f u r t h e r  t a l k  o f  c a l m n e s s  and t h e  j o y s  o f  " f r i e n d s h i p ,  p o e t r y ,
and l o v e "  a s s o c i a t e d  w i t h  c o u n t r y  l i f e  s u g g e s t s  s o m e t h i n g
l i k e  H o r a t i a n  composur e  a s  a key t o  c o m p l e t e  h a p p i n e s s .
The s ec on d  p h i l o s o p h i c  t h e me ,  m a n ' s  l a c k  o f  c o n t e n t ,  i s
u s u a l l y  a s s o c i a t e d  w i t h  t h e  a t t r a c t i v e n e s s  o f  w e a l t h ,  power ,
and f ame,  t h e  p u r s u i t  o f  which  d e n i e s  p h i l o s o p h i c  comp o s u r e ,
makes n e c e s s a r y  t h e  s a c r i f i c e  o f  i n n o c e n c e  and e a s e ,  and
l e a d s  a man t o  f o l l y  t h r o u g h  h i s  a t t e m p t s  t o  be s o m e t h i n g
o t h e r  t h a n  what  he i s .  F e n t o n  u s e s  t h i s  theme i n  h i s  " E p i s t l e
t o  Thomas Lambar d . "
F a n t a s t i c  j o y s  i n  d i s t a n t  v i e ws  a p p e a r .
And t e m p t  t h e  man t o  make a r a s h  c a r e e r .
Fame, power ,  and w e a l t h ,  which g l i t t e r  a t  t h e  g o a l .  
A l l u r e  h i s  e y e ,  and f i r e  h i s  e a g e r  s o u l ;
For  t h e s e  a r e  e a s e  and i n n o c e n c e  r e s i g n ' d .
For t h e s e  he s t r i p s ;  f a r e w e l l  t h e  t r a n q u i l  mind!
And i t  a l s o  a p p e a r s  i n  C o n g r e v e ' s  "Of P l e a s i n g .  An E p i s t l e
t o  S i r  R i c h a r d  T e m p l e , "  t h e  o p e n i n g  l i n e s  o f  whi ch  s a y ,
' T i s  s t r a n g e ,  d e a r  Temple ,  how i t  comes t o  p a s s .  
T h a t  no one man i s  p l e a s ' d  w i t h  what  he ha s !
So Horace s i n g s  - -  and s u r e  a s  s t r a n g e  i s  t h i s .
Tha t  no one m a n ' s  d i s p l e a s ' d  w i t h  wha t  he i s .
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Like  F s n t o n ,  Congreve  n o t e s  t h a t  many men make f o o l s  o f  
t h e m s e l v e s  i n  t h e  p u r s u i t  o f  w e a l t h  and power ;  and b o t h  p o e t s  
l e a n  h e a v i l y  on t h e  mor a l  maxim t h a t  men s h o u l d  r e m a i n  c o n t e n t  
w i t h i n  t h e i r  s p h e r e  a s s i g n e d  by " N a t u r e . "  As Congreve  s a y s ,
" None a r e ,  f o r  b e i n g  what  t h e y  a r e ,  i n  f a u l t ,
But  f o r  n o t  b e i n g  what  t h e y  would be t h o u g h t . "  ^
Such p h i l o s o p h i c  t h eme s  a p p e a r  i n f r e q u e n t l y  i n  t h e  
e p i s t l e s  w r i t t e n  be twee n  1689 and 1715 ( i n  a b o u t  25jo o f  t h e  
poems I have r e a d ) ,  b u t  d e s e r v e  m e n t i o n  h e r e  i f  o n l y  b e c a u s e  
t h e y  r e p r e s e n t  a d d i t i o n s  t o  s i m i l a r  t h e m a t i c  m a t e r i a l  i n  
e p i s t l e s  w r i t t e n  be twee n  1660 and 1688 .  On t h e  o t h e r  hand ,  
l i t e r a r y  themes  i n  t h e  e p i s t l e s  o f  t h e  s ec o nd  p e r i o d  a r e  
q u i t e  common. Two p r o g r e s s  p i e c e s  i n c l u d e  c r i t i c a l  r e m a r k s ,  
t h r e e  e p i s t l e s  e i t h e r  d i r e c t l y  or  i n d i r e c t l y  o f f e r  l i t e r a r y  
a d v i c e ,  and f o u r  t o u c h  upon t h e  p r o b l em o f  p a t r o n a g e . I n  
f a c t  we mi gh t  say  t h a t  p o e t r y  and t h e  p r o f e s s i o n a l  c o n c e r n s  
o f  p o e t s  a r e  t h e  c e n t r a l  s u b j e c t s  o f  t h e  f a m i l i a r  e p i s t l e s  
w r i t t e n  be twee n  1689 and 1 715 .  P r i o r  and Gay t a l k ,  s omet imes  
no t  t o o  s e r i o u s l y ,  o f  how p o e t r y  comes a b o u t .  Wes ley and 
Gay o f f e r  a d v i c e  on t h e  s t a n d a r d  k i n d s  o f  p o e t r y ,  Ad d i s o n  
and F e n t o n  r e h e a r s e  t h e  b e s t  o f  t h e  p a s t .  In  h i s  e p i s t l e  
t o  B o i l e a u ,  P r i o r  t o u c h e s  on t h e  p o s s i b i l i t y  o f  g r e a t  n a t i o n a l  
p o e t r y .  And f o u r  p o e t s  t a l k  o f  p a t r o n a g e  - -  W e s l e y ,  S w i f t ,  
P r i o r ,  and Gay.
Combined w i t h  t h e s e  c o n c e r n s ,  p r o b a b l y  t h e  mos t  i m p o r t a n t  
d e v e l o p m e n t  i n  e p i s t o l a r y  v e r s e  be twee n  1689 and 1715 i s
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s t y l i s t i c .  LU he r e  a s  i n  t h e  f i r s t  p e r i o d  t h e  H o r a t i a n  mi dd l e
way seems t o  have been  c u l t i v a t e d  p r i m a r i l y  i n  v e r s e  e s s a y s ,
a f t e r  1638 we s ee  s o m e t h i n g  o f  t h i s  "way" i n  poems which  a r e
c a l l e d  e p i s t l e s  and whi ch  s i g n i f i c a n t l y  add t h e  p e r s o n a l  e l e m e n t .
As e x a m p l e s  we have p a r t  o f  F e n t o n ' s  " E p i s t l e  t o  I' ir. S o u t h e r n s ,
From K e n t ,  J a n u a r y  23 ,  1711"  and C o n g r e v e ' s  "Cf P l e a s i n g .  An
E p i s t l e  t o  R i c h a r d  T e mp l e . "
The c r i t i c a l  e p i s t l e  t o  S o u t h e r n e  " i s  an  e x t e n d e d  and
c a r e f u l  a n a l y s i s  o f  t h e  h i s t o r y  o f  t h e  E n g l i s h  s t a g e  i n
p a r t i c u l a r  and  t h a t  o f  E n g l i s h  p o e t r y  i n  g e n e r a l ,  w i t h  some
c l a s s i c a l  b a c k g r o u n d  and much e u l o g y  o f  S o u t h e r n e  t h r ow n i n
f o r  good m e a s u r e . B u t  i t  i s  a l s o  p e r s o n a l ,  s p e c i f i c a l l y
when F e n t on  t a l k s  o f  h i m s e l f ,  h i s  f r i e n d s  a t  S e v e n o a k s ,  and
h i s  w i s h  t o  s e e  S o u t h e r n e .
When c a r e s  were  t o  my b loomi ng  y o u t h  unknown,
I'ly f a n c y  f r e e ,  and a l l  my h o u r s  my own;
I l o v ' d  a l o n g  t h e  l a u r é a t  g rove  t o  s t r a y .
The p a t h s  were p l e a s a n t ,  and t h e  p r o s p e c t  gay:
But now my g e n i u s  s i n k s ,  and h a r d l y  knows 
To make a c o u p l e t  t i n k l e  i n  t h e  c l o s e .
Yet  when you n e x t  t o  luedway s h a l l  r e p a i r .
And q u i t  t h e  town t o  b r e a t h e  a p u r e r  a i r ;
R e t i r i n g  from t h e  crowd t o  s t e a l  t h e  s w e e t s  
Of e a s y  l i f e  i n  T w y s de n ' s  ca lm r e t r e a t s  
(As T e r e n c e  t o  h i s  L a e l i u s  l o v ' d  t o  come.
And i n  Campania s c o r n ' d  t h e  pomp o f  Rome;)
J h e r e  Lambard,  f o r m ' d  f o r  b u s i n e s s ,  and t o  p l e a s e .
By s h a r i n g ,  w i l l  improve  your  h a p p i n e s s ;
In  b o t h  t h e i r  s o u l s  i m p e r i a l  Reason  sways .
In  b o t h  t h e  p a t r i o t  and t h e  f r i e n d  d i s p l a y s ;
B e l o v ' d ,  and p r a i s ' d  by a l l ,  who m e r i t  l o v e  and p r a i s e .  
With b r i g h t  i d e a s  t h e r e  i n s p i r ' d  anew.
By them e x c i t e d ,  and i n f o r m ' d  by you ,
I may w i t h  h a p p i e r  s k i l l  e s s a y  t o  s i n g  
S u b l i m e r  n o t e s ,  and s t r i k e  a b o l d e r  s t r i n g .
Here we have a somewhat  f o r m a l  c o n v e r s a t i o n a l  i d i o m ,  a mode o f
a d d r e s s  c h a r a c t e r i s t i c  o f  p o l i t e  g e n t l e m e n , .  I n v e r s i o n s ,
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c a r e f u l  b a l a n c e ,  c l a s s i c a l  r e f e r e n c e ,  and s u c h  words  and
a l l i t e r a t i v e  p h r a s e s  a s  " l o v ' d  a l o n g  t h e  l a u r é a t  g r o v e , "
" i mp r ov e "  ( f o r  i n c r e a s e ,  s t r e n g t h e n ,  o r  r e p a i r ) ,  o r  " e s s a y "
( f o r  t r y  or  a t t e m p t )  h e i g h t e n  t h e  s t y l e ;  b u t  t h e  f a m i l i a r
( o r  c o n v e r s a t i o n a l )  l e v e l  i s  r e t a i n e d  b e c a u s e  o f  r u n - o n  as
w e l l  a s  c l o s e d  c o u p l e t s ,  common e v e r y d a y  words  and p h r a s e s
( " h a r d l y  k no w s , "  " q u i t  t h e  t o w n " ) ,  and an o c c a s i o n a l  n o t e  o f
p e r s o n a l  humor:
But now my g e n i u s  s i n k s ,  and h a r d l y  knows 
To make a c o u p l e t  t i n k l e  i n  t h e  c l o s e .
The most  i m p o r t a n t  p o i n t  a b o u t  t h e  passage i s  t h a t  F e n t o n
does  n o t  e f f a c e  h i m s e l f  b e h i nd  what  he w r i t e s .  he p r a i s e s
B ou t h e rn e  n o t  a s  a p e r s o n  a p a r t ,  b u t  a s  one w i t h  whom he has
b es n  c l o s e l y  a s s o c i a t e d ;  and he v a l u e s  t h e  f u t u r e  m e e t i n g  w i t h
S o u t h e r n e  n o t  f o r  i t s e l f  bu t  b e c a u s e  i t  may a f f e c t  h i s  own
p o e t i c  e f f o r t s .  T h i s  i s  t he  p e r s o n a l  n o t e  so i m p o r t a n t  i n
e p i s t o l a r y  v e r s e .
S i m i l a r l y  i n  h i s  e p i s t l e  t o  Temple ,  h a v i n g  t a l k e d  of  
v a n i t y  a s  t h e  r o o t  o f  a l l  a t t e m p t s  t o  p l e a s e ,  Congreve  s a y s .
Thus I ,  d e a r  f r i e n d ,  t o  you my t h o u g h t s  i m p a r t .
As t o  one p e r f e c t  i n  t h e  p l e a s i n g  a r t ;
I f  a r t  i t  may be c a l l ' d  i n  yo u ,  who seem 
By d a t u r e  f o r m ' d  f o r  l o v e ,  and f o r  e s t e e m .
A f f e c t i n g  n o n e ,  a l l  v i r t u e s  you p o s s e s s .
And r e a l l y  a r e  what  o t h e r s  b u t  p r o f e s s .
I ' l l  n o t  o f f e n d  you,  w h i l e  m y s e l f  I p l e a s e ;
I l o a t h e  t o  f l a t t e r ,  t h o u g h  I l o v e  t o  p r a i s e .
But when s u c h  e a r l y  w or t h  so b r i g h t  a p p e a r s .
And a n t e d a t e s  t h e  fame which  w a i t s  on y e a r s ;
I c a n ' t  so s t u p i d l y  a f f e c t e d  p r o v e ,
do t  t o  c o n f e s s  i t  i n  t h e  man I l o v e .
Though now I aim n o t  a t  t h a t  known a p p l a u s e  
You ' ve  won i n  a r ms ,  and i n  your  c o u n t r y ' s  c a u s e ;
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Nor p a t r i o t  now, nor  h e r o ,  I commend,
u u t  t h e  compan i on  p r a i s e ,  and b o a s t  t h e  f r i e n d .
o u t  you may t h i n k ,  and some,  l e s s  p a r t i a l ,  s a y .
T h a t  I presume t o o  much i n  t h i s  e s s a y .
How s h o u l d  I show wha t  p l e a s e s ?  How e x p l a i n  
A r u l e ,  t o  which  I n e v e r  c o u l d  a t t a i n ?
To t h i s  o b j e c t i o n  I ' l l  make no r e p l y ,
But t e l l  a t a l e ,  w h i c h ,  a f t e r ,  w e ' l l  a p p l y .
The p a s s a g e  i s  c l e a r l y  i n t e n d e d  t o  p r a i s e ,  b u t  n o t e  how
Congreve  c o m m u n i c a t e s .  The i d i o m  i s  c o n v e r s a t i o n a l  and e a s y .
Mo r e ov e r ,  Congreve  e m p h a s i z e s  e q u a l l y  T e m p l e ' s  good q u a l i t i e s
and h i s  own c a r e f u l l y  s t a t e d  i n t e n t i o n s  so t h a t  ou r  i n t e r e s t
i s  d i v i d e d  b e t w ee n  t h e  two .  I n  b r i e f ,  t h e  p a s s a g e  i s  p e r s o n a l ,
Congreve  does  n o t  o b s c u r e  h i m s e l f  b e h i n d  T e m p l e ' s  e x c e l l e n c e ;
r a t h e r  he c o n c e n t r a t e s  on h i s  own m o t i v e s ,  h i s  own i n t e n t i o n s ,
h i s  oi/in c h a r a c t e r .  He l o a t h e s  f l a t t e r y ,  b u t  he l o v e s  p r a i s e .
He would be s t u p i d  no t  t o  a d m i t  t h a t  he can  r e c o g n i z e  r e a l
w or t h  when he s e e s  i t ;  he h a s  no u l t e r i o r  m o t i v e s  i n  n o t i n g
p a t e n t  f a c t s  a b o u t  T e m p l e ' s  a c c o m p l i s h m e n t s ,  and he knows h i s
a d d r e s s e e  w e l l  enough  t o  a n t i c i p a t e  p o s s i b l e  o b j e c t ! - n s .  In
t h i s  way t h e  e s s a y  "Of P l e a s i n g "  becomes  an e p i s t l e .  Our
a t t e n t i o n  i s  d i r e c t e d  no t  so much t o  t h e  s u b j e c t  a s  i t  i s  t o
t h e  man Congreve  ( o r  what  he would l i k e  t o  a p p e a r  t o  be )  - -
c a n d i d ,  p e r c e p t i v e ,  s e l f - e f f a c i n g ,  h o n e s t ,  u n a f f e c t e d ,  and
c i r c u m s p e c t . 50
I do no t  s u g g e s t  t h a t  t h i s  f a m i l i a r i t y  was a l t o g e t h e r  
a b s e n t  f rom e p i s t l e s  w r i t t e n  b e f o r e  1589;  b u t  I do b e l i e v e  
t h a t  t h e  p e r s o n a l  no t e  i n  an e p i s t l e  t r e a t i n g  s u b s t a n t i a l
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l i t e r a r y  or  p h i l o s o p h i c a l  m a t t e r  i s  s o m e t h i n g  new and i n d i c a t e s  
t h e  g r o w t h  o f  f a m i l i a r  e p i s t o l a r y  v e r s e .  Now we m i gh t  w e l l  
a s k  why i n  t h e  e p i s t l e s  o f  1589 t o  1715 l i t e r a r y  s u b j e c t  
m a t t e r  o v e r s h a d o w s  p h i l o s o p h i c  m a t e r i a l ,  why t h e r e  i s  some 
t e n d e n c y  t o  use  t h e  e p i s t l e  a s  a v e h i c l e  f o r  s e r i o u s  s u b j e c t  
m a t t e r ,  why p o e t s  i n c l u d e  p e r s o n a l  p a s s a g e s  i n  s e r i o u s  
e p i s t l e s ,  why t h e  H o r a t i a n  e p i s t o l a r y  way p a s s e s  from t h e  
v e r s e  t r e a t i s e  t o  poems s p e c i f i c a l l y  c a l l e d  e p i s t l e s ,  and 
f i n a l l y  why,  w i t h  a l l  t h e s e  f a i n t  s u g g e s t i o n s  o f  g r o w t h ,  we 
have a r e l a t i v e l y  s m a l l  number o f  t r u l y  H o r a t i a n  f a m i l i a r  
e p i s t l e s . ^ *  The a n s w e r ,  I b e l i e v e ,  l i e s  i n  t h e  c h a n g i n g  
s t a t u s  o f  t h e  p r o f e s s i o n a l  p o e t  a f t e r  t h e  b l o o d l e s s  r e v o l u t i o n .  
A l e x a n d r e  Bel j ame documen t s  t h e  r i s e  o f  t h e  p r o f e s s i o n a l  
p o e t  b e t w ee n  1589 and  1715 and makes c l e a r  h i s  main p o i n t  
t h a t  d u r i n g  t h i s  t i m e  p r o f e s s i o n a l  w r i t e r s  began  t o  be 
" r e c e i v e d  i n  h i g h  s o c i e t y . . . o n  t e r m s  o f  f u l l  e q u a l i t y  w i t h  
t h e  g r e a t e s t "  and t o  g a i n  n o t  on l y  i n  t h e  e y e s  o f  t h e  p u b l i c  
b u t  i n  t h e i r  own e s t i m a t i o n . 52
These  c h a n g e s ,  I b e l i e v e ,  a c c o u n t  f o r  t h e  l i n e s  o f  g r o wt h  
i n  f a m i l i a r  e p i s t o l a r y  v e r s e .  P o e t s  on r e l a t i v e l y  e q u a l  t e r m s  
w i t h  t h e i r  s o c i a l  s u p e r i o r s  ( F e n t o n  w i t h  Lambard ,  Congreve  
w i t h  Temple ,  P r i o r  w i t h  S h e p h e r d )  would n a t u r a l l y  c hoose  a 
f a m i l i a r  manner  o f  a d d r e s s  and might  n o t  be above c a l l i n g  
a t t e n t i o n  t o  t h i s  new r e c o g n i t i o n  by u s i n g  a f a m i l i a r  mode o f  
p o e t r y  mos t  o b v i o u s  i n  t h e  form o f  an e p i s t l e .  R e l e a s e d  f rom
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t h e  " d a i l y  s t r u g g l e  For  mere e x i s t e n c e "  and e n j o y i n g  member­
s h i p  i n  a r i s i n g  p r o f e s s i o n ,  p o e t s  a l s o  would n a t u r a l l y  w r i t e  
o f  l i t e r a r y  p r o b l ems  and p o s s i b i l i t i e s .  At t h e  same t i m e ,  
h owe ve r ,  i f  we remember  t h a t  w i d e s p r e a d  s o c i a l  r e c o g n i t i o n  
and a c c e p t a n c e  were new,  t h a t  d u r i n g  t h i s  s e c o n d  p e r i o d  t h e  
c o m p l i m e n t a r y  e p i s t l e  f l o u r i s h e d ,  and t h a t  i f  p l a c e s  were 
a v a i l a b l e  t h e y  c o u l d  e a s i l y  be l o s t ,  we may s ee  why p o e t s  c o u l d  
n e i t h e r  w r i t e  t r u l y  H o r a t i a n  e p i s t l e s  i n  s i g n i f i c a n t  numbers  
nor  p h i l o s o p h i z e  e x t e n s i v e l y  i n  e p i s t o l a r y  v e r s e .  C e r t a i n l y  
1589 t o  1715 was a g o l d e n  age f o r  a u t h o r s ,  b u t  p o e t s  were 
n o t  y e t  i n d e p e n d e n t  and " t h e r e  were p l e n t y  o f  w r i t e r s  who 
g o t  n o t h i n g . "  i i o r e o v e r ,  e ven  w i t h  t h o s e  who d i d  g e t  
s o m e t h i n g ,  t h e r e  i s  r e a s o n  t o  b e l i e v e  t h a t  t h e  f a m i l i a r i t y  
and e a s e  p romot ed  by a new r e l a t i o n s h i p  be t we e n  s t a t e s m e n  
and w r i t e r s  d i d  n o t  r u n  d e e p .  P o e t s  w r i t i n g  e p i s t l e s  b e tw ee n  
155 9 and 1715 mi gh t  be compared  t o  b r i g h t  new a d d i t i o n s  t o  
a u n i v e r s i t y  f a c u l t y  i n  d a n g e r  o f  b e i n g  s p l i t  by f a c t i o n a l i s m .  
They a r r i v e  and a r e  p a i d  w e l l  f o r  t h e i r  t a l e n t s ,  which  t h e y  
a r e  e n c o u r a g e d  t o  u s e .  They meet  new f r i e n d s  and p e r h a p s  
e v e n  t r a v e l  i n  heady c i r c l e s .  They a r e  a c c e p t e d .  But t h e y  
mus t  walk  l i g h t l y .  C o n v e r s a t i o n s  w i t h  o l d e r  t e a c h e r s  t u r n  
on c o u r s e  work .  ho s e n i o r  member i s  l i k e l y  t o  a sk  them f o r  
p r o f e s s i o n a l  a d v i c e ,  and t h e y  do n o t  g i v e  i t  u n a s k e d .  For t h e  
s ak e  o f  a n a l o g y ,  t h e y  have y e t  t o  g a i n  t e n u r e ;  and a l t h o u g h  
p e r s o n a l  charm may h e l p ,  p r o f e s s i o n a l  p r e s s u r e  i s  c o n s t a n t .
They e x i s t  somewhere i n  t h a t  l i mb o  be twee n  b e i n g  d i s p e n s a b l e  
members o f  a d e p a r t m e n t  and i n d i s p e n s a b l e  men.  I n  l i t e r a r y
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t e r m s  I  b e l i e v e  t h i s  " w o r l d "  o f  t h e  p r o f e s s i o n a l  w r i t e r  i s  
b e s t  s u g g e s t e d  b y  s o m e  l i n e s  f r o m  L e s l e y ' s  " A n  E p i s t l e  t o  a  
F r i a n d  C o n c e r n i n g  P o e t r y . "  He  w a r n s  h i s  f i c t i o n a l  a d d r e s s e e  
t h a t  t o  g o  u n n o t i c e d  s e e m s  t o  b e  t h e  f a t e  o f  t h e  p r o f e s s i o n a l  
p o e t  a n d  a d d s  t h e  f o l l o w i n g :
C u t  t h i s  a  n o b l e  P a t r o n  w i l l  r e d r e s s ,
A n d  m a k e  y o u  b e t t e r  i r r i t e ,  t h o  y o u  w r i t e  l e s s  : 
W h a t e ' e r  a  d i s c o n t e n t e d  m i n d  p r e t e n d s ,  
D i s t i n g u i s h ' d  w o r t h  c a n  r a r e l y  m i s s  o f  F r i e n d s :
C o  b u t  e x c e l ,  a n d  h e ' l l  a t  l a s t  a r i s e
w h o  f r o m  t h e  D u s t  m a y  l i f t  t h e e  t o  t h e  S k i e s ;
F o r  h i s  £yj _n S a k e  w i l l  h i s  P r o t e c t i o n  g r a n t ;  
w h a t  H o r a c e ,  e ' e r  d i d  y e t  m a e c e n a s  w a n t 7 
C r  i f  t h e  w o r l d  i t s  F a v o u r s  s h o u l d  r e f u s e ,  
d i t h  b a r r e n  S m i l e s  a l o n e  r e w a r d  t h y  i - i u s e ;
•Se t h y  o w n  P a t r o n ,  t h o u  n o  m o r e  w i l t  n e e d .
F o r  a l l  w i l l  c o u r t  t h e e  i f  t h y  w o r k s  s u c c e e d ;
A t  l e a s t  t h e  f e w  C o o . d  J u d g e s  w i l l  c o m m e n d ,
A n d  s e c r e t  g r o w i n g  P r a i s e  t h y  S t e p s  a t t e n d .
E x c e l l e n c e  p r o v i d e d ,  p o e t s  c a n  h o p e .  B u t  " s e c r e t  o r o w i n o
P r a i s e "  i s  c o l d  c o m f o r t .
C H A P T E R  V I  
F A M I L I A R  E P I S T L E S :  1 7 1 5  -  1 7 5 8
S o m e t i m e s  ' b i s  e l e g y ,  o r  o d e .
E p i s t l e  n o w ' s  y o u r  o n l y  m o d e .
R o b e r t  L l o y d ,  " T h e  P o e t .  A n  
E p i s t l e  t o  C .  C h u r c h i l l "
d e  h a v e  n o w  s u r v e y e d  s e v e r a l  d i f f e r e n t  k i n d s  o f  f a m i l i a r  
e p i s t l e s  w r i t t e n  i n  E n g l a n d  b e t w e e n  1 5 5 0  a n d  1 7 1 5  a n d  h a v e  
t r a c e d  s o m e  o f  t h e  c h a n g e s  w h i c h  t h i s  t y p e  o f  p o e t r y  g r a d u a l l y  
u n d e r w e n t .  u e  h a v e  s e e n  a  d i v i d e d  b e g i n n i n g  c o m p r i s e d  o f  
r e l a t i v e l y  m i n o r  p e r s o n a l  e p i s t l e s  a n d  l e n g t h y  v e r s e  e s s a y s  - -  
a s  i n  t h e  p o e m s  o f  C h a r l e s  C o t t o n  a n d  J o h n  D r y d e n  - - f o l l o w e d  
( a f t e r  1 5 8 8 )  b y  t h e  a p p e a r a n c e  o f  H o r a t i a n  e p i s t o l a r y  
i m i t a t i o n s ,  a  t e n d e n c y  t o  u s e  o r i g i n a l  e p i s t o l a r y  v e r s e  a s  a  
v e h i c l e  f o r  t a l k  a b o u t  l i t e r a r y  s u b j e c t s ,  a n d ,  i n  s e l e c t e d  
e x a m p l e s ,  s o m e  a d v a n c e m e n t  o f  t h a t  p o e t i c  m a n n e r  w e  a s s o c i a t e  
w i t h  H o r a c e ' s  v e r s e  l e t t e r s .  o u t  p e r h a p s  m o s t  s i g n i f i c a n t  
h a s  b e e n  t h e  n e e d  t o  l o o k  a t  r e l a t i v e l y  m i n o r  p o e t s ,  l i k e  
E l i j a h  F e n t o n ,  i n  o r d e r  t o  f i n d  t h e  H o r a t i a n  e p i s t l e  u n m i s ­
t a k a b l y  a t  w o r k .  A n d  w e r e  w e  t o  s t o p  a t  t h i s  p o i n t ,  w e  m i g h t
c o n c l u d e  t h a t  H o r a c e ' s  E p i s t l e s  h a d  l i t t l e  e f f e c t  o n  e i g h t e e n t h -  
c e n t u r y  p o e t r y .  H o w e v e r ,  a  l o o k  a t  t h e  s e v e r a l  k i n d s  o f  f a m i l i a r
1 7 7
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e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5  w i l l ,  I  b e l i e v e ,  s u p p o r t  t h e  i d e a  
t h a t  H o r a t i a n  f a m i l i a r  v e r s e  d o m i n a t e d  e p i s t o l a r y  p o e t r y  d u r i n g  
t h e  f i r s t  h a l f  o f  t h e  e i g h t e e n t h  c e n t u r y .  B e f o r e  1 7 1 5 ,  t h e  
p l a n t i n g ;  a f t e r  1 7 1 5 ,  t h e  h a r v e s t  a n d  t h e  s u b j e c t  o f  t h i s  
c h a p t e r .
I f  n u m b e r s  a l o n e  m e a n  a n y t h i n g ,  e p i s t l e s  m o r e  o r  l e s s  
H o r a t i a n  c e r t a i n l y  f l o u r i s h e d  a f t e r  1 7 1 5 .  R e a d i n g  p o e m s  
w r i t t e n  b e f o r e  t h i s  d a t e  b y  C o t t o n ,  P o m f r e t ,  D r y d e n ,  O l d h a m ,  
W y c h e r l e y ,  F e n t o n ,  B r o o m e ,  P r i o r ,  a n d  S w i f t ,  I  h a v e  h a d  
d i f f i c u l t y  i n  f i n d i n g  r e p r e s e n t a t i v e  f a m i l i a r  e p i s t l e s  a n d  
h a v e  f e l t  a s  t h o u g h  I  m i g h t  b e  n u m b e r i n g  a  f e w  t o o  m a n y  
s t r e a k s  o f  a  r a t h e r  p a l e  e p i s t o l a r y  t u l i p .  A f t e r  1 7 1 5 ,  h o w e v e r ,  
t h e  p r o b l e m  i s  r e v e r s e d .  I n  p l a c e  o f  t u l i p  s t r e a k s  w e  h a v e  
a  v a r i e g a t e d  g a r d e n  p l a n t e d  a l m o s t  t o o  t h i c k l y  w i t h  e v e r y  
i m a g i n a b l e  s o r t  o f  f a m i l i a r  e p i s t l e ,  r a n g i n g  f r o m  t h e  s i m p l e  
f r i e n d l y  n o t e  - -  t h e  t r i f l e  " w r i t "  w i t h  t h e  l e f t  h a n d  - -  t o  
t h e  f u l l - f l e d g e d  a n d  o f t e n  t e d i o u s  h y b r i d  " e p i s t o l a r y  t r e a t i s e . "  
T h e  p r o b l e m  a f t e r  1 7 1 5 ,  t h e r e f o r e ,  i s  n o t  a  l a c k  o f  m a t e r i a l  
o r  t h e  d a n g e r  o f  m a k i n g  t o o  m u c h  o u t  o f  t o o  l i t t l e ,  b u t  o f  
f i n d i n g  t h e  w a l k s .  W i t h  t h i s  l i m i t a t i o n  i n  m i n d ,  t h e n ,  I  h a v e  
c h o s e n  t o  b e g i n  b y  n o t i n g  a  f e w  r e p r e s e n t a t i v e  e p i s t l e s ,  t o  
c o m p a r e  a n d  c o n t r a s t  w h a t  i s  a n d  w h a t  i s  n o t  H o r a t i a n  i n  t h e  
e p i s t o l a r y  v e r s e  o f  t h i s  t h i r d  p e r i o d  ( 1 7 1 5 - 1 7 5 8 ) ,  t o  
e x e m p l i f y  a n d  e x p l a i n  a  m o r e  w i d e s p r e a d  u s e  o f  t h e  H o r a t i a n  
m a n n e r ,  a n d  t o  e n d  m y  d i s c u s s i o n  w i t h  a  s e p a r a t e  c h a p t e r  o n  
t h e  e p i s t l e s  o f  A l e x a n d e r  P o p e ,  e s p e c i a l l y  t h e  " E p i s t l e  t o
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D r .  A r b u t h n o t . "
A m o n g  t h e  m a n y  f a m i l i a r  e p i s t l e s  w r i t t e n  b e t w e e n  1 7 1 5  a n d  
1 7 5 8 ,  t h e  f i r s t  g r o u p  t h a t  s t a n d s  o u t  i n c l u d e s  r e l a t i v e l y  m i n o r  
p i e c e s  w h i c h  r e c a l l  s o m e t h i n g  o f  C o t t o n ' s  p l a y f u l  s p i r i t .
O f t e n  b r i e f ,  n o t  p a r t i c u l a r l y  b r o a d  i n  s c o p e ,  a n d  w r i t t e n  f o r  
a  v a r i e t y  o f  p u r p o s e s ,  a s  i n  t h e  p a s t  t h e y  a r e  r o o t e d ,  a t  t h e i r  
b e s t ,  i n  H o r a c e ' s  l e s s e r  e p i s t l e s ,  l i k e  t h e  l e t t e r  o f  i n t r o ­
d u c t i o n  t o  T i b e r i u s ,  t h e  i n v i t a t i o n  t o  T o r q u a t u s ,  a n d  t h e
c h e e r y  n o t e  t o  T i b u l l u s .  H e r e  n o t h i n g  m u c h  p h i l o s o p h i c a l  o r
l i t e r a r y  i s  e x p l o r e d  i n  d e t a i l ,  a l t h o u g h  o c c a s i o n a l  H o r a t i a n  
s e n t i m e n t s  a p p e a r ;  a n d  m o s t  a l w a y s  t h e  p o e t  s e e m s  w e d d e d  t o  
s p e e d  a n d  t h e  d e m a n d s  o f  t h e  m o m e n t .
S o m e  o f  t h e s e  m i n o r  p i e c e s  a r e  c l e a r l y  m o r e  H o r a t i a n
t h a n  o t h e r s .  P e r h a p s  l e a s t  s o  a r e  t h o s e  ■ i   ^ t e  n  t o  r e q u e s t
a i d  ( u s u a l l y  f i n a n c i a l )  a n d  t o  r e s p o n d  t o  s u c h  r e q u e s t s ,
i n c l u d i n g ,  a m o n g  o t h e r ,  " A n  E p i s t l e  t o  h i s  G r a c e  t h e  D u k e  o f
G r a f t o n ,  L o r d  L i e u t e n a n t  o f  I r e l a n d "  ( 1 7 2 4 ) ,  w r i t t e n  b y
J o n a t h a n  S m e d l e y ,  w h o  s o u g h t  a d d i t i o n a l  p r e f e r m e n t ;  a n d  t h e
r e p l y  t o  S m e d l e y ' s  r e q u e s t ,  " H i s  G r a c e ' s  A n s w e r  t o  J o n a t h a n , "
w r i t t e n  b y  t h e  r o l e - p l a y i n g  S w i f t .  I n  t h e  f i r s t  p o e m
S m e d l e y  - -  w h o ,  a s  a  I ' J h i g  s u p p o r t e r  o f  W o o d ' s  p a t e n t ,  w a s
a n a t h e m a  t o  S w i f t  - -  p r a i s e s  h i s  b e n e f a c t o r  a n d  t h e n  g r a c e -
l e s s l y  g e t s  o n  w i t h  h i s  m a j o r  r e a s o n  f o r  w r i t i n g ;
O h !  T a c k .  m y  L o r d ,  s o m e  p r e t t y  C u r e ,
I n  w h o l e s o m e  S o i l ,  a n d  A e t h e r  p u r e .
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T h e  G a r d e n  s t o r ' d  w i t h  a r t l e s s  F l o w e r s ,
I n  e v e r y  A n g l e ,  s h a d y  B o w e r s .
G o  g a y  P a r t e r r e ,  w i t h  c o s t l y  G r e e n ,
I ' J i t h i n  t h e  a m b i e n t  H e d g e  b e  s e e n ;
L e t  N a t u r e ,  F r e e l y ,  t a k e  h e r  C o u r s e ,
N o r  f e a r  f r o m  m e  u n g r a t e f u l  F o r c e . ^
T h e  d e s i r e  f o r  a  p l a c e  s n u g ,  w a r m ,  a n d  n e a t  i n  t h e  c o u n t r y
i s  H o r a t i a n  i n  s e n t i m e n t ,  b u t  t h e  n o i s y  " T a c k , "  t h e  p o e t i c
s t r a i n  i n  s u c h  w o r d s  a s  " A e t h e r "  a n d  " a m b i e n t , "  a n d  t h e
u n m a n n e r l y  b l u n t n e s s  o f  t h e  r e q u e s t  a r e  n o t .  S w i f t  r e p l i e d ,
t h e r e f o r e ,  t o  t h i s  t a c t l e s s  m a n ,  " t h a t  r a s c a l  S m e d l e y , "  w i t h
t h e  f o l l o w i n g  s q u i b :
D E A R  S m e d  I  r e a d  t h y  B r i l l i a n t  L i n e s ,
' . ' J h e r e  ' w i t  i n  a l l  i t s  G l o r y  s h i n e s ;
' . ' . ' h e r e  C o m p l i m e n t s  u i i t h  a l l  t h e i r  P r i d e  
A r e  b y  t h y  N u m b e r s  d i g n i f y ' d . . . .
T a l k  n o t  o f  m a k i n g  o f  t h y  N e s t .
A h  n e v e r  l a y  t h y  H e a d  t o  R e s t  !
T h a t  H e a d  s o  w e l l  b y  L ' i s d o m  f r a u g h t  ! 2
T h a t  w r i t e s  w i t h o u t  t h e  T o i l  o f  T h o u g h t . '
T h e  i r o n y  o f  S w i f t ' s  p o e m  m i g h t  b e  c a l l e d  a  k i n d  o f  H o r a t i a n
a t t a c k ,  a n d  i n  t h e  q u o t e d  l i n e s  t h e r e  i s  a n  u n d e n i a b l e  d e f t
s i m p l i c i t y  w h i c h  w e  m i g h t  a s s o c i a t e  w i t h  t h e  c o n v e r s a t i o n a l
i d i o m  o f  H o r a c e ' s  E o i s t l e s .  E u t  w h e n  i n  t h e  s a m e  r e p l y  w e
f i n d  r e f e r e n c e s  t o  f o r n i c a t i o n  a n d  c u c k o l d r y ,  a n d  a c r o b a t i c
r h y m e s  l i k e  " i n  t h e  S k i e s "  a n d  " F u t t o n  P i e s , "  I  b e l i e v e  w e  a r e
i n  S w i f t ' s  w o r l d  a n d  n o t  H o r a c e ' s .  H o r a c e  w r o t e  n o  e p i s t l e s
t o  a t t a c k  t h e  p e o p l e  h e  a d d r e s s e d ,  a n d  h e  a s s u m e d  i n  h i s
3
E o i s t l e s  n o  o v e r - a l l  i d e n t i t y  o t h e r  t h a n  h i s  o w n .
A s e c o n d  s m a l l  g r o u p  o f  t r i f l e s ,  m o r e  H o r a t i a n  t h a n  t h e  
f i r s t ,  i n c l u d e s  t h o s e  w h i c h  i n f o r m a l l y  d e s c r i b e  j o u r n e y s  o r  
p l a c e s .  A s  s u c h  t h e y  m a y  b e  l o o s e l y  r e l a t e d  t o  t h e  " J o u r n e y  
t o  S r u n d i s i u m , "  b u t  i n  s p i r i t  t h e y  a r e  a l s o  c l o s e ,  i n  v a r y i n g
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d e g r e e s ,  t o  H o r a c e ' s  m i n o r  e p i s t l e s .  T h o m a s  L i s l e ,  f o r  e x a m p l e ,  
a d d r e s s e s  h i s  s i s t e r s  " a t  C r u x - E a s t o n "  a n d  d e s c r i b e s  h i s  
j o u r n e y  a l o n g  t h e  m e d i t e r r a n e a n  s h o r e s .  A n d  i n  " P a r t  o f  a  
L e t t e r  t o  m y  S i s t e r s . . . "  ( l 7 3 4 )  h e  i n c l u d e s  a n  a c c o u n t  o f  a  
d r e a m  h e  h a s  h a d  o f  b e i n g  a  s q u i r e  w i t h  a  f i n e  e s t a t e ,  a  h o u s e  
o f  P o r t l a n d  s t o n e  w i t h  r o o m s  n o t  m o n s t r o u s  o r  s m a l l ,  a n d  c h a r m i n g  
w a l k s . ^  T h e s e  p o e m s  s e e m  t o  c o n t a i n  l i t t l e  t h e m a t i c  m a t e r i a l  
t h a t  i s  d e f i n i t e l y  H o r a t i a n ,  b u t  t h e y  a r e  e p i s t o l a r y  i n  t h e  w a y  
t h e y  f o c u s  a t t e n t i o n  o n  t h e  w r i t e r .  L i s l e  s a y s ,  f o r  e x a m p l e ,  
t h a t  j u s t  " ' t w i x t  f r i e n d s "  h e  h a s  f o u n d  t h e  o l d  M e d i t e r r a n e a n  
c o u n t r i e s  t o  b e  " D i s p l e a s i n g ,  r u g g e d ,  b l a c k ,  a n d  b a r e , "  t h a t  
h e  h a s  n o  a m b i t i o n s  a s  a  w r i t e r  o f  v e r s a ,  a n d  t h a t  h e  d o e s  n o t  
e x p e c t  t o  b e  r a n k e d  w i t h  P o p e !  L ' h a t  h e  s e e s  h e  v a l u e s  n o t  f o r  
i t s e l f  b u t  f o r  w h a t  i t  g i v e s  h i m  a  c h a n c e  t o  b e  r e m i n d e d  o f  
( t h e  r o c k s  w h e r e  J u n o  " u r g e d "  t h e  T r o j a n ' s  f a t e ) ,  a n d  a t  t h e  
e n d  o f  t h e  p o e m  h e  c a l l s  a t t e n t i o n  t o  h i s  o w n  p a i n f u l  w r i t i n g .
L e t  n o t  m a l i c i o u s  c r i t i c s  j o i n  
P o p e ' s  h o m e s p u n  r h y m e s  i n  r a n k  w i t h  m i n e .
F o r m ' d  o n  t h a t  v a r y  s p o t  o f  e a r t h ,
'-’J h e r e  H o m e r ' s  s e l f  r e c e i v ' d  h i s  b i r t h ;
Add, as  I s a i d ,  t ' enhance t h e i r  worth.
The p a i n s  t h ey  c o s t  i n  b r i n g i n g  f o r t h ;  
d h i l e  h i s ,  as  a l l  mankind a g r e e s .
Though wrote w i t h  c a r e ,  are wrote w i th  e a s e .
L i n e s  s u c h  a s  t h e s e  r e p r e s e n t  o n e  p o l e  o f  t h i s  s e c o n d  
s m a l l  g r o u p .  T h e  s l i g h t  t e a s i n g  a n d  j o c u l a r i t y  ( L i s l e  b e g i n s  
h i s  " L e t t e r  f r o m  S m y r n a "  b y  r e f e r r i n g  t o  h i m s e l f  a s  a  " h e r o "  
a b o u t  t o  f r i g h t e n  h i s  s i s t e r s  b y  s i n g i n g  o f  h i s  t r a v e l s )  a n d  
t h e  s e l f - e f f a c e m e n t  i n  a  s e n s e  m a t c h  H o r a c e ' s  i n f o r m a l  
c h a t t i n e s s  i n  h i s  m i n o r  e p i s t l e s .  B u t  t h e  l i n e s  l a c k  H o r a c e ' s
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w a r m t h  a n d  s i n c e r i t y ,  f o r  w h i c h  w e  m u s t  t u r n  t o  a n o t h e r  c i t e d
p o e m ,  J o h n  B y r o m ' s  " D e s c r i p t i o n  o f  T u n b r i d g e . "
B r y o m ' s  o p e n i n g  l i n e s  a r e  w a r m  a n d  f r i e n d l y ,  a n d  t h e y
m a t c h  i n  s p i r i t  t h e  b e g i n n i n g  o f  H o r a c e ' s  e p i s t l e  t o  A l b i u s
T i b u l l u s .  H o r a c e  s a y s ,  " A l b i u s ,  i m p a r t i a l  c r i t i c  o f  m y
• c h a t s , '  w h a t  s h a l l  I  s a y  y o u  n o w  a r e  d o i n g  i n  y o u r  c o u n t r y
a t  P e d u m ?  V i r i t i n g  s o m e t h i n g  t o  o u t s h i n e  t h e  p i e c e s  o f  C a s s i u s
o f  P a r m a ? "  A n d  i n  t h e  s a m e  v e i n ,  B y r o m  w r i t e s .
D e a r  P e t e r ,  w h o s e  f r i e n d s h i p  I  v a l u e  m u c h  m o r e .
T h a n  b a r d s  t h e i r  o w n  v e r s e s ,  o r  m i s e r s  t h e i r  s t o r e ;  
Y o u r  b o o k s ,  a n d  y o u r  b u s ' n e s s ,  a n d  e v ' r y  t h i n g  e l s e .  
L a y  a s i d e  f o r  a  w h i l e ,  a n d  c o m e  d o w n  t o  t h e  W e l l s .
T h e  i n t e n t i o n s  a r e  s o m e w h a t  d i f f e r e n t ;  b u t  b o t h  w r i t e r s  a r e
s i n c e r e l y  c o n c e r n e d  w i t h  t h e i r  a d d r e s s e e s .  L i s l e  i s  n o t .
B y r o m ' s  p o e m  i s  a l s o  m o r e  H o r a t i a n  i n  i t s  c o n v e r s a t i o n a l  e a s e .
L i s l e ' s  " L e t t e r s "  r e a d s  a  l i t t l e  l i k e  a  c a t a l o g u e  o f  p l a c e s
v i s i t e d ,  w h e r e a s  B y r o m ' s  " D e s c r i p t i o n "  i n c l u d e s  m u c h  t h a t
s u g g e s t s  d i r e c t  s p e e c h ,  a s  i n  a  p a s s i n g  r e f e r e n c e  t o  a
T u n b r i d g i a n  b e a u t y ;
I f  e v e r  y o u  s a w  h e r ,  I  s a y ,  l e t  m e  t e l l  y e .  
D e s c r i p t i o n s  a r e  n e e d l e s s ;  f o r  s u r e l y  t o  y o u ,
Ho  b e a u t y ,  n o  g r a c e s ,  c a n  e v e r  b e  n e w .
L a s t l y ,  B y r o m  c a p t u r e s  s o m e t h i n g  o f  t h e  g e n u i n e  s e l f -
e f f a c e m e n t  o f  H o r a c e  t h a t  L i s l e  m i s s e s .  L i s l e  s e e m s  t o  b e
t r y i n g  t o o  h a r d  t o  w r i t e  a  w i t t y  l e t t e r .
T h e  h e r o  w h o  t o  S m y r n a  b a y
F r o m  E a s t o n  H a n t s ,  p u r s u ' d  h i s  w a y ,
W h o  t r a v e r s ' d  s e a s ,  a n d  h i l l s  a n d  v a l e s .
T o  f r i g h t  h i s  s i s t e r s  w i t h  h i s  t a l e s .
S i n g ,  h e a v e n l y  m u s e ;  f o r  w h a t  b e f e l  
T h o u  s a w ' s t ,  a n d  o n l y  t h o u  c a n s t  t e l l .
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H o r a c e  a n d  B y r o m  s e e m  m o r e  a t  h o m e  w i t h  m e l l o w  f u n .  " A s  f o r  m e ,  
w h e n  y o u  w a n t  a  l a u g h ,  y o u  w i l l  f i n d  m e  i n  f i n e  f e t t l e ,  f a t  
a n d  s l e e k ,  a  h o g  f r o m  E p i c u r u s ' s  h e r d . "  A n d  B y r o m ;
B u t  n o w  ' t i s  h i g h  t i m e ,  I  p r e s u m e ,  t o  b i d  v a l e .
L e s t  w e  t i r e  y o u  t o o  l o n g  w i t h  o u r  T u n b r i d g i a l e ;  
i j ' h i c h ,  i f  t h e  f o u r  c r i t i c s  p r e t e n d  t o  u n r a v e l .
O r  a t  t h e s e  o u r  v e r s e s  s h o u l d  s t u p i d l y  c a v i l ;
I f  t h i s  b e  t h e  c a s e ,  t e l l  t h e  c r i t i c s  I  p r a y .
T h a t  I  c a r e  n o t  o n e  f a r t h i n g  f o r  a l l  t h e y  c a n  s a y ;
A n d  s o  I  c o n c l u d e ,  w i t h  m y  s e r v i c e ,  g o o d  P e t e r ,
T o  y o u r s e l f ,  a n d  a l l  f r i e n d s - - f a r e w e l l  P ^ s e - - f a r e w e l l  m e t r e .
T o g e t h e r  t h e  p o e m s  b y  L i s l e  a n d  B y r o m  r e p r e s e n t  t h e  p o l e s  
o f  t h e  H o r a t i a n  s p i r i t  a t  w o r k ;  t h e y  g i v e  s o m e  i n d i c a t i o n  o f  
t h e  r a n g e  o f  p o s s i b i l i t i e s  e v e n  w i t h i n  a  s m a l l  m i n o r  g r o u p  o f
e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 .  A n d  i n  v a r y i n g  d e g r e e s  t h e  
H o r a t i a n  t e n d e n c i e s  I  h a v e  n o t e d  c o n t i n u e  i n  t w o  f i n a l  g r o u p s  
o f  m i n o r  e p i s t l e s  —  t h e  j o c u l a r  f a m i l i a r  n o t e  a n d  t h e  
i  n v i t a t i o n .
T h e  g r e a t e s t  w r i t e r  o f  t h e  n o t e  w a s  u n d o u b t e d l y  S w i f t .
A n d  w e  m i g h t  h o p e  a t  t h i s  p o i n t  f o r  s i g n s  o f  a  m a j o r  w r i t e r  
f o l l o w i n g  H o r a c e ' s  m o d e .  D e s p i t e  L o r d  O r r e r y ' s  r e m a r k s ,  
h o w e v e r ,  t h a t  w h e n  S w i f t  w r o t e  t o  P o p e ,  D a y ,  D e l a n y ,  o r  s o m e  
o t h e r  c l o s e  f r i e n d ,  h e  m i x e d  " e a s e ,  d i g n i t y ,  f a m i l i a r i t y ,  a n d  
a f f e c t i o n "  b e c a u s e  " T h e y  w e r e  h i s  i n t i m a t e  f r i e n d s ,  w h o m  h e  
l o v e d  s i n c e r e l y ,  a n d  w h o m  h e  w i s h e d  t o  a c c o m p a n y  i n t o  t h e  
p o e t i c a l  r e g i o n s  o f  e t e r n i t y "  - -  m o s t  o f  t h e  n o t e s  I  h a v e  
s e e n  h a v e  l i t t l e  a b o u t  t h e m  t h a t  i s  d i s t i n c t l y  H o r a t i a n . ^
L i k e  t h e  e p i s t l e s  o f  L i s l e ,  t h e y  c a l l  a t t e n t i o n  t o  t h e m s e l v e s  
a n d  s e e m  d e s i g n e d  t o  e m p h a s i z e  t h e  c l e v e r n e s s  o f  t h e  w r i t e r ;  
t h e y  a r e  a l w a y s  i n f o r m a l ,  o f t e n  t e a s i n g ,  a n d  s o m e t i m e s  c h a t t y .
a
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I n  " A  L e t t e r  t o  t h e  R e v e r e n d  D r .  S h ^ r i d ^ n "  ( 1 7 1 3 ) ,  f o r
e x a m p l e ,  S w i f t  s p e a k s  o f  c l a s s i c  c o m e d y  a n d  t r a g e d y ,  r a n k s
P l a u t u s  o v e r  A r i s t o p h a n e s  a n d  A e s c h y l u s  o v e r  E u r i p i d e s ,  u s e s
s u c h  r h y m e s  a s  " T r a g e d i e s "  a n d  " s a d  J a d e  i s , "  a n d  e n d s  w i t h
t h e  f o l l o w i n g :
I  c h o s e  t h e s e  R h y m e s  o u t ,  f o r  t h e i r  D i f f i c u l t y .
J i l l  y o u  r e t u r n  a s  h a r d  o n e s ,  i f  I  c a l l  t ' y e ? 1 0
I t  i s  a s  t h o u g h  S w i f t  " w r i t "  w i t h  h i s  l e f t  h a n d ,  a s  h e  o n c e
d i d ,  i n  g r e a t  h a s t e ;  a n d ,  o f  c o u r s e ,  h e  g o t  w h a t  h e  w a n t e d
- -  a  r e p l y ,  " T h e  A n s w e r ,  3 y  D r .  S h e r i d a n . "
I  l i k e  y o u r  n i c e  e p i s t l e  c r i t i c a l ,
J h i c h  d o e s  i n  t h r e e f o l d  r h y m e s  s o  w i t t y  f a l l ;  
u p o n  t h e  c o m i c  d r a m '  a n d  t r a g e d y
Y o u r  n o t i o n ' s  r i g h t ,  b u t  v e r s e s  m a g g o t t y ; . .  .
u e c a u s e  I ' m  t r o u b l e d  m u c h  w i t h  l a z i n e s s .
T h e s e  r h y m e s  I ' v e  c h o s e n  f o r  t h e i r  e a s i n e s s .
B e h i n d  p o e m s  l i k e  t h e s e  t h e  p r e v a i l i n g  s p i r i t  s e e m s  t o
m e  o n e  o f  a n  i n t i m a t e  g r o u p  o f  m e n  p l a y i n g  " J a c k  b e  n i m b l e "
a n d  e x c h a n g i n g  b r i e f  n o t e s  i n  w h i c h  a  p r e m i u m  i s  p l a c e d  o n
riiyming o d d i t y ,  c l e v e r n e s s ,  and a g i l i t y .  And as  such most
o f  t h e  p o e m s  o f  t h i s  s o r t  a r e  n o t ,  I  t h i n k ,  i n  t h e  H o r a t i a n
v e i n .  E v e n  i n  h i s  m i n o r  p i e c e s ,  H o r a c e  t e n d e d  n o t  t o  a i m  a t
a  b r i g h t  w i t t y  p o i n t  b u t  a t  t h o  c o m m e n t  t h a t  m i g h t  a r o u s e  a
m i d d l e - a g e d  c h u c k l e ,  a s  i n  t h e  i w a r n i n g  t o  V i n i u s  A s i n a  n o t
t o  s i ' j e a t  i n  c a r r y i n g  " v e r s e s  t h a t  m a y  w i n  a  h o l d  o n  t h e  e y e s
a n d  e a r s  o f  C a e s a r . "  A n d  m o s t  i m p o r t a n t ,  H o r a c e ,  a s  f a r  a s  I
k n o w ,  n e v e r  w r o t e  h i s  l e t t e r s  w i t h  t h e  i n t e n t i o n  o f  c o n t i n u i n g
a  p o e t i c  g a m e  o r  w i t t y  v e r s e  c o n t e s t  a s  d i d  a p p a r e n t l y  S w i f t
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a n d  h i s  i n t i m a t e  f r i e n d s .
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! ; a t c h i n o  t h e  w a r m t h  a n d  s i n c e r i t y  o F  l y r o m  a n d  m o s t  
c l e a r l y  H o r a t i a n  a m o n g  t h e  m i n o r  e p i s t l e s  u i r i t t o n  a f t e r  1 7 1 5  
a r e  t h e  i n v i t a t i o n s .  C h r i s t o p h e r  P i t t ' s  " I n v i t a t i o n  t o  
P i r .  C o d i n g t o n  j s i i ^  F o r  e x a m p l e  i s  s p e c i f i c a l l y  s u b t i t l e d
" I n  a l l u s i o n  t o  H o r a c e ,  C o o k  I .  c l p .  V , "  a n d  a s  s u c h  i t  
b o r d e r s  o n  i m i t a t i o n .  d o t h  H o r a c e  a n d  P i t t  p r o m i s e  a  p l a i n  
b u t  h e a r t y  m e a l ,  m u c h  F r i e n d s h i p ,  a n d  g o o d  t a l k .  S i m i l a r l y ,  
P o p e ,  i n  h i s  m i n o r  " T o  h r .  C . "  ( l 7 3 0 ) ,  i n v i t e s  h i s  a d d r e s s e e  
t o  s p e n d  a  F e w  d a y s  a t  T w i c k e n h a m ;  a n d  a g a i n  w e  a r e  r e m i n d e d  
d i r e c t l y  o f  H o r a c e ,  w h o  i n  h i s  e p i s t l e  t o  T o r q u a t u s  ( l . v . )  
s p e a k s  o f  s o m e  m u t u a l  F r i e n d s ,  C u t r a  a n d  S e p t i c i u s ,  a n d  
c o n c l u d e s  b y  u r g i n g  h i s  a d d r e s s e e  t o  " d r u g  y o u r  b u s i n e s s ,  
a n d  b y  t h e  b a c k - d o o r  g i v e  t h e  s l i p  t o  t h e  c l i e n t  w a i t i n g  i n  
y o u r  h a l l . "  I n  t h i s  s a m e  v e i n  P o n e  w r i t e s  t o  - J i l l i a m  C l e l a n d  
( h r .  C . )  o f  t h e i r  m u t u a l  F r i e n d ,  h r .  C s t h e l ,  a n d  u r g e s  h i s  
a d d r e s s e e  t o  e s c a p e  F r o m  t h e  p r e s s  o f  b u s i n e s s  F o r  a  r e s t :
F o r  t h r e e  w h o l e  d a y s  y o u  h e r e  m a y  r e s t
F r o m  o f f i c e ,  b u s i n e s s ,  n e w s ,  a n d  s t r i f e .
i i
A s e c o n d  g r o u p  o f  p o e m s ,  d e m o n s t r a t i n g  m o r e  c l e a r l y  t h e  
v o g u e  o f  H o r a c e ' s  E o i s t l e s .  a r e  t h e  p r o f e s s e d  i m i t a t i o n s .  i/Je 
h a v e  a l r e a d y  s e e n  s o m e t h i n g  o f  t h i s  t y p e  i n  t h e  p o e t r y  o f  S w i f t  
a n d  P r i o r ;  o u t  a f t e r  1 7 1 5  i t  a p p e a r s  m o r e  F r e q u e n t l y .  I n c l u d i n g  
p o e m s  t h a t  r a n g e  F r o m  s i m p l e  i n v i t a t i o n s  t o  l e n g t h y  c o m m e n ­
t a r i e s  i n  d e f e n c e  o f  m o d e r n  p o e t r y ,  r e l a t i v e l y  c o m p l e t e  E n g l i s h  
v e r s i o n s  r e p l a c e  s u c h  t r u n c a t e d  p o e m s  a s  S w i F t ' s  i m i t a t i o n  o f
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E p » A n d  t h e  d i s t i n c t i v e  q u a l i t i e s  o f  t h e s e
i m i t a t i o n s ,  e s p e c i a l l y  t h e  w a y s  i n  w h i c h  t h e y  e i t h e r  a r e  o r  a r e  
n o t  H o r a t i a n ,  a r e  p e r h a p s  b e s t  i l l u s t r a t e d  b y  s e l e c t i o n s  f r o m  
t h e  p o e t r y  o f  C h r i s t o p h e r  P i t t  a n d  A l e x a n d e r  P o p e ,  w h o  s e e m  t o  
h a v e  b e e n  t h e  m a j o r  w r i t e r s  i n  t h i s  m o d e .
T o  b e g i n  w i t h ,  i t  w a s  c o m m o n  p r a c t i c e  i n  a n  i m i t a t i o n  
t o  s u b s t i t u t e  m o d e r n  f o r  a n c i e n t  n a m e s ,  p l a c e s ,  a n d  d e t a i l s .
I n  h i s  " I n v i t a t i o n  t o  l u r .  C o d i n g t o n , "  f o r  e x a m p l e ,  P i t t  
t r a n s f o r m s  R o m a n  w i n e  i n t o  E n g l i s h  p u n c h  a n d  b e e r ;  i n  t h e  
" E p i s t l e  t o  J .  P i t t ,  E s q . "  H o r a c e ' s  S a b i n e  f a r m  b e c o m e s  
P i t t ' s  " P i m p e r n " ;  a n d  i n  t h e  " E p i s t l e  t o  m r .  S p e n c e "  H o r a c e ' s  
r e f e r e n c e  t o  t h e  " j e s t e r  o f  t h e  l o w e s t  c o u c h "  ( l . x v i i i ,  1 0 - 1 1 ) 
b e c o m e s  " t h e  g r e a t  m a n ' s  h u m b l e  f r i e n d , "  i n  a n  o b l i q u e  
r e f e r e n c e  t o  S i r  R o b e r t  ' d a l p o l e .  P o p e  d o e s  t h e  s a m e  t h i n g ,  
b u t  m o r e  e x t e n s i v e l y ,  a s  i n  h i s  i m i t a t i o n  o f  E p p . I . i .  a n d  
I I . i .  I n  t h e  f i r s t  ( 1 7 3 8 ) ,  a d d r e s s e d  t o  L o r d  h o l i n g b r o k e ,  
" G e n ' r a l s "  r e p l a c e  g l a d i a t o r s ,  S t .  J a m e s  a n d  S t .  P a u l s  
r e p l a c e  t h e  J a n u s  a r c a d e ,  a n d  B a i a e  b e c o m e s  t h e  T h a m e s .  I n  
t h e  s e c o n d  ( 1 7 3 7 ) ,  a  p a r o d y  o f  H o r a c e ' s  s e r i o u s  a d d r e s s  t o  
A u g u s t u s ,  F r a n c e  t a k e  t h e  p l a c e  o f  G r e e c e ,  E d w a r d  I I I  a n d  
H e n r y  V a r e  s u b s t i t u t e d  f o r  R o m u l u s ,  a n d  G e o r g e  I I  r e p l a c e s  
A u g u s t u s .  I n  e s s e n c e ,  s i m p l e  a d a p t a t i o n s  s u c h  a s  t h e s e  g i v e  
t h e  i m i t a t i o n s  a  r i c h  t e x t u r e  o f  c o n t e m p o r a r y  E n g l i s h  l i f e  
a n d ,  t h e r e b y ,  a d d  t o  t h e  H o r a t i a n  q u a l i t y  o f  t h e  w o r k .  H o r a c e ' s
E p i s t l e s  were a l ways  f i r m l y  r o o t e d  i n  the  d a i l y  l i f e  o f  h i s  
t i m e .
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O n c e  n o t e d ,  h o i U R v e r ,  s u c h  a d a p t a t i o n s  m u s t  b e  q u a l i f i e d
b e c a u s e  o f  t h e  f r e q u e n t  p r a c t i c e  o f  e x p a n d i n g  H o r a c e ' s  t e x t ,
s o m e t i m e s  b y  i n c l u d i n g  e x t r a  m a t e r i a l  t h a t  d o e s  n o t  c h a n g e
t h e  i n t e n t  o f  t h e  o r i g i n a l ,  b u t  a l s o  s o m e t i m e s  b y  i n c l u d i n g
p a s s a g e s  w h i c h  h a v e  n o  p a r a l l e l  i n  t h e  L a t i n  t e x t  a n d  w h i c h
d o  c h a n g e  H o r a c e ' s  i n t e n t .
A n  e x a m p l e  o f  m i n o r  e x p a n s i o n  o c c u r s  i n  t h e  " E p i s t l e  t o
J .  P i t t . " 1 6  H o r a c e  h a d  w r i t t e n ,
A l b i u s ,  i m p r t i a l  c r i t i c  o f  m y  " c h a t s , "  w h a t  
s h a l l  I  s a y  y o u  n o w  a r e  d o i n g  i n  y o u r  c o u n t r y  
a t  P e d u m ?  W r i t i n g  s o m e t h i n g  t o  o u t s h i n e  t h e  
p i e c e s  o f  C a s s i u s  o f  P a r m a ?  C r  s t r o l l i n g  
p e a c e f u l l y  a m i d  t h e  h e a l t h f u l  w o o d s ,  a n d  
m u s i n g  o n  a l l  t h a t  i s  w o r t h y  o f  o n e  u i i s e  a n d  
g o o d ? !
A n d  P i t t  i m i t a t e s  t h i s  p a s s a g e  u â t h  t h e  f o l l o w i n g  l i n e s :
D e a r  S i r ,
T o  a l l  rny t r i f l e s  y o u  a t t e n d .
C u t  d r o p  t h e  c r i t i c  t o  i n d u l g e  t h e  f r i e n d .
A n d  w i t h  m o s t  C h r i s t i a n  p a t i e n c e  l o s e  y o u r  t i m e .
T o  h e a r  m e  p r e a c h ,  o r  p e s t e r  y o u  w i t h  r h y m e .
H e r e  w i t h  m y  b o o k s  o r  f r i e n d  I  s p e n d  t h e  d a y .
B u t  h o w  a t  K i n g s t o n  p a s s  y o u r  h o u r s  a w a y ?
S a y ,  s h a l l  w e  s e e  s o m e  p l a n  w i t h  r a v i s h ' d  e y e s .
S o m e  f u t u r e  p i l e  i n  m i n i a t u r e  a r i s e ?
( A  m o d e l  t o  e x c e l  i n  e v e r y  p a r t  
J u d i c i o u s  J o n e s ,  o r  g r e a t  P a l l a d i o ' s  a r t )
O r  s o m e  n e w  b i l l ,  t h a t ,  w h e n  t h e  h o u s e  i s  m e t .
S h a l l  c l a i m  t h e i r  t h a n k s ,  a n d  p a y  t h e  n a t i o n ' s  d e b t ?
O r  h a v e  y o u  s t u d i e d  i n  t h e  s i l e n t  w o o d
T h e  s a c r e d  d u t i e s  o f  t h e  w i s e  a n d  g o o d ?
H e r e  t h e  s u b s t i t u t i o n s  a n d  a d d i t i o n s  a r e  s e l f - e v i d e n t .  P i t t
h a s  c l e a r l y  a d d e d  m u c h  ( n o t a b l y  s o m e  n e w s  o f  h i m s e l f ) ,  b u t
h e  d o e s  n o t  c h a n g e  t h e  b a s i c  i n t e n t  o f  t h e  o r i g i n a l  e p i s t l e .
B o t h  p o e t s  w a n t  t o  p r a i s e  a n d  c h e e r  t h e i r  a d d r e s s e e s ,  w h o m
t h e y  k n o w  w e l l . ^ ^  A s e c o n d  e x a m p l e  o f  m i n o r  c h a n g e  o c c u r s  i n
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P o p e ' s  i m i t a t i o n  o f  ^ . I l . i .  i T i t i n g  t o  c o n v i n c e  A u g u s t u s  
o f  t h e  n e e d  f o r  t h e  s e r v i c e s  o f  a  g o o d  p o e t ,  H o r a c e  h a d  
m e n t i o n e d  A l e x a n d e r ' s  u n f o r t u n a t e  c h o i c e  o f  C h o e r i l u s ,  a  
p o e t  w h o  c o n g e a l e d  h i s  p a t r o n ' s  r e p u t a t i o n  i n  b a d  v e r s e  
( l i n e s  2 3 2 - 2 3 7 ) .  P o p e  m a k e s  t h e  s a m e  g e n e r a l  p o i n t  a b o u t  
p o e t s ,  b u t  w i t h  a n  e x p a n d e d  r e f e r e n c e  t o  C h a r l e s  I  a n d  Q u a r l e s ,  
t o  v J i l l i a m  I I I  a n d  S l a c k m o r e  ( l i n e s  3 8 5 - 8 7 ) . " ^
M o r e  c o m m o n  a r e  m a j o r  e x p a n s i o n s  i n v o l v i n g  a  c h a n g e  o f  
i n t e n t .  A t  t i m e s ,  n o  d o u b t ,  c i r c u m s t a n c e s  w e r e  s u c h  t h a t  
t h e  i m i t a t o r  l i t e r a l l y  c o u l d  n o t  f o l l o w  t h e  a r g u m e n t  o f  t h e  
o r i g i n a l  e p i s t l e .  T h i s  i s  t r u e  o f  P i t t ' s  " H o r a c e ,  C o o k  I .
E p .  X I X ,  I m i t a t e d .  A n  E p i s t l E ;  t o  [ ' i r .  R o b e r t  L o w t h . "  A l t h o u g h  
b o t h  t h e  o r i g i n a l  a n d  t h e  i m i t a t i o n  a r e  a t t a c k s  o n  f e e b l e  
v e r s i f i e r s ,  H o r a c e  c a n  r a l l y  t h o s e  w h o  h a v e  i m i t a t e d  h i m  a n d  
b o a s t  o f  h i s  o w n  w o r k  ( " I  w a s  t h e  f i r s t  t o  s h o w  L a t i u m  t h e  
i a m b i c s  o f  P a r o s " ) .  P i t t ,  d e m o n s t r a t i n g  t h e  d i f f i c u l t y  a  
s m a l l  p o e t  m i g h t  h a v e  w i t h  H o r a c e  a s  h i s  m o d e l ,  m u s t  c o n t e n t  
h i m s e l f  w i t h  l a u g h i n g  a t  t h o s e  w h o  w e r e  i m i t a t i n g  S w i f t ,
P r i o r ,  a n d  P o p e .  A t  o t h e r  t i m e s ,  h o w e v e r ,  I  a m  s u r e  t h a t  t h e  
i m i t a t o r ,  w h e t h e r  o r  n o t  f o r c e d  b y  c i r c u m s t a n c e s ,  c o n s c i o u s l y  
w r o t e  a  p o e m  q u i t e  d i f f e r e n t  f r o m  t h e  o r i g i n a l .
T h e  b e s t  e x a m p l e  o f  t h i s  i s  P o p e ' s  i m i t a t i o n  o f  H o r a c e ' s  
" E p i s t l e  t o  A u g u s t u s . "  T h e  o r i g i n a l  i s  a  s e r i o u s  c r i t i c i s m  
o f  p u b l i c  t a s t e  i n  a n c i e n t  a n d  m o d e r n  l i t e r a t u r e ;  a n d  i t  i s
a d d r e s s e d  t o  a n  e m p e r o r  i n t e r e s t e d  i n  l i t e r a t u r e ,  t a s t e ,  a n d  
m o r a l s .  C n  t h e  o t h e r  h a n d  P o p e ' s  i m i t a t i o n  i s  a n  i r o n i c  
e u l o g y  a n d  a  c r i t i c i s m  o f  c o n t e m p o r a r y  t a s t e  i n  p o e t r y  a n d
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d r a m a  a d d r e s s e d  t o  G e o r g e  I I ,  a  k i n g  w h o  p a i d  l i t t l e  a t t e n t i o n  
t o  e i t h e r .  T h e  r e s u l t  i s  a n  i n c r e d i b l y  w i t t y  p e r f o r m a n c e  
p r a i s i n g  t h e  s t r e n g t h  " a b r o a d "  o f  a  r u l e r  w h o  h a d  l i t t l e  
s t r e n g t h  a b r o a d ,  a n d  t h e  t a s t e  a n d  j u d g m e n t  o f  a  r u l e r  w h o  
p r o b a b l y  c o u l d  n o t  u n d e r s t a n d ,  l e t  a l o n e  a p p r e c i a t e ,  w h a t  P o p e  
h a d  t o  s a y .  O n e  e x e m p l a r y  p a s s a g e  w i l l  h a v e  t o  s e r v e .  d e a r  
t h e  e n d  o f  £ n , I I , i ,  H o r a c e  c a l l s  a t t e n t i o n  t o  t h e  s e r v i c e s  a  
g o o d  p o e t  c a n  p e r f o r m  f o r  h i s  p a t r o n ,  h e  p r a i s e s  A u g u s t u s '  
c h o i c e  o f  V i r g i l  a n d  l / a r i u s ,  b u t  h e  e x c u s e s  h i m s e l f  f r o m  
w r i t i n g  a s  t h e y  d o  b e c a u s e ,  a s  h e  s a y s ,  h e  d o e s  n o t  w a n t  t o  
" e s s a y  a  t a ë <  b e y o n d  j h i ^  s t r e n g t h , "  T h e  p a s s a g e  i n  f u l l  
i s  a s  f o l l o w s :
B u t  V i r g i l  a n d  V a r i u s ,  t h o s e  p o e t s  w h o m  y o u  
l o v e ,  d i s c r e d i t  n o t  y o u r  j u d g e m e n t  o f  t h e m  n o r  
t h e  g i f t s  w h i c h ,  t o  t h e  g i v e r ' s  g r e a t  r e n o w n ,  
t h e y  h a v e  r e c e i v e d ;  a n d  f e a t u r e s  a r e  s e e n  w i t h  
n o  m o r e  t r u t h ,  w h e n  m o u l d e d  i n  s t a t u e s  o f  
b r o n z e ,  t h a n  a r e  t h e  m a n n e r s  a n d  m i n d s  o f  f a m o u s  
h e r o e s ,  w h e n  s e t  f o r t h  i n  t h e  p o e t ' s  w o r k .  A n d  
f o r  m y s e l f ,  I  s h o u l d  n o t  p r e f e r  m y  " c h a t s , "  t h a t  
c r a w l  a l o n g  t h e  g r o u n d ,  t o  t h e  s t o r y  o f  g r e a t  
e x p l o i t s ,  t h e  t a l e  o f  d i s t a n t  l a n d s  a n d  r i v e r s ,  
o f  f o r t s  o n  m o u n t a i n  t o p s ,  o f  b a r b a r i c  r e a l m s ,  
o f  t h e  e n d i n g  o f  w a r s  u n d e r  y o u r  a u s p i c e s  t h r o u g h o u t  
t h e  w o r l d ,  o f  b a r s  t h a t  c l o s e  o n  J a n u s ,  g u a r d i a n  
o f  p e a c e ,  a n d  o f  t h a t  H o m e  w h o  u n d e r  y o u r  s w a y  
h a s  b e c o m e  a  t e r r o r  t o  P a r t h i a n s - - i f  o n l y  I  h a d  
p o w e r  e q u a l  t o  m y  l o n g i n g ;  b u t  n e i t h e r  d o e s  
y o u r  m a j e s t y  a d m i t  o f  a  l o w l y  s t r a i n ,  n o r  d o e s  
my  m o d e s t y  d a r e  t o  e s s a y  a  t a s k  b e y o n d  m y  
s t r e n g t h  t o  b e a r .
H e r e  t h e  e m p h a s i s  i s  centered o n  t h e  p r a i s e  of A u g u s t u s ,
a l t h o u g h  H o r a c e ,  i n  h i s  c h a r a c t e r i s t i c  e p i s t o l a r y  m a n n e r ,
t a l k s  o f  h i m s e l f .  A l s o  w e  h a v e  H o r a c e ' s  e x c u s e  f o r  n o t  
w r i t i n g  o f  A u g u s t u s '  g r e a t e r  e x p l o i t s ,  s u p p o r t e d ,  r a t h e r
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i n g e n i o u s l y  I  t h i n k ,  b y  a  c a s u a l  a l l u s i o n  t o  t h e  e m p e r o r ' s
s e n s i t i v i t y  a b o u t  b e i n g  m a d e  t h e  s u b j e c t  o f  p o o r  e u l o g i e s
( t h e  " l o w l y  s t r a i n " ) .  N o w  l e t  u s  l o o k  a t  P o p e ' s  i m i t a t i o n .
O u t w a r d l y  m u c h  i s  t h e  s a m e ,  b u t  l o o k  a g a i n !
N o t  w i t h  s u c h  r > 1 a j e s t y ,  s u c h  b o l d  r e l i e f ,
T h e  F o r m s  a u g u s t  o f  K i n g ,  o r  c o n q u ' r i n g  C h i e f ,
E ' e r  s w e l l ' d  o n  F i a r b l e ;  a s  i n  V e r s e  h a v e  s h i n ' d  
( I n  p o l i s h ' d  V e r s e )  t h e  m a n n e r s  a n d  t h e  M i n d .
C h i  c o u l d  I  m o u n t  o n  t h e  M a e o n i a n  w i n g ,
Y o u r  A r m s ,  y o u r  A c t i o n s ,  y o u r  R e p o s e  t o  s i n g !
W h a t  s e a s  y o u  t r a v e r s ' d !  a n d  w h a t  f i e l d s  y o u  f o u g h t !  
Y o u r  C o u n t r y ' s  P e a c e ,  h o w  o f t ,  h o w  d e a r l y  b o u g h t !
H o w  b a r b ' r o u s  r a g e  s u b s i d e d  a t  y o u r  w o r d ,
A n d  N a t i o n s  w o n d e r ' d  w h i l e  t h e y  d r o p p ' d  t h e  s u o r d !
H o w ,  w h e n  y o u  n o d d e d ,  o ' e r  t h e  l a n d  a n d  d e e p .
P e a c e  s t o l e  h e r  w i n g ,  a n d  w r a p t  t h e  w o r l d  i n  s l e e p ;
T i l l  E a r t h ' s  e x t r e m e s  y o u r  m e d i a t i o n  o w n .
A n d  A s i a ' s  T y r a n t s  t r e m b l e  a t  y o u r  T h r o n e - -  
C u t  V e r s e  a l a s !  y o u r  M a j e s t y  d i s d a i n s ;
A n d  I ' m  n o t  u s ' d  t o  P a n e g y r i c  s t r a i n s ;
T h e  Z e a l  o f  F o o l s  o f f e n d s  a t  a n y  t i m e .
B u t  m o s t  o f  a l l ,  t h e  Z e a l  o f  F o o l s  i n  r y m e .
B e s i d e s ,  a  f a t e  a t t e n d s  o n  a l l  I  w r i t e ,  g ?
T h a t  w h e n  I  a i m  a t  p r a i s e ,  t h e y  s a y  I  b i t e . "
H e r e  i s  a l l  t h e  o u t w a r d  p r a i s e  o f  a n o t h e r  A u g u s t u s ,  b u t  P o p e
m e a n s  j u s t  t h e  o p p o s i t e  o f  w h a t  h e  s a y s .
I n  1 7 3 7 ,  w h e n  t h e  i m i t a t i o n  w a s  f i r s t  p u b l i s h e d ,  t h e
p o p u l a r i t y  o f  G e o r g e  I I  w a s  l o w .  I n  J a n u a r y  1 7 3 7  h e  r e t u r n e d
t o  E n g l a n d  a f t e r  a l m o s t  e i g h t  m o n t h s  a t  H a n o v e r ,  h a v i n g
s u r v i v e d  t h e  a r m s  o f  M a d a m e  u a l m o d e n  a n d  a  s t o r m y  s e a  v o y a g e ;
a n d  w e  a r e  t o l d  t h a t  i t  " w a s  a  c o m m o n  o c c u r r e n c e  t o  h e a r  p e o p l e
2 3
i n  t h e  s t r e e t s  w i s h  h i m  a t  t h e  b o t t o m  o f  t h e  s e a . "  F u r t h e r ­
m o r e ,  a l t h o u g h  h e  h a d  s t r o n g  o p i n i o n s  a n d  w a s  u n q u e s t i o n a b l y  
b r a v e ,  G e o r g e  I I  r u l e d  w i t h  t h e  h e l p  o f  W a l p o l e  a n d  Q u e e n  
C a r o l i n e .  T h e  l i n e s  a b o v e  w o u l d  m a k e  h i m  s e e m  t h e  g u i d i n g  
s p i r i t  o f  t h e  c o u n t r y ,  a  s e r e n e  a n d  m a j e s t i c  e m p e r o r ;  b u t  w e
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k n o w  t h a t  W a l p o l e  a n d  t h e  q u e e n  m a d e  m a n y  o f  t h e  d e c i s i o n s
a n d  t h a t  W a l p o l e ' s  p o l i c y  o f  p e a c e  a t  a n y  p r i c e  w a s  e x t r e m e l y
u n p o p u l a r . H e n c e  t h e  i r o n y  o f  P o p e ' s  h e a r t f e l t  w i s h  t o  s i n g
o f  h i s  s o v e r e i g n ' s  " R e p o s e , "  o f  n a t i o n s  t h a t  " w o n d e r ' d , "  a n d
o f  h i s  r e f e r e n c e  t o  a  p e a c e  " d e a r l y  b o u g h t , "  a  p e a c e  b o u g h t  a t
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t h e  p r i c e  o f  d r a g g i n g  " O l d  E n g l a n d ' s  G e n i u s  i n  t h e  d u s t . "
We  k n o w  a l s o  o f  G e o r g e ' s  n e g l e c t  o f  p o l i t e  l e t t e r s ,  h i s  b a d  
t a s t e  i n  p i c t u r e s ,  h i s  s l i g h t  c o n v e r s a t i o n a l  p o w e r s ,  a n d  h i s  
F t r e f e r e n c e  f o r  o p e r a ;  h e n c e  t h e  a d d i t i o n a l  i r o n y  i n  P o p e ' s  
r e f e r e n c e  t o  a  w o r l d  r a p t  i n  " s l e e p "  ( a n  a l l u s i o n  t o  t h e  
O u n c i a d ) ,  a n d  t h e  w a s p i s h n e s s  o f  t h e  f i n a l  c o u p l e t .  A d d r e s s i n g  
a  K i n g  w h o  " i / i a s  t o t a l l y  i n c a p a b l e  o f  a n y  s o r t  o f  d i s s i m u l a t i o n , "  
P o p e  w i n k s  a t  h i s  a u d i e n c e  a n d  s h o r t l y  t h e r e a f t e r  h i d e s  e v e n  
m o r e  i m p i s h l y  b e h i n d  t h e  e p i g r a m m a t i c  l i n e ,  " P r a i s e  u n d e s e r v ' d  
i s  s c a n d a l  i n  d i s g u i s e . " 2 6
T h i s  i s  n o t  w h a t  w e  f i n d  i n  H o r a c e .  W h e r e a s  t h e  " l e t t e r "  
h a s  b e e n  p r e s e r v e d ,  t h e  s p i r i t  i s  q u i t e  d i f f e r e n t .  F i r s t ,
P o p e  f o c u s e s  m o r e  a t t e n t i o n  o n  h i m s e l f  t h a n  d o e s  H o r a c e .  He  
m e n t i o n s  h o  p o e t s  o t h e r  t h a n  h i m s e l f ,  s e e m i n g  t o  d e s c r i b e  w h a t  
h e  w o u l d  d o  i f  t h e  K i n g  d i d  n o t  d i s d a i n  v e r s e ;  h e  s p e a k s  
i r o n i c a l l y  a n d  t h e r e f o r e  c a l l s  a t t e n t i o n  t o  h i s  o w n  c l e v e r n e s s ;  
a n d  h e  i n c l u d e s  a  r e f e r e n c e  t o  h i m s e l f  i n  t h e  f i n a l  c o u p l e t  
t h a t  i s  w h o l l y  a d d i t i o n a l .  S e c o n d ,  a l t h o u g h  P o p e  c a p t u r e s  
t h e  H o r a t i a n  r a n g e  o f  t o n e s  f r o m  h e r o i c  ( o r  m o c k - h e r o i c )  t o  
c o n v e r s a t i o n a l  a n d  f o l l o w s  t h e  s a m e  o u t w a r d  p a t t e r n  o f  t h o u g h t ,  
h i s  i n t e n t  ( a s  h e  t e l l s  a n  i n f o r m e d  r e a d e r )  i s  t o  b i t e .
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l i o w  t h e s e  s u b s t i t u t i o n s  a n d  c h a n g e s  a r e  g e n e r a l l y  t r u e  
o f  e p i s t o l a r y  i m i t a t i o n s  w r i t t e n  a f t e r  1 7 1 5 .  B u t  a t  t h e  s a m e  
t i m e ,  I  b e l i e v e ,  t h e  m a s s i v e  i r o n y  o f  P o p e ' s  " E p i s t l e  t o  
A u g u s t u s "  m i g h t  b e  m i s l e a d i n g .  A l t h o u g h  t h i s  p o e m  d e m o n s t r a t e s  
m a j o r  e x p a n s i o n  i n v o l v i n g  a  c h a n g e  o f  i n t e n t ,  i t  i s  n o t  w h a t  
I  w o u l d  c a l l  a  r e p r e s e n t a t i v e  i m i t a t i o n . 2 ?  F o r  t h i s  w e  m u s t  
t u r n  t o  P o p e ' s  i m i t a t i o n  o f  E_ g .  I .  v i .  ( 1 7 3 B ) ,  w h i c h  w i l l  s e r v e  
h e r e  a s  a  f i n a l  e x a m p l e  o f  t h i s  f o r m  a f t e r  1 7 1 5 ,  t i e  t o g e t h e r  
s o m e  o f  t h e  p o i n t s  a l r e a d y  m a d e ,  a n d ,  I  h o p e ,  b r i n g  t o  l i g h t  
s o m e  p e r t i n e n t  d e t a i l s  w h i c h  I  h a v e  n o t  y e t  m e n t i o n e d .
F i r s t  o f  a l l .  P o p e ' s  ^ . I . v i ,  a d d r e s s e d  t o  U i l l i a m  b l u r  r a y ,  
p a i n t s  a  r i c h  p i c t u r e  o f  c o n t e m p o r a r y  E n g l i s h  l i f e .  I t  r e f e r s  
t o  t h e  c o u r t  ( l i n e s  1 5 - 1 7 ) ,  m o d e r n  t a s t e s  i n  d r e s s  a n d  d e c o ­
r a t i o n  \ l i n e s  3 0 - 3 3 ) ,  r e l i g i o n  ( l i n e s  5 3 - 6 5 ) ,  t r a d e  a n d  
b u s i n e s s  ( l i n e s  6 9 - 7 6 ) ,  L o n d o n  p l a y s  ( l i n e s  8 7 - 8 8 ) ,  a n d  
p o l i t i c s  a n d  g o v e r n m e n t  ( l i n e s  3 4 - 3 7 ;  9 7 - 1 0 9 ) .  T h e  l a s t  i s  d u e  
n o  d o u b t  t o  t h e  a d d r e s s e e ' s  p o s i t i o n  a s  a  m e m b e r  o f  P a r l i a m e n t .  
; Je  f i n d  a l s o  t h e  n o r m a l  s u b s t i t u t i o n  o f  E n g l i s h  f o r  R o m a n  
n a m e s ,  p l a c e s ,  a n d  e v e n t s ;  I ’u r r a y  f o r  N u m i c i u s ,  t h e  a d d r e s s e e ;  
t h e  H o u s e  o f  L o r d s  f o r  t h e  A p p i a n  W a y ,  a  f a s h i o n a b l e  g a t h e r i n g  
p l a c e ;  a n d ,  b y  t h e  w a y ,  a  r e f e r e n c e  t o  t h e  m e a n e s s  o f  t h e  
P r i n c e  o f  d a l e s '  i n c o m e  ( l i n e s  8 3 - 0 4 )  i n  p l a c e  o f  H o r a c e ' s  
g l a n c e  a t  t h e  h i s t o r i c a l l y  p o o r  K i n g  o f  t h e  C a p p a d o c i a n s .
S e c o n d  i s  t h e  f a c t  t h a t  P o p e ,  e x c e p t  f o r  d e p a r t u r e s  f r o m  
H o r a c e  i n  m a t t e r s  o f  d e t a i l ,  f o l l o w s  t h e  t h e m a t i c  o u t l i n e s  o f  
t h e  o r i g i n a l .  A s  H o r a c e  h a d  d o n e ,  h e  i n v e i g h s  i r o n i c a l l y
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a g a i n s t  t h e  i m m o d e r a t e  p u r s u i t  o f  h a p p i n e s s ,  s t a t i n g
e x p l i c i t l y  t h a t  h a p p i n e s s  d e p e n d s  o n  r e s t r a i n t .  " m a r v e l  a t
n o t h i n g , "  s a y s  H o r a c e  —  " t h a t  i s  p e r h a p s  t h e  o n e  a n d  o n l y
t h i n g ,  h u m i c i u s ,  t h a t  c a n  m a k e  a  m a n  h a p p y  a n d  k e e p  h i m  s o . "
A n d  P o p e  b e g i n s  I ' l i t h  t h e  s a m e  t h e m a t i c  s t a t e m e n t ;
"  y . ' o t  t o  a d m i r e ,  i s  a l l  t h e  A r t  I  k n o w ,
" T o  m a k e  m e n  h a p p y ,  a n d  t o  k e e p  t h e m  s o . " '
d o t h  p o e t s  n o t e  t h a t  r i c h e s  a n d  p o s i t i o n  h a v e  n o  p e r m a n e n t  
v a l u e ;  b o t h  s e e m  t o  a s s o c i a t e  v i r t u e  w i t h  t h e  S t o i c  a t t i t u d e  
o f  i n d i f f e r e n c e  t o  f o r t u n e  o r  s u r p r i s e ;  a n d  b o t h  w o r k  i r o n i ­
c a l l y  b y  r e d u c i n g  t o  a b s u r d i t y  t h e  u n i n h i b i t e d  p u r s u i t  o f
p l e a s u r e  t o  b e  g a i n e d  f r o m  w e a l t h ,  p o w e r ,  p l a c e ,  e a t i n g ,  a n d  
d e b a u c h e r y .
T h i r d ,  P o p s  f o l l o w s  H o r a c e ' s  f a m i l i a r  e p i s t o l a r y  m a n n e r .
b e c a u s e  n o t h i n g  i s  k n o w n  o f  l i u m i c i u s ,  u!e c a n n o t  s a y  h o w  m u c h
a t t e n t i o n  H o r a c e  p a i d  t o  h i s  a d d r e s s e e ;  w i t h  P o p e ,  h o w e v e r ,
s u c h  a t t e n t i o n  i s  c l e a r  i n  r e f e r e n c e s  t o  w i l l i a m  H u r r a y ' s
u n f o r t u n a t e  y o u t h f u l  l o v e  a f f a i r  ( l i n e s  ^ Q - 4 3 ) ,  h i s  g i f t  o f
o r a t o r y  ( l i n e  A f ) ,  a n d  h i s  h i g h  c u r r e n t  r e p u t a t i o n  i n  t h e
g o v e r n m e n t . A l s o  p a r t  o f  t h e  f a m i l i a r  e p i s t o l a r y  m a n n e r
i s  t h e  w a y  i n  w h i c h  P o p e  g r a c e f u l l y  i n s e r t s  c o m m e n t s  b y  t h e
b y  ( a s  i t  w a r e ) ,  e x e m p l i f i e d  i n  a  p a s s i n g  c o m p l i m e n t  t o  H e n r y
H y d e  ( l i n e s  6 1 - 5 2 )  a n d  s u c h  p a s s a g e s  a s  t h e  f o l l o w i n g  o n  t h e
i n e v i t a b i l i t y  o f  d e a t h ;
G r a c ' d  a s  t h o u  a r t ,  w i t h  a l l  t h e  P o w ' r  o f  W o r d s ,
3 o  k n o w n ,  s o  h o n o u r ' d ,  a t  t h e  H o u s e  o f  L o r d s ;  
C o n s p i c u o u s  S c e n e !  a n o t h e r  y e t  i s  n i g h ,
( m o r e  s i l e n t  f a r )  w h e r e  K i n g s  a n d  P o e t s  l y e ;  
w h e r e  H u r r a y  ( l o n g  e n o u g h  h i s  C o u n t r y ' s  p r j , ç i e )
S h a l l  5 e  n o  m o r e  t h a n  T u l l v .  o r  t h a n  H y d e  ! ^
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T h e  r h e t o r i c a l  e q u a t i o n  b e t w e e n  K i n g s  a n d  P o e t s  a n d  p a r t i c u l a r l y  
t h e  g r a t u i t o u s  s u g g e s t i o n  o f  n o i s e  i n  t h e  H o u s e  o f  L o r d s  a r e  
j u s t  t h e  n o t e s  o f  w h i c h  H o r a c e  w a s  t h s  m a s t e r . A n d  f i n a l l y  
w e  s e e  t h e  e p i s t o l a r y  a i r  o f  w i t t y ,  e d u c a t e d ,  s p o n t a n e o u s  t a l k  
f o u n d  m o s t  f r e q u e n t l y  i n  s m a l l  d r a m a t i z e d  s c e n e s  o f f e r e d  b y  w a y  
o f  i l l u s t r a t i n g  a  g e n e r a l  m o r a l  p o i n t .  E x p r e s s i o n s  s u c h  a s  
" b e l i e v e  m e , "  " m a r k  t h '  a d v a n t a g e , "  a n d  " U p o n  m y  w o r d "  a r e  
n o t a b l y  c o n v e r s a t i o n a l ,  b u t  t h e  p o i n t  i s  m o r e  c l e a r  i n  a  f u l l  
p a s s a g e  l i k e  t h e  f o l l o w i n g ;
B u t  i f  t o  P o w ' r  a n d  P l a c e  y o u r  P a s s i o n  l y e ,
I f  i n  t h e  P o m p  o f  L i f e  c o n s i s t  t h e  J o y ;
T h e n  h i r e  a  S l a v e ,  ( o r  i f  y o u  w i l l ,  a  L o r d )
T o  d o  t h e  H o n o u r s ,  a n d  t o  g i v e  t h e  j o r d ;
T e l l  a t  y o u r  L e v e e ,  a s  t h e  C r o u d s  a p p r o a c h .
T o  w h o m  t o  n o d ,  whom t a k e  i n t o  y o u r  C o a c h ,  
w h o m  h o n o u r  w i t h  y o u r  h a n d :  t o  m a k e  r e m a r k s ,
' ■Jho r u l e s  i n  C o r n w a l l ,  o r  w h o  r u l e s  i n  B e r k s ;
" T h i s  m a y  b e  t r o u b l e s o m e ,  i s  n e a r  t h e  C h a i r ;
" T h a t  m a k e s  t h r e e  P e m ’o e r s ,  t h i s  c a n  c h u s e  a  P a y ' r . "  
I n s t r u c t e d  t h u s ,  y o u  b o w ,  e m b r a c e ,  p r o t e s t .
A d o p t  h i m  S o n ,  o r  C o z e n  a t  t h e  l e a s t .
T h e n  t u r n  a b o u t ,  a n d  l a u g h  a t  y o u r  o w n  J e s t . ^ ^
T h e  a l l i t e r a t i v e  p o u n d i n g  w h i c h  a n n o u n c e s  t h e  i r o n y ,  t h e  p u r e
c o n v e r s a t i o n a l i t y  o f  " d o  t h e  H o n o u r s "  a n d  " g i v e  t h e  L o r d , "
t h e  b u s y  a t t e n d a n t  w h i s p e r i n g  e a g e r l y  a b o u t  t h i s  o n e  a n d  t h a t
o n e ,  t h e  p o l i t i c  b o i y  a n d  l o u d  p r o t e s t a t i o n ,  t h e  o f f h a n d e d n e s s
a n d  c o n t r o l  m a s k i n g  a  r e a l  c o n c e r n  a b o u t  p o l i t i c a l  c o r r u p t i o n
- -  a l l  a r e  H o r a t i a n  a n d  v e r y  m u c h  a  p a r t  o f  t h e  o r i g i n a l .
O n  t h e  b a s i s  o f  s u c h  e v i d e n c e  t h e r e  i s  l i t t l e  d o u b t  t h a t  
P o p e  c o n s c i o u s l y  f o l l o w e d  H o r a c e ' s  t h e m e s  a n d  t r i e d  s u c c e s s f u l l y
t o  r e p r o d u c e  h i s  e p i s t o l a r y  m a n n e r  i n  t h i s  a s  i n  m o s t  o f  h i s  
i m i t a t i o n s ;  b u t  P o p e  w a s  n o  s l a v i s h  i m i t a t o r  a n d  h e  w a s  n o t  
H o r a c e .  H h e n  w e  c o m e  t o  m a t t e r s  o f  d e t a i l  i n  E_ o .  I .  v i ,  t h e r e f o r e .
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w e  f i n d  i n  t h e  t e x t u r e  a  q u a l i t y  t h a t  i s  u n i q u e l y  P o p e a n ,
o n e  t h a t ,  t o  a  l e s s e r  e x t e n t ,  c a n  b e  f o u n d  a l s o  i n  s o m e  o f
P i t t ' s  i m i t a t i o n s .  I  r e f e r  t o  P o p e ' s  h a b i t u a l  c o n c r e t e n e s s
" i n  d e t a i l s  o f  d e s c r i p t i o n s ,  i n  s a t i r i c a l  t o u c h e s ,  { a n i ^  i n
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a l l u s i o n s  t o  c o n t e m p o r a r y  c o n d i t i o n s ,  e v e n t s ,  o r  p e r s o n s . "  
A l t h o u g h  H o r a c e  i s  m o r e  s p e c i f i c  i n  h i s  E p i s t l e s  t h a n  i n  h i s  
S a t i r e s .  b e s i d e  P o p e ' s  i m i t a t i o n s  b o t h  a p p e a r  s o m e t i m e s  
i m p e r s o n a l ,  i n d e f i n i t e ,  a n d  e v e n  a b s t r a c t .  A t  l e a s t  t h  i s  
t r u e  o f  ^ . I . v i ,  a n d  t h e  e f f e c t  i s  s h a r p .  P o p e  s e i z e s  o n  
H o r a c e ' s  s i m p l e  o u a r e  f u q a m  m o r b i  a s  a n  o p p o r t u n i t y  f o r  
s a t i r i z i n g  w a r d  a n d  D o v e r ,  t w o  n o t o r i o u s  q u a c k s ;  H o r a c e ' s  
p r o v e r b i a l  e x p r e s s i o n ,  " D o  y o u  t h i n k  V i r t u e  b u t .  w o r d s ,  a n d  a  
f o r e s t  b u t  f i r e w o o d ? "  b e c o m e s  i n  P o p e ' s  v e r s i o n  a n  e x p a n d e d  
s l u r  a g a i n s t  t h e  b ' h i g g i s h  l o w - c h u r c h m a n ,  P i a t t h e w  T i n d a l ;  a n d  
i n  t h r e e  o t h e r  p l a c e s  w e  f i n d  l i v e  c o n t e m p o r a r y  E n g l i s h m e n  
i n  p l a c e  o f  H o r a c e ' s  h i s t o r i c a l  o r  s t o r i e d  R o m a n s .  U n d e r  t h e  
g e n e r a l  t o p i c  o f  f o o l i s h  s p e n d i n g ,  H o r a c e ' s  r e f e r e n c e  t o  
L u c u l l u s  b e c o m e s  i n  t h e  i m i t a t i o n  a  t h i n l y  v e i l e d  j i b e  a t  
L o r d  H e r v e y .  I n  g l u t t o n y  a n  u n i d e n t i f i e d  L o r d  R u s s e l  
r e p l a c e s  H o r a c e ' s  " G a r g i l i u s  i n  t h e  s t o r y . "  A n d  w h e n  u n d e r  t h e  
g e n e r a l  h e a d i n g  o f  d e b a u c h e r y ,  H o r a c e  u s e s  t h e  l i t e r a r y  
e x a m p l e  o f  " t h e  w i c k e d  c r e w  o f  U l y s s e s , "  P o p e  t u r n s  o n  F r a n c i s  
C h a r t r e s ,  a  n o t o r i o u s  d e b a u c h e e ,  a n d  t h e  E a r l  o f  K i n n o u l l  
a n d  B a r o n  T y r a w l e y ,  t w o  l i v e l y  a m b a s s a d o r s  a t  C o n s t a n t i n o p l e
a n d  L i s b o n .  F i n a l l y  t h e r e  a r e  s o m e  c o n c r e t e  r e f e r e n c e s  
i n t e n d e d  a s  p r a i s e .  P o p e  m e n t i o n s  J a m e s  C r a g g s  a s  o n e  w h o m
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t i m e  h a s  i m p r o v e d ,  a n d  t w i c e  i n  a d d e d  p a s s a g e s  h e  c i t e s  
H e n r y  H y d e ,  L o r d  C o r n b u r y ,  a s  a  m o d e l  o f  v i r t u e .
S u c h  c o n c r e t e n e s s  r e p r e s e n t s  t h e  p r i m a r y  w a y  i n  w h i c h  
t h e  i m i t a t i o n s  o f  P o p e  a n d ,  t o  a  l e s s e r  e x t e n t ,  t h o s e  o f  P i t t  
d i f f e r  f r o m  t h e i r  H o r a t i a n  m o d e l s .  A t  b e s t  t h e  a d d i t i o n a l  
c o n c r e t e  n a m e s  a n d  d e t a i l s  m a y  b e  t a k e n  a s  t h e  E n g l i s h  p o e t ’ s  
a t t e m p t  t o  m a t c h  H o r a c e ' s  v i v a c i t y  a n d  t o  m a k e  u p  f o r  t h e  
g r e a t e r  s u c c i n c t n e s s  o f  t h e  L a t i n .  T h e y  m i g h t  a l s o  e v i n c e  a n  
a w a r e n e s s  o f  t h e  p e r s o n a l  a p p e a l  a n d  r e l a t i v e  c o n c r e t e n e s s  
o f  H o r a c e ’ s  E o i s t l e s  c o n t r a s t e d  w i t h  h i s  S a t i r e s .  B u t  t h e  
c l e a r e s t  p o i n t  a b o u t  t h e  s p e c i f i c  r e f e r e n c e s  i s  t h a t  P o p e  
s e e m s  t o  v e e r  t o w a r d  t h e  s t i n g i n g  r e m a r k ,  w h e r e a s  H o r a c e  w a s  
m o r e  i n c l i n e d  t o  s a y  i n  h i s  E p i s t l e s  n o t h i n g  t h a t  w o u l d  
o f f e n d  a n y o n e  i n  p a r t i c u l a r .
O n e  f i n a l  c o m m e n t .  U n d e r l y i n g  w h a t  h a s  b e e n  s a i d  a b o u t  
t h e  H o r a t i a n  a n d  u n - H o r a t i a n  q u a l i t i e s  o f  t h e s e  i m i t a t i o n s  
i s  t h e  s i n g u l a r  e p i s t o l a r y  e a r m a r k  o f  s e l f - c o n s c i o u s n e s s .
A s  H o r a c e  h a d  d o n e  b e f o r e  t h e m ,  a t  e v e r y  o p p o r t u n i t y  t h e  
E n g l i s h  i m i t a t o r s  e x p r e s s  t h e m s e l v e s .  P i t t  t a l k s  o f  h i s  
c o u n t r y  e s t a t e ,  P i m p e r n  i n  D o r s e t ;  o f  h i s  l o v e  f o r  " m a p s ,  g l o b e s ,  
b o o k s ,  my  b o t t l e ,  a n d  a  f r i e n d " ;  o f  h i s  r e s i g n a t i o n  t o  t h e  W i l l  
o f  H e a v e n ;  o f  h i s  m o d e r a t i o n ,  m o d e s t y ,  a n d  s e n s e  ( h e  i s  " g l a d  
t o  s h u n  a  f r a y " ) ;  a n d  o f  h i s  o w n  p o e t i c  a i m s .  " I  t o o , "  h e  
s a y s ,  " l i k e  t h e m  j ^ r i o r ,  P o p e  a n d  S w i f ^  ,  t h e  p o e t ’ s  p a t h  
p u r s u e ,  /  A n d  k e e p  g r e a t  F l a c c u s  e v e r  i n  my  v i e w . "  P o p e  
d o e s  t h e  s a m e ,  t a l k i n g  o f  h i s  e a r l y  c h i l d h o o d ,  o f  h i s  s u c c e s s  
w i t h  H o m e r ,  o f  h i s  l o v e  f o r  e a s e ,  a l e n c e ,  a n d  m o d e r a t i o n .  B u t
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p e r h a p s  h e  s e e m s  m o r e  P o p e a n  w h e n  h e  t a l k s  l e s s  i n g e n u o u s l y  
o f  v i l e  p o e t s  I ' j h o  b a d g e r  h i m ,  o f  r e p r e s s i v e  m e a s u r e s  a g a i n s t  
C a t h o l i c s ,  a n d  o f  h i s  s t r u g g l e s  t o  r e m a i n  q u i e t  w h e n  u n j u s t l y  
a t t a c k e d .
r . l u c h  d o  I  s u f f e r ,  m u c h ,  t o  k e e p  i n  p e a c e
T h i s  j e a l o u s ,  w a s p i s h ,  w r o n g - h e a d ,  r h i m i n g  R a c e ;
A n d  m u c h  m u s t  f l a t t e r ,  i f  t h e  w h i m  s h o u l d  b i t e  
T o  c o u r t  a p p l a u s e  b y  p r i n t i n g  w h a t  I  w r i t e :
B u t  l e t  t h e  F i t  p a s s  o ' e r .  I ' m  w i s e  e n o u g h .
T o  s t o p  m y  e a r s  t o  t h e i r  c o n f o u n d e d  s t u f f .
I t  i s  t h i s  s o r t  o f  m a t e r i a l  t h a t  m a k e s  t h e  i m i t a t i o n s  e p i s t o l a r y ;
a n d  i f  t h e y  a r e  n o t  c o m p l e t e l y  H o r a t i a n ,  t h e  r e a s o n  i s  t h a t  w e
a r e  d e a l i n g  w i t h  i n d i v i d u a l  p e r s o n a l i t i e s .
i i i
A t h i r d  g r o u p  o f  p o e m s  w r i t t e n  b e t w e e n  1 7 1 5  a n d  1 7 5 8  
i n c l u d e s  o r i g i n a l  l i t e r a r y  o r  c r i t i c a l  e p i s t l e s  a b o u t  s u b j e c t s  
o f  p a r t i c u l a r  i n t e r e s t  t o  w r i t e r s .  C o r r e s p o n d i n g  i n  v a r y i n g  
d e g r e e s  w i t h  H o r a c e ' s  E p o . I  . x i x .  I I . i ,  p a r t s  o f  E _ g . I I . i i ,  a n d  
t h e  A r s  P o e t i c a .  s u c h  p o e m s  s o m e t i m e s  e c h o  H o r a t i a n  i d e a s  
d i s c u s s e d  e a r l i e r  i n  t e r m s  o f  " l i t e r a r y  e x c e l l e n c e " ;  b u t  m o r e  
o f t e n  t h e y  a p p e a r  t o  b e  a t t e m p t s  t o  d o  n o t  e x a c t l y  w h a t  b u t  
r o u g h l y  a s .  H o r a c e  d i d  w h e n  h e  d e f e n d e d  h i s  oi >i n p o e t i c  a r t ,  
c h a t t e d  w i t h  A u g u s t u s  a b o u t  c o n t e m p o r a r y  l i t e r a t u r e  a n d  t h e  
p l a c e  o f  t h e  p o s t  i n  s o c i e t y ,  o r  s e n t  r a n d o m  a d v i c e  t o  t h e  
b r o t h e r s  P i s o s .  Vie h a v e  a l r e a d y  s e e n  t h i s  s o r t  o f  e p i s t o l a r y  
v e r s e  s e l e c t e d  b e f o r e  f r o m  t h e  w o r k s  o f  P r i o r ,  F e n t o n ,  V J e s l e y ,  
a n d  C a y .  I n  f a c t ,  I  h a v e  s u g g e s t e d  t h a t  b e t w e e n  1 6 3 9  a n d  
1 7 1 5  p o e t r y  a n d  t h e  p r o f e s s i o n a l  c o n c e r n s  o f  p o e t s  w e r e  t h e
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c e n t r a l  s u b j e c t s  o f  f a m i l i a r  e p i s t l e s .  A f t e r  1 7 1 5  s o m e  
i n t e r e s t i n g  c h a n g e s  t a k e  p l a c e .
T o  b e g i n  w i t h ,  w e  h a v e  t h e  p e r e n n i a l  s u b j e c t  o f  i n t e r e s t  
t o  e i g h t e e n t h - c e n t u r y  w r i t e r s  - -  s u p p o r t  o r  p a t r o n a g e .  B e t w e e n  
1 6 8 9  a n d  1 7 1 5 ,  f o u r  o f  t h e  e l e v e n  l i t e r a r y  e p i s t l e s  I  h a v e  
s e e n  a r e  c o n c e r n e d  i n  s o m e  w a y  w i t h  p a t r o n a g e ;  a n d  o f  t h e s e  
f o u r ,  t h r e e  a r e  a d d r e s s e d  t o  a r i s t o c r a t s ,  a r e  m o r e  o r  l e s s  
t h i n l y  v e i l e d  a p p e a l s  f o r  h e l p ,  a n d  a r e  d i s t i n c t l y  j o c u l a r .
I  h a v e  i n  m i n d  G a y ' s  " A n  E p i s t l e  t o  a  L a d y .  O c c a s i o n ' d  b y  
t h e  A r r i v a l  o f  H e r  R o y a l  h i g h n e s s "  ( 1 7 1 4 ) ,  w h i c h  i n c l u d e s ,  
a m o n g  o t h e r  t h i n g s ,  a  s e r i o - c o m i c  a c c o u n t  o f  t h e  p o e t ' s  
f r u i t l e s s  e f f o r t s  t o  g a i n  ç. p l a c e ;  O w i  f t ' s  i m i t a t i o n  o f  p a r t  
o f  H o r a c e ' s  ^ . I . v i i  a d d r e s s n d  t o  L o r d  H a r l e y  ( 1 7 1 3 ) ,  i n  w h i c h  
t h e  p o e t  r e q u e s t s  i r o n i c a l l y  t o  b e  l e t  a l o n e ;  a n d  P r i o r ' s  
w i t t y  l e t t e r  " T o  H r .  F l e e t w o o d  S h e p h e r d "  ( 1 6 9 9 ) :
i ' ly F r i e n d  C h a r  l a s  H p n t a o ju e  '  s  p r e f e r r ' d ,
F o r  w o u l d  I  h a v e  i t  l o n g  o b s e r v ' d , ^  _
T h a t  o n e  H o u s e  e a t s ,  w h i l e  t ' o t h e r ' s  s t a r v ' d .
A f t e r  1 7 1 5  t a l k  o f  p a t r o n a g e  a p p e a r s  l e s s  o f t e n ,  i t  i s  
a l w a y s  d i s c u s s e d  m o r e  d i s p a r a g i n g l y ,  a n d  i t  i s  u s u a l l y  m e n t i o n e d  
a s  o n e  p a r t  o f  a  c o n t e m p o r a r y  p i c t u r e  i n  w h i c h ,  m u c h  t o  t h e  
d i s g u s t  o f  r e s p o n s i b l e  w r i t e r s ,  l i t e r a r y  w i c k e d n e s s  a n d  v i c e  
s e e m  t o  h a v e  f l o u r i s h e d .  F o r  e x a m p l e ,  i n  a n  e a r l y  v e r s i o n  o f  
" E p i s t l e  I V / .  T o  t h e  R i g h t  H o n .  P a u l  H e t h u e n ,  E s q . "  ( l 7 2 0 ) .  G a y  
s a y s  t h e  f o l l o w i n g  a b o u t  t h e  l a c k  o f  d i s i n t e r e s t e d  p a t r o n a g e :
T h a t  ' t i s  e n c o u r a g e m e n t  m a k e s  s c i e n c e  s p r e a d .
I s  r a r e l y  p r a c t i s ' d ,  t h o u g h  ' t i s  o f t e n  s a i d .
H h e n  L e a r n i n g  d r o o p s  a n d  s i c k e n s  i n  t h e  l a n d ,
V i h a t  p a t r o n ' s  f o u n d  t o  l e n d  a  s a v i n o  h a n d ?
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A n d  i n  t h e  f i r s t  o f  " T w o  E p i s t l e s  t o  I ' l r .  P o p e ,  C o n c e r n i n g  t h e
A u t h o r s  o f  t h e  A g e "  ( 1 7 3 G ) ,  c d i i ' s r d  Y o u n g  i n c l u d e s  a  r e l e v a n t
e p i s t o l a r y  v i g n e t t e .
A f a m o u s  a u t h o r  v i s i t s  a  g r e a t  m a n ,
G f  h i s  i m m o r t a l  w o r k  d i s p l a y s  t h e  p l a n ,
A n d  s a y s ,  " S i r ,  I * r n  y o u r  f r i e n d ;  a l l  f e a r s  d i s m i s s ;
Y o u r  g l o r y ,  a n d  m y  o w n ,  s h a l l  l i v e  b y  t h i s ;
Y o u r  p o w e r  i s  f i x t ,  y o u r  f a m e  t h r o u g h  t i m e  c o n v e y ' d ,
A n d  C r i t a i n  E u r o p e ' s  q u e e n - - i f  I  a m  p a i d . "
A s t a t e s m a n  h a s  h i s  a n s w e r  i n  a  t r i c e ;
" S i r ,  s u c h  a  g e n i u s  i s  b e y o n d  a l l  p r i c e ;
C h a t  m a n  c a n  p a y  f o r  t l i i s ? " - - A w a y  h e  t u r n s :  
h i s  w o r k  i s  f o l d e d ,  a n d  h i s  b o s o m  b u r n s :  
h i s  p a t r o n  h e  w i l l  p a t r o n i z e  n o  m o r e ;  
c u t  r u s h e s  l i k e  a  t e m p e s t  o u t  o f  d o o r .
L o s t  i s  t h e  p a t r i o t ,  a n d  e x t i n c t  h i s  n a m e !
C u t  c o m e s  t h e  p i e c e ,  a n o t h e r ,  a n d  t h e  s a m e ;
F o r  A ,  h i s  m a n i c  p e n  e v o k e s  a n  C ,
A n d  t u r n s  t h e  t i d e  o f  E u r o p e  o n  t h e  f o e . "
H e r e  i s  n o n e  o f  t h e  f o r m e r  p l e a d i n g  j o c u l a r i t y .  F a t h e r  w e  s e e
a  p i c t u r e  o f  a  w r i t e r  w h o s e  s e r v i c e s  a r e  f o r  s a l e ,  w h o  i s
m o r e  o r  l e s s  i n d e p e n d e n t ,  a n d  w h o  i s  p o t e n t i a l l y  d a n g e r o u s  n o t
o n l y  t o  h i s  p r o f e s s e d  e n e m i e s  b u t  a l s o  t o  t h o s e  w h o  e n v i s i o n e d
i n  s u c h  p a r t y  p r a c t i c e s  t h e  c o l l a p s e  o f  t h e  a r t  o f  w r i t i n g
r e s p o n s i b l y  a n d  w a l l . ^ ^  T h i s  f a u l t  w i t h  i t s  c o n s e q u e n c e s
b o t h  f o r  t h e  i n d i v i d u a l  w r i t e r  a n d  s o c i e t y  a t  l a r g e  i s ,  I
t h i n k ,  t h e  c e n t r a l  s u b j e c t  o f  l i t e r a r y  e p i s t l e s  w r i t t e n  a f t e r
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T h e  " c o s t "  o f  w r i t i n g  s e e m s  t o  b e  t r e a t e d  b a s i c a l l y  i n  
t w o  I ' l a y s .  F i r s t  t h e r e  i s  s o m e  t a l k  o f  t h e  r a s h  o f  s c r i b b l i n g  
- -  o f  p a m p h l e t s  t h a t  " s t u n  t h e  s t r e e t , "  o f  " L e t t e r s ,  e s s a y s ,  
s o c k ,  b u s k i n ,  s a t i r e ,  s o n g "  t h u n d e r i n g  o u t  o f  e v e r y  g a r r e t ,  
o f  t h e  " b l a o k  m i l i t i a  o f  t h e  p e n "  - -  w i t h  t h e  a t t e n d a n t  " c o s t "  
t o  s o c i e t y  a s  a  w h o l e .  Y o u n g ,  f o r  e x a m p l e ,  s e e s  i n  t h e  w r i t i n g
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c r a z e  n o t h i n g  b u t  p u b l i c  p r o f a n i t y ,  d u l l n e s s ,  a n d  b r o k e n
f a i t h .  V i r t u e  h a s  f l o w n ;  a n d  s o c i e t y  i s  b e d e v i l e d  b y  a
m o t l e y  t r a i n  o f  w r i t e r s  w h o  " l o v e ,  a n d  h a t e ,  e x t e m p o r e ,  f o r
g o l d . "  B u t  w h a t  i s  w o r s e .
F r o m  t h e s e . t h e i r  p o l i t i c s  o u r  q u i d n u n c s  s e e k .
A n d  S a t u r d a y  ' s  t h e  l e a r n i n g  o f  t h e  w e e k ;
T h e s e  l a b o u r i n g  w i t s ,  l i k e  p a v i e r s ,  m e n d  o u r  w a y s ,  
d i t h  h e a v y ,  h u g e ,  r e p e a t e d ,  f l a t  e s s a y s ;
R a r n  t h e i r  c o a r s e  n o n s e n s e  d o w n ,  t h o u g h  n e ' e r  s o  d u l l ;  
A n d  h e m  a t  e v e r y  t h u m p  u p o n  y o u r  s k u l l :
T h e s e  s t a n c h - b r e d  w r i t i n g  h o u n d s  b e g i n  t h e  c r y .
A n d  h o n e s t  f o l l y  e c h o e s  t o  t h e  l i e .
A s e c o n d  r e l a t e d  a p p r o a c h  t o  t h e  s a m e  g e n e r a l  s u b j e c t
s e e m s  m o r e  c o m m o n  - -  t h e  p e r s o n a l  c o s t  o f  w r i t i n g .  B o t h  o f
Y o u n g ' s  e p i s t l e s  t o  P o n e  m e n t i o n ,  f o r  e x a m p l e ,  h o w  p u b l i s h e d
g e n i u s  a r o u s e s  e n v y ,  ho wj  f a m e  i n v i t e s  t h e  s t i n g s  o f  " p e e v i s h
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i n s e c t s . "  " T h e  s a m e  i d e a  i s  r e p e a t e d  b y  R o b e r t  L l o y d  i n
h i s  " E p i s t l e  t o  t h e  S a m e  [ j .  B .  E s q ^  "  ( 1 7 5 7 ) .
C o m m o n  e x p e r i e n c e  d a i l y  s h o w s .
T h a t  p o e t s  h a v e  a  w o r l d  o f  f o s s . ^ ^
A n d  i t  i s  f u l l y  d e v e l o p e d  i n  " T h e  D a n g e r  o f  L ' J r i t i n g  V e r s e .
A n  E p i s t l e "  ( l 7 4 l ) ,  w h e n  ' J i l l i a m  W h i t e h e a d  e x p l a i n s  t h e
s e v e r a l  p e r s o n a l  c o s t s  o f  a  p o e t  s t e e r i n g  p r e c a r i o u s l y  t h r o u g h
u n c e r t a i n  s e a s  o f  f a m e .  H e r e  w e  h a v e ,  i n  f a c t ,  m o s t  o f  t h e
m a j o r  t h e m e s  o f  l i t e r a r y  e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 ,  w i t h
s p e c i a l  a t t e n t i o n  t o  t h e  i d e a  t h a t  a  p o e t  k n o w s  a l l  t h e  c a r e s
a n d  w o e s ,  r e a l  o r  i m a g i n e d ,  t h a t  a  m a n  c a n  k n o w .  H e  s u f f e r s ,
a c c o r d i n g  t o  d h i t e h e a d ,  b e c a u s e  " o n  p a r t i e s  n o w  h i s  f a m e
d e p e n d s " ;  b e c a u s e  w i t ,  j u d g m e n t ,  a n d  v i r t u e  h a v e  b e e n  r e p l a c e d  
b y  " k e e n  i n v e c t i v e , "  f a c t i o n a l i s m ,  a n d  i l l - n a t u r e ;  b e c a u s e  n o
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P o l l i o  " s h e d s  h i s  g e n i a l  i n f l u e n c e " ;  b e c a u s e  e v e n  t h e  
" k n o w i n g  a n d  t h e  v i r t u o u s  f e w . . f o r g e t  t h e  p o e t ' s  u s e " ;  a n d  
b e c a u s e  t o o  m a n y  p o e t s  h a v e  i r r e s p o n s i b l y  s p r e a d  l i t e r a r y  
p o i s o n  t h r o u g h o u t  t h e  l a n d .  A n d  h e  s u f f e r s  d o u b l y  b e c a u s e  a l l  
t h e s e  p a r t s  o f  t h e  i : i r i t e r ' s  w o r l d  a r e  d a n g e r s  w h i c h  " c l o g  t h e  
p a t h s  t o  f a m e , "  i t s e l f  a n  u n e n v i a b l e  s t a t e  b e c a u s e  o n c e  f a m o u s ,  
a  p o e t  f i n d s
H i s  a c t s ,  h i s  w o r d s ,  h i s  t h o u g h t s  n o  m o r e  h i s  o w n .
E a c h  f o l l y  b l a z o n ' d ,  a n d  e a c h  f r a i l t y  k n o w n .
I f  he i s  open and f r e e ,  hé i s  c a l l e d  v a i n  a n d  s a i d  t o  c o u r t
a p p l a u s e .  I f  h e  s a y s  n o t h i n g ,  h e  i s  s t i l l  f a u l t e d .  A n d  i f  h e
i s  g r a v e ,  h e  i s  l a b e l e d  s p l e n e t i c  a n d  d e r i s i v e .  S u c h  a r e  t h e
c o s t s  a n d  d a n g e r s  o f  ' w r i t i n g ,  a n d ,  I  b e l i e v e ,  t h e  m a j o r  i f  n o t
i n c l u s i v e  s u b j e c t  o f  l i t e r a r y  e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 . ^ ^
A n o t h e r  a t  l e a s t  p a r t i a l l y  t h e m a t i c  c h a n g e  t h a t  s t a n d s
o u t  i n  l i t e r a r y  e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5  i s  a  s l i g h t  i n c r e a s e
i n  t h e  p r o p o r t i o n  o f  a d v i c e .  C o u n t i n g  t h e  e p i s t l e s  I  h a v e  r e a d ,
b e f o r e  1 7 1 5  t h r e e  o u t  o f  n i n e  a r e  a d v i s o r y ;  a f t e r  1 7 1 5 ,  s i x  o u t
o f  f i f t e e n .  A n d  t h e  a d v i c e  i s  s o m e t i m e s  d i s t i n c t l y  H o r a t i a n .
F o r  e x a m p l e ,  H o r a c e ' s  s u g g e s t i o n  t o  t h e  P i s o s  t h a t  t h e y  c h o o s e
a n  a p p r o p r i a t e  s u b j e c t ,  o n e  s u i t e d  t o  t h e i r  t a l e n t s  ( " T a k e  a
s u b j e c t ,  y e  w r i t e r s ,  e q u a l  t o  y o u r  s t r e n g t h ;  a n d  p o n d e r  l o n g
w h a t  y o u r  s h o u l d e r s  r e f u s e ,  a n d  w h a t  t h e y  a r e  a b l e  t o  b e a r . "
^ . £ . ,  3 3 - < 4 0 )  i s  r e p e a t e d  b y  B y r o m  i n  " A n  E p i s t l e  t o  a  F r i e n d ,
O n  t h e  A r t  o f  E n g l i s h  P o e t r y . "
S o o n  a s  y o u  c a n  t h e n ,  l e a r n  t o  l a y  a s i d e  
A l l  w i l d  e n d e a v o u r s  a g a i n s t  N a t u r e ' s  t i d e ;
. ' i h i c h  w a y  s h e  b e n d s  t a k e  n o t i c e ,  a n d  c o m p l y ;
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T h e  v e r s e  t h a t  w i l l  n o t ,  b u r n ,  o r  t h r o w  i t  b y :  
f ' - a y  b e  t h e  s u b j e c t  d o e s  n o t  s u i t  y o u r  s k i l l - -  
D i s m i s s ,  d i s m i s s - - t i l l  o n e  c o m e s  u p  t h a t  w i l l .
A l s o  t h e  H o r a t i a n  i d e a  t h a t  m e d i o c r i t y  i n  p o e t r y  i s  n o t
a l l o w a b l e  ( £ : . • £ • ,  3 7 2 - 7 3 ) ,  e v e n  t h o u g h  t h e  L a t i n  s e e m s  d e s i g n e d
t o  d i s c o u r a g e  a n  " e l d e r  y o u t h "  f r o m  a t t e m p t i n g  s o m e t h i n g  o v e r
h i s  h e a d ,  i s  r e p e a t e d  b y  R o b e r t  L l o y d  i n  h i s  " E p i s t l e  t o
J .  £ .  E s q . "  ( 1 7 5 7 ) .
P o e t s ,  ' t i s  s a i d ,  a r e  s u r e  t o  s p l i t  
2 y  t o o  m u c h  o r  t o o  l i t t l e  w i t ;
S o ,  t o  a v o i d  t h '  e x t r e m e s  o f  e i t h e r .
T h e y  m i s s  t h e i r  m a r k  a n d  f o l l o w  n e i t h e r ;
T h e y  s o  e x a c t l y  p o i s e  t h e  s c a l e  
T h a t  n e i t h e r  m e a s u r e  w i l l  p r e v a i l .
A n d  m e d i o c r i t y  t h e  Huse , ^
D i d  ne v e r  i n  h i s  s o n s  e x c u s e . ^ '
A n d  p e r h a p s  m o s t  i m p o r t a n t  i s  t h e  H o r a t i a n  e m p h a s i s  o n
c o r r e c t n e s s ,  o n  b l o t t i n g  a n d  f i l e  w o r k  ( E j g . I I . i .  l G 4 - o 7 ;
£ . £ . ,  2 9 1 - 9 4 ) ,  and on t h e  i d e a  o f  a p o e t ' s  w e a r i n g  t h e  " l ook
o f  b e i n g  a t  p l a y "  w h i l e  " y e t  o n  t h e  r a c k "  ( £ o , . I I . i i .  1 2 2 - 2 5 ) .
T h e  f i r s t  o f  t h e s e  i d e a s  u n d e r l i e s  everything tha t  E d w a r d
Y o u n g  s a y s  s o  p o o r l y  i n  t h e  s e c o n d  o f  h i s  t w o  e p i s t l e s  t o  P o p e .
T h i s  IA. Ieig h '  d  p e r f e c t i o n  k n o w ;  a n d ,  k n o w  
T o i l ,  b u r n  f o r  t h a t ;  b u t  d o  n o t  a i m  a t  m o r e ;
A b o v e ,  b e n e a t h  i t ,  t h e  j u s t  l i m i t s  f i x ;
A n d  z e a l o u s l y  p r e f e r  f o u r  l i n e s  t o  s i x .
" ' r i t e ,  a n d  r e - w r i t e ,  b l o t  o u t ,  a n d  w r i t e  a g a ' i n .
A n d  f o r  i t s  s w i f t n e s s  n e ' e r  a p p l a u d  y o u r  p e n . ^
T h e  s e c o n d  a p p e a r s  i n  R o b e r t  L l o y d ' s  " E p i s t l e  t o  H r .  C o l m a n "
( 1 7 5 5 ) .
I  v e n t  a  n o t i o n  h e r e  i n  p r i v a t e ,
H h i c h  p u b l i c  t a s t e  c a n  n e ' e r  c o n n i v e  a t ,  
d h i c h  t h i n k s  n o  w i t  o r  j u d g m e n t  g r e a t e r  
T h a n  A d d i s o n  a n d  h i s  S p e c t a t o r ,
' wh o  s a y s  ( i t  i s  n o  m a t t e r  w h e r e ,  
o u t  that  h e  s a y s  i t ,  I c a n  s w e a r )
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' . ' i t h  e a s y  v e r s e  m o s t  b a r d s  a r e  s m i t t e n ,
B e c a u s e  t h e y  t h i n k  i t ’ s  e a s y  w r i t t e n ;
\ U h e r e a s  t h e  e a s i e r  i t  a p p e a r s ,
T h e  g r e a t e r  m a r k s  o f  c a r e  i t  w e a r s ;
O F  w h i c h ,  t o  g i v e  a n  e x p l a n a t i o n .
T a k e  t h i s  b y  w a y  o f  i l l u s t r a t i o n ;
T h e  f a m ' d  h a t .  P r i o r ,  i t  i s  s a i d ,
0 f t  b i t  h i s  n a i l s ,  a n d  s c r a t c h ' d  h i s  h e a d .
A n d  c h a n g ' d  a  t h o u g h t  a  h u n d r e d  t i m e s ,
B e c a u s e  h e  d i d  n o t  l i k e  t h e  r h y m e s .
T o  m a k e  m y  m e a n i n g  c l e a r ,  a n d  p l e a s e  y e .
I n  s h o r t ,  b e  l a b o u r ' d  t o  w r i t e  e a s y . 5 1
S u c h  a d v i c e  i s  n o t  o v e r w h e l m i n g l y  p r e v a l e n t  i n  l i t e r a r y  
e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 ;  b u t  w h e n  c o n t r a s t e d  i n  d e g r e e  
w i t h  t h e  s m a l l  n u m b e r  o f  H o r a t i a n  i d e a s  a p p e a r i n g  i n  s i m i l a r  
p o e m s  i ; i r i t t e n  b e f o r e  t h i s  d a t e ,  i t  d o e s  s e e m  t o  s t a n d  o u t .  
R e i n f o r c i n g  t h e  f a c t  t h a t  a f t e r  1 7 1 5  s o m e  p o e t s  s e e m  t o  h a v e  
h a d  H o r a c e ' s  E p i s t l e s  d e f i n i t e l y  i n  m i n d ,  m o r e o v e r ,  t h r e e  
p o e m s  a l l u d e  s p e c i f i c a l l y  t o  t h e  L a t i n  o r i g i n a l s .  A d v i s i n g  
a  p u b l i s h e r  t o  e l i m i n a t e  i m i t a t i o n s  o f  P r i o r ,  S w i f t ,  M i l t o n ,  
S p e n s e r ,  a n d  P o p e  f r o m  a  f o r t h c o m i n g  m i s c e l l a n y  ( " T o * * * * A b o u t  
t o  P u b l i s h  a  V o l u m e  o f  t U . s c e l l a n i e s .  d r i t t e n  i n  t h e  Y e a r  1 7 5 5 " ) ,  
R o b e r t  L l o y d  s p e a k s  o f  " m i m i c s  v i l e "  i n  d i r e c t  r e f e r e n c e  t o  
H o r a c e ' s  E o ^ I . x i x .  I n  h i s  " E p i s t l e  t o  M r .  C o l m a n "  ( l 7 5 5 )  h e  
s a y s ,
M h o ,  b u t  a  m a d m a n ,  w o u l d  e n g a g e  
A p o e t  i n  t h e  p r e s e n t  a g e ?
'.’J r i t e  w h a t  w e  w i l l ,  o u r  w o r k s  b e s p e a k  u s  
I m i t a t o r e s ,  s e r v u m  p e c u s .  '
A n d  a n o t h e r  t a g  a p p e a r s  i n  E d w a r d  Y o u n g ' s  f i r s t  e p i s t l e  t o  P o p e .
D e s c r i b i n g  c r a z e d  w r i t e r s  w h o  h a v e  t a k e n  p e r m a n e n t  p o s s e s s i o n
o f  t h e  M i n t ,  h e  a l l u d e s  t o  E p . I . x i . 3 0 .
I f  y o u  m i s t a k e ,  a n d  p i t y  t h e s e  p o o r  m e n . ^
E s t  u l u b r i s .  t h e y  c r y ,  a n d  w r i t e  a g a i n . 5 ^
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T h e s e  t a q s  a l o n e ,  o f  c o u r s e ,  a r e  n o t  t h e  m o s t  c o n v i n c i n g  
e v i d e n c e  t o  s h o w  H o r a c e ' s  E p i s t l e s  d e f i n i t i v e l y  a t  w o r k  i n  
o r i g i n a l  v e r s e ;  b u t  s u c h  a l l u s i o n s  d o  i n v i t e  c o m p a r i s o n  w i t h  
t h e  L a t i n  p o e m s ,  a n  i d e a  w h i c h  m i g h t  b e  f u r t h e r  d e v e l o p e d  b y  
a  t h i r d  p o i n t  a b o u t  E n g l i s h  l i t e r a r y  e p i s t l e s  w r i t t e n  a f t e r  
1 7 1 5 .  I  r e f e r  s p e c i f i c a l l y  t o  t h e  m o r e  p e r v a s i v e  u s e  o f  t h e  
d e r a t i o n  f a m i l i a r  w a y .  U e  h a v e  a l r e a d y  s e e n  t h i s  m o d e  o f  
p o e t r y  p e r h a p s  b e s t  i l l u s t r a t e d  i n  t h e  w o r k  o f  F e n t o n ,  C o n g r e v e ,  
C a y ,  a n d  P r i o r ;  a n d  w e  h a v e  n o t i c e s  t h a t  b e t w e e n  1 5 8 9  a n d  
1 7 1 5  a p p r o x i m a t e l y  t h r e e  o u t  o f  t e n  o r i g i n a l  l i t e r a r y  e p i s t l e s  
a r e  m o r e  o r  l e s s  n o r a t i a n :  F e n t o n ' s  " E p i s t l e  t o  I . r .  S o u t h e r n s , "
C a y ' s  " A n  E p i s t l e  t o  a  L a d y ,  O c c a s i o n ' d  b y  t h e  A r r i v a l  o f  
H e r  H o y a l  H i g h n e s s . . . , "  a n d  P r i o r ' s  " n  L e t t e r  t o  m o n s i e u r  
S o i l e a u . . . . "  A f t e r  1 7 1 5  o f  t h e  f i f t e e n  l i t e r a r y  e p i s t l e s  I  
h a v e  r e a d  a p p r o x i m a t e l y  t e n  a r e  h o r a t i a n  i n  m a n n e r ;  a n d  a l t h o u g h  
i t  i s  a l w a y s  d i f f i c u l t  t o  c h o s e  a  s i n g l e  r e p r e s e n t a t i v e  p o e m ,  
a  m o r e  w i d e s p r e a d  u s e  o f  t h e  f a m i l i a r  w a y  i s  p e r h a p s  b e s t  
i l l u s t r a t e d  w i t h  r e f e r e n c e  t o  A r m s t r o n g ' s  " T a s t e .  A n  E p i s t l e  
t o  a  Y o u n g  C r i t i c "  ( l 7 5 3 ) .
F i r s t  o f  a l l ,  " T a s t e "  c u l t i v a t e s  a n  a i r  o f  e d u c a t e d  t a l k .
T o  c o n v i n c e  a  y o u n g  c r i t i c  t h a t  s e c o n d - h a n d  j u d g m e n t s  a r e  
u s e l e s s ,  A r m s t r o n g  b e g i n s  b y  d i s t i n g u i s h i n g  b e t w e e n  a  
c o n n o i s s e u r  a n d  a  m a n  o f  t a s t e  a n d  t h e n  s a y s ,  f o r  e x a m p l e .
G o o d  n a t i v e  t a s t e ,  t h o u g h  r u d e ,  i s  s e l d o m  w r o n g ,  
a e  i t  i n  m u s i c ,  p a i n t i n g ,  o r  i n  s o n g ,  
d u t  t h i s ,  a s  w e l l  a s  o t h e r  f a c u l t i e s ,
I m p r o v e s  w i t h  a g e  a n d  r i p e n s  b y  d e g r e e s .
I  k n o w ,  m y  d e a r ,  ' t i s  n e e d l e s s  t o  d e n y ' t .
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You l i k e  V o i t u r e ,  you t h i n k  him wondrous  b r i g h t ;
But s e v e n  y e a r s  h e n c e ,  your  r e l i s h  more m a t u r ' d ,
What now d e l i g h t s  w i l l  h a r d l y  be e n d u r ' d . 54
The e x p r e s s i o n s  ( " a s  w e l l  a s  o t h e r  f a c u l t i e s "  and " ' t i s
n e e d l e s s  t o  d e n y ' t " ) ,  t h e  c o n v e r s a t i o n a l  r h y t h m ,  and t h e
p r e t e n s e  o f  t a l k i n g  d i r e c t l y  w i t h  t h e  a d d r e s s e e  ( " I  know,  my
d e a r . . . " )  a r e  i d i o m a t i c a l l y  " f a m i l i a r "  a s  a r e  o t h e r  p a r t s  o f
t h e  poem where Ar ms t ro n g  r e c o r d s  b i t s  and p i e c e s  o f  o v e r h e a r d
c o n v e r s a t i o n  and t h r o w s  i n  an o c c a s i o n a l  comment  a s  i t  were
by t h e  by .  A f t e r  p r a i s i n g  t h e  a n c i e n t s  and  a t t a c k i n g  p e d a n t i c
c om m e n t a r y ,  f o r  i n s t a n c e ,  he e n n u m e r a t e s  and  u n d e r m i n e s ,  a s
Horace  d o s s  l e s s  s p l e n e t i c a l l y  i n  ^ . 1 1 . i . 5 0 - 5 9 ,  t h e
s t a n d a r d  r o t e  j u d g m e n t s  p a s s e d  by wou ld -b e  c r i t i c s .
"MiMc has  cha r ms  t o  s o o t h  a s av ag e  b r e a s t .
To s o f t e n  r o c k s ,  and o a k s , " - - a n d  a l l  t h e  r e s t :
" I ' v e  h e a r d " - - S l e s s  t h e s e  l o n e  e a r s . - - " Heav ' ns  wha t  a s t r a i n !  
Good God! wha t  t h u n d e r s  b u r s t  i n  t h i s  Campaign!
Hark! W a l l e r  w a r b l e s !  ah! how s w e e t l y  k i l l i n g !
Then t h a t  i n i m i t a b l e  S p l e n d i d  S h i l l i n g !
Rowe b r e a t h e s  a l l  S h a k e s p e a r e  h e r e !  - - T h a t  ode o f  P r i o r  
I s  S p e n s e r  q u i t e !  egad  h i s  v e r y  f i r e ! - -  
As l i k e " - - Y e s  f a i t h !  a s  g u m - f l o w e r s  t o  t h e  r o s e .
Or a s  t o  c l a r e t  f l a t  i T i n o r c a ' s  d o s e .
And Hor ace :
E n n i u s ,  t h e  w i s e  and v a l i a n t ,  t h e  s ec on d  Homer 
( a s  t h e  c r i t i c s  s t y l e  h i m ) ,  seems t o  c a r e  b u t  
l i t t l e  wha t  becomes  o f  h i s  p r o m i s e s  and P y t h a g o r e a n  
d r e am s .  I s  n o t  H aev iu s  i n  our  h a n d s ,  and c l i n g i n g  
t o  our  m i n d s ,  a l m o s t  a s  o f  y e s t e r d a y ?  So ho ly  
a t h i n g  i s  e v e r y  a n c i e n t  poem. As o f t e n  a s  t h e  
q u e s t i o n  i s  r a i s e d ,  which  i s  t h e  b e t t e r  o f  t h e  
t wo,  P a c u v i u s  g a i n s  fame as  t h e  l e a r n e d  o l d  
w r i t e r ,  A c c i u s  a s  t h e  l o f t y  o n e .  The gown o f  
A f r a n i u s ,  ' t i s  s a i d ,  was o f  M e n a n d e r ' s  f i t ;
P l a u t u s  h u r r i e s  a l o n g  l i k e  h i s  mode l ,  E p i ch a rm u s  
o f  S i c i l y .  C a e c i l i u s  wins  t h e  p r i z e  f o r  d i g n i t y ,
T e r en ce  f o r  a r t . 56
The p u r p o s e s  h e r e  a r e  somewhat  d i f f e r e n t ;  A rms t r o ng  i n v e i g h s
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a g a i n s t  w o r t h l e s s  l i t e r a r y  g a m e s m a n s h i p ,  w h e r e a s  H o r a c e  c a l l s
f o r  a  m o r e  s e n s i b l e  e v a l u a t i o n  o f  l i t e r a r y  m e r i t .  A l s o
A r m s t r o n g  i s  m o r e  e x c l a m a t o r y  a n d  o p e n l y  s c o r n f u l  t h a n  H o r a c e .
A n d  A r m s t r o n g  a c t u a l l y  q u o t e s  h i s  c o n n o i s s e u r s ,  w h i l e  H o r a c e
d o e s  s o  o n l y  i n d i r e c t l y .  B u t  b o t h  w r i t e r s  p i l e  u p  c r i t i c a l
c l i c h e s  i n  o r d e r  t o  d e f l a t e  t h e m ,  b o t h  s p e a k  i n  o t h e r  w o r d s
i r o n i c a l l y ,  b o t h  u s e  s e v e r a l  s p e c i f i c  e x a m p l e s  a n d  c o n c r e t e
r e f e r e n c e s ,  b o t h  t h r o w  i n  s t a t e m e n t s  b y  t h e  w a y ,  a n d  b o t h  u s e
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c o l l o q u i a l  s p e e c h .
I n h e r e n t  a l s o  i n  t h e  p a s s a g e s  a b o v e  f r o m  " T a s t e "  a r e  t h e
H o r a t i a n  t e n d e n c i e s  t o  p a s s  a t  w i l l  i n  t o n e  f r o m  g r a v e  t o
g a y ,  a n d  t o  p a i n t  s m a l l  d r a m a t i c  s c e n e s  b y  w a y  o f  v i v i d l y
i l l u s t r a t i n g  a  g e n e r a l  p o i n t .  I n  t h e  f i r s t  A r m s t r o n g  s e e m s
c o n d e s c e n d i n g ;  h e  s p e a k s  a s  a n  a d u l t  t o  a n  i n e x p e r i e n c e d  c h i l d .
I n  t h e  s e c o n d  p a s s a g e ,  h e  i s  a t  o n c e  a m a z e d  a n d  a p p a l l e d  a s
h e  o v e r h e a r s  t h e  f o o l i s h  k n o t  o f  c o n n o i s s e u r s  s h r i e k i n g
- -  " e g a d , "  " H a r k , "  " G o o d  G o d ! "  A n d  i n  l a t e r  l i n e s  ( w h e r e  h e
a d v i s e s  h i s  a d d r e s s e e  t o  j u d g e  f o r  h i m s e l f  a n d  d e s c r i b e s
B r i t i s h  v a n i t y ,  w h i c h ,  h e  s a y s ,  w o r k s  a g a i n s t  t h e  d e v e l o p m e n t
o f  a  f i n e  t a s t e )  A r m s t r o n g  a p p e a r s  a l t e r n a t e l y  a m u s e d ,  a n g r y ,
a n d  s o m e w h a t  w e a r y  o f  w e l l - d o i n g  b e c a u s e  o f  t h e  i n t r a n s i g e n c e
o f  t h e  p e o p l e  h e  w o u l d  r e f o r m .
Z o u n d s !  s h a l l  a  p e r t  o r  b l u f f  i m p o r t a n t  w i g h t ,  
w h o s e  b r a i n  i s  f a n c i l e s s ,  w h o s e  b l o o d  i s  w h i t e ;
A m u m b l i n g  a p e  o f  t a s t e ;  p r e s c r i b e  u s  l a w s . . . ?
F o r  s h a m e !  f o r  s h a m e !  t h e  l i b e r a l  B r i t i s h  s o u l  
T o  s t o o p  t o  a n y  s t a l e  d i c t a t o r ' s  r u l e ! . . .
A l a s !  s o  f a r  f r o m  f r e e ,  s o  f a r  f r o m  b r a v e ,
d a  d a r e  n o t  s h o w  t h e  l i t t l e  t a s t e  w e  h a v e .
’. ' j ' i t h  u s  y o u ' l l  s e e  e v ' n  v a n i t y  c o n t r o l
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T h e  m o s t  r e f i n ' d  s e n s a t i o n s  o f  t h e  s o u l .
S a d  L t i . ua  y  '  s  s c e n e s ,  g r e a t  S h a k e s p e a r e ' s  w e  d e f y :
" L a r d ,  m a d a m !  ' t i s  s o  u n p o l i t e  t o  c r y ! —
F o r  s h a m e ,  m y  d e a r !  d ' y e  c r e d i t  a l l  t h i s  s t u f f V —
I  u o w - - i u e l l ,  t h i s  i s  i n n o c e n t  e n o u g h . " ^ -
L a s t l y ,  " T a s t e "  i s  H o r a t i a n  i n  m a n n e r  b e c a u s e  i t  i s  
p e r s o n a l .  J u s t  a s  H o r a c e ' s  E p i s t l e s  i n v o l v e  t h e  p o e t ' s  
e x p r e s s i o n  o f  h i m s e l f ,  s o  " T a s u e "  i s  a n  e x p r e s s i o n  o f  A r m s t r o n g ' s  
o w n  p e r s o n a l i t y .  A n d  i n  i t  h e  a d o p t s  a  t y p i c a l l y  H o r a t i a n
s t a n c e .  E c h o i n g  H o r a c e ' s  d i s t r u s t  o f  t h e  m o b ,  h e  p i c t u r e s
h i m s e l f  a s  a n  i n d e p e n d e n t  g e n t l e m a n  c o n c e r n e d  a b o u t  l i t e r a t u r e ,  
a  m a n  o f  t a s t e  h a l f  a n n o y e d  a n d  h a l f  a m u s e d  b y  f o o l s  a n d  
n i n n i e s  w h o  s e e m  b e y o n d  h e l p .  J u s t  a s  H o r a c e  a d v i s e d  t h e
F i s c s  t o  " h a n d l e  G r e e k  m o d e l s  o y  n i g h t "  a n d  d a y ,  b u t  t o l d
A u g u s t u s  o f  h i s  i m p a t i e n c e  w i t h  b l i n d  a d m i r a t i o n  o f  t h e  
a n c i e n t s  ( E o . I I . i .  76 f f . ) ;  s o  A r m s t r o n g  a d v i s e s  h i s  a d d r e s s e e  
t o  s p e n d  t i m e  o n  h i s  o w n  c o u n t r y ' s  c l a s s i c s  a n d  c h i e f l y  " w i t h  
t h e  a n c i e n t s , "  b u t  s h o w s  e v i d e n c e  o f  h i s  o w n  c r i t i c a l  c o m m o n  
s e  n s e  .
n e ' e r  b e  t h e  d u p e  o f  n a m e s ,  h o w e v e r  h i g h ;
F o r  s o m e  o u t l i v e  g o o d  p a r t s ,  s o m e  m i s a p p l y .
E a c h  e l e g a n t  S p e c t a t o r  y o u  a d m i r e ;  ^
S u t  m u s t  y o u  t h e r e f o r e  s w e a r  b y  S a t o ' s  f i r e Y ^
A n d  a s  H o r a c e  b e f o r e  h i m ,  A r m s t r o n g  t a l k s  d i r e c t l y  o f  h i m s e l f .
He  t e l l s  u s  t h a t  h e  i s  n o t  s u r e  e v e r y  w o r k  e x i s t i n g  f o r  t w o
t h o u s a n d  y e a r s  d e s e r v e s  t o  l a s t  t h a t  l o n g ;  t h a t  h e  m a y  b e
w r o n g  w h e n  h e  c o m p l a i n s  o f  " t r i t e  i n v e n t i o n  a n d  a  f l i m s y
v e i n " ; t h a t  h e  w o u l d  r a t h e r  n e v e r  j u d g e  t h a n  w r o n g  a  d e s e r v i n g
w r i t e r ,  b u t  t h a t  h e  r e f u s e s  t o  b e  t h e  d u p e  o f  c h a r m s  h e  c a n n o t
s e e ;  a n d  t h a t  h e  i s  a  s h r e w d  o b s e r v e r  a l w a y s  r e a d y  t o  c u t  d o w n
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t h o s e  L' j ho s e t  t h e m s e l v e s  u p  a s  c o n n o i s s e u r s .
F r i e n d ,  I ' m  a  s h r e w d  o b s e r v e r ,  a n d  w i l l  g u e s s  
d h a t  b o o k s  y o u  d o a t  o n  f r o m  y o u r  f a v ' r i t e  m e s s .
B r o w n  a n d  L ' E s t r a n g e  w i l l  s u r e l y  c h a r m  w h o m e ' e r  
T h e  f r o t h y  p e r t n e s s  s t r i k e s  o f  w e a k  s m a l l - b e e r .  
d h o  s t e e p s  t h e  c a l f ' s  f a t  l o i n  i n  g r e a s y  s a u c e  
d i l l  h a r d l y  l o a t h e  t h e  p r a i s e  t h a t  b a s t e s  a n  a s s .
' ’i h o  r i o t s  o n  s c o t c h t  c o l l o p s  s c o r n s  n o t  a n y  
I n s i p i d ,  f u l s o m e ,  t r a s h y  m i s c e l l a n y ;
A n d  w h o  d e v o u r s  w h a t e ' e r  t h e  c o o k  c a n  d i s h  u p ,
J i l l  f o r  a  c l a s s i c  c o n s e c r a t e  e a c h  b i s h o p .
T h i s  p e r s o n a l  n o t e  d i s t i n g u i s h e s  t h e  l i t e r a r y  e p i s t l e s
w r i t t e n  a f t e r  1 7 1 5 .  I t  c a n  b e  s e e n  i n  W i l l i a m  W h i t e h e a d ' s
H o r a t i a n  w i s h  t o  e n j o y  " s a c r e d  s i l e n c e , "  " h u m b l e  p e a c e , "  a n d
" s w e e t  c o n t e n t m e n t "  ( " T h e  D a n g e r  o f  W r i t i n g  V e r s e " ) ;  i t
a p p e a r s  i n  E d w a r d  F o l l e ' s  d i s c l a i m e r .
E v ' n  I ,  w h o s e  g e n i u s  s e e m s  a s  m u c h  f o r g o t ,
( [ l i n e  w h e n  I  w r i t e ,  a s  y o u r ' s  w h e n  y o u  d o  n o t ; )  
w h o  g r a v e l y  t h u s  c a n  o t h e r ' s  f a u l t s  c o n d e m n ,  
f l y s e l f  a l l o w i n g ,  w h a t  I  b l a m e  i n  t h e m ;  
w i t h  n o  p r e t e n s e  t o  P h o e b u s '  a i d  d i v i n e ,  
r J o r  t h e  l e a s t  i n t ' r e s t  i n  t h e  t u n e f u l  N i n e . . . .
A n d  i n  a  m o s t  s t r i k i n g  m a n n e r  i t  m a r k s  t h e  l i n e  b e t w e e n
W e s l e y ' s  " A n  E p i s t l e  t o  a  F r i e n d  C o n c e r n i n g  P o e t r y "  ( l 7 0 0 )
a n d  J o h n  B y r o m ' s  " A n  E p i s t l e  t o  a  F r i e n d ,  O n  t h e  A r t  o f
E n g l i s h  P o e t r y "  ( c .  1 7 3 4 ? ) .  W e s l e y ' s  p o e m ,  a s  w e  h a v e  s e e n ,
i s  p r i m a r i l y  a  t r e a t i s e .  I t s  r o o t s  a r e  i n  t h e  e a r l i e r
E s s a y s  b y  f l u l g r a v e  a n d  R o s c o m m o n ;  d e s p i t e  i t s  e p i s t o l a r y
o p e n i n g  l i n e s ,  i t  i s  a  p o e m  i n  w h i c h  t h e  a u t h o r  e f f a c e s
h i m s e l f  b e h i n d  w h a t  h e  p r o p o s e s .  O n  t h e  o t h e r  h a n d  B y r o m ' s
e p i s t l e  i s  t h o r o u g h l y  p e r s o n a l .  F a r  f r o m  h i d i n g ,  h e  t e l l s
h i s  a d d r e s s e e  ( " J e n k i n s " )  a b o u t  h i s  o w n  f i r s t  i n c l i n a t i o n s
t o  w r i t e  p o e t r y  a n d  h i s  s c h o o l i n g ;  a n d  h e  o f f e r s  h i s  " h i n t s "
i n  a  m o s t  p e r s o n a l  a n d  u n i q u e  w a y .  A s  a  " p r o f e s s o r  o r  t e a c h e r
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o f  t h ^  a r t  o f  a h o r t - r i r i t i n g ,  "  h n  a p n l i a s  t h e  g e n e r a l  p r i n c i p l e s
o f  s h o r t h a n d  - -  g o o d  s e n s e ,  c o r r e c t n e s s ,  c o n c i s e n e s s  - -  t o
t h e  r . i r i t i n g  o f  p o e t r y .
T h e r e  f i x  y o u r  e y e  t h e n , - - i f  y o u  m e a n  t o  u i r i t e
V e r s e  t h a t  i s  f i t  t o  r e a d ,  o r  t o  r e c i t e . . .
C o n s i d e r  hot ' . '  t h e  s h o r t - h a n d  s c h e m e ,  j . n  p a r t ,  
m a y b e  j s i c [ ]  a p p l y  '  d  t o  t h e  p o e t i c  a r t . " -
I n  t h o s e  t h r e e  w a y s  t h e  l i t e r a r y  e p i s t l e s  w r i t t e n  a f t e r  
1 7 1 5  d i f f e r  f r o m  t h e i r  p r e d e c e s s o r s .  I n  p l a c e  o f  s o m e  f a i r l y  
c o n s i s t e n t  a n d  j o c u l a r  p l e a d i n g  f o r  s u p p o r t  ( n o t  t h e  o n l y  
s u b j e c t  o f  e p i s t l e s  ' j i r i t t e n  b e f o r e  1 7 1 5 ,  b u t  o n e  t h a t  i s  
t r e a t e d  w i t h  s o m e  f r e q u e n c y ) ,  w e  f i n d  s u b j e c t s  c e n t e r e d  o n  
a  b a d  s t a t e  o f  l i t e r a r y  a f f a i r s .  \ "o s ° p  a l s o  a  s l i g h t  
i n c r e a s e  i n  t r : o  | , n ' o r i o r t i o n  o f  h o r a t i a n  l i t e r a r y  a d v i c e  a n d  a  
m o r e  p e r v a s i v e  u s e  o f  t h e  H o r a t i a n  m i d d l e  w a y .  L n e  p o i n t  
r e m a i n s .  B e f o r e  1 7 1 5 ,  l i t e r a r y  s u b j e c t s  s c a m  t o  d o m i n a t e  
e p i s t o l a r y  v e r æ î  m o r e  t h a n  h a l f  o f  t h e  e p i s t l e s  I  h a v e  r e a d  
c o n c e r n  s u b j e c t s  o f  p a r t i c u l a r  i n t e r e s t  t o  w r i t e r s .  A f t e r  
1 7 1 5 ,  a l t h o u g h  I  h a v e  f o u n d  m o r s  p o e m s  o f  t h i s  s o r t  ( a b o u t  
f i f t e e n ) ,  l i t e r a r y  e p i s t l e s  a r e  c o m p l e t e l y  o v e r s h a d o w e d  b y  
t h e i r  p h i l o s o p h i c a l  c o u n t e r p a r t s .
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M a r k i n g  t h e  f u l l  f l o w e r i n g  o f  e p i s t o l a r y  v e r s e  w r i t t e n  
a f t e r  1 7 1 5  i s  a  f i n a l  g r o u p  o f  p o e m s  r e a c h i n g  b e y o n d  t h e  
i m m e d i a t e  p r o f e s s i o n a l  c o n c e r n s  o f  t h e  w r i t e r .  C h a r a c t e r i z e d  
m o s t  o f t e n  a s  p h i l o s o p h i c a l  o r  e t h i c a l ,  t h e y  a r e  r o o t e d  a t
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b e s t  i n  s u c h  e p i s t l e s  a s  H o r a c e ' s  l e c t u r e  t o  L o l l i u s  e m b o d y i n g  
c o m m o n  s e n s e  a d v i c e  o n  h o w  t o  g e t  a l o n g  w i t h  t h e  g r e a t ,  o r  
h i s  s e r m o n  a d d r e s s e d  t o  O u i n c t i u s  o n  t h e  n a t u r e  o f  t r u e  
g o o d n e s s ,  o r  h i s  r h a p s o d y  t o  A r i s t i u s  F u s c u s  o n  t h e  s i m p l i c i t y  
a n d  c h a r m  o f  c o u n t r y  l i f e .  A n d  s o m e  o f  t h e m  d e m o n s t r a t e  a n  
i n t e r e s t  i n  t h e  c o n t i n u e d  d e v e l o p m e n t  a n d  u s e  o f  t h e  H o r a t i a n  
f a m i l i a r  w a y .  E a r l i e r ,  w e  h a v e  s e e n  t h i s  s o r t  o f  p o e t r y  i n  
t h e  w o r k  o f  C o n g r e v e ,  P r i o r ,  a n d  F e n t o n ,  w i t h  F e n t o n ' s  " E p i s t l e  
t o  L a m b a r d "  s t a n d i n g  o u t ;  a n d  w e  h a v e  n o t e d  t h a t  f a m i l i a r  
e p i s t l e s  w i t h  d e c i d e d l y  p h i l o s o p h i c  t h e m e s  a p p e a r  i n f r e q u e n t l y  
b e t w e e n  1 6 8 9  a n d  1 7 1 5 .  A f t e r  1 7 1 5  s u c h  p o e m s  a r e  n o  l o n g e r  
d i f f i c u l t  t o  f i n d  ( I  h a v e  r e a d  t h i r t y - t w o ) ,  a n d  n u m b e r e d  
a m o n g  t h e m  a r e  t w o  o r  t h r e e  m a s t e r p i e c e s .
B e g i n n i n g  w i t h  t h e  m a j o r  t h e m e s  i n  t h e s e  p o e m s ,  w e  f i n d  
a  c e r t a i n  c o n s i s t e n c y  i n  t h e i r  t a l k  o f  h a p p i n e s s  - -  h o w  i t  
c a n  b e  a c h i e v e d  a n d  t h e  r e a s o n s  w h y  i t  i s  s o  o f t e n  l o s t .
R o b e r t  N u g e n t ,  f o r  e x a m p l e ,  i n  " A n  E p i s t l e  t o  a  L a d y "  ( 1 7 3 9 ) ,  
u r g e s  h i s  a d d r e s s e e  t o  b e  c o n t e n t  u i i t h  w h a t  s h e  h a s  a n d  t o  
m a k e  t h e  b e s t  o f  a  l i f e  f o r  u i h i c h  s h e  w a s  i n t e n d e d  b y  n a t u r e .
F a n  m a y  f o r  w e a l t h  o r  g l o r y  r o a m ,
B u t  w o m a n  m u s t  b e  b l e s t  a t  h o m e ;
T o  t h i s  s h o u l d  a l l  h e r  s t u d i e s  t e n d ,
T h i s  h e r  g r e a t  o b j e c t  a n d  h e r  e n d . . . .
T r a c e  n o t  t h e  M r  d o m e s t i c  p l a n  
F r o m  w h a t  y o u  w o u l d ,  b u t  w h a t  y o u  c a n ! . . .
h a i l  s w e e t  C o n t e n t !  w h e r e  j o y  s e r e n e  
C i l d s  t h e  m i l d  s o u l ' s  u n r u f f l e d  s c e n e ; . . .
E f f u s i o n  p u r e  o f  b l i s s  s i n c e r p ,
A v e s t m e n t  f o r  a  g o d  t o  w a a r . ' ^ ' ^
C u t  a  b e t t e r  e x a m p l e  ( N u g e n t ' s  S e n t i m e n t  m a y  b e  l o o s e l y
H o r a t i a n ;  h o w e v e r ,  h i s  p o e t r y  i s  i n s i p i d . )  i s  " L i f e  b u r t h e n s o m e ,
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b e c a u s e  we k n o w  n o t  h o w  t o  use i t .  A n  I p i s t l e , "  i n  w h i c h
E d i . ' i a r d  2 o l l e  p i c t u r e s  h i m s e l f  a s  l i v i n g  p r o o f  o f  h o r s e s ' s
s t a t e m e n t  t o  h i s  d i s s a t i s f i e d  b a i l i f f ;  " G n e  w h o  l i k e s  a n o t h e r ' s
l o t ,  o f  c o u r s e  d i s l i k e s  h i s  o w n .  E a c h  i s  f o o l i s h  a n d  u n f a i r l y
b l a m e s  t h e  u n d e s e r v i n g  p l a c e ;  w h a t  i s  a t  f a u l t  i s  t h e  m i n d ,
w h i c h  n e v e r  e s c a p e s  f r o m  i t s e l f . "
Away f r o m  t o w n ,  R o l l e  s a y s ,
T h e  c o u n t r y  l a t e l y ,  ' t w a s  m y  w i s h :  o h  t h e r e !
G a r d e n s ,  d i v e r s i o n s ,  f r i e n d s ,  r e l a t i o n s ,  a i r :
F o r  L o n d o n  n o w ,  d e a r  L o n d o n ,  h o w  I  b u ç n !
I  m u s t  b e  h a p p y ,  s u r e ,  w h e n  I  r e t u r n . "
L a t e r ,  h e  b e c o m e s  s o m e t h i n g  o f  a n  H o r a t i a n  d r a m a t i s t  c o m i c a l l y
r e c r e a t i n g  h i s  o w n  a l t e r n a t i o n  b e t w e e n  t h e  s e m i - s e r i o u s  p u r s u i t
o f  v i r t u e  a n d  p l e a s u r e s  o f  t h e  s e n s e s .
A l a s ,  h o w  s h o r t  a  r e i g n ! - - t h e  w a l k  i s  o ' o r .
T h e  d i n n e r  I ' l a i t s ,  a n d  f r i e n d s  s o m e  h a l f  a  s c o r e ;
A t  f i r s t  t o  v i r t u e  f i r m ,  t h e  g l a s s  I  f l y ;
• T i l l  s o m e  s l y  s o t T . o t  d r i n k  t h e  f a m i l y ! "
T h u s  g r a t i t u d e  i s  m a d e  t o  p l e a d  f o r  s i n ;
F y  t r a i t ' r o u s  b r e a s t  a  p a r t y  f o r m s  w i t h i n ;
A n d  i n c l i n a t i o n  b r i b ' d ,  w e  n e v e r  w a n t  ■
E x c u s e - - "  ' T i s  h o t ,  a n d  w a l k i n g  m a k e s  o n e  f a i n t . "
A n d  i n  a  c l o s i n g  s t o r y ,  h e  a c c e p t s  f u l l  r e s p o n s i b i l i t y  f o r  h i s
o w n  u n h a p p i n e s s .
w h i l o m  a  f o o l  s a w  « J h e r s  a  f i d d l e  l a y ;
A n d  a f t e r  p o r i n g  r o u n d  i t ,  s t r o v e  t o  p l a y :
A b o v e ,  b e l o w ,  a c r o s s ,  a l l  w a y s  h a  t r i e s ;
He  t r i e s  i n  v a i n ,  ' t i s  d i s c o r d  a l l  a n d  n o i s e ;
F r e t t i n g  h e  t h r e w  i t  b y ;  t h e n  t h u s  t h e  l o u t ;
" T h e r e ' s  m u s i c  i n  i t ,  c o u l d  I  f e t c h  i t  o u t . "
I f  l i f e  d o e s  n o t  i t s  h a r m o n y  i m p a r t ,
H e  w a n t  n o t  i n s t r u m e n t s ,  b u t  h a v e  n o t  a r t .
R o l l e ' s  s e r i o - c o m i c  r e a l i z a t i o n  t h a t  h a p p i n e s s  i s  n o t
d e p e n d e n t  o n  o n e ' s  l o c a t i o n ,  h i s  t a c i t  b e l i e f  t h a t  o n e  s h o u l d
g r a t e f u l l y  e n j o y  t h e  p r e s e n t ,  a n d  e s p e c i a l l y  h i s  a l l u s i o n  t o
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t h e  " a r t "  o f  l i v i n g  ^ e l l  s e e n  t h o r o u g h l y  H o r a t i a n  a n d  a r e  f i r s t
a m o n g  t h e  i d e a s  c o n c e r n i n g  h a p p i n e s s  t o  b e  f o u n d  i n  s o m e  o f
t h e  p h i l o s o p h i c a l  e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 . A n o t h e r
c l o s e l y  r e l a t e d  i f  n o t  i d e n t i c a l  i d e a  ( i n h e r e n t  a l s o  i n  R o l l e ' s
e p i s t l e )  i s  t h a t  o f  h a p p i n e s s  o r  c o n t e n t m e n t  i n  t e r m s  o f
p h i l o s o p h i c  c a l m  a n d  c o n t r o l  o f  t h e  p a s s i o n s ,  t h e  s u b j e c t  o f
H o r a c e ' s  f a m o u s  e p i s t l e  t o  H u m i  c i u s  ( £ o , I . v i . ) .  C o m p o s u r e
o f  m i n d  a n d  f e e l i n g ,  i n t e r p r e t e d  f r o m  a  C h r i s t i a n  v i e w p o i n t ,
l i e s  b e h i n d  L a d y  H a r y  t ' o r t l e y  m o n t a g u e ' s  s o m e w h a t  s m u g  " A n s w e r
t o  a  L a d y  w h o  a d v i s e d  R e t i r e m e n t . "
H e l l  a s  I  c a n  m y  t e d i o u s  p a r t  I  b e a r .
A n d  w a i t  f o r  my  d i s m i s s i o n  w i t h o u t  f e a r .
S e l d o m  I  m a r k  m a n k i n d ' s  d e t e s t e d  w a y s .
H o t  h e a r i n g  c e n s u r e ,  n o r  a f f e c t i n g  p r a i s e ;
A n d ,  u n c o n c e r n e d ,  m y  f u t u r e  s t a t e  I  t r u ^ t  
T o  t h a t  s o l e  S e i n g ,  m e r c i f u l  a n d  j u s t . ^ ^
I t  i s  t h e  s u b s t a n c e  o f  " T o  t h e  R e v .  P a t r i c k  m u r d o c k "  , 1 7 3 3 ) ,
i n  w h i c h  J a m e s  T h o m s o n  a d v i s e s  h i s  o l d  a n d  i n t i m a t e  f r i e n d
a n d  c o u n t r y m a n  t o  g u a r d  h i s  " p h i l o s o p h i c  e a s e , "  t o  a s k  f o r
n o t h i n g  b u t  " v i r t u o u s  p e a c e "  a s  t h e  b e s t  p r o t e c t i o n  a g a i n s t
t h e  s t o r m s  o f  f a t e .  A n d  i n  " T o  t h e  R e v e r e n d  D r .  A y s c o u g h  a t
O x f o r d "  ( l 7 2 S ) ,  G e o r g e  L y t t e l t o n  r e f e r s  m e l l i f l u o u s l y  t o
" c a l m  p h i l o s o p h y "  a s  t h e  b e s t  m e a n s  o f  g u i d i n g  t h e  p a s s i o n s
a n d  m e n d i n g  t h e  h e a r t .
H a p p y  w h o  t t u s  h i s  l e i s u r e  c a n  e m p l o y !
H e  k n o w s  t h e  p u r e s t  h o u r s  o f  t r a n q u i l  j o y ;
H o r  v e x ' d  w i t h  p a n g s  t h a t  b u s i e r  b o s o m s  t e a r ,
H o r  l o s t  t o  s o c i a l  V i r t u e ' s  p l e a s i n g  c a r e ;
Safe  i n  the  p o r t ,  y e t  l a b ' r i n g  to  s u s t a i n  
Those who s t i l l  f l o a t  on the t empes tuous  main.
A s e c o n d  g r o u p  o f  c l o s e l y  r e l a t e d  i d e a s  ( s u g g e s t e d  i n  
L y t t e l t o n ' s  l i n e s )  c o n c e r n s  t h e  h a p p i n e s s  t o  b e  f o u n d  i n  a n
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a c t i v e  l i f e ,  a  u s e  o f  o n e ' s  t a l e n t s ,  a n d  a  p u r s u i t  o f  s o c i a l
v i r t u e  ( a c t i v e  b e n e v o l e n c e ) .  S o m e t i m e s  t h e  a p p l i c a t i o n  i s
n a r r o w .  I n  " T h e  D u t y  o f  E m p l o y i n g  o n e ' s  S e l f .  A n  E p i s t l e , "
f o r  i n s t a n c e ,  E d w a r d  R o l l e  s a y s  o n l y  t h a t  a c t i v i t y  o f  a l m o s t
a n y  k i n d  i s  " b e t t e r . . .  f a r  t h a n  n o n e , "  a n d  a d v i s e s  h i s  f r i e n d
t o  " m o v e ,  l a b o u r ,  s w e a t ,  r u n "  a n d  f l y  t o  a v o i d  " i m a g i n a r y
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p a i n s "  a n d  " d i s t e m p e r ' d  b r a i n s . "  A t  t h e  o p p o s i t e  e x t r e m e ,
a c t i v e  p a r t i c i p a t i o n  i n  l i f e  b e c o m e s  a  m a t t e r  o f  e i t h e r
p a t r i o t i c  d e v o t i o n  o r  r e l i g i o u s  b e l i e f .  I n  " A n  E p i s t l e  f r o m
F l o r e n c e .  T o  T h o m a s  A s l i t o n ,  E s q ;  T u t o r  t o  t h e  E a r l  o f
P l y m o u t h "  ( l 7 4 u )  - -  a  l o n g  h a r a n g u e ,  i n  t h e  h e r o i c - d e c l a m a t o r y
m a n n e r  o f  D r y d e n ,  a g a i n s t  p r i e s t c r a f t  a n d  k i n g s  - -  H o r a c e
' . ialpole ur ge s  h i s  a d d r e s s e e  to i n s t i l l  i n  the  young Earl  the
s a m e  s p i r i t  t h a t  m o v e d  C i m o n  a n d  A r i s t i d e s .  T h e y  k n e w  h o w  t o
g u a r d  t h e i r  c o u n t r y  a n d  t o  b i n d  t h e i r  c o u n t r y ' s  g o o d  i n .
" t h e  f i r m  b a n d s  o f  s o c i a l  p e a c e . "  I n  s a v i n g  t h e  n a t i o n  p u t  t o
u s e  l e a r n i n g  a n d  p h i l o s o p h y ,  s a y s  U a l p o l e .
B e  t h i s  t h e  g o a l  t o  w h i c h  t h e  E r i t o n - P e e r  
E x a l t  h i s  h o p e ,  a n d  p r e s s  h i s  y o u n g  c a r e e r !
B e  t h i s  t h e  g o a l  t o  w h i c h ,  m y  F r i e n d ,  m a v  y o u  
i ' i i t h  g e n t l e  s k i l l  d i r e c t  h i s  e a r l y  v i e w !
A n d  i n  h i s  l e g i s l a t i v e  p o e m ,  " A n  E p i s t l e "  ( 1 7 3 9 ) ,  R o b e r t  N u g e n t
t r a c e s  t h e  e a r t h l y  b l i s s  e n j o y e d  b y  v i r t u o u s  m e n  ( " p a t r i o t s "
a n d  " f r i e n d s " )  t o  t h e  i n n e r  w o r k i n g s  o f  a  d i v i n e  s p i r i t .
T h e r e  m u s t  b e  p l e a s u r e s  p a s t  t h e  r e a c h  o f  s e n s e .
S o m e  n o b l e r  s o u r c e  m u s t  h a p p i n e s s  d i s p e n s e :
R e a s o n ,  a r i s e !  a n d  v i n d i c a t e  t h y  c l a i m ,
F l a s h  o n  o u r  m i n d s  t h e  j o y - i n f u s i n g  f l a m e ;
P o u r  f o r t h  t h e  f o u n t  o f  l i g h t ,  w h o s e  e n d l e s s  s t o r e  
T h o u g h t  d r i n k s  i n s a t i a t e ,  w h i l e  i t  t h i r s t s  f o r  m o r e .
A n d  t h o u ,  s e r a p h i c  f l a m e !  w h o  c o u l d ' s t  i n s o i r e
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T h e  p r o p h e t ' s  v o i c e ,  a n d  w r a p  h i s  s o u l  i n  F i r e ;
R a y  o f  t h '  e t e r n a l  b e a m !  w h o  c a n s t  p e r v a d e  
T h e  d i s t a n t  o a s t ,  a n d  F u t u r e ' s  g l o o m y  s h a d e :
J h i l e  t r e m b l i n g  r e a s o n  t e m p t s  h e a v ' n s  d a z z l i n g  h e i g h t  
S u b l i m e  h e r  F o r c e ,  a n d  g u i d e  h e r  d u b i o u s  F l i g h t ;  
S t r e n g t h e n ' d  b y  t h e e ,  s h e  b e a r s  t h e  s t r e a m i n g  b l a z e .
A n d  d r i n k s  n e w  l i g h t  F r o m  t r u t h ' s  i m m o r t a l  r a y s .
B e t w e e n  t h e s e  e x t r e m e s  t w o  p o e t s  t a l k  o F  t h e  a c t i v e  l i f e ,
o r  t h e  ' U s e  o F o n e ' s  t a l e n t s ,  a n d  e m p h a s i z e  v i r t u e  ( t h e  b a s i s
o F  h a p p i n e s s )  i n  t e r m s  o F  a  s o m e w h a t  m o r e  l i m i t e d  s o c i a l  g o o d .
I n  " Ü F  B e n e v o l e n c e .  A n  E p i s t l e  t o  E u m a n e s "  ( l 7 5 l ) ,  J o h n
A r m s t r o n g  c a l l s  a t t e n t i o n  t o  k i n d l y  a c t s  t h a t  b r i n g  p l e a s u r e .
To s i n k i n g  w o r t h  a c o r d i a l  hand t o  l end;
■ J i t h  b e t t e r  F o r t u n e  t o  s u r p r i z e  a  F r i e n d ;
T o  c h e e r  t h e  m o d e s t  s t r a n g e r ' s  l o n e l y  s t a t e ;
G r  s n a t c h  a n  o r p h a n  F a m i l y  F r o m  F a t e ;
T o  d o ,  p o s s e s s ' d  w i t h  v i r t u e ' s  n o b l e s t  F i r e ,
S u c h  g e n e r o u s  d e e d s  a s  ui e w i t h  t e a r s  a d m i r e ;
D e e d s  t h a t ,  a b o v e  a m b i t i o n ' s  v u l g a r  a i m ,
S e c u r e  a n  a m i a b l e ,  a  s o l i d  F a m e :
T h e s e  a r e  s u c h  j o y s  a s  H e a v e n ' s  F i r s t  F a v o u r i t e s  s e i z e ;  
T h e s e  p l e a s e  y o u  n o w ,  a n d  w i l l  F o r  e v e r  p l e a s e .
A n d  w i t h  l e s s  a p p e a l  t o  s e n t i m e n t ,  H i l l i a m  ' . ' J h i t e h e a d  a d v i s e s
t h e  E a r l  o F  A s h b u r n h a m  t o  s e e k  h a p p i n e s s  b y  F o l l o w i n g  a  s i m i l a r
p a t h .
' T i s  y o u r s  w i t h  j u d g m e n t  n o b l y  t o  b e s t o w .
A n d  t r e a s u r e  j o y s  t h e  b o u n t e o u s  o n l y  k n o w .
S e e ,  s a v ' d  F r o m  s l o t h  b y  y o u ,  w i t h  v e n i a l  p r i d e .  
L a b o r i o u s  h e a l t h  t h e  s t u b b o r n  g l e b e  d i v i d e ;
I n s t r u c t e d  w a n t  h e r  F o l d e d  a r m s  u n b e n d .
A n d  s m i l i n g  i n d u s t r y  t h e  l o o m  a t t e n d .
Y o u r s  t o o  t h e  t a s k  t o  s p r e a d  i n d u l g e n t  e a s e .
S t e a l  c a r e s  F r o m  w r i n k l e d  a g e ,  d i s a r m  d i s e a s e ;
I n s u l t e d  w o r t h  F r o m  p r o u d  o p p r e s s i o n  s c r e e n .
A n d  g i v e  n e g l e c t e d  s c i e n c e  w h e r e  t o  l e a n .
T h e s e  t w o  g r o u p s  o F  i d e a s  s e e m  t o  s t a n d  o u t  i n  e p i s t l e s
l u r i t t e n  a f t e r  1 7 1 5 .  T h e  F i r s t  - -  p h i l o s o p h i c  c a l m ,  o r  t u i s d o m  
t h a t  b r i n g s  h a p p i n e s s  - -  i s  c l e a r l y  r e l a t e d  t o  H o r a c e ;  t h e
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i d e a s  l e n d  t h e m s e l v e s  t o  a  m o o d  o f  r e t i r e m e n t  a n d  a  d a y - t o -  
d a y  s e a r c h  f o r  c o n t e n t m e n t  i n  q u i e t  s e l f - p o s s e s s i o n .  T h e  
s e c o n d  m a y  s e e m  u n r e l a t e d  t o  H o r a c e .  E u t  i f  ui e  r e m e m b e r  t h a t  
h e  j o i n e d  h i s  n e g a t i v e  v i r t u e s  o f  r e s t r a i n t  a n d  m o d e r a t i o n  
w i t h  m o r e  p o s i t i v e  l o y a l t y ,  f a i t h f u l n e s s ,  s t e a d f a s t n e s s ,  a n d '  
c o n s i s t e n c y  - -  t h a t  h e  b a l a n c e d  h i s  l o v e  o f  e a s y  r e t i r e m e n t  
w i t h  c o n c e r n  f o r  t h e  w e l f a r e  a n d  s u c c e s s  o f  h i s  f r i e n d s  - -  
I  t h i n k  w e  c a n  s a y  t h a t  a  d e g r e e  o f  b e n e v o l e n c e  u n s y s t e m a t i z e d  ) 
i s  n o t  c o m p l e t e l y  f o r e i g n  t o  h i m .  C e r t a i n l y  t h e  b e s t  o f  
H o r a c e ' s  t h o u g h t  s t r e s s e s  t h e  v a l u e  o f  a  b a l a n c e d  m i n d  a t t a i n e d  
b y  m e d i t a t i o n  a n d  s e l f - d i s c i p l i n e .  H o r a c e  d o e s  n o t  b e l a b o r  
h i s  a d d r e s s e e s  w i t h  t h e  v i r t u e s  o f  o u b l i e  s e r v i c e .  C u t  h i s  
E o i s t l e s  s u g g e s t  t h a t  h e  w a s  a t  l e a s t  i n t e r e s t e d  i n  b e i n g  a  
f r i e n d  t o  o t h e r s  a s  l u e l l  a s  h i m s e l f .  A n d  i n  o n e  e p i s t l e  
( l . i . ) ,  c o n f e s s i n g  h i s  o w n  i n c o n s i s t e n c y ,  h e  a c k n o w l e d g e s  
t h e  v a l u e  o f  a n  a c t i v e  l i f e  - -  " ' ■loui  I  b e c o m e  a l l  a c t i o n ,  a n d  
p l u n g e  i n t o  t h e  t i d e  o f  c i v i l  l i f e ,  s t e r n  c h a m p i o n  a n d  
f o l l o i i . ’s r  o f  t r u e  V i r t u e . " ' ^
I n  b r i e f ,  t h e  t h e m e s  o f  p h i l o s o p h i c a l  e p i s t l e s  w r i t t e n  
a f t e r  1 7 1 5  s h o w ,  i f  n o t  a n  u n w a v e r i n g  a d h e r e n c e  t o  t h e  b e s t  
o f  H o r a c e ' s  t h o u g h t ,  a t  l e a s t  a n  i n t e r e s t  i n  m o r e  o r  l e s s  t h e  
s a m e  k i n d s  o f  s u b j e c t s  w h i c h  u n d e r l i e  h i s  E p i s t l e s  - -  t h e  
r e l a t i v e  v a l u e s  o f  a c t i v i t y  a n d  r e t i r e m e n t ,  o f  t o w n  a n d  
c o u n t r y  l i f e ;  t h e  b e n e f i c i a l  u s e  o f  t i m e  i n  d o i n g  w h a t  o n e  i s  
b e s t  s u i t e d  t o  d o ;  t h e  v i r t u e s  o f  m o d e r a t i o n ,  r e s t r a i n t ,  
i n t e g r i t y ,  s e l f - d e p e n d e n c e ,  a n d  c o m m o n  s e n s e .  C o u n t i n g  t h e  
e p i s t l e s  I  h a v e  r e a d  a n d  c o n s i d e r i n g  c o n t e n t  a l o n e ,  o n l y  s i x
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e x p r e s s  i d e a s  i , ' j h i c h  s s e m  t o  h a v e  l i t t l e  t o  d o  i f i t h  H o r a c e .
A l l o w i n g  f o r  d i f f e r e n c e s  i n  e m p h a s i s ,  t h e  r e m a i n i n g  t w e n t y - s i x
c o n t a i n  t h e m e s  e i t h e r  p a t e n t l y  H o r a t i a n  o r  r e l a t e d  i n  v a r y i n g
d e g r e e s  t o  t h e  i d e a l  o f  b e i n g  b o t h  a  n e a t l y  s e l f - p o s s e s s e d
i n d i v i d u a l  a n d  a  v i r t u o u s  c i t i z e n  - -  a n  i d e a l  t h a t  i n  o n e
p o e m  i s  s p e c i f i c a l l y  a s s o c i a t e d  w i t h  H o r a c e .
H a p p y  i s  H e ,  a n d  He  a l o n e ,  w h o  k n o w s  
H i s  h e a r t ' s  u n e a s y  d i s c o r d  t o  c o m p o s e ;
I n  g e n ' r o u s  l o v e  o f  o t h e r s '  g o o d  t o  f i n d  
T h e  s w e e t e s t  p l e a s u r e s  o f  t h e  s o c i a l  m i n d ;
T o  b o u n d  h i s  w i s h e s  i n  t h e i r  p r o p e r  s p h e r e ;
T o  n o u r i s h  p l e a s i n g  h o p e ,  a n d  c o n q u e r  a n x i o u s  f e a r .  
T h i s  w a s  t h e  w i s d o m  a n c i e n t  S a g e s  t a u g h t .
T h i s  w a s  t h e  s o v ' r e i g n  g o o d  t h e y  j u s t l y  s o u g h t ; . . .  
H o r a c e ,  t h e  w i s e s t  o f  t h e  t u n e f u l  c h o i r ,
: ' . ' ot  a l w a y s  c h o s e  f r o m  G r e a t n e s s  t o  r e t i r e  
G u t  i n  t h e  p a l a c e  o f  A u g u s t u s  k n e w  
T h e  s a m e  u n e r r i n g  m a x i m s  t o  p u r s u e ,
H h i c h  i n  t h e  S a b i n e  o r  t h e  U s l i a n  s h a d e  
i ' l i s  s t u d y  a n d  h i s  h a p p i n e s s  h e  m a d e .  -
T h e  f i g u r e s  a b o v e  s u g g e s t  t h a t  H o r a c e ' s  i d e a s  a p p e a r  
f r e q u e n t l y  i n  p h i l o s o p h i c a l  e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 .  3 u t  
i t  s h o u l d  a l s o  b e  a p p a r e n t  t h a t  i d e a s  a l o n e  d o  n o t  m a k e  a  
p o e m  " H o r a t i a n "  a n d  t h a t  i n  t e r m s  o f  m a n n e r  w e  m a y  h a v e  l e s s  
i n  t h e  w a y  o f  d e c i d e d l y  f a m i l i a r  e p i s t o l a r y  v e r s e .  I n  f a c t ,
I  h a v e  q u o t e d  f r o m  a  w i d e  r a n g e  o f  p o e m s  i n  o r d e r  t o  d e m o n s t r a t e  
t h e i r  s t y l i s t i c  v a r i e t y ,  t o  s h o w  t h e  d i f f i c u l t y  o f  p i n p o i n t i n g  
a n y  o n e  c e n t r a l  m o d e  o f  p o e t r y  a t  w o r k  i n  t h e  p h i l o s o p h i c a l  
e p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 ,  a n d  t o  m a k e  t h e  f o l l o w i n g  
d i s t i n c t i o n s  m o r e  c l e a r .
B e g i n n i n g  w i t h  t h e  t e r m  " H o r a t i a n "  a s  i t  m i g h t  b e  a p p l i e d
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t o  m a n n e r »  w e  h a v e  a f t e r  1 7 1 5  p r i m a r i l y  t w o  d i f f e r e n t  s o r t s  
o f  p o e t r y .  T w o  v a r i e t i e s  o f  t h e  f i r s t  a r e  p e r h a p s  b e s t  
i l l u s t r a t e d  i n  t h e  f o l l o w i n g  l i n e s  f r o m  i t i l l i a m  ‘J h i  t e  h e a d  '  s  
" O n  N o b i l i t y :  A n  E p i s t l e  t o  t h e  E a r l  o f  A s h b u r n h a m "  ( 1 7 4 3 ? )
a n d  R o b e r t  N u g e n t ' s  " A n  E p i s t l e "  ( 1 7 3 9 ) :
S u p e r i o r  t a l e n t s  o n  t h e  g r e a t  b e s t o w ' d ,
A r e  H e a v ' n ' s  p e c u l i a r  i n s t r u m e n t s  o f  g o o d :
N o t  f o r  t h e  f e w ,  w h o  h a v e  t h e m ,  a r e  d e s i g n ' d :  
b ' h a t  f l o w s  f r o m  H e a v ' n ,  m u s t  f l o w  f o r  a l l  m a n k i n d .  
S l u s h  t h e n ,  y e  p e e r s ,  w h o ,  n i g g a r d s  o f  y o u r  s t o r e ,  
S r o o d  o ' e r  t h e  s h i n i n g  h e a p ,  n o t  m a k e  i t  m o r e ;
D r  b ' i l m o t  l i k e ,  a t  s o m e  p o o r  f o o l ' s  e x p e n s e .
S q u a n d e r  i n  w i t  t h e  s a c r e d  f u n d s  o f  s e n s e .
' j ' i s d o m  a l o n e  i s  t r u e  a m b i t i o n ' s  a i m ,
' . W i s d o m  t h e  s o u r c e  o f  v i r t u e ,  a n d  o f  f a m e ,
D b t a i n ' d  I ' l i t h  l a b o u r ,  f o r  m a n k i n d  e m p l o y ' d .
A n d  t h e n ,  w h e n  m o s t  y o u  s h a r e  i t ,  b e s t  e n j o y ' d .
ae o n  y o n  s e a - g i r t  i s l e  t h e  g o d d e s s  s t a n d s .
A n d  c a l l s  h e r  v o t ' r i e s  w i t h  a p p l a u d i n g  h a n d s !
T h e y  p a n t ,  t h e y  s t r a i n ,  t h e y  g l o r J  t h r o '  d i m e s  u n k n o w n ,  
' J i t h  a d d e d  s t r e n g t h ,  a n d  s p i r i t s  n o t  t h e i r  o w n .
H a r k !  w h a t  l o u d  s h o u t s  e a c h  g l a d  a r r i v a l  h a i l !
H o  I.'I f u l l  f a m e ' s  f r a g r a n c e  b r e a t h e s  i n  e v ' r y  g a l e !
H o w  t e m p t i n g  n o d  t h e  g r o v e s  f o r  e v e r  g r e e n !
- - " B u t  t e m p e s t s  r o a r ,  a n d  o c e a n s  r o l l  b e t w e e n ,
Y o u  s e e ,  m y  L o r d ,  y o u r  f r i e n d s  a r o u n d  y o u  b r a v e  
T h a t  r o a r i n g  t e m p e s t ,  a n d  c o n t e n d i n g  w a v e .
S e e  -------  l a b ' r i n g  t h r o u g h  t h e  b i l l o w y  t i d e !
S e e  -------  i m p a t i e n t  f o r  t h e  a d v e r s e  s i d e !
D r n u c h - l o v ' d  y o u t h s !  t o  B r i t a i n  j u s t l y  d e a r .
H e r  s p r i n g ,  a n d  p r o m i s e  o f  a  f a i r e r  y e a r .
S u c c e s s  b e  t h e i i s ,  w h a t e ' e r  t h e i r  h o p e s  e n g a g e ,
d o r t h  g r a c e  t h e i r  y o u t h ,  a n d  h o n o u r s  c r o w n  t h e i r  a g e .
A n d  e v ' r y  w a r m e s t  w i s h  s i n c e r e ,  a n d  f r e e ,
11 y  s o u l  e ' e r  b r e a t h e s ,  Q A s h b u r n h a m ,  f o r  t h e e !
T h e  h a n d  t h a t  f o r m ' d  u s ,  m u s t  s o m e  u s e  i n t e n d .
I t  g i v e s  u s  p o w e r s  p r o p o r t i o n ' d  t o  t h a t  e n d ;
A n d  h a p p i n e s s  m a y  j u s t l y  b e  d e f i n ' d ,
A f u l l  a t t a i n m e n t  o f  t h e  e n d  d e s i g n ' d .
V i r t u e  a n d  w i s d o m  t h i s  a l i k e  i m p l i e s .
A n d  b l e s t  m u s t  b e  t h e  v i r t u o u s  a n d  t h e  w i s e .
B l i s s  i s  o r d a i n ' d  f o r  a l l ,  s i n c e  h e a v ' n  i n t e n d s  
A l l  b e i n g s  s h o u l d  a t t a i n  t h e i r  d e s t i n ' d  e n d s :
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F o r  t h i s  t h e  f a i r  i d e a  s h i n e s  c o n f e s s ' d  
T o  evary m i n d ,  a n d  g l o w s  i n  e v e r y  b r e a s t .
C o m p a r e d  w i t h  t h i s ,  a l l  m o r t a l  j o y s  a r e  v a i n ;
I n s p i r ' d  b y  t h i s ,  ki b r e s t l e s s  o n w a r d  s t r a i n .
H i g h  t h o u g h  w e  m o u n t ,  t h e  o b j e c t  m o u n t s  m o r e  h i g h .  
E l u d e s  o u r  g r a s p ,  a n d  m i n g l e s  w i t h  t h e  s k y .  
v J i t h  n o t h i n g  l e s s  t h '  a s p i r i n g  s o u l ' s  c o n t e n t .
F o r  n o t h i n g  l e s s  h e r  g e n ' r o u s  f l a m e  w a s  m e a n t ;
T h '  u n e r r i n g  r u l e ,  w h i c h  a l l  o u r  s t e p s  s h o u l d  g u i d e .  
T h e  c e r t a i n  t e s t ,  b y  w h i c h  t r u e  g o o d  i s  t r y ' d .
H o w  t h e r e  a r e  c l e a r l y  s o m e  d i f f e r e n c e s  i n  m a n n e r .  T h e  
I ' . ' h i t e h e a d  p a s s a g e  i s  a n  e x h o r t a t i o n ,  w h e r e a s  t h e  l i n e s  b y  
H u g e n t  e m b o d y  a  c a l m  a s s e r t i o n .  A l s o  t h e  t o n e  i n  t h e  f i r s t  
p a s s a g e  i s  m o m  v a r i e d  t h a n  t h a t  o f  t h e  s e c o n d .  D e s c e n d i n g  
f r o m  a n  o p e n i n g  r e m i n d e r  t h a t  s u p e r i o r  t a l e n t s  h a v e  t h e i r  
o r i g i n  i n  h e a v e  n ,  t o  t h e  r e l a t i v e l y  c a u s t i c  l i n e s  a b o u t  
" n i g g a r d s "  a n d  s p e n d t h r i f t s ,  t o  t h e  e a r t h - b o u n d  s t a t e m e n t  t h a t  
s h a r e d  b e n e f i t s  a r e  " b e s t  e n j o y ' d , "  ' . h i t e h e a d  t h e n  r i s e s  t o  
a  s e m i - h e r o i c  g l i m p s e  o f  f a m e ' s  i s l e  a n d  e n d s  w i t h  s o m e  
h e a r t f e l t  e f f u s i o n s  a b o u t  y o u t h ,  s u c c e s s ,  h o n o r ,  a n d  a  
n a t i o n ' s  h o p e .  H u g e n t ' s  t o n e ,  r i s i n g  p e r c e p t i v e l y  t o w a r d  t h e  
e n d  ( w i t h  t a l k  o f  i d e a s  t h a t  " s h i n e "  a n d  s o u l s  t h a t  a s p i r e )  
f o r  t h e  m o s t  p a r t  i s  s o l e m n  a n d  s u p r e m e l y  c o n f i d e n t .  S u t  
t o g e t h e r  t h e  t ' v o  p a s s a g e s  s e e m  a l s o  t o  h a v e  s o m e  t h i n g s  i n  
c o m m o n .  D o t h  a r e  d i r e c t e d  t o  a  r e f i n e d  a u d i e n c e ;  b o t h  a r e  
w r i t t e n  b y  m e n  w h o  h a v e  a d o p t e d  t h e  s t a n c e  o f  a  p u b l i c  s p e a k e r  
o r  t u t o r ;  a n d  b o t h  s e a m  t o  c o h o  p a r t s  o f  P o p e ' s  E s s a y  o n  i I a n .
S u p e r i o r  t a l e n t s  o n  t h e  g r e a t  b e s t o w ' d .
A r e  H e a v ' n ' s  p e c u l i a r  i n s t r u m e n t s  o f  g o o d :
H o t  f o r  t h e  f e w ,  w h o  h a v e  t h e m ,  a r e  d e s i g n ' d :
C h a t  f l o w s  f r o m  H e a v ' n ,  m u s t  f l o w  f o r  a l l  m a n k i n d .
( " O n  H o b i l i t y " )
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I n  F a i t h  a n d  h o p e  t h e  w o r l d  w i l l  d i s a g r e e ,
S u t  a l l  M a n k i n d ' s  c o n c e r n  i s  C h a r i t y ;
A l l  m u s t  b e  f a l s e  t h a t  t h w a r t  t h i s  O n e  g r e a t  E n d ,
A n d  a l l  o f  C o d ,  t h a t  b l e s s  m a n k i n d  o r  m e n d .
( E s s a y  o n  F a n ,  I I I ,  3 0 7 - 3 1 0 )
X- -J f  -ÎV ^  K- "K- -K- - î f  ■);-
T h e  h a n d  t h a t  f o r m ' d  u s ,  m u s t  s o m e  u s e  i n t e n d .
I t  g i v e s  u s  p o w e r s  p r o p o r t i o n ' d  t o  t h a t  e n d ;
A n d  h a p p i n e s s  m a y  j u s t l y  b e  d e f i n ' d ,
A f u l l  a t t a i n m e n t  o f  t h e  e n d  d e s i g n ' d .
( " A n  E p i s t l e "  )
b ' h e t h e r  w i t h  R e a s o n ,  o r  w i t h  I n s t i n c t  b l e s t ,
K n o w ,  a l l  e n j o y  t h a t  p o w ' r  w h i c h  s u i t s  t h e m  b e s t ;
T o  b l i s s  a l i k e  b y  t h a t  d i r e c t i o n  t e n d ,
A n d  f i n d  t h e  m e a n s  p r o p o r t i o n ' d  t o  t h e i r  e n d .
( E s s a y  o  n  F a n ,  I I I ,  7 9 - 0 2 )
I n  b r i e f ,  t h e  p a s s a g e s  f r o m  e p i s t l è s  b y  ' J h i t e h e a d  a n d  h ' u g e n t
i l l u s t r a t e  t w o  v a r i e t i e s  o f  p o e t r y  t h a t  i s  " ' l o r a t i n n "  i n
L a i d .  T h e  f i r s t  a p p e a l s  m o r e  t o  t h s  p a s s i o n s  t h a n  t h e  s e c o n d  
a n d  i s  s o m e w h a t  m o r e  e l e v a t e d ;  b u t  I  t h i n k  b o t h  a r e  p r i m a r i l y  
i n d e b t e d  t o  H o r a c e ' s  t e a c h i n g  s t y l e  ( " F l e e  g r a n d e u r ;  t h o u g h  
h u m b l e  b e  y o u r  h o m e ,  y e t  i n  l i f e ' s  r a c e  y o u  m a y  o u t s t r i p  k i n g s  
a n d  t h e  f r i e n d s  o f  k i n g s . " ) ,  t o  D r y d e n ' s  " L e g i s l a t i v e "  s t y l e  
- -  " P l a i n  a n d  n a t u r a l ,  a n d  y e t  w a j e s t i c k "  - -  o r  t o  p a r t  o f  
P o p e ' s  v e r s i o n  o f  t h a t  s t y l e  i n  t h e  E s s a y  o n  F a n .  A n d  a l l o w i n g  
f o r  a  f e w  f a m i l i a r  t e c h n i q u e s  - -  u h i t e t i e a d ' s  a p r o p o s  
s a t i r i c a l  a l l u s i o n  t o  u i l m o t ,  h i s  a d d r e s s e e ' s  r e s p o n s e  w i t h  
i t s  s u g g e s t i o n  o f  a  o n e - s i d e d  c o n v e r s a t i o n  i n  p r o g r e s s  - -  b o t h  
a r c  t h r o u g h o u t  t o o  d e a d l y  s e r i o u s  t o  b e  c a l l e d  e p i s t o l a r y .
T h e y  a r e  e s s e n t i a l l y  e s s a y s  u s i n g  t h e  m a n n e r  o f  p u b l i c  a d d r e s s .
S t i l l  w i t h  r e g a r d  t o  m a n n e r ,  a  s e c o n d  s o r t  o f  p o e t r y  t o  
' . M h i c h  t h e  t e r m  " n o r a t i a n "  m i g h t  b e  a p p l i e d  i n c l u d e s  p i e c e s  m o r e
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p e r s o n s ! ,  a u t o b i o g r a p h i c a l ,  a n d  s a t i r i c a l  t h a n  t h e  e p i s t l e s  
a l r e a d y  m e n t i o n e d .  I  r e f e r  i n  p a r t i c u l a r  t o  p o e m s  t h a t  a r e  
m o r e  c a s u a l  i n  t h e  s e n s e  t h a t  i n  s o m e  c a s e s  t h e i r  a u t h o r s  
s e e m  t o  t a k e  t h e m s e l v e s  l e s s  s e r i o u s l y ,  t o  w r i t e  l e s s  w i t h  a n  
a i r  o f  i m p r e s s i n g  t h e i r  a d d r e s s e e s ,  a n d  t o  w r i t e  m o r e  a s  
o b s e r v e r s  t h a n  a s  t e a c h e r s .  I n  t h e  p o e m s  b y  w h i t e h e a d  a n d  
[ J u g e n t ,  I ' j h i c n  I  t a k e  a s  f a i r l y  r e p r e s e n t a t i v e  o f  o n e  m a n n e r  t o  
b e  f o u n d  i n  p h i l o s o p h i c a l  e p i s t l e s  i n r i t t e n  a f t e r  1 7 1 5 ,  w e  
n e v e r  q u i t e  g e t  a w a y  f r o m  t h e  p u l p i t  o r  t h e  l e c t u r e  h a l l ,  
f r o m  t h e  f e e l i n g  t h a t  w h a t  i s  b e i n g  s a i d  i s  o f  t h e  u t m o s t  
i m p o r t a n c e .  J h j g e n t  w r i t e s  n o t  a s  t h o u g h  h e  w e r e  o f f e r i n g  
h i n t s  o r  m a k i n g  r a n d o m  s u g g e s t i o n s ,  b u t  a s  i f  h e  m e r e  s u r e  
t h a t  h i s  s y s t e m  m a s  t h e  o n e  t o  r . i h i c h  a l l  r e a s o n a b l e  m e n  
s h o u l d  s u b s c r i b e .  \ n d  t h e  s a m e  k i n d  o f  u n b r o k e n  c e r t a i n t y  
a n d  n . ' e i  g h t i  n s s s  i s  t o  b e  f o u n d  i n  m o s t  o f  t h e  o t h e r  e p i s t l e s  
I  h a v e  c i t e d .  T h e  p o e m s  o f  t h e  s e c o n d  s o r t  d o  n o t  c r e a t e  
t h i s  e f f e c t .  A l t h o u g h  s o m e  o f  t h e m  a r e  n o  l e s s  s e r i o u s ,  t h e y  
a r e  m o r e  e p i s t o l a r y ,  m o r e  f r e e - w h e e l i n g ,  m o r e  s a t i r i c ,  a n d  
m o r e  v a r i e d .  T h e i r  " s e r i o u s n e s s "  m a y  r e m a i n ,  b u t  i t  i s  
u s u a l l y  d i s g u i s e d  o r  d r a m a t i z e d .  A n d  t h e  r e s u l t  i s  i n f i n i t e l y  
m o r e  e n t e r t a i n i n g .
A g a i n  w s  a r e  f a c e d  w i t h  p r o b l e m s  o f  c l a s s i f i c a t i o n  a n d  
e n n u m e r a b l e  d i f f e r e n c e s  t h a t  e x i s t  b e t w e e n  i n d i v i d u a l  e p i s t l e s ,  
b u t  t w o  v a r i e t i e s  o f  t h i s  s e c o n d  s o r t  o f  p o e t r y  s e e m  t o  s t a n d  
o u t .  T h e  f i r s t  c o n s i s t s  o f  s o m e t i m e s  b r i s k  a n d  f r e q u e n t l y  
a u t o b i o g r a p h i c a l  p o e m s  w r i t t e n  i n  o c t o s y l l a b i c  l i n e s ,  a n  
e x a m p l e  o f  w h i c h  i s  m a t t h e w  G r e e n ' s  " T h e  S p l e e n :  A n  E p i s t l e
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t o  û l r .  C u t h b o r t  J a c k s o n "  ( 1 7 3 7 ) .  A p p a r e n t l y  p r o m p t e d  b y
J a c k s o n ' s  r e q u e s t  F o r  a n  a c c o u n t  o f  h o w  h e  p r e s e r v e d  h i s
s e r e n i t y  i n  a  s t o r m y  w o r l d ,  G r e e n  w r i t e s  a  g e n i a l  h o d g e - p o d g e .
T h e  p o e m  r e t a i n s  i n  p a r t  s o m e  o r  t h e  s e r i o u s n e s s  o f  t h e  w o r k s
a l r e a d y  m e n t i o n e d  w i t h  i t s  H o r a t i a n  p e t i t i o n  f o r  a  n o t  q u i t e
a b s o l u t e  r e t r e a t  ( G r e e n ' s  " d e s i r e "  h e a r k e n i n g  b a c k  t o  P o m f r e t ' s
" c h o i c e " ) ,  i t s  s p i r i t e d  d e f e n s e  o f  f r e e d o m  o f  t h e  p r e s s ,  a n d
i t s  s i n c e r e  e x p r e s s i o n  o f  b e l i e f  i n  t h e  g o o d n e s s  o f  G o d .  B u t
G r e e n ' s  m a n n e r  i s  n e v e r  t h a t  o f  a  l e c t u r e r  o r  p u b l i c  s p e a k e r .
He  w r i t e s  n o t  t o  c o n v i n c e  o r  t o  e x h o r t ,  b u t  s i m p l y  t o  e x p r e s s
h i s  o w n  i d e a s  a b o u t  d a y - t o - d a y  l i f e ,  t o  e x p l a i n  w h a t  h e  d o e s ,
u i h a t  h a  a v o i d s ,  w h a t  h e  d r e a m s  o f ,  a n d  w h a t  h e  t h i n k s .
M o s t  i m p o r t a n t  f o r  o u r  p u r p o s e s  a r e  t h e  e a s i n e s s  o f  G r e e n ' s
m a n n e r ,  t h e  c o n s t a n t  v a r i e t y  o f  t o n e ,  a n d  t h e  a i r  o f  g r a c e f u l
n e g l i g e n c e .  ' . . . ' r i t i n g  a  l e t t e r ,  h e  e n j o y s  t h e  p r i v i l e g e  o f
n o t  a l w a y s  t a k i n g  h i m s e l f  s e r i o u s l y :
J i t h  S p l e e n ' s  d e a d  w e i g h t  t h o u g h  h e a v y  g r o w n .
I n  l i f e ' s  r o u g h  t i d e  I  s u n k  n o t  d o w n .
S u t  s w a m ,  ' t i l l  F o r t u n e  t h r e w  a  r o p e , „ p .
B u o y a n t  o n  b l a d d e r s  f i l l e d  w i t h  h o p e . ^
A n d  a t  t i m e s  w h e n  e x p r e s s i n g  i d e a s  c l o s e s t  t o  h i s  h e a r t ,  h e  i s
a g a i n  n o t  f a r  f r o m  l a u g h t e r .  d o t e ,  f o r  e x a m p l e ,  t h e  i r o n i c
u n d e r t o n e  o f  t h e  f o l l o w i n g :
J e  t o  t h e  n a t i o n ' s  p u b l i c  m a r t
O u r  w o r k s  o f  w i t ,  a n d  s c h e m e s  o f  a r t .
A n d  p h i l o s o p h i c  g o o d s  t h i s  w a y ,  ^
L i k s  w a t e r  c a r r i a g e ,  c h e a p  c o n v e y . ' '
T a k e n  f r o m  a  p a s s a g e  d e f e n d i n g  f r e e d o m  o f  t h e  p r e s s ,  s u c h  l i n e s  
r o o t  t h e  d e f e n c e  i n  t h e  e a r t h  o f  c o m m o n  s e n s e .  J e  a r e
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r e m i n d e d  t h a t  l u h i l e  a  f r e e  p r e s s  w a v e s  " T r u t h ' s  b a n n e r "  a n d  
q u e l l s  " l a w l e s s  p o w e r "  a n d  m a k e s  g e n e r a l  k n o w l e d g e  r e a d i l y  
a v a i l a b l e  t o  t h e  p u b l i c ,  i t  m a y  a l s o  e n c o u r a g e  a  c e r t a i n  
c h e a p n e s s ,  s u g g e s t e d  b y  t h e  m a r k e t - p l a c e  m e t a p h o r  a n d  
e x p r e s s i o n s  s u c h  a s  " w o r k s  o f  w i t , "  " s c h e m e s  o f  a r t , "  a n d  
" p h i l o s o p h i c  g o o d s . "  A n d  e v e n  i n  t h e  c e n t r a l  p a s s a g e  o f  t h e  
p o e m ,  a  d e s c r i p t i o n  o f  G r e e n ' s  i d e a l  h o m e  i n  t h e  c o u n t r y ,  
t h e r e  a r e  d e t a i l s  b o r d e r i n g  o n  b u r l e s q u e  w h i c h  s u g g e s t  t h a t  
p a r t  o f  G r e e n ' s  p u r p o s e  i s  s i m p l y  f u n .  U n d o u b t e d l y  G r e e n  
w o u l d  h a v e  e n j o y e d  a n  e a s y  c o u n t r y  l i f e  - -  a  f a r m ,  f i v e  
s e r v a n t s ,  a  d e c e n t  c u p b o a r d ,  a  n e a t  v e l v e t  l a w n ,  p h a l a n x e s  
o f  t r e e s  - -  h u t  h i s  d e s c r i p t i o n  i s  s u c h  t h a t  w e  c a n n o t  h e l p  
b u t  s m i l e .  A f l o u r i s h i n g  g a r d e n  i s  o n e  t h i n g ,  b u t  w h e n  
t h i n l y  d e s c r i b e d  - -  " T h e r e  s e e  t h e  c l o v e r ,  p e a  a n d  b e a n ,  /
V i e  i n  v a r i e t y  o f  g r e e n "  - -  t h e  p o e t  i s  e i t h e r  n o d d i n g  o r  
g r i n n i n g .  A n r i  I  w o n d e r  w h e t h e r  w e  a r e  n o t  s u p p o s e d  t o  l a u g h  
o u t r i g h t  a t  t h e  t h o u g h t  o f  " l e s s e r  n y m p h s  o n  s i d e  o f  h i l l s "  
p o u r i n g  d o w n  t h e  " r i l l s "  f r o m  " p l a y t h i n g  u r n s . "
A d d i n g  a l s o  t o  t h e  e a s i n e s s  o f  t h e  p o e m  i s  t h e  o r g a n i z a t i o n  
a n d  t h e  m i x t u r e  o f  t o n e s  n o w  g r a v e  a n d  n o w  g a y .  T h e  f o u r -  
p a r t  a r r a n g e m e n t  o f  t h e  p o e m  i s  i n o b t r u s i v e  a l t h o u g h  c l e a r l y  
m a r k e d  b y  s u c h  t r a n s i t i o n a l  p a s s a g e s  a s  " h o w ,  i f  u n t i r e d ,  
c o n s i d e r ,  f r i e n d ,  /  V h a t  I  a v o i d  t o  g a i n  my  e n d " ;  a n d  t h e r e  
a r e  o c c a s i o n a l  d i g r e s s i o n s .  I n  t h e  s e c o n d  p a r t  o f  t h e  p o e m  
( l i n e s  2 3 0 - 5 0 1 ) ,  f o r  e x a m p l e ,  w h i l e  c o n c e n t r a t i n g  o n  a c t i v i t i e s  
h e  a v o i d s  - -  g a m b l i n g ,  p a r t y  s t r i f e ,  r e l i g i o u s  j a r s  - -  G r e e n
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w a n d e r s  a t  w i l l  i n  l i n e s  w h i c h  p r a i s e  a  f r e e  p r e s s ,  s a t i r i z e
c r a c k - b r a i n e d  p o e t s  i n  s e a r c h  o f  f a m e ,  a n d  a p p l a u d  R i c h a r d
G l o v e r .  T h e  t o n e  t o o  w a n d e r s  a t  w i l l .  I n  a d d i t i o n  t o  t h e
m o c k - e p i c  c r y  o f  " H a i l !  w a t e r  g r u e l ! "  w e  h a v e  h u m o r o u s
c r a c k e r - b a r r e l  c o m m o n  s e n s e .
H u n t i n g  I  r e c k o n  v e r y  g o o d
T o  b r a c e  t h e  n e r v e s ,  a n d  s t i r  t h e  b l o o d ;
B u t  a f t e r  n o  f i e l d  h o n o u r s  i t c h ,  ^ ^
A c h i e v e d  b y  l e a p i n g  h e d g e  a n d  d i t c h .
E l s e i ' H n s r e  t h e  n o t e  s e e m s  m o c k - E l i z a b e t h a n ,  a s  i n  a  p a s s a g e
o s t e n s i b l y  ^ v r i t t n n  t o  s o o t h s  t h e  " f a i r " :
R u t  w h o  c a n  v i e w  t h e  p o i n t e d  r a y s .
T h a t  f r o m  b l a c k  e y a s  s c i n t i l l a n t  b l a z e ?
L o v e  o n  h i s  t h r o n e  o f  g l o r y  s e e m s  
E n c o m p a s s ' d  w ' i t h  s a t e l l i t e  b e a m s .
G u t  ' , ' , ' hen b l u e  a y e s ,  m o r e  s o f t l y  b r i g h t ,
D i f f u s e  b e n i g n l y  h u m i d  l i g h t ,
'..'g g a z e ,  a n d  s e e  t h e  s m i l i n g  l o v e s ,
A n d  G y t h e r s a ' s  g e n t l e  d o v e s .
A n d  r a p t u r e d  f i x  i n  s u c h  a  f a c e  ^
L o v e ' s  m e r c y - s e a t  a n d  t h r o n e  o f  g r a c e . "
S o m e t i m e s  t h e  t o n e  h a s  t h e  b i t e  o f  o p e n  d i s g u s t .
I  r a i l  n o t  w i t h  m o c k - p a t r i o t  g r a c e  
A t  f o l k s ,  b e c a u s e  t h e y  a r e  i n  p l a c e ;
N o r ,  h i r e d  t o  p r a i s e  w i t h  s t a l l i o n  p e n ,
S e r v e  t h e  e a r - l e c h e r y  o f  m e n . ^ ^
A n d  s t i l l  f u r t h e r  w e  f i n d  a  k i n d  o f  w a r m  a n d  m e l l o v t  v d n  o f
w i s h - f u l f i l l m e n t  i n  i v l i a t  c o m e s  c l o s e s t  t o  t h e  h e a r t  o f  t h e  p o e m .
h a y  I ,  w i t h  l o o k  u n g l o o m ' d  b y  g u i l e .
A n d  u.' e a r i n g  V i r t u e ' s  l i  v e r y - s m i l e  ,
P r o n e  t h e  d i s t r e s s e d  t o  r e l i e v e ,
A n d  l i t t l e  t r e s p a s s e s  f o r g i v e ,  
h ' i t h  i n c o m e  n o t  i n  F o r t u n e ' s  p o w e r ,
A n d  s k i l l  t o  m a k e  a  b u s y  h o u r ,  
i i t h  t r i p s  t o  t o w n  l i f e  t o  a m u s e .
T o  p u r c h a s e  b o o k s ,  a n d  h e a r  t h e  n o w s .
T o  s e e  o l d  f r i e n d s ,  b r u s h  o f f  t h e  c l o w n .
A n d  q u i c k e n  t a s t e  a t  c o m i n g  d o w n ,  
u n h u r t  b y  s i c k n e s s '  b l a s t i n g  r a g e .
A n d  s l o w l y  m e l l o w i n g  i n  s g e ,
I ' j h s n  F a t e  e x t e n d s  i t s  g a t h e r i n g  g r i p e  ( s i g  ,
F a l l  o f f  l i k e  f r u i t  g r o w n  f u l l y  r i p e ,  
l u i t  a  w o r n  b e i n g  w i t h o u t  p a i n ^ ^
P e r h a p s  t o  b l o s s o m  s o o n  a g a i n .
A l l  t h i s  i s  s u r e l y  d i f f e r e n t  f r o m  t h e  h e r o i c  d e c l a m a t i o n  
o f  - j h i l E h e a d  a n d  t h e  u t t e r  s o l e m n i t y  o f  A u g e n t .  A n d  f o r  t h e  
r e a s o n s  I  h a v e  m e n t i o n e d  G r e e n ' s  p o e m  i s ,  I  t h i n k ,  m o r e  
e p i s t o l a r y .  A t  l e a s t  i t s  m a n n e r  i s  d i f f e r e n t .  I t  i s ,  a s  
G r e e n  s a y s ,  n o  t r e a t i s e  ( " I  d o  n o t  m e a n  /  T o  w r i t e  a  t r e a t i s e  
o n  t h e  S p l e e n " ) ;  a n d  i t s  i n f e c t i o u s  e a s e ,  i t s  v a r i e t y ,  i t s  
o c c a s i o n a l  i n d i r e c t i o n ,  i t s  n e g l i g e n c e ,  a n d  i t s  b a l a n c e  
b e t w e e n  i m p e r s o n a l  o b s e r v a t i o n  a n d  p e r s o n a l  s t a t e m e n t  m a r k  i t  
i n  m a n n e r  a s  o n e  v a r i e t y  o f  a  s e c o n d  s o r t  o f  H o r a t i a n  
e p i s t o l a r y  v e r s e  I ' i r i t t e n  a f t e r  1 7 1 5 .  I n  t e r m s  t h a t  a r e  t o o  
s i m p l e  b u t  m o r e  d e f i n i t e ,  i t s  d i s t i n c t i v e  f e a t u r e s  a r e  
o c t o s y l l a b i c  v e r s e  a n d  m u c h  a u t o b i o g r a p h y  i n  p o e t r y  t h a t  i s  
p e r h a p s  b e s t  d e s c r i b e d  b y  R o b e r t  L l o y d ,  d e f e n d i n g  h i m s e l f  a g a i n s t  
c r i t i c s  ;
A h a t  w o u l d  y o u r  g r a c e l e s s  f o r m  w i t h  m e ?
I s  i t  t '  u p b r a i d  m e  w i t h  t h e  c r i m e  
O f  s p i n n i n g  u n l a b o r i o u s  r h y m e .
O f  s t r i n g i n g  v a r i o u s  t h o u g h t s  t o g e t h e r  
I n  v e r s e ,  o r  p r o s e ,  o r  b o t h ,  o r  n e i t h e r ?
A v e i n ,  w h i c h  t h o u g h  i t  m u s t  o f f e n d  
Y o u  l o f t y  s i r s  w h o  c a n ' t  d e s c e n d .
T o  f a m e  h a s  o f t e n  m a d e  i t s  w a y  
F r o m  S u t l e r ,  P r i o r ,  S w i f t ,  a n d  G a y ? ' "
CHAPTER VII
P O P E ' S  C A J C R  E P I S T L E S  A N D  S O ME  T R E N D S  
I N  F A M I L I A R  E P I S T O L A R Y  V E R S E
K n o w ,  G o d  a n d  i ' l a t u r e  o n l y  a r e  t h e  s a m e :
I n  M a n ,  t h e  j u d g m e n t  s h o o t s  a t  f l y i n g  g a m e ,
A b i r d  o f  p a s s a g e !  g o n e  a s  s o o n  a s  f o u n d ,
Noi ' t  i n  t h e  n o o n  p e r h a p s ,  n o w  u n d e r  g r o u n d .
A l e x a n d e r  P o p e ,  " E p i s t l e  t o  Cobham"
C o m i n g  n c u i  t o  t h e  r e m a i n i n g  p o e m s  o f  t h e  s e c o n d  s o r t ,  
o r i g i n a l  H o r a t i a n  e p i s t l e s  d i s t i n c t  f r o m  w h a t  I  h a v e  m e n t i o n e d  
t h u s  f a r ,  w e  f i n d  w o r k s  w h i c h  s e e m  i n  m a n n e r  t o  f a l l  b e t w e e n  
t h e  s o l e m n i t y  a n d  w e i g h t i n e s s  o f  R o b e r t  N u g e n t  a n d  w i l l i a m  
I ' J h i t e h e a d ,  a n d  t h e  r e l a t i v e  i n f o r m a l i t y  o f  a  p o e m  l i k e  
" T h e  S p l e e n . "  A l t h o u g h  i t  i s  d i f f i c u l t  t o  g e n e r a l i z e ,  s u c h  
e p i s t l e s  a r e  u s u a l l y  w r i t t e n  i n  h e r o i c  c o u p l e t s ,  t h e y  a r e  
m o r e  s a t i r i c  a n d  d r a m a t i c  t h a n  t h e  p o e m s  I  h a v e  m e n t i o n e d ,  
a n d  t h e y  c o m b i n e  i m p o r t a n t  c r i t i c i s m  w i t h  a  s o m e t i m e s  c o n v e r ­
s a t i o n a l  m a n n e r .  T h e y  i n c l u d e  l e s s  o v e r t  s e l f - r e v e l a t i o n  
t h a n  w e  f i n d  i n  " T h e  S p l e e n , "  b u t  t h e y  a r e  j u s t  a s  v a r i e d ;  
a n d  t h e y  a r e  l e s s  s o l e m n  a n d  s i n g l e - m i n d e d  t h a n  t h e  r e p r e ­
s e n t a t i v e  w o r k s  o f  N u g e n t  a n d  V J h i t e h e a d ,  b u t  j u s t  a s  s e r i o u s l y  
d i d a c t i c .  I  r e f e r  i n  p a r t i c u l a r  t o  t h e  e t h i c  e p i s t l e s  o f  
A l e x a n d e r  P o p e ,  u i h i c h  m a r k  t h e  h i g h  p o i n t  o f  p h i l o s o p h i c
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e p i s t o l a r y  v e r s e  u i r i t t e n  a f t e r  1 7 1 5 .
f a i r l y  r e p r e s e n t a t i v e  o f  t h e  o r g a n i z a t i o n  u s e d  b y  P o p e  
i s  t h a t  f o u n d  i n  h i s  " E p i s t l e  t o  B u r l i n g t o n "  ( l 7 3 l ) .  H e r e  
t h e  e f f e c t  i s  n o t  o n e  o f  r i g i d  d e s i g n  o r  p o i n t  f o l l o w i n g  
p o i n t  b u t  o f  e a s y  H o r a t i a n  c o m m e n t  a n d  o b s e r v a t i o n ,  w h i c h  
f o c u s  t h e  r e a d e r ' s  m i n d  i n  t h e  f i r s t  h a l f  o f  t h e  p o e m  o n  
b r i e f l y  s k e t c h e d  e x e m o l a  o f  f a l s e  t a s t e  a n d  i n  t h e  s e c o n d  
h a l f  " o n  a  s i n g l e  b a d  c a s e  a n d  i t s  n o b l e r  o p p o s i t e . " ^
D e t a i l i n g  t h e  v a n i t y  o f  e x p e n s e  i n  p e o p l e  o f  w e a l t h  a n d  
q u a l i t y ,  f o r  e x a m p l e ,  P o p e  a t  f i r s t  m e n t i o n s  " V i r r o , "  " S i r  
W i s t o , "  " o u b o , "  a n d  " l / i l l a r i o , "  a l l  o f  w h o m  i n  o n e  w a y  o r  
a n o t h e r  h a v e  s h o w n  e v i d e n c e  o f  a  l a c k  o f  t a s t e  b y  v i o l a t i n g  
t h e  p r i n c i p l e s  o f  u s e f u l n e s s  a n d  g o o d  s e n s e ;  a n d  i n  t h e  
s e c o n d  h a l f  o f  t h e  p o c r n  h e  i n t r o d u c e s  t h e  s i n g l e  b a d  e x a m p l e  
o f  T i r n o n  a n d  i t s  i d e a l  o p p o s i t e .
H i s  F a t h e r ' s  A c r e s  w h o  e n j o y s  i n  p e a c e ,
C r  m a k e s  H i s  N e i g h b o u r s  g l a d ,  i f  h e  e n c r e a s e ;
H ' h o s e  c h e a r f u l  T e n a n t s  b l e s s  t h e i r  y e a r l y  t o i l .
Y e t  t o  t h e i r  L o r d  o w e  m o r e  t h a n  t o  t h e  s o i l ;
L ' h o s s  a m p l e  L a w n s  a r e  n o t  a s h a m ' d  t o  f e e d  
T h e  m i l k y  h e i f e r  a n d  d e s e r v i n g  s t e e d ;  
w h o s e  r i s i n g  F o r e s t s ,  n o t  f o r  p r i d e  o r  s h o w .
S u t  f u t u r e  B u i l d i n g s ,  f u t u r e  N a v i e s  g r o w :
L e t  h i s  p l a n t a t i o n s  s t r e t c h  f r o m  d o w n  t o  d o w n *
F i r s t  s h a d e  a  C o u n t r y ,  a n d  t h e n  r a i s e  a  T o w n .
I n t e r s p e r s e d  a r e  p a s s a g e s  o f  d o c t r i n e  - -  " l e t  M a t u r e  n e v e r
b e  f o r g o t , "  " C o n s u l t  t h e  G e n i u s  o f  t h e  P l a c e  i n  a l l , "  " S t i l l
f o l l o w  S e n s e ,  o f  e v ' r y  A r t  t h e  S o u l "  - -  a n d  o c c a s i o n a l
i n d i r e c t  t h r u s t s  t o  t h e  s i d e ,  a s  i n  t h e  a l l u s i o n  t o  D r .  C l a r k e ' s
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b u s t  b e i n g  o u t  o f  p l a c e  i n  t h e  r o y a l  h e r m i t a g e  ( h i s  t h e o l o g y
I'I a s  s u p p o s e d l y  u n o r t h o d o x )  o r  t h e  j e e r i n g  r e f e r e n c e  t o
P e m b r o k e ' s  " d i r t y  G o d s , "  A n d  t h e  r e s u l t  i s  a n  e p i s t l e  o f
m a n y  e y e s  w h i c h  a t  t i m e s  l o o k  a s k a n c e  b u t  n e v e r  c o m p l e t e l y
l o s e  s i g h t  o f  t h e  m a i n  t h e m e  -  m a g n i f i c e n c e  a s  a  m e a n  b e t w e e n
3
v u l g a r  d i s p l a y  a n d  s h a b b i n e s s .
A s e c o n d  p e r h a p s  m o r e  d i s t i n c t l y  h o r a t i a n  f e a t u r e  o f
P o p e ' s  e t h i c  e p i s t l e s  i s  t h e  w a y  i n  w h i c h  h e  v a r i e s  h i s
s t a n c e  a c c o r d i n g  t o  h i s  a d d r e s s e e .  I n  H o r a c e  w e  s e e  t h i s
k i n d  o f  v a r i a t i o n  i l l u s t r a t e d  i n  t h e  d i f f e r e n c e s  b e t w e e n  E p p , I , x ,
a n d  I . x i v ,  b o t h  o f  w h i c h  c o n c e r n  t h e  j o y s  o f  c o u n t r y  l i f e .
T h e  f i r s t ,  a d d r e s s e d  t o  A r i s t i u s  F u s c u s ,  a  " d r a m a t i c  w r i t e r
a n d  a  s c h o l a r , "  i s  a  r h a p s o d y  t o  a n  " e q u a l "  i n  w h i c h  H o r a c e
s e e m s  t o  p o s e  a s  a  c r a c k e r - b a r r s l  p h i l o s o p h e r ,  c o m b i n i n g  I ' l i t h
r u s t i c  m a x i m s  l e a r n e d  a r i s t o c r a t i c  r e f e r e n c e s  t o  t h e .  S t o i c
r u l e s  o f  l i f e  a n d  L i b y a n  m o s a i c s .
' . . ' h e n  a  m a n ' s  f o r t u n e  w i l l  n o t  f i t  h i m ,  ' t i s  a s  o f t t i m s s  
I ' l i t h  a  s h o 9 - - i f  t o o  b i g  f o r  t h e  f o o t ,  i t  w i l l  t r i p  h i m ;  
i f  t o o  s m a l l ,  w i l l  c h a f e .
I  m u s t  g u e s s ,  b u t  I  t h i n k  s u c h  a  " s a y i n g "  i s  d e l i b e r a t e l y
c o r n - f e d  a n d  p a r t  o f  H c r a c e ' s  f u n  w i t h  h i s  " l o v e r  o f  t h e  c i t y " ;
a n d  c e r t a i n l y  t h e  m o r e  e r u d i t e  a l l u s i o n s  a r e  d e s i g n e d  f o r  a n
e d u c a t e d  a n d  c o s m o p o l i t a n  a d d r e s s e e .  u n  t h e  o t h e r  h a n d  i n  t h e
s e c o n d ,  a d d r e s s e d  t o  t h e  b a i l i f f  o f  h i s  f a r m ,  H o r a c e  s p e a k s
i n  a  m o r e  c o n d e s c e n d i n g  a n d  s t r a i g h t f o r w a r d  m a n n e r .  T h e r e  a r e
n o  l e a r n e d  r e f e r e n c e s ,  a n d  t h e  i d i o m  s e e m s  d e s i g n e d  f o r  a
m a n  o f  r o u g h e r  u p b r i n g i n g ,  w h o m  a  p e r h a p s  s o m e w h a t  i r r i t a t e d
H o r a c e  r i o u l d  l i k e  t o  o e t  o n  w i t h  t h e  w o r k  a t  t h e  f a r m .
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• T i s  t h o  b r o t h s l ,  I  s e e ,  a n d  g r e a s y  c o o k s h o p  t h a t  
s t i r  i n  y o u  a  l o n g i n g  F o r  t h e  c i t y . . . . ' -■■.'hat I  
s h a l l  a d v i s e  i s  t h a t  e a c h  c o n t e n t e d l y  p r a c t i s e  
t h e  t r a d e  h e  u n d e r s t a n d s . 5
T h i s  s a n e  e p i s t o l a r y  " a t t e n t i o n "  i s  c h a r a c t e r i s t i c  o f  
P o p e ' s  s t h i c  e p i s t l e s .  T h e  F r a m e s  o F  r e f e r e n c e  i n  t h e  " E p i s t l e  
t o  B u r l i n g t o n , "  F o r  i n s t a n c e ,  s e e m  a d m i r a b l y  s u i t e d  t o  R i c h a r d  
E o y l e ' s  p r i m a r y  i n t e r e s t s  i n  P a l l a d i a n  a r c h i t e c t u r e  a n d  
l a n d s c a p e  g a r d e n i n g . ^  A n d  e q u a l l y  a p p r o p r i a t e  i s  P o p e ' s  
c o n v e r s a t i o n a l  a n d  u r b a n e  m a n n e r  a s  h e  s p e a k s  a s  o n e  " a r i s t o -
c r a t i c  a m a t e u r  t o  a n o t h e r . "  i . o t e ,  f o r  e x a m p l e ,  t h e  F o l l o w i n g
l i n e s ;
'v’du  s h o ' j i  u s ,  ■Rome w a s  g l o r i o u s ,  n o t  p r o f u s e .
A n d  p o m p o u s  b u i l d i n g s  o n c e  w e r e  t h i n g s  o f  U s e .
Y e t  s h a l l  ( m y  L o r d )  y o u r  j u s t ,  y o u r  n o b i s  r u l e s  
F i l l  h a l f  t h e  l a n d  w i t h  I m i t a t i n g  F o o l s ;
.-’h o  r a n d o m  d r a w i n g s  F r o m  y o u r  s h e e t s  s h a l l  t a k e .
A n d  o f  o n e  b e a u t y  m a n y  b l u n d e r s  m a k e ;
L o a d  s o m e  v a i n  C h u r c h  w i t h  o l d  T h e a t r i c  s t a t e .
T u r n  A r c s  o f  t r i u m p h  t o  a  G a r d e n - g a t e ;
R e v e r e s  y o u r  O r n a m e n t s ,  a n d  h a n g  t h e m  a l l  
Ü n  s o m e  p a t c h ' d  d o g - h o l e  e k ' d  w i t h  e n d s  o f  w a l l .
T h e n  c l a n  F o u r  s l i c e s  o f  P i l a s t e r  o n ' t .
T h a t ,  l a c ' d  w i t h  b i t s  o f  r u s t i c ,  m a k e s  a  F r o n t .
O r  c a l l  t h e  I ' l i n d s  t h r o '  l o n g  A r c a d e s  t o  r o a r .
P r o u d  t o  c a t c h  c o l d  a t  a  V e n e t i a n  d o o r ;
C o n s c i o u s  t h e y  a c t  a  t r u e  P a l l a d i a n  p a r t ,  p
A n d  i f  t h e y  s t a r v e ,  t h e y  s t a r v e  b y  r u l e s  o f  a r t . ’’
A l l u d i n g  a t  F i r s t  t o  B u r l i n g t o n ' s  r e c e n t l y  p u b l i s h e d  F a b r i c h e
a n t i c h a  d i s e n ' n a t a  d a  A n d r e a  P a l l a d i o  V i c e  n t i n o  ( l 7 C 0 ) ,  P o p e
s p e a k s  t o  o n e  o b v i o u s l y  f a m i l i a r  w i t h  t h e  t e r m i n o l o g y  o f
a r c h i t e c t u r e  - -  " P i l a s t e r , "  " r u s t i c , "  " F r o n t , "  A r c a d e s , "
a n d  " V e n e t i a n  d o o r . "  A n d  h e  d o e s  s o  i n  a  m a n n e r  w h i c h
e x p r e s s e s  a m u s e d  h o r r o r  a t  t h e  t h o u g h t  o f  w h a t  m a y  h a p p e n  w h e n
" I m i t a t i n g  F o o l s "  m i s i n t e r p r e t  o r  m i s u s e  t h e  i d e a l  R o m a n  a n d
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R e n a i s s a n c e  p r i n c i p l e s  c f  a r c h i t e c t u r e  r e s t o r e d  b y  R u r l i n g t o n .  
T h e  F i r s t  f o u r  l i n e s  a r e  r a t h e r  f o r m a l ;  b a l a n c i n g  o f  v a l u e s  
^ " g l o r i o u s ,  n o t  p r o f u s e " )  a n d  a  L a t i n a t e  a c c e n t  ( " p r o f u s e "  
a n d  " p o m p o u s " )  s u g g e s t  t h e  v o i c e  o f  a  p o l i s h e d  a r i s t o c r a t  
a n d  a n  i d e a l  c o m b i n i n g  u s e f u l n e s s ,  s i m p l i c i t y ,  n o b i l i t y .  
D e b a s e m e n t  o f  t h i s  i d e a l  i s  s p e c i f i e d  by t h e  w o r d s  " T u r n "  
a n d  " R e v e r s e "  a n d  a n  a m u s i n g  m i x t u r e  c f  c a s u a l  r e f e r e n c e s  t o  
t h e  p a r a p h e r n a l i a  o f  R o m a n  a r c h i t e c t u r e  w i t h  t h e  b r i s k  a n d  
d e l i b e r a t e l y  l o w  a c c e n t  o f  s u c h  w o r d s  a s  " d o g - h o l e , "  " c l a p , "  
a n d  " l a c ' d . "  T h e  l a s t  f o u r  l i n e s  a r e  m o r e  f i n e l y  i r o n i c ,  w i t h  
t h e i r  c o m i c  p i c t u r e  o f  " I m i t a t i n g  F o o l s "  s n e e z i n g  ( " c a t c h  
c o l d "  ) a n d  s t a r v i n g ,  t h e  v i c t i m s  o f  r o a r i n g  I ' . ' i n r i s  a n d  c o l d  
f o o d .  A n  a r i s t o c r a t i c  t o n e ,  I  t h i n k ,  i s  i n h e r e n t  i n  P o p e ' s  
a t t i t u d e  t h a t  b o t h  h e  a n d  h i s  a d d r f j s s e e  s h a r e  a  s e t  o f  
s t a n d a r d s  c o n s i d e r a b l y  a b o v e  t h o s e  o f  t h e  i m i t a t o r s  a t  w h o m  
t h e y  l a u g h .  A n d  P o p e ' s  e p i s t o l a r y  " a t t e n t i o n "  i s  r e i n f o r c e d  
b y  t h e  p r e s e n t a t i o n  o f  a  " w a y  o f  b u i l d i n g "  c o m p l e t e l y  o p p o s i t e  
t h a t  o f  h i s  a d d r e s s e s .  ' ' J h e n  t h e  p o e m  w a s  w r i t t e n  ( 1 7 3 1  ) ,  
B u r l i n g t o n  w a s  e r e c t i n g  a  m o d e l  o f  t h e  v i l l a  o f  P a l l a d i o  
n e a r  h i s  s u b u r b a n  r e s i d e n c e  a t  C h i s w i c k .  T h e  p r o b a b l e  c a r s  
w i t h  w h i c h  h e  u n d e r t o o k  t h i s  p r o j e c t  a n d  t h e  s e r i o u s n e s s  o f  
h i s  p r e p a r a t o r y  s t u d i e s  c o n t r a s t  v i v i d l y  w i t h  t h e  i n d i f f e r e n t  
s l i p s h o d d i n e s s  o f  o n e  w h o  m i g h t  " c l a p  f o u r  s l i c e s  o f  P i l a s t e r "  
o n  t h e  e n d  o f  a  w a l l  a n d  s u m m a r i l y  a n n o u n c e ,  " T h a t ,  l a c ' d  
w i t h  b i t s  o f  r u s t i c ,  m a k e s  a  F r o n t .
W i t h  s i m i l a r  e p i s t o l a r y  " a t t e n t i o n "  P o p e  w r i t e s  t o  C o b h a m ,
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a  s h r e w d  m a n  p r i m a r i l y  i n t e r e s t e d  i n  m i l i t a r y  a n d  p o l i t i c a l  
a f f a i r s ,  a n d  s p e a k s  f a m i l i a r l y  o f  j u d g i n g  m e n ’ s  m o t i v e s  a n d  
c h a r a c t e r .  H i s  r e f e r e n c e s  a r e  l a r g e l y  t o  w a r r i o r s  a n d  
p o l i t i c i a n s  - -  " P a t r i t i o , "  D t h o ,  C r o m w e l l ,  L o u i s  X I  o f  F r a n c e ,  
a n d  i n  a t  l e a s t  o n e  p a s s a g e  h e  s e e m s  e s p e c i a l l y  m i n d f u l  o f  
h i s  a d d r e s s e e .  R e d u c i n g  t o  a b s u r d i t y  t h e  i d e a  t h a t  a l l  
m e m b e r s  o f  a  s i n g l e  p r o f e s s i o n  m u s t  s h a r e  t h e  s a m e  c h a r a c t e r ­
i s t i c s ,  P o p e  s a y s ,
* T i s  f r o m  h i g h  L i f e  h i g h  C h a r a c t e r s  a r e  d r a w n ;
A  S a i n t  i n  C r a p e  i s  t w i c e  a  S a i n t  i n  L a w n ;
A  J u d g e  i s  j u s t ,  a  C h a n c ’ l o r  j u s t e r  s t i l l ;
A  u o w n m a n  l e a r n ' d ;  a  S i s h o p ,  w h a t  y o u  w i l l ;  
w i s e ,  i f  a h i  n i  s t e r ;  b u t ,  i f  a  X i n g ,
More w i s e ,  m o r e  l e a r n ’ d ,  more j u s t ,  more e v ’ r y t h i n g .  
Cour t - u i r t u e s  b e a r ,  l i k e  Cems,  t h e  h i g h e s t  r a t e ,  
l o r n  where Heav’ n ’ s i n f l u e n c e  s c a r c e  can  p e n e t r a t e ;
I n  l i f e ’ s  l o w  v a l e ,  t h e  s o i l  t h e  v i r t u e s  l i k e .
T h e y  p l e a s e  a s  B e a u t i e s ,  h e r e  a s  V j o n d e r s  s t r i k e .
T h e '  t h e  s a m e  S u n  w i t h  a l l - d i f f u s i v e  r a y s  
B l u s h  i n  t h e  R o s e ,  a n d  i n  t h e  D i a m o n d  b l a z e ,  
b e  p r i z e  t h e  s t r o n g e r  e f f o r t  o f  h i s  p o w ’ r .
A n d  j u s t l y  s e t  t h e  G e m  a b o v e  t h e  F l o w ’ r . -
The r e f e r e n c e s  t o  " a c t i v e "  men - -  C h a n c e l l o r s ,  M i n i s t e r s ,
K i n g s  - -  s e e m  p o i n t e d  i n  l i g h t  o f  C o b h a m ’ s  c a r e e r  i n  t h e
s e r v i c e  o f  h i s  c o u n t r y ;  b u t  e v e n  m o r e  s o  a r e  t h e  a l l u s i o n s  t o
a c e r t a i n  l a c k  of  v i r t u e  a t  c o u r t  ( whe r e  v i r t u e s  s t r i k e  us
a s  " J o n d e r s " )  i n  v i e w  o f  C o b h a m ' s  r e c e n t  u n j u s t  d i s m i s s a l
f r o m  h i s  r e g i m e n t ,  a n d  t o  l a n d s c a p e  g a r d e n i n g  i n  w h i c h  t h e
a d d r e s s e e  w a s  m u c h  i n t e r e s t e d . A l s o  a p p r o p r i a t e ,  I  t h i n k ,
i s  t h e  t o n e  o f  u r b a n e  a n d  i r o n i c  " s a n g - f r o i d "  i n  w h i c h  P o p e
m e e t s  o n e  i m p r o b a b i l i t y  ( C o b h a m ’ s  d i s m a i s s a l )  w i t h  a n o t h e r  - -
t h e  improhablE l o g i c  o f  s a y i n g  t h a t  " i f  w e  w a n t  t o  u n d e r s t a n d
t h e  c h a r a c t e r s  o f  m e n  i n  h i g h  p l a c e s ,  i t  i s  q u i t e  e n o u g h  t o
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k n o u j  t h e i r  s t a t i o n " ;  b e c a u s e  o f  h i s  p o s i t i o n  a  k i n g  i s  " m o r e  
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e v e r y t h i n g . "  '  " T h a t ,  r n y  F r i e n d , "  s a y s  P o p s  s o m e w h a t  
d e s p e r a t e l y ,  " i s  o n e  w a y  o f  t h e  w o r l d .  I s n ' t  i t  w o n d e r f u l . "
N o w  i f  P o p e ' s  f r a m e s  o f  r e f e r e n c e  a n d  t o n e  a r e  s u i t e d  t o  
h i s  a d d r e s s e e s  i n  t h e  e p i s t l e s  t o  B u r l i n g t o n  a n d  C o b h a m  —  i f ,  
a s  I  h a v e  t r i e d  t o  s h o w .  P o p e ' s  i d i o m  i n  t h e  p o e m s  s e e m s  a t  
l e a s t  i n  p a r t  c o n t r o l l e d  b y  t h e  i n t e r e s t s  a n d  c h a r a c t e r  o f  
h i s  a d d r e s s e e s  —  a  t h i r d  H o r a t i a n  q u a l i t y  i s  t h e  c o n s t a n t  
v a r i a t i o n  o f  t o n e  w i t h i n  e a c h  s e p a r a t e  e p i s t l e .  I n  b r i e f ,  i f  
o n e  n o t e  s e e m s  t o  d o m i n a t e  a  s i n g l e  p o e m  —  t h e  v o i c e  o f  t h e  
R o m a n  a r i s t o c r a t  i n  t h e  e p i s t l e  t o  B u r l i n g t o n ,  f o r  i n s t a n c e  - -  
w e  h a v e  a l s o  a  c o n s i d e r a b l e  r a n g e  o f  t o n e s .  T h e  e f f e c t  m i g h t  
b e  c o m p a r e d  t o  t h a t  o f  l i s t e n i n g  t o  a  c o m p l e x  m u s i c a l  c o m p o ­
s i t i o n  g o v e r n e d  b y  a  s i n g l e  k e y  a n d  m e l o d y ,  b u t  f u l l  o f  
l i g h t  a r p e g g i o s  a n d  t h u n d e r i n g  o c t a v e s ,  o f  p a s s a g e s  n o w  
s o m b e r  n o w  b r o a d l y  c o m i c ,  o f  t o n e s  n o w  g r a v e  a n d  n o w  g a y .  I n  
t h e  " E p i s t l e  t o  B a t h u r s t , "  f o r  e x a m p l e .  P o p e ' s  o p e n i n g  l i n e s  
s e e m  t o  c o m b i n e  w a r m  f a m i l i a r i t y  a n d  f l i p p a n c y .
' . ' ■ h o  s h a l l  d e c i d e ,  w h e n  D o c t o r s  d i s a g r e e .
A n d  s o u n d e s t  C a s u i s t s  d o u b t ,  l i k e  y o u  a n d  m e V  
Y o u  h o l d  t h e  w o r d ,  f r o m  J o v e  t o  P i o m u s  g i v ' n .
T h a t  . T a n  w a s  m a d e  t h e  s t a n d i n g  j e s t  o f  H e a v ' n ;
A n d  G o l d  b u t  s e n t  t o  k e e p  t h e  f o o l s  i n  p l a y .
F o r  s o m e  t o  h e a p ,  a n d  s o m e  t o  t h r o w  a w a y .
C u t  I ,  w h o  t h i n k  m o r e  h i g h l y  o f  o u r  k i n d ,
( A n d  s u r e l y ,  H e a v ' n  a n d  I  a r e  o f  a  m i n d )
C p i n e ,  t h a t  m a t u r e ,  a s  i n  d u t y  b o u n d ,
D e e p  h i d  t h e  s h i n i n g  m i s c h i e f  u n d e r  g r o u n d :
C u t  w h e n  b y  T a n ' s  a u d a c i o u s  l a b o u r  w o n .
F l a m ' d  f o r t h  t h i s  r i v a l  t o ,  i t s  S i r e ,  t h e  S u n ,
T h e n  c a r o f u l  H e a v ' n  s u p p l y ' d  t w o  s o r t s  o f  i % e  n ,
T o  s q u a n d e r  t h e s e ,  a n d  t h o s e  t o  h i d e  a g e n . 1 3
P h r a s e s  s u c h  . a s  " Y o u  h o l d  t h e  w o r d , "  " I . . . C p i n e , "  a n d  " t w o
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s o r t s  o f  m o n "  a r e  n o t a b l y  c o n v e r s a t i o n a l ,  a n d  t h e  i m m e d i a t e
i m p r e s s i o n  i s  t h a t  o f  t ' u o  m e n  i n  t h e  m i d s t  o F  a  g o o d - n a t u r e d
d i f f e r e n c e  o f  o p i n i o n  a b o u t  t h e  o r i g i n  o f  m i s e r s  a n d  s p e n d -
t i ' i r i f t s  . I ' O t h i n g  s e e m s  t o  s u g g e s t  t h a t  o n e  o p i n i o n  i s
m o r e  c o r r e c t  t h a n  t h e  o t h e r ;  i n  f a c t ,  t h e  p o e t ' s  h a l f - h u m o r o u s
a s i d e  t h a t  s u r e l y  G o d  i s  o n  h i s  s i d e  a n d  h i s  r e f e r e n c e  t o  g o l d
a s  " s h i n i n g  m i s c h i e f "  seem t o  i m p l y  t h a t  t h e  s u b j e c t  i s
a l m o s t  i n c o n s e q u e n t i a l .  T h a t  t h i s  i s  n o t  r e a l l y  s o ,  i i o r i e v e r ,
i s  s u g g e s t e d  b y  t h e  t o n e  o f  v d i a t  f o l l o w s  w h e n  t h e  p o e t
c o n s i d e r s  t h e  u s e s  o f  m o n e y .
U s e f u l ,  I  g r a n t ,  i t  s e r v e s  w h a t  l i f e  r - q u i r e s ,
-Lit d r e a d f u l  t o o ,  t h e  d a r k  A s s a s s i n  h i r e s :
T r a d e  i t  m a y  h - l p .  S o c i e t y  e x t e n d ;
- u t  l u r e s  t h e  G y r a t e ,  a n d  c o r r u p t s  t h e  F r i i - n d ;
I t  r a i s e s  A r m i e s  i n  a  N a t i o n ' s  a i d ,
S u t  b r i b e s  a  S s n a t e ,  a n d  t h e  L a n d ' s  b e t r a y ' ' ’ . ” '
he r e  t h e  p c e t ' s  a t t i t u d e  i s  a n y t h i n g  b u t  i n d i f f e r e n t :  t h e
r e f e r e n c e s  t o  d e a t h ,  c o r r u p t i o n ,  b r i b e r y ,  a n d  b e t r a y a l  a r e
a  g r i m  r e m i n d e r  t h a t  m o n e y  o f t e n  f e e d s  e v i l .  A n d  w h a t  a t
f i r s t  h e  c a l l e d  " m i s c h i e f "  h e  n o w  s e e s  a s  a n  i n s t r u m e n t  o f
d e s t r u c t i o n .  G f  t h i s  t h e  p o e t ,  s o u n d i n g  h i s  c e n t r a l  n o t e ,
s p e a k s  s o m b e r l y .
C o n s i d e r i n g  n e x t  t h e  m e a n s  b y  w h i c h  t h e  u s e s  o f  m o n e y  
( a n d ,  t h e r e f o r e ,  b r i b e r y ,  c o r r u p t i o n ,  e t c . )  m i g h t  b e - ;  c o n t r o l l e d .  
F o p s  f i r s t  s h i f t s  t o  l i g h t  b a n t e r .  A s s u m i n g  h y p o t h e t i c a l l y  
t h a t  " g o o d s "  m i g h t  r e p l a c e  m o n e y  a s  a  m e d i u m  o f  e x c h a n g e ,  h e  
i m a g i n e s  w h a t  a  b r i b e  w o u l d  l o o k  l i k e  a n d  p r e s e n t s  a  b u l g i n g  
c o m i c  s c e n e .
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A  S t a t e s m a n ' s  s l u i a b s r s  h o w  t h i s  s p e e c h  w o u l d  s p o i l !  
" S i r ,  S p a i n  h a s  s e n t  a  t h o u s a n d  j a r s  o f  o i l ;
" h u g s  b a l e s  o f  S r i t i s h  c l o t h  b l o c k a d e ^ t h e  d o o r ;
" / i  h u n d r e d  o x e n  a t  y o u r  l e v o e  r o a r . "
h i s  t o n e  t h e n  g a t h e r s  s a t i r i c  f o r c e  a n d  h i s  r e f e r e n c e s  b e c o m e
m o r e  p e r s o n a l  a s  h e  e n v i s i o n s  S i r  . M o r g a n  " A s t r i d e  h i s  c h s a s e , "
" U x o r i o "  ( J o h n  H o r v e y ,  f i r s t  E a r l  o f  B r i s t o l )  l e a d i n g  h o m e
s i x  w h o r e s  f r o m  t h e  g a m b l i n g  t a b l e s  a t  w h i t e ' s  S o f f e e - h o u s e ,
a n d  " s o f t  A d o n i s "  ( L o r d  f - ' r i s t o l ' s  s o n ,  J o h n ,  B a r o n  H e r v e y )
d r i v i n g  h o r n s  h i s  w i n n i n g s ,  a  h e r d  o f  s w i n e .  A n d  f i n a l l y ,  a t
t h e  e n d  o f  t h e  f i r s t  s e c t i o n  o f  t h e  p o e m  i n  a n  a p o s t r o p h e
t o  p a p e r - c r o d i t ,  t h e  t o n e  b e c o m e s  l e s s  s c o f f i n g ,  l e s s  b r o a d l y
s a t i r i c ,  a n d  m e r e  " e x q u i s i t e l y  i r o n i c . " - '  i . a v i n o  e s t a h l i s i i e d
t h a t  a  b a r t e r  c u l t u r e  w o u l d  m a k e  b r i b e r y  n o t  o n l y  i n c o n v e n i e n t
b u t  p r e p o s t e r o u s ,  a n d  h a v i n g  n o t e d  ( i n  t h e  e x a m p l e  o f  " b i d
J a t o ' s "  b r o k e n  b a g  o f  g u i n e a s )  t h a t  e v e n  a  m o n e y e d  e c o n o m y
c a n  b e t r a y  g i f t s  g i v e n  u n d e r  t h e  t a b l e .  P o p e  c o n c l u d e s  t h a t
i n  h i s  d a y ,  t h a n k s  t o  c r e d i t ,  c o r r u p t i o n  f l o u r i s h e s  u n c h e c k e d .
B l e s t  p a p e r - c r e d i t !  l a s t  a n d  b e s t  s u p p l y !
T h a t  l e n d s  C o r r u p t i o n  l i g h t e r  w i n g s  t o  f l y !
C o l d  i m p ' d  b y  t h e e ,  c a n  c o m p a s s  h a r d e s t  t h i n g s .
C a n  p o c k e t  S t a t e s ,  c a n  f e t c h  o r  c a r r y  K i n g s ;
A  s i n g l e  l e a f  s h a l l  w a f t  a n  A r m y  o ' e r ,  
u r  s h i p  o f f  S e n a t e s  t o  a  d i s t a n t  S h o r e ;
A  l e a f ,  l i k e  S i b y l ' s ,  s c a t t e r  t o  a n d  f r o
b u r  f a t e s  a n d  f o r t u n e s ,  a s  t h e  w i n d s  s h a l l  b l o w :
P r e g n a n t  w i t h  t h o u s a n d s  f l i t s  t h e  S c r a p  u n s e e n .
A n d  s i l e n t  s e l l s  a  K i n g ,  o r  b u y s  a  J u e e n . -
d o w  w i t h  s o  l e n g t h y  a  p o e m  i t  w o u l d  b e  f o o l i s h  t o  c o n t i n u e  
d e t a i l i n g  e v e r y  d i p  a n d  c u r v e .  I n  l i n e s  1 - 7 3  o f  P o p e ' s  
" E p i s t l e  t o  B a t h u r s t , "  d e s c r i b e d  a b o v e ,  w e  h a v e  s e e n  e v i d e n c e  
o f  a  t o n s  t h a t  i s  p r o g r e s s i v e l y  f f u n i l i a r ,  c o n v e r s a t i o n a l ,
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f l i p p a n t ,  g o o d - n a t u r e d ,  e a s y ,  u n p r e t e n t i o u s ,  g r i m ,  s o m b e r ,
b a n t e r i n g ,  s a t i r i c ,  a n d  a l m o s t  l y r i c a l l y  i r o n i c .  S u f f i c e  i t
t o  s a y  t h a t  i n  t h e  r e s t  o f  t h e  p o e m  t h e  n o t e s  s o u n d e d  a r e
e q u a l l y  v a r i e d .  S o m e t i m e s  t h e  u i o r d s  a r e  s o b e r l y  p r o p h e t i c
( " A t  l e n g t h  C o r r u p t i o n ,  l i k e  a  g e n ' r a l  f l o o d , . . . S h a l l  d e l u g e
a l l " ) ;  o l s s L ' j h e r e  w e  h a v e  e l e g a n t  v u l g a r i t y  ( m o n e y  w i l l  n e v e r
h e a l  o l d  f . a r s e s  " i J i t h  a l l  t h '  e m b r o i d ' r y  p l a i s t e r ’ d  a t  [ h i ^
t a i l " ) .  A  c o m b i n a t i o n  o f  h e r o i c ,  p a s t o r a l ,  a n d  B i b l i c a l
n o t a s  s e e m s  t o  d o m i n a t e  t h e  p o r t r a i t  o f  t h e  P a n  o f  R o s s .
- i h o  h u n g  w i t h  w o o d s  y o n  m o u n t a i n ' s  s u l t r y  b r o w ?
F r o m  t h e  d r y  r o c k  w h o  b a d e  t h e  w a t e r s  f l o w ?
R o t  t o  t h e  s k i e s  i n  u s e l e s s  c o l u m n s  t o s t ,
O r  i n  p r o u d  f a l l s  m a g n i f i c e n t l y  l o s t ,
b u t  c l e a r  a n d  a r t l e s s ,  p o u r i n g  t h r o '  t h e  p l a i g
h e a l t h  t o  t h e  s i c k ,  a n d  s o l a c e  t o  t h e  s w a i n .  '
A n d  s t i l l  f u r t h e r  w u  f i n d  p a s s a g e s  o f  n o b l e  e x h o r t a t i o n .
ü h  t e a c h  u s ,  S a t h u r s t !  y e t  u n s p o i l ' d  b y  w e a l t h !
T h a t  s e c r e t  r a r e ,  b e t w e e n  t h '  e x t r e m e s  t o  m ^ v e  
G f  m a d  G o o d - n a t u r e ,  a n d  o f  m e a n  S e l f - l o v e .
I n  b r i e f ,  t h e  v a r i e d  t o n e  o f  t h e  " E p i s t l e  t o  r a t h u r s t "  - -
u s e d  h e r e  a s  o n e  i n s t a n c e  o f  P o p e ' s  e p i s t o l a r y  a r t  - -  i s
i n c o n c e i v a b l y  c o m p l e x ;  a n d  a s  s u c h  i t  i s ,  1  t h i n k ,  a
d i s t i n g u i s h i n g  f e a t u r e .  A t  l e a s t  I  h a v e  s e e n  n o t h i n g  q u i t e
l i k e  i t  i n  t h e  o t h e r  r e p r e s e n t a t i v e  e p i s t l e s  a l r e a d y  m e n t i o n e d .
T h e  t o n e  o f  " T h e  S p l e e n "  i s  c e r t a i n l y  v a r i e d ,  b u t  i t  i s  m o r e
c o m p l e t e l y  c a s u a l  t h a n  t h a t  o f  P o p e ' s  e p i s t l e s .  A n d  w h i l e  w e
f i n d  s o m e  s e r i o u s  c r i t i c i s m  i n  t h e  e p i s t l e s  o f  R u g e n t  a n d
■ J h i t e h e a d ,  t h e y  t e n d  t o  b e  m o r e  s i n g l e - m i n d e d l y  d o c t r i n a i r e
a n d  e x h o r t a t i v e .  T h e  e p i s t l e s  o f  P o p e ,  a l m o s t  a l o n e ,
i l l u s t r a t e  w h a t  m i g h t  b e  c a l l e d  a n  H o r a t i a n  m a n y - s i d e d
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s e r i o u s n s s s .
A  F o u r t h  d i s t i n c t i v e  q u a l i t y  o f  P o p e ' s  s t h i c  e p i s t l e s  i s  
t h a t  t h e y  a r e  d r a m a t i c ,  p e r h a p s  e v e n  n o r s s o  t h a n  t h o s e  o f  
H o r a c e .  L o o ! < i n q  b r i e f l y  a t  t h e  L a t i n  p o p n c  a g a i n ,  u e  n o t e  t h a t  
H o r a c e  d o e s  n o t  u s u a l l y  p i c t u r e  h i m s e l f  i n  t h e  p r e s e n c e  o f
9 1
h i s  a d d r e s s e e s . ' '  F r o m  t h e  c o u n t r y  h e  w r i t e s  t o  f i a e c e n a s  i n  
t c w n ;  f r o m  H o m o  h e  w r i t e s  t o  I c c i u s  i n  S i c i l y .  H i s  E o i s t i e s  
a r e  t h u s  t r u e  v e r s e  l e t t e r s .  F u r t h e r m o r e ,  i n  o n l y  o n s  i n s t a n c e  
t h a t  I  c a n  f i n d  d o e s  H o r a c e  a c t u a l l y  r e c o r d  a  d i r e c t  r e s p o n s e  
b y  h i s  a d d r e s s e e  - -  . l u i n c t i u s '  r e p l y  t o  t h e  p o e t ' s  q u e s t i o n ,
" ' . . h o  i s  t h e  ' g o o d  n o n '  F o r e  o f t e n ,  b u t  n o t  v e r y  f r e q u e n t l y
i n  t h e  E c i s t l e o ,  H o r a e : -  i m a o i r v c  a n d  o  a r a p h r a  s e  s  w H a a t  h i s  
a d d r e s s e e  m i g h i t  s a y  i f  ' l e  w . e r e  . ' r e s e n t .  I n  E s . I . i ,  f o r  e x a m p l e ,
h a v i n g  s p o k e n  o f  a  d e t e r m i n a t i o n  t o  e x a m i n e  h i s  o w n  l i f e ,
H o r a c e  i m a g i n e s  i i a a c a n a s '  r e s p o n s e  a n d  s a y s ,  " D o  y o u  a s k ,
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o e r c h a n c s ,  ' w h o  i s  m y  c h i e f ,  i n  w h a t  h o n e  I  t a k e  s h e l t e r ' . ' ’ " " ' " '
D n  t h e  o t h e r  h a n d  P o o s ,  i n  t i ' i o  o f  h i s  s t h i c  e p i s t l e s ,  n o t  o n l y  
r e c o r d s  t h e  r e p l i e s  o f  h i s  a d d r e s s e e  b u t  s o  e x p r e s s e s  h i m s e l f  
a s  p e r h a p s  t o  i m p l y  t h a t  h e  i s  c o n v e r s i n g  f a c e  t o  f a c e .  I n  
t h e  " E p i s t l e  t o  a  L a d y , "  f o r  i n s t a n c e ,  3  o u t  o f  2 9 2  l i n e s  a r e
a s s i g n e d  t o  t h e  a d d r e s s e e ,  I ' . ' i t h  w h o n  t h e  p o e t  m i g h t  b e
w a l k i n g  i n  a  p i c t u r e  g a l l e r y .  A n d  i n  t h e  " E p i s t l e  t o  B a t h u r s t , "  
2 1  o u t  o f  ^ 0 2  l i n e s  a r e  a s s i g n e d  t o  t h e  a d d r e s s e e  w i t h  w h o m  
t h e  p o e t  m i g l i t  b e  c o n v e r s i n g  i n  a  d r a w i n g  r o o m . “ ^  A d m i t t e d l y ,  
r n y  p o i n t  i s  t e n u o u s ;  t h e  f i g u r e s  a b o v e  a r e  n o t  v e r y  c o n v i n c i n g .  
B u t  i t  s e e m s  w o r t h  m e n t i o n i n g  i f  o n l y  b e c a u s e  n o t h i n g  i n  e i t h e r
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o f  t h e s ü  e p i s t l e s  s u g g e s t s  t h a t  t h e  p o e t  i s  a p a r t  f r o m  h i s
a d d r e s s e e .  H o r a c e ' s  e p i s t l e s  a l m o s t  a l w a y s  i n c l u d e  s t a t e m e n t s
c l e a r l y  i n d i c a t i n g  t h a t  t h e  p o e t  i s  n o t  f a c i n g  h i s  a d d r e s s e e ;
t o  h i s  b a i l i f f  h e  w r i t e s  f r o m  R o m e ,  " k e p t  h e r e  b y  t h e  l o v e  a n d
g r i e f  o f  L a m i a " ; t o  J u l i u s  F l o r u s  h e  s a y s ,  " D o e s  T h r a c e  s t a y
y o u r  s t e p s . . . ' ? " ;  a n d  h e  t e l l s  T o r q u a t u s  t h a t  h e  i s  e x p e c t e d
f o r  d i n n e r .  I n  P o p e ' s  e p i s t l e s  I  f i n d  n o t h i n g  o f  t h i s  s o r t ,
a n d  t h e  r e s u l t s  a r e  a t  l e a s t  t w o  p o e m s  t h a t  s e e m  m o r e  d r a m a t i c
t h a n  u i h a t  w s  n o r m a l l y ' ’" f i n d  i - n  t h e  L a t i n  p o e m s .  T w o  p e o p l e
c o n v e r s i n g ,  o r  e v e n  t h e  p o s s i b i l i t y  o f  s u c h  a  s i t u a t i o n ,  i s
m o r e  d r a m a t i c  t h a n  a  m a n  a l o n e  t ^ r i t i n g  t o  a  d i s t a n t  f r i e n d .
/ " m o t h e r  m a n n e r  o f  p r o c e d i  n g  s o m e w h a t  m o r e  c o m m o n  t h a n
d i a l o g u e  - -  a n d  s t i l l  u i t h  r e g a r d  t o  t h e  d r a m a  i n h e r e n t  i n  t h e
e t h i c  e p i s t l e s  - -  i s  P o p e ' s  o c c a s i o n a l  c r e a t i o n  o f  s a t i r i c
s c e n e s .  A t  l e a s t  o n c e  ( a t  t h e  e n d  o f  t h e  " E p i s t l e  t o  E a t h u r s t " )
h e  b e c o m e s  a  r a c o n t e u r  w i t h  a  v e n g e a n c e  a s  h e  t e l l s  t h e  s t o r y
o f  a i r  E a l a s f n ,  b r i n g i n g  t o g e t h e r  m a n y  o f  t h e  t h r e a d s  o f  t h e
e a r l i e r  s k e t c h e s .  D i r  S a l a a m  c o n t r a s t s  v i v i d l y  w i t h  t h e
" v i r t u o u s  L a t h u r s t  a n d  t h e  s a i n t l y  h a n  o f  R o s s . . . .  n e  c o m b i n e s
i n  h i s  e a r l y  a n d  l a t e r  c a r e e r s  b o t h  t h e  a v a r i c e  o f  t h e  e l d e r
C o t t a  a n d  C u t l e r ,  a n d  t h e  p r o d i g a l i t y  o f  t h e  y o u n g e r  C o t t a  a n d
B u c k i n g h a m ;  a n d  h e  i l l u s t r a t e s  b o t h  t h s  l u r e t c h s d  e x i s t e n c e
( t h e  C o t t a s )  a n d  t h e  w r e t c h e d  d e a t h  ( B u c k i  n o  l i a m a n d  C u t l e r )
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t h a t  t h e  v i c i o u s  e x t r e m e s  o f  l i b e r a l i t y  p u r c h a s e . "  H e r e  a l s o  
i;;e h a v e  a  f u l l - f l e d g e d  d r a m a t i c  n a r r a t i v e  a s  P o p e  d e t a i l s  
a i r  B a l a a m ' s  a t t e m p t s  t o  r i s e  i n  t h e  w o r l d  a n d  h i s  s l i p p e r y
p r o n r z s s  d o i v n  t h e  m o r a l  l a d d e r  - -  f r o m  i n d i r e c t  t h e f t ,  t o  
o p e n  a n d  m i l l f u l  t h e f t ,  t o  s e l f - d e c e p t i o n  a n d  a v a r i c e ,  t o  
b r i b e r y ,  t o  s p i r i t u a l  p r i d e ,  t o  f i n a l  r u i n  a n d  d e a t h .  f ’l O r e
o f t e n  t h a n  a  s t o r y - t e l l e r ,  P o p e  s e e m s  t o  b e  s o m e t h i n g  o f  a n
h o r a t i a n  c o m i c  d r a m a t i s t  a s  h e  r e c r e a t e s  c h a r a c t e r s  i n  t h e  
f o r m  o f  i m a g i n e d  s p e e c h e s .  I l l u s t r a t i n g  t h e  r u l i n g  p a s s i o n  
o f  a v a r i c e ,  f o r  i n s t a n c e ,  h e  m r i t s s  i n  h i s  " E p i s t l e  t o  C o b h a m , "
" I  g i v e  and I d n \ ' i ;  i ' i n  d  '.o s a i d ,
h o d  s i g h ' d )  " m y  l a n d s  a n d  t e n e m e n t s  t o  d e d . "
Y o u r  m o n e y ,  S i r ' ?  " M y  m o n e y .  S i r ,  w h a t  a l l ?
" s h y , - - i f  I  m u s t — ( t h e n  w e p t )  I  g i v e  i t  P a u l . "
T h e  m a n o r ,  S i r  ? — " T h e  l i a  n o r  ! h o l d  ,  "  h e  c r y ' d ,
" d o t  t h a t , - - 1  c a n n o t  p a r t  r . i i t h  t h a t  " - - a n d  d y ' d . " ~
mn c !  r o c i  d l y  ^h. l i  n - a  t i  r : g t '  s  i  n c o  n<-; t  a  n o  y  o f  mo  mo  n  ,  h e  s a y s ,
h c p i l l i a ,  i " o d d e d  t o  b a r  b o a t i n g  s p a r k ,
S i g h s  f o r  t h e  s h a d e  a - - "  r!o' m c h a r i r : i n g  i s  a  P a r k ! "
P a r k  i s  p u r c h a s ' d ,  o u t  t h e  F a i r  h e  s e e s  
A l l  ' o a t h ' d  i n  t s s r s - - " C h  o d i o u s ,  o d i o u s  T r e e s !
ho t ' '  i n  t h e  ways m e n t i o n e d  P o p e ' s  s t h i c  e p i s t l e s  a r e ,  I  
t h i n k  n e a r l y  r i o r o t i a n .  A t  l e a s t ,  a s  I  h a v e  t r i e d  t o  d e m o n s t r a t e ,  
t i  IE y h a v e  s o m e  o f  t h s  q u a l i t i e s  a s s o c i a t e d  w i t h  h o r a t i a n  
e p i s t o l a r y  v e r s e .  T h e y  r e t a i n  h o r a c c ' s  m i n d f u l n e s s  o f  h i s  
a d d r e s s e e ;  t h e y  d e m o n s t r a t e  a  m a n y - s i d e d  s e r i o u s n e s s  ' w h i c h  
t h e  r e p r e s e n t a t i v e  e p i s t l e s  o f  h ' u g e n t ,  " - ' h i t e h e a d ,  a n d  G r e e n  
s e e m  t o  l a c k ;  t h e y  c o n t a i n  a  v a r i e t y  o f  t o n e s  t h a t  u i o u l d  b o  
d i f f i c u l t  t o  m a t c h  e x c e p t  i n  t h e  p o e t r y  o f  h o r a c e ;  a n d  f i n a l l y ,  
u n l i k e  t h e  o t h e r  p h i l o s o p h i c  e p i s t l e s  m e n t i o n e d ,  t h e y  m a k e  s o m e  
u s e  o f  s u c h  h o r a t i a n  d r a m a t i c  d e v i c e s  a s  t h e  t a l e  a n d  t h e
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" c o n v e r s a t i o n s !  m o s a i c . "  F o r  t h e s e  r e a s o n s  I  t i i i n k  - a p e ’ s  
n o e m . s ,  a n o n g  p h i l o s o p h i c a l  a p i s t l e s  w r i t t e n  a f t e r  1 7 1 5 ,  c o m e  
c l o s e s t  t o  t h s  H o r a t i a n  e p i s t o l a r y  w a y .  o u t  I  a l s o  t h i n k  
t h a t  t h e  s t h i c  e p i s t l e s  a r e  u n i q u e ,  a n d  i n  t h i s  r e s p e c t  t w o  
q u a l i t i e s  s t a n d  o u t .
F i r s t ,  P o p e ' s  e p i s t l e s  t e n d  t o  a t t a c k  v i c e  a n d  f o l l y ,
a n d  f o r  t h i s  r e a s o n  t h e y  c o n t r a s t  v i v i d l y  w i t h  m o r e  t h a n
t w o  t h i r d s  o f  t h e  o t h e r  e p i s t l e s  I  h a v e  m e n t i o n e d .  L o o k i n g
b a c k  o v e r  r e p r e s e n t a t i v e  s e l e c t i o n s  f r o m  p o e t s  l i k e  R o b e r t
H u g e  n t ,  G e o r g e  L y t t e l t o n ,  a n d  J o h n  A r m s t r o n g ,  w e  n o t e  t h a t
t h e y  s e e m  t o  a p p r o a c h  t h e i r  s u b j e c t s  p o s i t i v e l y .  I f  w r i t i n g
o n  a  f a v o r i t e  s u b j e c t  s u c h  a s  b e n e v o l e n c e  o r  h a p p i n e s s ,  f o r
i n s t a n c e ,  t h e y  u s u a l l y  p r a i s e  a n  a c t i v e  l i f e  o f  u s e f u l  s e r v i c e ,
a r g u e  t h a t  h a p p i n e s s  o n  e a r t h  d e r i v e s  f r o m  s o c i a l  l o v e  a n d  i s
p a r t  o f  G o d ' s  d i v i n e  p l a n ,  o r  s i m p l y  u r g e  t h e i r  a d d r e s s e e s
t o  do good .  The ir  approach i s  d i r e c t ,  i n v o l v i n g  r e l a t i v e l y
s t r a i g h t f o r w a r d  s t a t e m e n t s  l i k e  t h o s e  t h a t  a p p e a r  i n  t h e
f o l l o w i n g  q u o t a t i o n s .
B l e s t  i s  t h e  m a n ,  a s  f a r  a s  e a r t h  c a n  b l e s s ,
I ' j ' h o s s  m e a s u r ' d  p a s s i o n s  r e a c h  n o  w i l d  e x c e s s ;
J h o ,  u r g ' d  b y  n a t u r e ' s  v o i c e ,  h e r  g i f t s  e n j o y s ,
I ' J or  o t h e r  means ,  t h a n  n a t u r e ' s  f o r c e ,  e m p l o y s .
I n  o u r  o w n  b r e a s t s  t h e  s o u r c e  o f  P l e a s u r e  l i e s  
S t i l l  o p e n ,  a n d  s t i l l  f l o w i n g  t o  t h e  w i s e ;  
h o t  f o r c ' d  b y  t o i l s o m e  a r t  a n d  w i l d  d e s i r e  
B e y o n d  t h e  b o u n d s  o f  n a t u r e  t o  a s p i r e ,  
b u t  i n  i t s  p r o p e r  c h a n n e l s  g l i d i n g  f a i r ;
A c o m m o n  b e n e f i t ,  w h i c h  a l l  m a y  s h a r e .
* * * * * * * * * *
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T o o  s e l d o m  w e  g r e a t  m o r a l  d e e d s  a d m i r e ;
T h e  w i l l ,  t h e  p o w e r ,  t h '  o c c a s i o n  m u s t  c o n s p i r e .
Y e t  f e w  t h e r e  a r e  s o  i m p o t e n t  a n d  l o w ,
3 u t  c a n  s o m e  s m a l l  g o o d  o f f i c e s  b e s t o w .
S m a l l  a s  t h e y  a r e ,  h o w e v e r  c h e a p  t h e y  c o m e .
T h e y  a d d  s t i l l  s o m e t h i n g  t o  t h e  g e n e r a l  s u m ;
A n d  h i m  w h o  g i v e s  t h e  l i t t l e  i n  h i s  p o w e r ,  g g  
T h e  w o r l d  a c q u i t s ;  a n d  H e a v e n  d e m a n d s  n o  m o r e .
P o p e , o n  t h e  o t h e r  h a n d ,  s e e m s  m o r e  i n c l i n e d  t o  w o r k  i n d i r e c t l y .
C e r t a i n l y  s o m e  p a s s a g e s  i n  t h e  e t h i c  e p i s t l e s  a r e  m o r e  o r  l e s s
p o s i t i v e  l i k e  t h o s e  q u o t e d  a b o v e :  w e  f i n d  l i n e s  i n  w h i c h
P o p e  p r a i s e s  v i r t u e ,  u r g e s  h i s  a d d r e s s e e  t o  d o  g o o d ,  o r  m a k e s
r e l a t i v e l y  d o c t r i n a i r e  s t a t e m e n t s .  B u t '  w h a t  s t a n d s  o u t  i s
h i s  t e n d e n c y  t o  s e t  u p  c o n t r a s t i n g  e x t r e m e s ,  t o  a r g u e  n e g a t i v e l y
i n  s u p p o r t  o f  a  p a r t i c u l a r  v i r t u e  b y  a t t a c k i n g  t h o s e  w h o  s h o w
n o  s i g n s  o f  i t ,  t o  s a t i r i z e  v i c e s  w h i c h  a r e  i n i m i c a l  t o  t h e
c i v i l i z e d  w a y  o f  l i f e  h e  w a n t s  m o s t  t o  p r e s e r v e .  T h e  " E p i s t l e
t o  d u r l i n g t o n , "  f o r  e x a m p l e ,  c o n t a i n s  p a s s a g e s  o f  p o s i t i v e
a d v i c e  l i k e  t h e  f o l l o w i n g :
S t i l l  f o l l o w  S e n s e ,  o f  e v ' r y  A r t  t h e  S o u l ,
P a r t s  a n s w ' r i n g  p a r t s  s h a l l  s l i d e  i n t o  a  w h o l e .  
S p o n t a n e o u s  b e a u t i e s  a l l  a r o u n d  a d v a n c e ,
S t a r t  e v ' n  f r o m  D i f f i c u l t y ,  s t r i k e  f r o m  C h a n c e ;
N a t u r e  s h a l l  j o i n  y o u .  T i m e  s h a l l  m a k e  i t  g r o w  
A w o r k  t o  w o n d e r  a t - - p e r h a p s  a  S t o j ^ .
A n d  i n  t h e  c l o s i n g  l i n e s  ( 1 9 1 - 2 0 4 )  P o p e  u r g e s  h i s  a d d r e s s e e
t o  b e  a  " r e s p o n s i b l e  a r i s t o c r a t  w h o  b u i l d s  a n d  p l a n t s  f o r
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s o c i a l l y  u s e f u l  e n d s . "  B u t  t h e  p o e m  i s ,  I  t h i n k ,  d o m i n a t e d  
b y  t h e  l e n g t h y  s a t i r i c  p o r t r a i t  o f  T i m o n  ( l i n e s  9 9 - 1 5 3 ) ,  w h o s e  
v i l l a ,  w i t h  a l l  i t s  s m a l l  p o m p o s i t i e s  a n d  l a v i s h  u s e l e s s n e s s ,  
i s  a t  a  p o l e  o p p o s i t e  t h e  R o m a n  i d e a l  P o p e  s u p p o r t s .  A t  
T i m o n ' s  v i l l a  t h e r e  a r e  n o  " S p o n t a n e o u s  b e a u t i e s " :
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r l i s  G a r d e n s  n e x t  y o u r  a d m i r a t i o n  c a l l ,
G n  e v ' r y  s i d e  y o u  l o o k ,  b e h o l d  t h e  J a i l !
H o  p l e a s i n g  I n t r i c a c i e s  i n t e r v e n e .
H o  a r t f u l  w i l d n e s s  t o  perplex t h e  s c e n e ;
G r o v e  n o d s  a t  g r o v e ,  e a c h  A l l e y  h a s  a  b r o t h e r ,
A n d  h a l f  t h e  p l a t f o r m  j u s t  r e f l e c t s  t h e  o t h e r .
d a t u r a  h a s  b e e n  t w i s t e d .
T h e  s u f f ' r i n g  e y e  i n v e r t e d  N a t u r e  s e e s .
T r e e s  c u t  t o  S t a t u e s ,  S t a t u e s  t h i c k  a s  t r e e s ,
J i t ' n  h e r e  a  F o u n t a i n ,  n e v e r  t o  b e  p l a y ' d ,
A n d  t h e r e  a  S u m m e r - h o u s e ,  t h a t  k n o w s  n o  s h a d e ;
H e r e  Amphitrite s a i l s  t h r o '  m y r t l e  b o w ' r s ;
T h e r e  G l a d i a t o r s  f i g h t ,  o r  d i e ,  i n  f l c w ' r s ;
U n - w a t e r ' d  s e e  t h e  d r o o p i n g  s e a - h o r s e  m g ^ r n .
A n d  s w a l l o w s  r o o s t  i n  N i l u s '  d u s t y  U r n .
A n d  a l l  a r o u n d  a r e  " h u g e  h e a p s  o f  l i t t l e n e s s , "  p r e s i d e d  o v e r
b y  o n e  w h o s e  o n l y  p u r p o s e  i n  l i f e  i s  " t o  b e  s e e n . "  S i m i l a r l y ,
i n  t h e  " E p i s t l e  t o  a  L a d y , "  w h i l e  P o p e  w r i t e s  a t  l e a s t
p a r t l y  i n  p r a i s e  o f  e . a r t h a  G l o u n t ,  h e  d e v o t e s  m o r e  t h a n
h a l f  o f  h i s  l i n e s  t o  s a t i r i c  p o r t r a i t s  o f  w o m e n  l i k e  C l o e
a n d  A t o s s a ,  " i h o  a r e  s s l f i s h ,  h e a r t l e s s ,  u n l o v e d ,  h a t e f u l ,
a n d  v i o l e n t .  T h i s  e s s e n t i a l l y  n e g a t i v e  a p p r o a c h  i s ,  I  t h i n k ,
o n e  q u a l i t y  s e t t i n g  P o p e ' s  e p i s t l e s  a p a r t  f r o m  t h r e e  f o u r t h s
o f  t h e  o t h e r s  I  h a v e  r e a d ,  o r  a b o u t  t w e n t y - f o u r  o u t  o f  t h i r t y -
t w o  o r i g i n a l  p h i l o s o p h i c a l  e o i s t l s s .
T h s  n a t u r e  a n d  p r e d o m i n a n c e  o f  P o p e ' s  s a t i r i c a l  p a s s a g e s ,  
m o r e o v e r ,  t e n d  t o  g i v e  h i s  e t h i c  e p i s t l e s  a n  e d g e  t h a t  i s  n o t  
e s p e c i a l l y  c h a r a c t e r i s t i c  o f  H o r a c e .  I  w o u l d  n o t  s a y  t h a t  
P o p e ' s  e p i s t l e s  a r e  u n - H c r a t i a n  s i m p l y  b e c a u s e  t h e y  a r e  
s a t i r i c a l .  I n  f a c t ,  H o r a c e ' s  E p i s t l e s  t h e m s e l v e s  s o m e t i m e s  
i n c l u d e  l a u g h i n g  p o r t r a i t s  o f  m u d d l e d  l i v e s ,  a s  i n  t h e  c a s e  
o f  g r o s s l y  s e l f - i n d u l g e n t  l i a e n i u s ,  w h o ,  w e  l e a r n ,  w a s  f o n d  o f  
l o u d l y  p r o c l a i m i n g  t h e  v i r t u e s  o f  a  s i m p l e  l i f e . 3 3  G u t  P o p e ' s
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p o e m s  a r e  u n - h o r a t i a n  b e c a u s e  t h e y  i n c l u d e  m a n y  s a t i r i c a l  
r e f e r e n c e s  t o  l i v i n g  i n d i v i d u a l s  - -  s p e c i a l  e n e m i e s  o f  t h e  
p o e t  a n d ,  s o m e t i m e s ,  s o c i e t y .  A s  I  h a v e  s a i d  b e f o r e ,  H o r a c e  
i n  h i s  E p i s t l e s  w a s  i n c l i n e d  t o  s a y  n o t h i n g  t h a t  w o u l d  o f f e n d  
a n y o n e  i n  p a r t i c u l a r ,  a n d  h i s  u s e  o f  s a t i r i c  p o r t r a i t u r e  
b e a r s  t h i s  o u t .  T a k i n g  s i x  s u c h  " p i c t u r e s , "  w e  n o t e  t h a t  
f o u r  a r e  c o m p l e t e l y  g e n e r a l i z e d  ( t h e y  r e f e r  o n l y  t o  " t h e  r i c h  
m a n , "  " a  C a l a b r i a n  h o s t , "  " t h s  o n e  m a n , "  o r  " t h e  o t h e r  m a n " ) ,  
o n e  i s  b a s e d  o n  a  s t o r y  ( " C a r g i l i u s  i n  t h e  s t o r y " ) ,  a n d  o n e  
( " n i a e n i u s " )  i s  b o r r o w e d  f r o m  L u c i l i u s ' s  s a t i r e s . ^ " *  P o p e ' s  
e p i s t l e s ,  o n  t h e  o t h e r  h a n d ,  a r e  f u l l  o f  p e r s o n a l  a n d  d e c i d e d l y  
s a t i r i c  a l l u s i o n s  t o  c o n t e m p o r a r y  m e n  a n d  w o m e n .  S o m e t i m e s  
t h e  r e f e r e n c e s  a r s  d i s g u i s e d  t h r o u g h  t h e  use  o f  s u c h  n a m e s  a s  
" S i i y l o c k ,  "  " P a t r i t i o , "  o r  " . I t o s s a " ; a n d  c e r t a i n l y  w e  h a v e  
i n s t a n c e s  w h e r e  i t  i s  u n n e c e s s a r y  t o  assume t h a t  P o p e  h a d  i n  
m i n d  a  l i v i n g  o r i g i n a l  ( " R u f a , "  " S i l i a , "  " P a p i l l i a " ) .  
N e v e r t h e l e s s ,  w e  h a v e  e n o u g h  s n e e r i n g  a l l u s i o n s  t o  p e o p l e  
l i k s  W a r d ,  R i p l e y ,  - m a r t r e s ,  T u r n e r ,  R o n d ,  a n d  C l u n t  t o  
s u g g e s t  t h a t  p a r t  o f  P o p e ' s  a i m .  w a s  t o  b i t e .  A t  l e a s t  b i t i n g  
p o r t r a i t s  - -  w h e t h e r  r e a l  o r  i i . i a g i n e d  - -  s e e m  m o r e  c o m m o n  i n  
P o p e ' s  a p i s t l e s  t h a n  t h e y  a r e  i n  H o r a c e ' s ;  a n d  t o  r e i n f o r c e  
w h a t  a p p e a r s  t o  h a v e  b e e n  p a r t  o f  t h e  p o e t ' s  i n t e n t i o n  ( o r  
c o n s t i t u t i o n ) ,  w s  h a v e  P o p e ' s  o w n  s t a t e m e n t  w r i t t e n  i n  
r e s p o n s e  t o  t h e  t i t t l e - t a t t l e  o v e r  t h e  p o r t r a i t  o f  T i m o n .
A n d  a s  t h e  o n l y  c e r t a i n  w a y  t o  a v o i d  m i s c o n s t r u c t i o n ,  
t o  l e s s e n  G f f e n c e ,  a n d  n o t  t o  m u l t i p l y  i l l - n a t u r ' d  
A p p l i c a t i o n s ,  I  m a y  p r o b a b l y  i n  m y  n e x t  make u s e  o f  
R e a l  n a r n s s  a n d  n o t  o f  F i c t i t i o u s  L n e s .  “
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I  m a y  b s  w r o n g  b u t  t h i s  a p p s a r s  t o  b e  a  t h r e a t  - -  o n e ,  b y  t h e
w a y ,  w h i c h  P o p e  a m p l y  F u l f i l l e d  i n  h i s  " n e x t , "  t h e  " E p i s t l e
t o  B a t h u r s t . I n  b r i e f ,  w h i l e  H o r a c e ' s  E p i s t l e s  m a y  c o n v e y
t h e  i m p r e s s i o n  o f  a  k i n d l y  a n d  u r b a n e  p h i l o s o p h e r  i n  t h e  p r o c e s s
o f  o b s e r v i n g  w h a t  c o n s t i t u t e s  t h e  g o o d  l i f e .  P o p e ' s  e p i s t l e s
s e e m  a t  l e a s t  i n  p a r t  t o  p i c t u r e  a  w i t t y  p o e t  o b s e r v i n g  h i s
w o r l d  a n d  f i n d i n g  m u c h  i n  i t  t h a t  i s  d i s a g r e e a b l e .  T h i s  i s ,
o f  c o u r s e ,  a  t o o  g e n e r a l  c o n t r a s t  b e c a u s e  b o t h  P o p e  a n d
H o r a c e  c o n v e y  m a n y  o t h e r  s i d e s  o f  t h e m s e l v e s ;  b u t ,  i n  g e n e r a l
t e r m s ,  I  t h i n k  t h e  d i f f e r e n c e  i s  v a l i d .  P o p e  i s  m o r e  i n c l i n e d
t o  " h i t "  s p e c i f i c  i n d i v i d u a l s ;  h i s  e t h i c  e p i s t l e s  i n c l u d e
m o r e  a t t a c ! < s  t h a n  d o  t h o s e  o f  H o r a c e ;  a n d  f o r  t h e s e  r e a s o n s
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I  t h i n k  h i s  f o u r  p o e m s  a r e  u n i q u e .
i\ s e c o n d  q u a l i t y  t h a t  s e e m s  t o  s e t  P o p e ' s  e p i s t l e s
a p a r t  c o n c e r n s  t h e  e x t e n t  t o  w h i c h  t h e  p o e t  a c t u a l l y  r e v e a l s
h i m s e l f e I  h a v e  s a i d  a b o v e  t h a t  P o p e  a n d  H o r a c e  c o n v e y  m a n y
s i d e s  o f  " t h e m s e l v e s "  a n d  h a v e ,  t h e r e b y ,  f i r m l y  i m p a l e d
m y s e l f  o n  t h e  h o r n s  o f  a  d i l e m m a ,  b e c a u s e  b o t h  p o e t s  s e e m  t o
h a v e  w r i t t e n  t h e i r  e p i s t l e s  w i t h  a n  e y e  t o  f u l f i l l i n g  a n
i d e a l  s t a t e d  b y  H o r a c e  i n  5 a t . I . x .
Y o u  n e e d  t e r s e n e s s ,  t h a t  t h e  t h o u g h t  m a y  r u n  o n ,  
a n d  n o t  b e c o m e  e n t a n g l e d  i n  v e r b i a g e  t h a t  w e i g h s  u p o n  
w e a r i e d  e a r s .  Y o u  a l s o  n e e d  a  s t y l e  n o w  g r a v e ,  o f t e n  
g a y ,  i n  k e e p i n g  w i t h  t h e  r o l e ,  n o w  o f  o r a t o r  o r  p o e t ,  
a t  t i m e s  o f  t h e  w i t ,  w h o  h o l g ^  h i s  s t r e n g t h  i n  c h e c k  
a n d  h u s b a n d s  i t  w i t h  w i s d o m .
T h e  p h r a s e  " r o l e  o f  t h e  p o e t "  p r e s e n t s  t h e  p r o b l e m .  A l t h o u g h
t h e  e x a c t  m e a n i n g ,  a s  R e u b e n  B r o w e r  s a y s ,  i s  " n o t  q u i t e  c l e a r , "
i t  s t r o n g l y  s u g g e s t s  t h a t  a  p o e t  d o e s  n o t  a l w a y s  s p e a k  i n  h i s
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o w n  v o i c e .  R a t h e r  h e  a s s u m e s  a  r o l e  i n  w h i c h  h e  s p e a k s  n o w  
a s  a n  o r a t o r ,  a  w i t ,  o r  a  p o e t .  I n  b r i e f ,  H o r a c e  s e e m s  t o  
s a y  t h a t  a  w r i t e r  m u s t  " g o  o u t  o f  h i m s e l f  i n t o  o t h e r  r o l e s "  
a n d ,  t h e r e f o r e ,  i m p l i e s  t h a t  a  p o e t  w r i t i n g  i n  t h e  e p i s t o l a r y  
w a y  d o e s  n o t  n e c e s s a r i l y  r e v e a l  h i m s e l f .  H o r a c e ' s  s t a t e m e n t  
s u g g e s t s ,  r a t h e r ,  t h a t  w h a t  s e l f - r e v e l a t i o n  w e  m a y  h a v e  i s  
o f  a  p e r s o n a  ( o r  p e r h a p s  s e v e r a l  p e r s o n a e )  w h i c h  t h e  p o e t  
c r e a t e s  a n d  b e h i n d  w h i c h  t h e  r e a l  p e r s o n a l i t y  o f  t h e  w r i t e r  
i s  h i d d e n . ^ "
i 'Oi ' J t h s  d i l e m m a  - -  t h s  e x t e n t  t o  w h i c h  t h e  a s s u m p t i o n  
o f  a  r o l e  i s  a c t u a l l y  t r u e  i n  p r a c t i c e  - -  r a i s e s  s e v e r a l  
t e r r i b l e  q u e s t i o n s .  T o  w h a t  e x t e n t ,  f o r  e x a m p l e ,  d o e s  H o r a c e  
h i d e ?  T o  w h a t  e x t e n t  d o e s  H o p e  a s s u m e  r o l e s  i n  h i s  e p i s t l e s ?  
T o  w h a t  d e g r e e  c a n  w e  s a y  t h a t  a s s u m e d  r o l e s  a r e  p r o j e c t i o n s  
o f  t h e  a c t u a l  p e r s o n a l i t y  o f  t h e  a u t h o r ?  T o  w h a t  e x t e n t  
c a n  t h s  w o r d s  " A l e x a n d e r  P o p e "  a n d  " t h e  p o e t "  b e  u s e d  
i n t e r c h a n g e a b l y ?  A n d  s o  o n .  T o  t h e s e  a n d  m a n y  o t h e r  r e l a t e d  
q u e s t i o n s  I  s i m p l y  h a v e  n o  d e f i n i t e  a n s w e r s .  T h a t  H o r a c e  a n d  
P o p e  d o  a s s u m e  r o l e s  i s  s u p p o r t e d  b y  t h e  c o n s t a n t  v a r i a t i o n s  
i n  t o n e  w h i c h  w e  h a v e  n o t e d ,  b y  t h e  w a y  i n  w h i c h  b o t h  p o e t s  
s e e m  t o  a d a p t  t h e i r  v o i c e s  ( o r  t h e  v o i c e s  o f  t h e i r  p e r s o n a e )  
t o  t h e i r  s u b j e c t s  a n d  a d d r e s s e e s ,  a n d  b y  a  w e i g h t  o f  c r i t i c a l  
o p i n i o n  c l a i m i n g  t h a t  P o p e  s p e a k s  n o w  a s  a  " r o m a n  a r i s t o c r a t , "  
n o w  a s  a  " p a i n t e r - e n t r e p r e n e u r , "  n o w  a s  a  " p r e a c h e r .
d u t  t h e  e x t e n t  t o  w h i c h  e i t h e  ■ w r i t e r  a d o p t s  a  r o l e  
t o t a l l y  a p a r t  f r o m  h i s  a c t u a l  s e l f  i s ,  I  t h i n k ,  i n  d o u b t .
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I  d o  n o t  b e l i e v e  ' ue  c a n  k n o w  P o o s  a n d  H o r a c e  w e l l  e n o u g h  t o  
m a k e  t h i s  k i n d  o f  d i s t i n c t i o n .  I f  P o p e  w a s  n o t  a c t u a l l y  a  
" R o m a n  a r i s t o c r a t "  o r  a  " p r e a c h e r , "  w e  m i g h t  s a y  t h a t  h e  h a d  
t h e  u n a d o p t e d  s e n s i b i l i t y  o f  b o t h  a n d  t h a t  t h e s e  s o - c a l l e d  
r o l e s  a r e ,  t h e r e f o r e ,  m o m e n t a r y  o r  p e r h a p s  s u s t a i n e d  p r o j e c t i o n s  
o f  a t  l e a s t  o n e  p a r t  o f  h i m s e l f .  I n  m o r e  g e n e r a l  t e r m s ,  i s  
i t  n o t  l i k e l y  t h a t  a n y  h u m a n  b e i n g  i s  a c t u a l l y  s e v e r a l  p e o p l e  
i n  o n e ?  A m a n  w o u l d  n o t  w r i t e  t o  h i s  f u t u r e  w i f e  a s  t o  a  
f u t u r e  b u s i n e s s  a s s o c i a t e .  He  w o u l d  p r e s e n t  h i m s e l f  i n  
t o t a l l y  d i f f e r e n t  l i g h t s .  A n d  h e  m i g h t  i n  f a c t  ^  s e n s i t i v e  
a n d  h a r d - h e a d e d ,  w a r m - h e a r t e d  a n d  c a l c u l a t i n g ,  e a s y  a n d  
a m b i t i o u s ,  c o n v i v i a l  a n d  d e t e r m i n e d ,  o r  a l l  o f  t h e s e  o r  n o n e  
o f  t h e s e .  h o r e o v s r ,  i s  n o t  t h e  a c t  o f  p l a y i n g  s o - c a l l e d  r o l e s ,  
o f  s p e a k i n g  i n  d i f f e r e n t  " v o i c e s , "  c a r t  o f  t h e  v e r y  b u s i n e s s  
o f  b e i n g  o n e s e l f  o r  b e i n g  h u m a n .  A s  I r v i n  E h r e n p r e i s  s a y s ,
" t h i s  k i n d  o f  r h e t o r i c a l  p o s e  i s  a b s o l u t e l y  i n s e p a r a b l e  f r o m  
a l l  l a n g u a g e  a n d  c o m m u n i c a t i o n .  O n e  c o u l d  n e v e r  r e v e a l  t h e  
w h o l e  t r u t h  a b o u t  o n e s e l f ,  e v e n  s u p p o s i n g  o n s  k n e w  i t .  I f  
o n e  c o u l d ,  t h e  e f f e c t  l u o u l d  b e  c h a o s ,  f o r  t o  r e v e a l  a l l  i s  
t o  h i d e  a l l .  u n e  c a n n o t  s p e a k  w i t h o u t  s e l e c t i n g  a  l i m i t e d  
n u m b e r  o f  r e m a r k s  f r o m  a m o n g  p o s s i b l e  r e m a r k s ;  a n d  i t  i s  
a n i m a l  i n s t i n c t  t o  c h o o s e  t h o s e  w h i c h  s u i t  t h e  o c c a s i o n . . . .
I n  e v e r y  c o n v e r s a t i o n ,  w e  m i s r e p r e s e n t  o u r  n a t u r e . " ^ "
P o p s  w r i t e s  i n  h i s  " E p i s t l e  t o  C o b h a m , "
C u r  d e p t h s  w h o  f a t h o m s ,  o r  o u r  s h a l l o w s  f i n d s ,
- i u i c k  w h i r l s ,  a n d  s h i f t i n g  e d d i e s ,  o f  o u r  m i n d s ?
L i f e ' s  s t r e a m  f o r  O b s e r v a t i o n  t w i l l  n o t  s t a y .
I t  h u r r i e s  a l l  t o o  f a s t  t o  m a r k  t h e i r  i‘i a y .
245
I n  v a i n  s a d a t r  r e f l e c t i o n s  l u s  w o u l d  m a k e ,
. ' h e n  h a l f  o u r  k n o w l e d g e  w e  m u s t  s n a t c h ,  n o t  t a k e .
C n  l i u m a n  a c t i o n s  r e a s o n  t h o '  y o u  c a n .
I t  m a y  b e  r e a s o n ,  b u t  i t  i s  n o t  m a n ;  
h i s  P r i n c i p l e  o f  a c t i o n  o n c e  e x p l o r e .
T h a t  i n s t a n t  ' t i s  h i s  P r i n c i p l e  n o  m o r e .
L i k e  f o l l o w i n g  l i f e  t h r o '  c r e a t u r e s  y o y  d i s s e c t .
Y o u  l o s e  i t  i n  t h e  m o m e n t  y o u  d e t e c t . ^ '
A n d  a l t h o u g h  h e  i s  s a y i n g  p r i n c i p a l l y  t h a t  a  m a n ' s  c h a r a c t e r
c a n n o t  b e  d e t e r m i n e d  o n  t h e  b a s i s  o f  o b s e r v e d  a c t i o n s ,  t h s
s a n e  g e n e r a l  m o t i o n  o f  i n d s t e r i n i n a t e n e s s  m i g h t  h e  a p p l i e d  t o
t h e  m a t t e r  o f  f i n d i n g  a n  a u t h o r  a m i d s t  t h e  s e v e r a l  r o l e s  o r
" v o i c e s ' '  h e  m a y  a d o p t .  I n  s o a r c h  o f  P o n e  I  m i g h t ,  f o r  e x a m p l e ,
a t t e . m p t  t o  m a k e  s o m e  " s e d a t e  r e f l e c t i o n s "  a b o u t  s u c h  p a s s a g e s
a  a t h e  f o l l o w i n g :
• i n i ' , o l d  cx r e v ' r c n d  s i r e ,  ' u h o m  w a n t  o f  g r a c e  
H a s  m a d e  t h e  f a t h e r  o f  a  n a m e l e s s  r a c e ,
S h o v ' d  f r o m  t h s  w a l l  p e r h a p s ,  o r  r u r i c l y  p r a y . s ' d  
j y  h i s  o w n  s o n ,  t h : \ t  p a s s e s  b y  u n b l e s s ' d :
S t i l l  t o  h i s  ' j j c n c l i  h-- e r a " . ' I s  o n  k n o c k i n g  k n e e s ,
^ n d  e n v i e s  e v ' r y  s n a r r o u . '  t h a t  h e  s e e s .
."n- f r i a n d !  t o  d a z z l e  l e t  t h e  V a i n  d e s i g n ,
T o  r a i s e  t h e  T h o u g h t  a n d  t o u c h  t h e  H e a r t ,  b s  t h i n e !  
T h a t  I n a r m  s h a l l  g r c " ,  w h i l e  w h a t  f a t i g u e s  t h e  R i n g  
F l a u n t s  a n d  g o e s  d o u ; n ,  a n  u n r e g a r d e d  t h i n g .
A n o t h e r  a g e  s h a l l  s e e  t h e  g o l d e n  E a r  
I m b r o u ' n  t h e  S l o p e ,  a n d  n o d  o n  t h e  P a r t e r r e ,  
I s e p  h a r v e s t s  b u r y  a l l  h i s  p r i d e  h a s  o l g n n ' d ,  
A n d  l a u o h i n q  l a r e s  r a - a s s u n s  t h e  l a n d .
I  m i g h t  t a l k  o f  t h e  " v o i c e "  o f  t h e  d i s g i . j s t e d  s a t i r i s t  
d r a m a t i z i n g  l e c h e r y  i n  t h e  f i r s t  p a s s a g e ,  o f  t h e  g o o d  f r i e n d  
c o m p l i m e n t i n g  a  l a d y  i n  t h e  s e c o n d ,  o r  t h e  i d e a l i z e d  a r i s t o c r a t  
s i g n a l i n g  t h e  d e c a y  o f  p r i d e  i n  t h e  t h i r d .  C e r t a i n l y  t h e y  a r e  
d i f f e r e n t .  T h e  p h r a s e s  " c r a w l s  o n  k n o c k i n g  k n e e s , "  " f a t i g u e s
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t h e  r i n g , "  a n d  " r a - a s s u n e  t h e  l a n d "  r i n g  r e s p e c t i v e l y  w i t h  
o p e n  c o n t e m p t ,  F e l i n e  a s s u r a n c e ,  a n d  a r i s t o c r a t i c  f o r m a l i t y .
I  m i g h t  F u r t h e r  s a y  t h a t  F o p e  s e e m s  l e s s  i n d i r e c t  i n  t h e  
s e c o n d  p a s s a g e  a n d ,  t h e r e f o r e ,  " m o r e  h i m s e l f " ;  t h a t  i n  t h e  
f i r s t  p a s s a g e  h e  i s  p l a y i n g  t h e  r o l e  o f  t h e  c o n t e m p t u o u s  m ' i t  
a n d  c o m i c  d r a m a t i s t ;  a n d  t h a t  i n  t h e  t h i r d  h e  h a s  a s s u m e d  t h e  
d i g n i t y  a n d  L a t i n i t y  o f  a  l e a d i n g  R o m a n  c i t i z e n .  But once  
t e n t a t i v e l y  s t a t e d ,  w o u l d  s u c h  o b s e r v a t i o n s  b r i n g  m e  a n y  
c l o s e r  t o  F o p e ?  I n  f a c t ,  w o u l d n ' t  i t  b e  l e s s  i n g e n i o u s  a n d  
j u s t  a s  c o r r e c t  t o  s a y  t h a t  P o p e  h i m s e l f  s p e a k s  s a t i r i c a l l y  
i n  t h e  f i r s t  p a s s a g e ,  r a t h e r  w a r m l  y i n  t h e  s e c o n d ,  a n d  f o r m a l l y  
i n  t h e  t h i r d ?  , ' h a b ,  a f t e r  a l l ,  i s  t h e  d i f f e r e n c e  b e t u e e n  
s a y i n g  t h a t  P o p e  s p e a k s  a_s  a  i - i t t y  s a t i r i s t  , w i t h  t h e  i m p l i c a t i o n  
t h a t  h e  i s  n o t  r e a l l y  a  w i t ,  b u t  h a s  a d o p t e d  t h e  r o l e )  o r  t h a t  
h e  h i m s e l f  s p e a k s  i n  a  w i t t y  a n d  s a t i r i c a l  m a n n e r ?
P e r h a p s  I  h a v e  m i s i n t e r p r e t e d  t h e  m e a n i n g  o f  t h e  w o r d  
" r o l e , "  b u t  I  d o  n o t  b e l i e v e  t h a t  P o p e  i s  s o m e o n e  o t h e r  t h a n  
h i m s e l f  i n  t h e  e p i s t l e s  a n d  t h a t  h e  i s ,  t h e r e f o r e ,  c o m p l e t e l y  
h i d d e n  f r o m  v i s w .  I n  f a c t ,  i f  a n y t h i n g ,  b e c a u s e  t h e  e p i s t l e s  
i n c l u d e  a  w i d s  r a n g e  o f  a t t i t u d e s  -  s a t i r i c ,  i r o n i c ,  a n d  
t r a g i c  - -  b e c a u s e  t h e y  i n v o l v e  p o e t r y  t h a t  i s  a l t e r n a t e l y  
d e s c r i p t i v e ,  n a r r a t i v e ,  a n d  d r a m a t i c ,  b e c a u s e  t h e y  t o u c h  u p o n  
p h i l o s o p h y ,  f i n e  a r t s ,  a n d  r e l i g i o n ,  b e c a u s e ,  i n  b r i e f ,  t h e y  
p a i n t  a  m a n y - s i d e d  p i c t u r e  o f  t h e  p o u t ' s  m i n d  a n d  a r t  - -  t h e y  
m a y  r e v e a l  m o r e  o f  F o p e  t h a n  w e  see  i n  h i s  o t h e r  p o e m s .  I  
u s e  t h e  w o r d  " m a y "  b e c a u s e ,  q u i t e  f r a n k l y ,  I  a m  n o t  s u r e .
247
L i t e r a t u r e  i s  n o t  a u t o b i o g r a p h y ,  a n d  P o p e  m i g h t  w e l l  b e  
p r e s e n t i n g  h i m s e l f  n o t  a s  h e  a c t u a l l y  w a s  b u t  a s  a n  i d e a l i z e d  
a n d  " E n g l i s h e d "  H o r a c e  —  a  g o o d  f r i e n d ,  s o m e t i m e s  f o r m a l  a n d  
s o m e t i m e s  g a y ;  a  w i t t y  c o n v e r s a t i o n a l i s t ,  w e a r i n g  h i s  l e a r n i n g  
w i t h  e a s e ;  a  w e l c o m e  c o m p a n i o n  i n  t h e  b e s t  s o c i a l  c i r c l e s ;  a  
s o c i a l l y  c o n s c i o u s  c i t i z e n ;  a n d  a n  a r t i s t .  I  a l s o  u s e  t h e  
w o r d  " m a y "  b e c a u s e  i n  s o  p r e s e n t i n g  h i m s e l f .  P o p e  p o s s i b l y  
c o m e s  c l o s e r  t h a n  h e  c o u l d  i n  a n y  o t h e r  f a s h i o n  t o  t h e  t r u t h  
a b o u t  h i m s e l f  a s  a  h u m a n  b e i n g  - -  o n e  w h o s e  l i n e s  m a y  b e  
d i s s e c t e d  b u t  w h o s e  c o n s t a n t l y  s h i f t i n g  i d e n t i t y  m a y  b e  l o s t  
t h e  m o m e n t  i t  i s  d e t e c t e d .
d u r  d e p t h s  I ' l ho  f a t h o m . s , o r  o u r  s h a l l o w s  f i n d s ,
- J u i c k  h i r l s ,  a n d  s h i f t i n g  e d d i e s ,  o f  o u r  m i n d s ' ?
S t i l l  w i t h  r a g s i r d  t o  s e l f - r e v e l a t i o n ,  o n e  m o r e  d e f i n i t e
p o i n t  s e e m s  t o  s t a n d  o u t .  ' . . i h i l e  h i s  p e r s o n a l i t y  i s  a l s o
e l u s i v e  a n d  c o m p l e x  b e c a u s e  o f  h i s  t e n d e n c y  t o  s p e a k  i n
m a n y  " v o i c e s , "  H o r a c e  s e e m s  . m o r s  i n c l i n e d  t h a n  P o p e  t o w a r d
o v e r t  s e l f - r e v e l a t i o n  o r  a u t o b i o g r a p h y .  I n  t h e  L a t i n  e p i s t l e s ,
f o r  e x a m p l e ,  w e  f i n d  s e v e r a l  l i n e s  a n d  p a s s a g e s  i n  w h i c h
H o r a c e  s e e m s  t o  s p e a k  d i r e c t l y  o f  h i m s e l f .
i l y  y s a r s ,  n y  m i n d ,  a r e  n o t  t h e  s a m e . . . .  S o  n o w  
I  l a y  a s i d e  m y  v e r s e s  a n d  a l l  o t h e r  t o y s .  W h a t  
i s  r i g h t  a n d  s e e m l y  i s  m y  s t u d y  a n d  p u r s u i t ,  
a n d  t o  t h a t  a m  I  w h o l l y  g i v e n .
*******
S m a l l  t h i n g s  b e f i t  s m a l l  f o l k ;  my  o w n  d e l i g h t  
t o - d a y  i s  n o t  q u e e n l y  R o m e ,  b u t  q u i e t  T i b u r  o r  
p e a c e f u l  T a r e n t u m .
. .V . ùe.M. .V.
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Y o u  k e e p  t h e  n e s t ;  I  p r a i s e  t h e  l o v e l y  
c o u n t r y ' s  b r o o k s ,  i t s  g r o v e  a n d  m o s s - g r o w n  
r o c k s .  I n  s h o r t ;  I  l i v e  a n d  r e i g n ,  a s  
s o o n  a s  I  h a v e  l e f t  b e h i n d  w h a t  y o u  t o w n s m e n  
w i t h  s h o u t s  o f  a p p l a u s e  e x t o l  t o  t h e  s k i e s .
L i k e  t h e  p r i e s t ' s  r u n a w a y  s l a v e ,  I  l o a t h e  
s w e a t  w a f e r s ;  ' t i s  b r e a d  I  w a n t ,  a n d  n o w  p r e f e r  
t o  h o n e y e d  c a k e s . ^ 4
A n d  t h e  s a m e ,  b y  t h e  w a y ,  i s  t r u e  o f  a b o u t  h a l f  t h e  p o s t - 1 7 1 5
E n g l i s h  p h i l o s o p h i c a l  e p i s t l e s  I  h a v e  r e a d .  P o p e ,  o n  t h e
o t h e r  h a n d ,  i s  s o m e w h a t  l e s s  d i r e c t .  A l t h o u g h  l i k e  H o r a c e
h e  m a i n t a i n s  t h e  a l l u s i o n  o f  p e r s o n a l  c o n v e r s a t i o n  t h r o u g h
t h e  u s e  o f  i n f o r m a l  c o n t r a c t i o n s  ( " y o u ' d , "  " y o u ' l l , "
" ' T i s , "  " S h e ' l l " ) ,  v u l g a r i s m s  ( " S p e w , "  " s q u i r t , "  " t a i l , "
" d u b s , "  " o r e a z y , "  " p u n k , "  a n d  " s i t s  a t  s q u a t " ) ,  a n d  e x p r e s s i o n s
l i k e  " ' t i s  n o  s a s y  t h i n g , "  " d r e a d s  t o  b e  a l o n e , "  " l i v e s  l i k e
o t h e r  f o l k s , "  a n d  " f o r  a l l  h i s  L o r d s h i p  k n o w s "  - -  a l l  o f
w h i c h  a r e  " n o t  q u i t e  s u i t a b l e  f o r  w r i t t e n  E n g l i s h "  a n d
c o n t r i b u t e  t o  a  p i c t u r e  o f  t h e  p o e t  a t  e a s e  - -  h e  i s  l e s s
i n t i m a t e ,  I  t h i n k ,  t h a n  H o r a c e  a n d  s e l d o m  s p e a k s  o f  h i m s e l f
a u t o b i o g r a p h i c a l l y . 4 ^  I n  t h e  f o u r  e t h i c  e p i s t l e s ,  P o p e  u s e s
t h e  p r o n o u n  " I "  i n  a p p r o x i m a t e l y  s e v e n  i n s t a n c e s .  I'Je h a v e
t w o  o r  t h r e e  r e l a t i v e l y  u n i m p o r t a n t  a s i d e s  ( " I  g r a n t , "  " I
f o r g e t  t h e  y e a r " ) ,  o n e  s p o k e n  t r a n s i t i o n  ( " I ' l l  t e l l  a  t a l e " ) ,
a n d  f o u r  p a s s a g e s  i n  w h i c h  P o p e  s p e a k s  i n d i r e c t l y  o f  h i m s e l f
3 8  a  s a t i r i s t ,  a n  a r t i s t ,  a n d  a n  o p t i m i s t i c  p h i l o s o p h e r .
' - . ' h s t h a r  t h e  J n a r m e r  s i n n e r  i t ,  o r  s a i n t  i t .
I f  F o l l y  g r o w s  r o m a n t i c ,  I  m u s t  p a i n t  i t .
suc  r,
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I s v i s h  c o s t ,  l i t t l e  s k i l l ,
a r  n o  D a y  v a s  p v r  ' s a  s t  s o  i l l .
r r o ! : i  k e s r  o r  s i s h o y  ' t i s  n o  e a s y  t r d n ç  
ï o  c i r a i ' :  t h e  n a n  u h o  l o v a s  h i s  G a d ,  o r  K i r n  
K 1  a  F, ! I  c o n  y  ( o r  m y d  r  a  u  c  h  t  ic o  u  1  c ' T a i l ;  
F r o  a  h ' O n s s t  h a h ' n n t ,  o r  y l a i n  P a r s o n  h a l e .
Y o u  h o l d  t h e  u o r c J ,  P r o : . '  J o v n  t o  h o r - u s  r j i v ' n .
T h a t  a n  v n s  o a r l R  t l i o  s t a n d i n g  j e s t  o P  K n s v  '  n ;
i ' . n d  G o l d  t u t  s e n t  t o  !<- s  r  t h e  f o o l s  i n  g  l e y ,
“ o r  nom- t o  h r s n ,  and  s o a r  t o  t h r o w  a c a y .
, : h j t  I ,  u h o  t h i n k  - n o r s  h i g h l y  o f  o u r  k i n d , . . .  
u n i n n ,  t h a t  e t u r s ,  a n  i n  d u t y  b o u n d ,  
i n " Ç h i l l  t h e  s h i n i n n  o i s c h i s F u n d e r  g r o u n d  ;
.. u t  ' " h r  n  h y  I a n ' s  a u d a c i o u s  l a b o u r  I ' l o n ,
" i  5  r i v a l  t o ,  i t s  3 i r c ,  t -  -  G u n ,
' V ' c a u ' - l ' ' n  ti" c " ‘'■''t? o  ^ I a n .
7 1
t  Iv- go a t  ' S " r o l e  , "
G a i t  t h a t  I -'n s t i l l  n o t  - u r n  hoi" t o  dr  or t h r  f i n n
- t " ' u  I'  ' ,cr d o  u'hirln r e v e a l  t r ' a  . r a n  and i"ords c l i i ch  
c o n t r i b u t e  to a ma sk . T h i s  r.iurdr;, however ,  I  n i l l  s a y .  The
II j  It i n  t i l e :  t h r u ?  g o s s o o n s  P r c a n  11 is L a t i n  e g i s t l s s  s s e m s  t o
r e f e r  t o  H o r a c e  n i m s ' 1 f .  T h e  l i n e s  s a y ,  " I ,  h o r s e s ,  am 
s o t t i n g  a s i d e  n y  v e r s e s , "  a n d  " I ,  ' ' - ' o r a c e ,  l i k e  o t h e r  s n a i l  
f o l k s ,  p r f  f f  r  q u i ; -  t  T i h u r  o r  g - s o n  P u l  T a r e n t u n , "  T h e y  n o  
n o t  s a p r - i  t o  i n v i t e  a  r e a d i n g  1  i k i  " I ,  h o r a c a ,  i n  my  r o l e  a s  
a n  u n s y s t e m a t i c  n n i l o s o - h ^ ^ r  o r  g e n i a l  l o v e r  o r  t i r e  c o u n t r y ,  
a m  n o ' ” m h o l l  y g i v e n  t o  t h e  s t u d y  o f  n h a t  i s  r i g h t  ?  n d  t o  t h e  
p r a i s e  o P  l o v e l y  c o u n t r y  b r o o k s . "  I n  t h n  f o u r  m a s s a g e s  f r o m  t h e  
e t h i c  e p i s t l s s ,  h o u e v e r ,  t h e  " I "  s e e m s  t o  r ' - P c r  l e s s  d i r e c t l y  
t o  G o n n .  T h u  f i r s t  c o u p l e t  i n v i t e s  t h e  a d d i t i o n  o r  t h e  p h r a s e ,
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" a s  a s a t i r i s t "  - -  " I f  f o l l y  grows r o m a n t i c ,  I ,  a s  a s a t i r i s t ,  
mus t  p a i n t  i t " ;  and p a r t i c u l a r l y  i n  t h e  t h i r d  p a s s a g e .  Pope 
seems t o  be s p e a k i n g  o f  h i m s e l f  a_s an  a r t i s t .  He t a l k s  f i r s t  
o f  a g e n e r a l  p rob l e m t h a t  a l l  a r t i s t s  h a v e ,  s a y i n g  i r o n i c a l l y  
t h a t  some s u b j e c t s  r e q u i r e  more i d e a l i z a t i o n  t h a n  o t h e r s ;  
and he t h e n  s p e c i f i e s  wha t  he a s  an  a r t i s t  would  have t o  copy 
from i n  a t t e m p t i n g  a p o r t r a i t  o f  t h e  "man who l o v e s  h i s  God, 
or  K i n g . "  I would n o t  c a l l  t h i s  o v e r t l y  a u t o b i o g r a p h i c a l ;  
i n  f a c t ,  t h e  ma jo r  p o i n t  o f  t h e  t h i r d  p a s s a g e  i s  n o t  what  
Pops "would  do" a t  a l l .  His l i n e s  v e e r  away f rom d i r e c t  s e l f ­
r e v e l a t i o n  and seem t o  s a y ,  " Hot many men t o d a y ,  l e a s t  o f  a l l  
p e e r s  and b i s h o p s ,  l o v e  t h e i r  God or  King .  And i n  a t t e m p t i n g  
a p o r t r a i t  o f  su ch  a man,  an a r t i s t  may s e a r c h  i n  v a i n  f o r  a 
m o d e l .  I u s u a l l y  use  I'lahornet o r  P a r s o n  Ma l e s .  At  l e a s t  
hahomet  was h o n e s t ;  and Dr .  H a l es  ( p e r h a p s  somewhat  t oo  
s p a t t e r e d  w i t h  t h e  b l o o d  of  r a t s  and d og s )  a good man, "  In  
b r i e f ,  Horace  "means"  more or  l e s s  what  he s a y s  a b o u t  h i m s e l f ,  
and Pope d o e s  n o t .  Pope i s  s u g g e s t i n g  a l l  k i n d s  o f  t h i n g s ,  
r a n g i n g  f rom an a e s t h e t i c  t h e o r y  o f  i m i t a t i o n  t o  t h e  f a c t  
t h a t  p e r h a p s  t h e  King d o e s n ' t  d e s e r v e  any r e s p e c t  or  l o v e .  
Horace  seems  t o  s i t  s t i l l  l on g  enough  t o  be s e e n ;  Pope d a n c e s  
a r o u n d  and i s  v e r y  d i f f i c u l t  t o  f i n d .
i i i
We seem a t  t h i s  p o i n t  n e a r  t h e  end o f  a l o n g  walk t h r o u g h  
t h e  s o me t im e s  w e e d - s t r e w n  g a r d e n  o f  f a m i l i a r  e p i s t o l a r y  v e r s e
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which F l o u r i s h e d  b e t ween  1715 and 1752 .  And i n  r e v i e w  
s e v e r a l  i m p o r t a n t  p o i n t s  s t a n d  o u t .  F i r s t ,  w h i l e  some 
a l l o w a n c e  must  be made f o r  t h e  number o f  y e a r s  i n v o l v e d  and 
t h e  f a c t  t h a t  I have n o t  r e a d  a l l  t h e  f a m i l i a r  e p i s t l e s  w r i t t e n ,  
we have s e e n  a s i z e a b l e  i n c r e a s e  i n  t h e  number o f  s uc h  poems 
a f t e r  1 7 1 5 . I have d i s c u s s e d  o r  n o t e d  s e v e n t y - t h r e e  i n  
a l l ,  or  r o u g h l y  t h r e e  t i m e s  a s  many f ound  i n  e i t h e r  o f  t he  
two e a r l i e r  p e r i o d s . A l s o  i n  t e r m s  o f  numbers  a l o n e ,  we have 
s e e n  more poems i n  e ac h  o f  t h e  e s t a b l i s h e d  c a t e g o r i e s .  A 
c o n t r a s t  b e t w ee n  t h e  y e a r s  1715- 1758  w i t h  t h e  e a r l i e r  p e r i o d  
( 1 5 8 9 - 1 7 1 5 ) ,  f o r  i n s t a n c e ,  shows t h a t  n i n e t e e n  minor  e p i s t l e s  
s u c c e e d  f i v e ,  t e n  i m i t a t i o n s  s u c c e e d  f i v e ,  f i f t e e n  l i t e r a r y  
e p i s t l e s  s u c c e e d  t e n ,  and t h i r t y - t w o  p h i l o s o p h i c a l  e p i s t l e s  
s u c c e e d  f i v e .  I am s k e p t i c a l  o f  t h e s e  f i g u r e s  b e c a u s e  o f  t h e  
d i f f i c u l t i e s  o f  c l a s s i f i c a t i o n ,  e n n u m er a b l e  i d i o s y n c r a s i e s  
o f  e ac h  e p i s t l e ,  and r e l a t i v e  s i z e  o f  t h e  t h i r d  p e r i o d ;  b u t  
a t  l e a s t  I am s u r e  t h a t  a f t e r  1715 E n g l i s h  p o e t s  c h os e  more 
o f t e n  ( p e r h a p s  t w i c e  a s  o f t e n  a s  b e f o r e  1715)  t o  w r i t e  i n  t h e  
f a m i l i a r  e p i s t o l a r y  way.
S e c o n d ,  w i t h i n  t h r e e  o f  t h e  c a t e g o r i e s  n o t e w o r t h y  
c h a n g e s  seem t o  t a k e  p l a c e .  The e p i s t o l a r y  i m i t a t i o n s  w r i t t e n  
a f t e r  1715 t e n d  t o  be somewhat  more a m b i t i o u s  t h a n  t h o s e  
w r i t t e n  b e f o r e  t h i s  d a t e .  c e f o r e  1715 P r i o r ,  S w i f t ,  and Rowe, 
c o n c e n t r a t i n g  t h e i r  a t t e n t i o n  on minor  e p i s t l e s ,  w r o t e  
i m i t a t i o n s  o f  H o r a c e ' s  l e t t e r  o f  i n t r o d u c t i o n  ( E g . I . i x . )  and 
h i s  i n v i t a t i o n  ( ^ . I . v . ) .  Al s o  we have one i m i t a t i o n  o f  p a r t
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o f  an  e p i s t l e  - -  S w i f t ' s  famous  " H o r a c e ,  Book I . Lp.  U I I .  
A d d r e s s e d  t o  t h e  L a r i  o f  O x f o r d . A f t e r  1715 ,  w h i l e  minor  
i m i t a t i o n s  c o n t i n u e  t o  a p p e a r ,  we s ee  i n  t h e  work o f  Pope an 
i n t e r e s t  i n  l o n g e r ,  more c ompl e x ,  H o r a t i a n  o r i g i n a l s .  Those 
f a c t s  s u g g e s t  t h a t  a f t e r  1715 p o e t s  were  p e r h a p s  somewhat  
more a t  e a s e  i n  t h e  H o r a t i a n  e p i s t o l a r y  mode - -  a t  l e a s t  i t  
was p o s s i b l e  f o r  them t o  f i n d  ways i n  which  H o r a c e ' s  E p i s t l e s  
a p p l i e d  t o  t h e i r  p u b l i c  a s  w e l l  a s  p r i v a t e  l i v e s  - -  and were 
i n c l i n e d ,  p e r h a p s  more t h a n  e v e r  b e f o r e ,  t o  l o o k  a t  t h e i r  
w o r l d  t h r o u g h  t h e  e y e s  o f  Ho r a ce .
T h i s  same t e n d e n c y  can  bn s e e n  i n  t h e  l i t e r a r y  e p i s t l e s  
I ' i r i t t e n  a f t e r  1715 ,  whi ch  i n c l u d e  some H o r a t i a n  a d v i c e  and 
make a more w i d e s p r e a d  u s e  o f  t he  H o r a t i a n  f a m i l i a r  way .^^
And i t  i s  i n h e r e n t  a l s o  i n  t h e  p h i l o s o p h i c a l  e p i s t l e s .  As 
I have s a i d ,  i n  t e r m s  o f  c o n t e n t  a l o n e  a b o u t  t w e n t y - s i x  o f  
t h e  t h i r t y - t w o  p h i l o s o p h i c a l  e p i s t l e s  I have s e e n  c o n t a i n  
t he me s  e i t h e r  p a t e n t l y  H o r a t i a n  ( s u c h  a s  t h e  need  f o r  calm 
wisdom as  a means t o  h a p p i n e s s )  or  r e l a t e d  i n  v a r y i n g  d e g r e e s  
t o  t h e  i d e a l  o f  b e i n g  b o t h  a n e a t l y  s e l f - p o s s e s s e d  i n d i v i d u a l  
and a v i r t u o u s  c i t i z e n .  And i n  t e r m s  o f  m a nn e r ,  w h i l e  
g r e a t  d i v e r s i t y  e x i s t s ,  t h e r e  i s  n o t e w o r t h y  a t t e n t i o n  t o  t h e  
f a m i l i a r  H o r a t i a n  way.  more s p e c i f i c a l l y ,  o f  t h e  t h i r t y - t w o  
p h i l o s o p h i c a l  e p i s t l e s  I have r e a d  ( i n c l u d i n g  t h e  e t h i c  
e p i s t l e s  o f  P o p e ) ,  a b o u t  t w e n t y - t w o  a r e  H o r a t i a n  i n  e i t n e r  
o f  t l a y s . Ten poems - -  t h o s e  by Horace  l a l p o l e ,  H i l l i a m  
- h i t e h e a d ,  John  A r m s t r o n g ,  Hark A k e n s i d e ,  R o b e r t  Hu g e n t ,  and
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- J i l l i a rn  I ' is lmoth,  For  Hxample — w h i l e  n o t  i d e n t i c a l ,  seem
p r i m a r i l y  i n d e b t e d  t o  H o r a c e ' s  t e a c h i n g  s t y l e ,  t o  D r y d e n ' s
v e r s i o n  o f  t h a t  s t y l e  i n  R e l i o i o  L a i c i , o r  t o  P o p e ' s  E s s a y  on
f a n » They use a l e g i s l a t i v e  manner  wh i ch  i s  l e a s t  H o r a t i a n
when i t  i s  h e r o i c  ( Horace d a l p o l e ' s  "An E p i s t l e  f rom F l o r e n c e " ) ,
mos t  H o r a t i a n  when i t  i s  f a m i l i a r  ( R o b e r t  N u g e n t ' s  "An E p i s t l e " ) ,
and n o t  e p i s t o l a r y  b e c a u s e  i t  l e a d s  o f t e n  t o  t h e  e x p r e s s i o n  o f
i d e a s  b e h i n d  which  t h e  p o s t  e f f a c e s  h i m s e l f .  Twelve o t h e r
poems by Pope,  Edward R o l l s ,  Ha t t hew G r e e n ,  James C aw t h o r n e ,
P a u l  W h i t e h e a d ,  R o b e r t  D o d s l e y ,  ooame J e n y n s ,  and N a t h a n i e l
C o t t o n  a r e  H o r a t i a n  b e c a u s e  t h e y  use  one or  more o f  t h e  t e c h -
52n i q u e s  a s s o c i a t e d  w i t h  f a m i l i a r  e a i s t o l a r y  v e r s e .
The poems by G r e e n ,  J e n y n s ,  and C o t t o n  a r e  d e c i d e d l y  
p e r s o n a l .  They i n c l u d e  l o n g  f i r s t - p e r s o n  p a s s a g e s  i n  whi ch  
t h e  p o s t s  t a l k  more o r  l e s s  d i r e c t l y  o f  t h e m s e l v e s  (more 
d i r e c t l y  i n  C o t t o n ' s  poem,  l e s s  d i r e c t l y  i n  G r e e n ' s ) ,  and  t h e y  
use  a f a m i l i a r  i d i o m .  Somet imes  t h e y  a r e  d r a m a t i c  (Soame 
J e n y n s '  " E p i s t l e  f rom 3.  J .  E s q . . . "  i n c l u d e s  a c o u n t r y  v i s i t  
and  d i n n e r  p a r t y  s c e n e  wh i ch  may have been  s u g g e s t e d  by P o p e ' s  
day a t  T i mon ' s  v i l l a ) ,  s om e t i mes  t h e y  a r e  v a r i e d  i n  t o n e  a s  
i n  t h e  c a s e  o f  "The S p l e e n " ;  b u t  f o r  t h e  most  p a r t  t h e y  a r e  
l i g h t  and t oo  o f f - h a n d e d  t o  be c a l l e d  c o m p l e t e l y  H o r a t i a n .
And f i n a l l y  we have t h e  s a t i r i c o - e p i s t o l a r y  poems i n  t h e  
H o r a t i a n  manner  o f  Pope .  Here ,  a s  s t a t e d  b e f o r e ,  I t h i n k  we 
come c l o s e s t  t o  t h e  H o r a t i a n  way.  Pope and t h e  few p o e t s  who 
seem t o  have f o l l o w e d  him w r i t e  a s  t h o u g h  a c o n v e r s a t i o n  i s
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i n  p r o g r e s s . T h e i r  e p i s t l e s  seem t o  some e x t e n t  c o n t r o l l e d
by t h e  i n t e r e s t s  o f  t h e i r  a d d r e s s e e s ,  t h e i r  t o n e s  o f  v o i c e  a r e
v a r i e d ,  and  t h e y  t e n d  t o  p r e s e n t  t h e i r  m a t e r i a l  d r a m a t i c a l l y . ^ ^
In t h e s e  ways ,  t h e y  a r e  d i s t i n c t l y  H o r a t i a n ;  b u t  a s  I have
t r i a d  t o  i l l u s t r a t e ,  t h e  e p i s t o l a r y  manner  o f  Pope i s  a l s o
u n i q u e .  He i s  more i n c l i n e d  t h a n  Horace ( and  o t h e r  n o n - P o p e a n
e p i s t o l a r y  p o e t s )  t o  a t t a c k  s p e c i f i c  i n d i v i d u a l s  by name,  he
t e n d s  t o  a r g u e  i n  f a v o r  o f  a v i r t u e  l i k e  c h a r i t y  by p i c t u r i n g
t h o s e  who show no s i g n s  o f  i t ;  a n d ,  u n l i k e  H or ace ,  Pope i n  h i s
55e t h i c  e p i s t l e s  i s  n o t  a u t o b i o g r a p h i c a l .
Hov; t h e  f a c t s  and t e n d e n c i e s  I have m e n t i o n e d  - -  t h e  
l a r g e  i n c r e a s e  i n  t h e  number o f  f a m i l i a r  e p i s t l e s  w r i t t e n  
a f t e r  1 7 1 5 ,  t h e  p r e s e n c e  o f  H o r a t i a n  t he me s  i n  some o f  t h e  
e p i s t l e s ,  and a somewhat  more p e r v a s i v e  us e  o f  t h e  f a m i l i a r  
way - -  a r e  c e r t a i n l y  n o t  i n c l u s i v e ,  'ia s e e  a l s o  a s t r i k i n g  
number o f  p h i l o s o p h i c a l  e p i s t l e s  o f f - s e t t i n g  t h e  e a r l i e r  
d o mi na n t  l i t e r a r y  e p i s t l e s ,  a m a jo r  p o e t  u s i n g  t h e  H o r a t i a n  
e p i s t o l a r y  mode a s  a v e h i d e  f o r  h i s  oous  maonum. a somewhat  
more f r e q u e n t  c o m b i n a t i o n  of  s e r i o u s  l i t e r a r y  or  p h i l o s o p h i c a l  
m a t t e r  w i t h  p a s s a g e s  t h a t  a r e  p e r s o n a l ,  and what  I would 
c a l l  t h e  f u l l - f l o w e r i n g  o f  t h e  t e n d e n c y  t o  e x e r c i s e  t h e  k i n d  
o f  p o e t i c  f r eedom a l l o w a b l e  w i t h i n  t h e  f r amework  o f  t h e
e p i s t l e .  Tany of  t h e  i n d i c a t i o n s  a r e ,  i n  o t h e r  w o r d s ,  t h a t  
t h e  f a m i l i a r  e p i s t l e  e n j o y e d  a k i n d  o f  p o p u l a r i t y  i t  n e v e r
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had b e f o r e ;  and  t h e  r e a s o n  why t h i s  was so l i e s  a t  l e a s t  
p a r t l y ,  I thin1<,  i n  t h e  c o n t i n u e d  change  i n  t h e  s t a t u s  o f  t h e  
" p o e t . "  I have m e n t i o n e d  b e f o r e  t h a t  be t ween  1689 and 1715 
t h e r e  were f a i n t  s u g g e s t i o n s  o f  g r o w t h  (a  t e n d e n c y  t o  use  
t h i s  s o r t  o f  p o e t r y  a s  a v e h i c l e  f o r  s e r i o u s  s u b j e c t  m a t t e r ,  
f o r  e x a m p l e ) ,  b u t  r e l a t i v e l y  few t r u l y  f a m i l i a r  H o r a t i a n  
e p l s t l - e s ;  and I s u g g e s t e d  t h e n  t h a t  t h e  p l a c e  o f  t h e  p o e t  i n  
s o c i e t y  m i g h t  be r e l a t e d  t o  t h e  a p p a r e n t  s t a t u s  o f  t h e  v e r s e  
e p i s t l e .  The same r e l a t i o n s h i p  seems t o  e x i s t  a f t e r  1715 ,  
an e v i d e n t  r i s e  i n  t h e  p o p u l a r i t y  o f  t h e  e p i s t l e  c o r r e s p o n d i n g  
'.■:ith t h e  r i s e  o f  t h e  p r o f e s s i o n a l  p o e t  and t h e  g e n e r a l  s t a t e  
o f  t h e  p o e t ' s  w o r l d .
I do n o t  want  t o  i mpl y  t h a t  a f t e r  1715 a s p i r i n g  p o s t s  
c o u l d  e a s i l y  s u c c e e d .  I n  f a c t  much o f  t h e  e v i d e n c e  i n d i c a t e s  
t h a t  t he  w r i t e r ' s  l i f e  t h e n  was g r i m  i n d e e d .  The l i t e r a r y  
e p i s t l e s  s pea k  w i t h  f e e l i n g  o f  t h e  bad s t a t e  o f  l i t e r a r y  
a f f a i r s ,  o f  t h e  s e v e r a l  t r i a l s  t h a t  a w r i t e r  f a c e d ;  "George  
I I  made no e f f o r t  t o  c o n c e a l  h i s  c o mp l e t e  c o n t e m p t  f o r  ' b a i n t i n g '  
and ' b o e t r y ' " ;  and ui i th  t h e  a d v e n t  o f  S i r  R o b e r t  w a l p o l e  i n  
1 721 ,  a u t h o r s  g e n e r a l l y  f ound  t h e m s e l v e s  w i t h  n e i t h e r  p e n s i o n s  
nor  p o s t s . A t  t h i s  same t i m e ,  however ,  t h e  p r o s p e c t  o f  an 
a u t h o r ' s  s e l f - s u f f i c i e n c y  seems t o  have been  somewhat  c l o s e r  
t h a n  i t  was b e f o r e .  A l a r g e  r e a d i n g  p u b l i c  had e v o l v e d ;  t h e  
p u b l i s h i n g  b u s i n e s s  had grown c o m p e t i t i v e .  And, more i m p o r t a n t ,  
a number o f  p o e t s  a f t e r  1715 seem t o  have become t r u e  f r i e n d s  
o f  t h o s e  who b e f o r e  would have b e e n ,  i n  t h e  s t r i c t e s t  s e n s e ,
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t h e i r  p a t r o n s  or  p o l i t i c a l  a s s o c i a t e s .
P a t r o n a g e  d i d  n o t  c e a s e  a l t o g e t h e r  a f t e r  1715 ,  p a t r o n s  
b e f o r e  t h i s  d a t e  d i d  n o t  a l wa ys  r e m a i n  a l o o f  from t h o s e  t h e y  
h e l p e d ,  and p o l i t i c s  c e r t a i n l y  c o n t i n u e d  a s  a f a c t o r  i n  
e s t a b l i s h i n g  f r i e n d s h i p s  o r  a s s o c i a t i o n s  a f t e r  1715;  n e v e r ­
t h e l e s s ,  i t  seems t h a t  d u r i n g  t he  f i r s t  and s ec on d  q u a r t e r s  
o f  t h e  e i g h t e e n t h  c e n t u r y  some p o e t s  moved w i t h  more e a s e  
i n  s o c i a l  c i r c l e s  t h a t  b e f o r e  t h i s  t ime  p r o b a b l y  would have 
been  c l o s e d  t o  t hem.  b i l l i a m  ' . ' hi t s  h e a d , a b a k e r ' s  s o n ,  
c o n t r a c t e d  l a s t i n g  f r i e n d s h i p s  w i t h  Lord  D r u m l a n r i g ,  S i r  
C h a r l e s  D o u g l a s ,  and S i r  F: o b a r  t  c u r d e t t  a t  ”Ji nche s t e r  . A.s 
a p r i v a t e  t u t o r  t o  t he  s e c o n d  son or ' G i l l i a n ,  t h i r d  E a r l  of
J e r s e y ,  "he ivas r e c e i v e d  upon t he  most  l i b e r a l  f o o t i n g " ;
and a f t e r  s g r a n d  t o u r  i^.'ith t h e  E a r l ' s  son  and Lord V i s c o u n t  
i' juneham ( 1 7 5 6 ) ,  "ha l i v e d  a l m o s t  e n t i r e l y  i n  t h e  house o f  
t h e  e a r l  o f  J e r s e y ,  no l o n g e r  as  a t u t o r  t o  h i s  so n ,  b u t  a s
a compan i on  o f  a m i a b l e  ma nne r s  and a c c o m p l i s h m e n t s ,  whom t h s
good s e n s e  o f  t h a t  nob leman  and h i s  l a d y  p r e f e r r e d  t o  be 
t h e  p a r t n e r  o f  t h e i r  f a m i l i a r  and u n d i s g u i s e d  i n t i m a c y ,  and 
p l a c s d  a t  t h e i r  t a b l e  a s  one no t  uni" or  t h y  t o  s i t  w i t h  g u e s t s  
o f  w h a t e v e r  r a n k . "  R o b e r t  Dods l ey  b e gan  a s  a foo tman  i n  
t h e  f a m i l y  o f  " t h e  hon .  h r  s .  Loi i iher ," became w i t h  P o p e ' s  h e l p
one o f  t h e  l e a d i n g  p u b l i s h e r s  o f  h i s  t i m e ,  and c o u n t e d  among
5Sh i s  f r i e n d s  s uch  men a s  Lord  C h e s t e r f i e l d  and Edmund E u r ke .  
P r i o r ,  h a v i ng  l i v e d  t h r o u g h  t h s  g o l d e n  age  o P a u t h o r s ,  was a 
v i c t i m  o f  t h e  ' i a l p o l e  r e g i m e ;  b u t  i n  h i s  l a s t  y e a r s ,  he r e m a i n e d
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a c l o s e  f r i e n d  of  Lo r d  d a r l e y , 'Jiho gave him 4C]0 pounds  f o r  •
t h s  p u r c h a s e  o f  Jou.'n h a l l  i n  E s s e x  and a t  vdioss s e a t  o f
. lir. ipale ha d i e d  I ' lhi le on a v i s i t . S i m i l a r l y ,  J o h n  Gay,  who
b e g a n  i n  London as  an  a p p r e n t i c e  t o  a s i l k  m e r c h a n t ,  seems t o
have b een  n e g l e c t e d  by t h e  c o u r t  o f  George I Ï ,  b u t  p a s s e d  t h e
l a s t  y e a r s  o f  h i s  l i f e  " i n  t he  a f f e c t i o n a t e  a t t e n t i o n  o f  t he
duke and d u t c h e s s  [ s i ^  o f  ^ u e e n s b e r r y ,  i n t o  whose house  he
mas t a k e n .  And f i n a l l y  ue have  t h e  example  o f  Pope ,
E n g l a n d ' s  f i r s t  man o f  l e t t e r s .
T h i s  p o o t ,  who s o u g h t  f a v o u r s  from n o n e ,  was 
s o u g h t  a f t e r  by a l l ,  and t h e  house a t  Twickenham 
became t he  t r y s t i n g - ; ' l a c n  o f  a company which  
w'oul d have dona honour  t o  a r o y a l  p a l a c e .  Thera  
' "are s e e n  n o t  o n l y  d i s t i  n g u i s h o d  i n t e l l e c t u a l s  
l i l<e S!::if u , . ' " . t t e r bury , Gay t;nc' A r b u t h n o t ,  a r t i s t s  
l i k e  J a r v a s  and K n e l l o r ,  o o l i t i c i a n s  l i k e  h u r r a y ,  
P u l t e n s y ,  L y t t e l t o n  and Wyndham, b u t  t h o s e  most  
e m i n e n t  by b i r t h ,  r ank  and s t a t i o n .  T h i t h e r  
came E o l i n g b r o k a ,  t he  b i l l i a n t  o r a t o r ,  t h e  
s t a t e s m a n  i''ho a t  one moment had h e l d  t h e  d e s t i n y  
o f  E ng l a nd  i n  h i s  hand;  Lor d  U x f o r d ,  c o l l e a g u e  
and r i v a l  o f  h i o l i n n b r o k e , and h i s  s o n ,  l a t e r  
t h e  i n h e r i t o r  o f  h i s  t i t l e  ' ^1724);  Lord  
P e t e r b o r o u g h ,  g a l l a n t  and  c h i v a l r o u s  commander 
o f  t h e  E n g l i s h  army i n  S p a i n ;  t h e  f a s h i o n a b l e  
and w i t t y  C h e s t e r f i e l d ;  L o r d s  E u r l i n g t o n ,
E a t h u r s t  and Cob ham; t h e  E a r l s  o f  G r r e r y  and 
h a r c h m o n t ;  t h e  Dukes o f  Sh r ews bu ry  and A r g y l e ,  
i n  a word ,  a l l  t h e  most  b r i l l i a n t  s t a r s  o f  
a r i s t o c r a t i c  E n g l a n d .  Even t h e  K i n g ' s  son  and 
h e i r ,  t h e  P r i n c e  o f  d a l e s ,  went  o u t  o f  h i s  way 
t o  c a l l  on t h e  p o e t  and a c c e p t e d  h i s  i n v i t a t i o n  
t o  d i n n e r .
C e r t a i n l y  t h i s  k i n d  o f  s u c c e s s  I'las n o t  t r u e  o f  e v e r y  
p o e t  w r i t i n g  a f t e r  171 5 .  Some, o f  c o u r s e ,  s t r u g g l e d  and 
f a i l e d .  R o b e r t  L l o y d ,  f o r  e x a m p l e ,  e n d e a v o r e d  t o  s u p p o r t  
h i m s e l f  by w r i t i n g ,  was a r r e s t e d  f o r  d e b t ,  and d i e d  i n  p r i s o n .  
And s t i l l  o t h e r s  had no r e a l  l i t e r a r y  a m b i t i o n s  t o  b e g i n  w i t h .
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Chal mer s  d e s c r i b e s  John  G i l b e r t  Cooper  a s  a " g e n t l e m a n  o f  
e a s y  f o r t u n e "  mho does  n o t  a p p e a r  t o  have " c o u r t e d  t h e  fame 
of  a u t h o r s h i p . N a t h a n i e l  C o t t o n ,  p e r h a p s  b e t t e r  known a s  
t h e  p h y s i c i a n  uiho t e n d e d  Cowper d u r i n g  one o f  h i s  p e r i o d s  o f  
ma dnes s ,  w r o t e  poems and p r o s e  p i e c e s  t h a t  "were  p r o b a b l y  
t h e  amusement  o f  s uc h  h o u r s  a s  he c o u l d  s n a t c h  f rom t h e  d u t i e s  
o f  h i s  p r o f e s s i o n . "^3 "Üf h i s  c h a r a c t e r  a s  a p o e t , "  Haul  
. J h i t e h e a d  was " v e r y  c a r e l e s s ,  c o n s i d e r i n g  i t  p e r h a p s  a s  o n l y  
t h e  t e m p o r a r y  i n s t r u m e n t  o f  h i s  a dv an c e me n t  t o  e a s e  and 
i n d e p e n d e n c e . " ^ ^  And George L y t t e l t o n ' s  poems a r e  s a i d  by
Samuel  J o h n s o n  t o  be " t h e  works  o f  a man o f  l i t e r a t u r e  and
55j u d g m e n t ,  d e v o t i n g  p a r t  o f  h i s  t ime  t o  v e r s i f i c a t i o n . "
Dne d i f e r e n c e  i n v o l v i n g  t h e  s t a t u s  o f  t h e  p o e t ,  h owe ve r ,  
i s  t h a t  he was somswhat  more l i k e l y  a f t e r  1715 t o  be c o n s i d e r e d  
or  t o  c o n s i d e r  h i m s e l f  on a f o o t i n g  o f  e q u a l i t y  w i t h  h i s  
a u d i e n c e .  I f  u'e t a k e  t h e  ma j o r  p o e t s  o f  t h e  f i r s t  h a l f  o f  
t h e  e i g h t e e n t h  c e n t u r y  ( e x c e p t i n g  Edward Young) ,  t h e  one 
f a i r l y  c o n s i s t e n t  f a c t  a b o u t  t h e i r  o a r e e r s  i s  t h a t  t h e y  move 
w i t h  some e a s e  among i n f l u e n t i a l  f r i e n d s  and seem t o  a c q u i r e  
a d e g r e e  o f  i n d e p e n d e n c e  w h i c h ,  I t h i n k ,  t h e  H o r a t i a n  s t a n c e  
r e q u i r e s .  To t h e  e x am p l e s  a l r e a d y  m e n t i o n e d ,  I m i g h t  add 
J i l l i a m  S h e n s t o n e  and James  Thomson,  who w i t h  Fope were 
p r o b a b l y  t h e  ma j o r  p o e t s  o f  t h e  second  q u a r t e r  o f  t h e  
e i g h t e e n t h  c e n t u r y .  S h e n s t o n e ,  l i v i n g  l i k e  a s o me t im e s  
b e n i g h t e d  Horace  a t  The Le a sem es., was c l o s e l y  a c q u a i n t e d  
w i t h  a c r o s s - s e c t i o n  o f  t h e  c u l t u r e d  s o c i e t y  o f  t h e  c e n t u r y :
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" The r e  was a c h e e r f u l  A n g l i c a n  s o b r i e t y  i n  Jago and G r a v es ;
c o n t a c t  w i t h  t h e  w or l d  o f  b o o k s ,  i n  R o b e r t  D o d s l e y ,  J ohn
B a s k e r v i l l e , Thomas P e r c y ,  and t h e  c o n t i n u a l  f low o f  f r i e n d l y
a u t h o r s  who v i s i t e d  The Leasowas ;  t h e  e x c i t e m e n t  o f  p o l i t i c s ,
i n  Lor d  L y t t e l t o n ;  t h e  b e n e v o l e n t  r u r a l  o l i g a r c f y ,  i n  Lady
L u x b o r o u g h . " And w i t h  a l l  o f  t h e s e  p e o p l e  S h e n s t o n e  was
i n t i m a t e .  James Thomson became a c l o s e  f r i e n d  o f  Pope .  He
l i v e d  w i t h  George Bubb D o d i ng t o n  "on t e r m s  o f  i n t i m a c y . . .  f o r
many y e a r s . "  He was t h e  c o r r e s p o n d e n t  and v i s i t o r  o f  Lady
H e r t f o r d .  He s p e n t  t i me  w i t h  George T a l b o t ' s  f a m i l y  a t
; \shdown P a r k .  and he was t r e a t e d  tui t h  t h e  u t mo s t  k i n d n e s s
and h o s p i t a l i t y  by Lord L y t t e l t o n ,  who even  t r i e d  t o  f i n d  a 
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w i fe  f o r  him.'"'  I n  b r i e f ,  i f  i t  i s  t r u e  t h a t  "any  c o n t e m p o r a r y  
man o f  l e t t e r s  who d i d  n o t  e n j o y  a p r i v a t e  income had t o  
s ee k  o u t ,  s e c u r e ,  and f l a t t e r  some p a t r o n  i f  he wi s hed  t o  
l i v e "  and t h a t  " A l e x a n d e r  Pope was t h e  o n l y  p o e t  whose 
w r i t i n g s  p r o v i d e d  an i n d e p e n d e n c y "  - -  i t  seems t r u e  a l s o  
t h a t  s u p p o r t  o f  men o f  l e t t e r s ,  l i m i t e d  t h o u g h  i t  may have 
b e e n ,  o f t e n  e n t a i l e d  i n t i m a t e  a s s o c i a t i o n s  go i ng  beyond mere 
p a t r o n a g e .  I t  i s  t h i s  f a c t  i n  t h e  l i v e s  o f  Pope ,  Gay,  P r i o r ,  
S h e n s t o n e ,  and Thomson which  I t a k e  a s  a s i g n  o f  ch an ge  i n  t h e  
p o e t ' s  w or l d  c o n t r i b u t i n g  a t  l e a s t  i n  p a r t  t o  t h e  w r i t i n g  of  
e p i s t o l a r y  v e r s e  i n  t h e  H o r a t i a n  way.  D e s p i t e  what  Pope 
s a y s  a b o u t  Gay i n  t h e  " E p i s t l e  t o  A r b u t h n o t , "  t h e  n e g l e c t  




F i n a l l y  i n  r e v i e w ,  h a v i ng  t r a c e d  t h e  d e v e l o p m e n t  o f  
f a m i l i a r  e p i s t o l a r y  p o e t r y  from t h e  r e l a t i v e l y  minor  p i e c e s  
o f  C h a r l e s  C o t t o n  t o  t h e  m a s t e r f u l  e t h i c  poems o f  Pope ,  
h a v i n g  i l l u s t r a t e d  t h e  s e v e r a l  v a r i e t i e s  o f  f a m i l i a r  
e p i s t o l a r y  v e r s e ,  and h a v i n g  d i s c u s s e d  a t  l e n g t h  some o f  t h e  
more i m p o r t a n t  l a n d m ar k s  - -  R e l i o i o  L a i c i  ^ 1 6 8 2 ) ,  a l e g i s l a t i v e  
poem i n  wh i ch  Dryden hoped t h e  s t y l e  o f  H o r a c e ' s  E p i s t l e s  
was " n o t  i l l  i m i t a t e d " ;  Samuel  - ^ ^ s l e y ' s  "An E p i s t l e  t o  a 
F r i e n d  C o n c e r n i n g  P o e t r y "  ( 1 7 0 0 ) ,  w i t h  i t s  p r e f a t o r y  
i n d i c a t i o n  t h a t  e p i s t o l a r y  p o e t r y  was t h e n  " a g r e e a b l e  t o  t h e  
l a s t " ;  E l i j a h  F e n t o n ' s  " E p i s t l e  t o  Lambard" [ 1 7 1 7 ) ,  which 
Pope c a l l e d  " t h e  most  H o r a t i a n * . i n  our  l a n g u a g e " ;  P o p e ' s  
i m i t a t i o n s  ( 1 7 3 7 - 3 3 ) ,  which  a r e  c e r t a i n l y  t h e  b e s t  o f  t h e i r  
k i n d ;  and P ia tt hew G r e e n ' s  "The S p l e e n "  ( 1 7 3 7 ) ,  which  i s  
p e r h a p s  t h e  most  n o t e w o r t h y  of  t h e  l i g h t  o c t o s y l l a b i c  
e p i s t l e s  - -  I wi sh  t o  i l l u s t r a t e  once more t h e  d i s t i n g u i s h i n g  
f e a t u r e s  one might  use  i n  d e t e r m i n i n g  w h e t h e r  or  n o t  a poem 
i s  i n  f a c t  an H o r a t i a n  f a m i l i a r  e p i s t l e .  I n  b r i e f ,  b e c a u s e  
I'le have many d i v e r s e  poems i n  t h e  a i r  - -  some more f a m i l i a r  
t h a n  o t h e r s ,  and many t h a t  a r e  o b s c u r e  - -  I t h i n k  i t  w o r t h w h i l e  
t o  end w e l l  w i t h i n  s i g h t  o f  t h e  H o r a t i a n  e p i s t o l a r y  way and 
t o  r e e m p h a s i z e  some o f  i t s  combined c h a r a c t e r i s t i c s  w i t h
r e f e r e n c e  t o  one poem t h a t  i s  s u r e l y  t h e  m a s t e r o i e c e  of  
i t s  k i n d .
/  3 1
In  many n'sys t h e  c u l m i n a t i o n  o f  mhat  has  bean  s a i d  a b o u t  
f a m i l i a r  e p i s t o l a r y  v e r s e ,  t h e  " E p i s t l e  t o  A r b u t h n o t "  i s  t he
go
mos t  H o r a t i a n  or i -upu’ o r n - i j i n o l  ' ' o r  k s . " i t  n r s  i m m e d i a t e l y
o c c a s i o n e d  by V e r s e s  t o  a^ n I m i t a t o r  o f  Horace  ( 1 7 3 3 ) ,  composed 
by r lary . i o r t l e y  i i o n t a g u e ,  w i t h  t h e  h e l p  o f  Lord  He r vey ,  i n  
r e s p o n s e  t o  P o p e ' s  l i b e l o u s  I m i t a t i o n  o f  ^ l e  F i r s t  S a t i r e  of
t h e  Second H o o k  a f  H o r a c e ;  a n d  i n  a  more g e n e r a l  way,  t h e
e p i s t l e  was a l s o  o c c a s i o n e d  by P o p e ' s  g e n u i n e  a f f e c t i o n  f o r  
A r b u t h n o t ,  " t h e  D o c t o r "  w i t h  whom he had been  i n t i m a t e  s i n c e  
1 7 1 3 . On J u l y  17 ,  1 73 4 ,  A r b u t h n o t ,  who was i l l  and would be 
d e a d  s e v e n  months  l a t e r ,  w ro t e  t o  Pope from Hampstead;
As f o r  you ,  my good F r i e n d ,  I t h i n k  s i n c e
our  f i r s t  a c q u a i n t a n c e  t h e r e  has  no t  been  any
o f  t h o s e  l i t t l e  S u s p i c i o n s  or  J e a l o u s i e s  t h a t  
o f t e n  a f f e c t  t h e  s i n c e r e s t  F r i e n d s h i p s ;  I am 
s u r e  n o t  on my s i d e .  I mus t  be so s i n c e r e  as  
t o  own, t h a t  t h o '  I c o u l d  no t  h e l p  v a l u i n g  you 
f o r  t h o s e  T a l e n t s  which  t h e  J o r l d  p r i z e s ,  y e t  
t h e y  were n o t  t h e  F o u n d a t i o n  o f  my F r i e n d s h i p :
They were q u i t e  o f  a n o t h e r  s o r t ;  nor  s h a l l  I 
a t  p r e s e n t  o f f e n d  you by e n nu r n e r a t i n g  them:
And I make i t  my L a s t  R e q u e s t ,  t h a t  you c o n t i n u e  t h a t
n o b le  D i s d a i n  and A b h o r r e n c e  o f  V i c e ,  which  you 
seem n a t u r a l l y  e n d u ' d  w i t h ,  b u t  s t i l l  w i t h  a 
due r e g a r d  t o  your  own S a f e t y ;  and s t u d y  more 
t o  r e f o r m  t h a n  c h a s t i s e ,  t h o '  t h e  one o f t e n  
c a n n o t  be e f f e c t e d  w i t h o u t  t h e  o t h e r .
And t o  t h i s  l e t t e r  Pope w r o t e  a t  l e a s t  two r e p l i e s .  The f i r s t
( A u g u s t  2 ,  1734} i s  a r e a f f i r m a t i o n  o f  f r i e n d s h i p  and a
d e f e n s e  o f  s a t i r e .
I c an  mos t  s i n c e r e l y  s a y ,  i n  a F r i e n d s h i p  o f  
t we n ty  y e a r s ,  I have  found  no one Reason  of  
C o m p l a i n t  from you ,  and hope I have g i v e n  you 
a s  l i t t l e ,  a b a t i n g  common human f a i l i n g s .  I 
am a l m o s t  d i s p l e a s d  (sic] a t  your  E x p r e s s i o n  
'• S c a r c e l y any o f  t h o s e  s u s p i c i o n s  or  j e a l o u s y e s  
which  a f f e c t  t h e  t r u e s t  f r i e n d s h i c s "  f o r  I know
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o f  no, t  o n e  o n  my p a r t .  I t h a n k  y o u  d e a r  S i r  
F o r  ma! <i ng T h a t  y o u r  R e q u e s t  t o  me u i h i c h  I 
ma k e  my P r i d e ,  n a y  my D u t y ;  " t h a t  I s h o u l d  
c o n t i n u e  my D i s d a i n  cc a b h o r r e n c e  o f  V i c e ,  S 
m a n i f e s t  i t  s t i l l  i n  my w r i t i n g s . "  I w o u l d  
i n d e e d  do  i t  w i t h  m o r e  r e s t r i c t i o n s ,  P l e s s  
p e r s o n a l l y ;  i t  i s  m o r e  a g r e e a b l e  t o  my n a t u r e ,  
w h i c h  t h o s e  who k n o w i t  n o t  a r e  g r e a t l y  m i s t a k e n  
i n ;  B u t  G e n e r a l  S a t i r e  i n  T i m e s  o f  G e n e r a l  
V i c e  h a s  no f o r c e ,  & i s  no  P u n i s h m e n t :  P e o p l e
h a v e  c e a s ' d  t o  b e  a s h a m e d  o f  i t  w h e n  s o  ma n y  
a r e  j o i n d  ( f i ç j  w i t h  t h e m ;  a n d  t i s  o n l y  by 
h u n t i n g  One o r  t w o  f r o m  t h e  H e r d  t h a t  a n y  
E x a m p l e s  c a n  b e  m a d e .  I f  a  ma n  w r i t  a l l  h i s  
L i f e  a g a i n s t  t h e  C o l l e c t i v e  Bo d y  o f  t h e  
B a n d i t t i ,  o r  a g a i n s t  L a w y e r s ,  w o u l d  i t  d o  t h e  
l e a s t  G o o d ,  o r  l e s s e n  t h e  b o d y ?  b u t  i f  s o me  
a r e  h u n g  u p ,  o r  p i l l o r y e d ,  i t  may  p r e v e n t  
o t h e r s .  And i n  my l o w  S t a t i o n ,  w i t h  no o t h e r  
P o w e r  t h a n  t h i s ,  I h o p e  t o  d e t e r ,  i f  n o t  t o  
r e f o r m .
Th e  s e c o n d  ( A u g u s t  2 5 ,  1 7 3 4 )  r e f e r s  s o e c i f i c a l l y  t o  t h e  " E p i s t l e "
I t o o k  v e r y  k i n d l y  y o u r  A d v i c e ,  c o n c e r n i n g  
a v o i d i n g  I l l - w i l l  f r o m  w r i t i n g  S a t y r ;  A i t  
h a s  w o r k e d  s o  mu c h  u p o n  me ( c o n s i d e r i n g  t h e  
T i me  u S t a t e  y o u  g a v e  i t  i n )  t h a t  I d e t e r m i n e  
t o  a d d r e s s  t o  y o u  o n e  o f  rny E p i s t l e s ,  w r i t t e n  
b y  p i e c e - m e a l  m a n y  y e a r s ,  c; w h i c h  I h a v e  now 
ma d e  h a s t e  t o  p u t  t o g e t h e r ;  w h e r e i n  t h e  Q u e s t i o n  
i s  s t a t e d ,  w h a t  w e r e ,  & a r e ,  my M o t i v e s  o f  
w r i t i n g ,  t h e  O b j e c t i o n s  t o  t h e m ,  A my a n s w e r s .
I t  p l e a s e s  me m u c h  t o  t a k e  t h i s  o c c a s i o n  o f  
t e s t i f y i n g  ( t o  t h e  p u b l i c  a t  l e a s t ,  i f  n o t  
t o  P o s t e r i t y )  my O b l i g a t i o n s  A. F r i e n d s h i p  
f o r ,  A f r o m ,  y o u ,  f o r  s o  m a n y  y e a r s :  T h a t  i s
a l l  t h a t ' s  i n  i t ;  f o r  C o m p l i m e n t s  a r e  f u l s o m e
A g o  f o r  n o t h i n g .
Now t h i s  s e r i e s  o f  l e t t e r s  i s  i m p o r t a n t  f o r  ma n y  
r e a s o n s .  F i r s t ,  t h e r e  s h o u l d  b e  no d o u b t  t h a t  P o p e  w r o t e
h i s  " E p i s t l e "  t o  a f r i e n d  a n d  e q u a l .  Th e  l e t t e r s  a r e  f u l l  o f
t h e  g r e a t e s t  m u t u a l  r e s p e c t  a n d  a f f e c t i o n .  S e c o n d ,  t h e y  
s h o w  t h e  m a t t e r  o f  t h e  p o e m a r i s i n g  f r o m  a  r e a l  s i t u a t i o n  
i n  t h e  l i v e s  o f  r e a l  p e r s o n s ,  a  d i s t i n c t i v e  t r a i t  o f  t h e
2S3
7 1
e p i s t l e .  o p e c i F i c a l l y ,  uie s e e  a t  l e a s t  s o me  o f  t h e
m a t t e r  g r o u i i n g  f r o m  a  s e r i e s  o f  p o e m s  ( V e r s e s  t o  t h e  I m i t a t o r
0 f  H o r a c e  a n d  £wn E p i s t l e  t o  a D o c t o r  o f  D i v i n i t y  f r o m  a
Ho b l e man  a t  H a m p t o n  C o u r t , a m o n g  o t h e r s )  w h i c h  h a d  b e e n
d i r e c t e d  a t  P o p e ,  a n d  a l a s t  r e q u e s t  b y  A r b u t h n o t  w h i c h  g a v e
" c o h e s i o n  t o  t h e  m i s c e l l a n e o u s  s n a t c h e s  o f  a t t a c k  a n d  d e f e n s e
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w h i c h  P o p e  h a d  a l r e a d y  w r i t t e n . " ^ T h i r d ,  w i t h  d i r e c t
r e f e r e n c e  t o  t h e  " E p i s t l e , "  t h e  l e t t e r s  h e l p  i n  d e t e r m i n i n g
t h e  e x t e n t  o f  P o p e ’ s  " e p i s t o l a r y  a t t e n t i o n "  t o  h i s  a d d r e s s e e .
Th e  l a s t  s i x  l i n e s  o f  t h e  p o e m ,  f o r  i n s t a n c e ,  r e f e r  c l e a r l y
t o  A r b u t h n o t ’ s  i l l  h e a l t h  a n d  t h e  u n c e r t a i n t y  o f  h i s  r e c o v e r y .
L i n e s  l i k e  t i i e  f o l l o w i n g  r e f e r  t o  . n r b u t n n o t ’ s c o n c e r n  f o r
P o p e ' s  s a f e t y ;
S t i l l  S a p h o - - " H o l d  1 f o r  C o d - s a k e - - y o u ’ 11  o f f e n d  :
" i'jo i ' j a m e s - - b s  c a l m - - l e a r n  P r u d e n c e  o f  a  F r i e n d ;
" I  t o o  c o u l d  w r i t e ,  a n d  I am t u . ' i c e  a s  t a l l ,
" S u t  F o e s  l i k e  t h o s e ! "
And m o s t  p e r v a s i v e  i s  P o p e ’ s  r e s p o n s e  t o  A r b u t h n o t ’ s  u r g i n g
h i m " t o  s t u d y  m o r e  t o  r e f o r m  t h a n  c h a s t i s e . "  I n  f a c t ,  t h i s
r e s p o n s e  t h e  p o e m ,  i n  i v h i c h  " F o p s  m a k e s  a n  a p o l o g i a  f o r
h i s  w h o l e  c a r e e r  a n d  d e f e n d s  h i m s e l f  a g a i n s t  p o e t a s t e r s ,
c r i t i c s ,  a n d  p e r s o n a l  e n e m i e s  w h i l e  e x p r e s s i n g  h i s  a f f e c t i o n
f o r  h i s  p a r e n t s  a n d  f r i e n d s ,  e s p e c i a l l y  f o r  ’ t h e  D o c t o r ’ , a
man who wa s  l e a r n e d ,  I'.’i t t y ,  a n d  g o o d . " '  A t  a t i m e  wh e n
F o o s  wa s  b e i n g  p r e s s e d  on  e v e r y  s i d e  b y  " e n e m i e s "  who i n s i s t e d
t h a t  he wa s  a m e n d a c i o u s  b a c k b i t e r ,  a t i v i s t e d  man i n  a t w i s t e d
b o d y ,  he  l i t e r a l l y  h a d  t o  a n s w e r  A r b u t h n o t .  A t  s t a k e  w e r e  t h e
m o r a l  v a l u e  o f  s a t i r e ,  P o p e ’ s  r e p u t a t i o n  a s  a r e f o r m e r  o f
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m o r a l s ,  a n d  t h e  j u s t i f i c a t i o n  o f  h i s  a r t .  And f o u r t h ,  t h e  
l e t t e r  o f  A u o u s t  2 5 ,  1 7 3 4 ,  l e a d s  u s  t o i ' . ' a r d  t h e  o r g a n i z a t i o n  
a n d  c o n t e n t  o f  t h e  " E p i s t l e . "
At  f a c e  v a l u e ,  P o p e ' s  a c c o u n t  o f  h i s  poem " w r i t t e n  by  
n i s c e - m a a l  many  y e a r s "  i s  n o t  v e r y  h e l p f u l .  The  t e r m s  he  
u s e s  t o  d e s c r i b e  i t s  c o n t e n t  a r e  u i n o l l y  g e n e r a l ;  " n y  i : o t i v e s  
o f  w r i t i n g ,  t h e  O b j e c t i o n s  t o  t h e m  A my a n s w e r s . . ^ a n ^  my 
o b l i g a t i o n s  i  F r i e n d s h i p  f o r ,  A f r o m ,  y o u ,  f o r  s o  ma n y  y e a r s . "  
c u t  b e n e a t h  t h e  s u r f a c e  o f  t h i s  q u i c k  s u m m a r y  a r e  a t  l e a s t  
t i ‘)0 i m p o r t a n t  i m p l i c a t i o n s .  One i s  t h a t  Po p e  i n t e n d e d  t o  
^ o c u s  a t t e n t i o n  o n  h i m s e l f  ( " my  i o t i v a s  . . . my a n s w e r s . . . n y  
O b l i g a t i o n s ' ' ) .  a n d  t h e  o t h e r  c a n  b e  s e e n  i n  t h e  d i f f e r e n c e  
b o t i ' i e e n  t h e  a c c o u n t  a n d  t h e  " E p i s t l e "  i t s ; e l f ,  t h e  d i s s i m i l a r i t y  
b e t i ' j e e n  t h e  o r d e r  o f  " h o t i v e s . . . O b j e c t i o n s . . . a n s w e r s "  a n d  
t h e  s e e m i n g  h a p h a z a r d n e s s  w i t h  w h i c h  t h e s e  g e n e r a l  t o p i c s  
a p p e a r  i n  t h e  p o e m .  I n  b r i e f ,  o n e  o f  t h e  m o s t  s t r i k i n g  
f e a t u r e s  o f  t h e  " E p i s t l e  t o  A r b u t h n o t "  i s  i t s  d i s c u r s i v e  
o r g a n i z a t i o n .  I n  t e r m s  o f  s u b j e c t  m a t t e r  a l o n e ,  t h e  p o e m i s  
a  h o t c h - p o t c h  t h a t  a l m o s t  d e f i e s  s u m m a r y .
( l - C ' S )  I am w e a r y  o f  b e i n g  h o u n d e d  by  w o u l d - b e  
p o e t s .
( g9 - 1 0 4 )  I c a n n o t  f o r b e a r  t e l l i n g  t h e m  t h e y  a r e
f o o l s ;  i t  d o e s n ' t  h u r t  t h e m ;  t h e y  c o n t i n u e  
t o  f l o u r i s h .
( 1 G 5 - 1 2 4 )  I d o n ' t  m i n d  t h e m  s o  mu c h  wh e n  t h e y  a r e  
a n g r y ;  i t ' s  wh e n  t h e y  f l a t t e r  me t h a t  
I c a n ' t  s t a n d  t h e m .
( 1 2 5 - 1 9 2 )  h'hy d i d  I w r i t e ?  P r i m a r i l y  t o  a s s u a g e  
my p a i n ;  a n d  t h e n  I  w a s  e n c o u r a g e d  t o  
p u b l i s h .  E v e n  w h e n  I d i d  n o t  o f f e n d ,
I wa s  a t t a c k e d  by  i g n o r a n t  p e t t y  c r i t i c s ,  
who w o u l d  n o t  s p a r e  e v e n  A t t i c u s .
( 1 9 3 - 2 1 4 )  C h a r a c t e r  o f  A t t i c u s .
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( 2 1 5 - 2 3 0 )  I s o u g h t  no f l a t t e r y ,  b u t  l e f t  t h a t  
t o  o u f o .
( 2 3 1 - 2 4 3 )  C h a r a c t e r  o f  5 u f o .—r _ j  y w «  w w J i  w *
( 2 4 9 - 2 3 2 )  i l a y g o o d  p a t r o n s  f l o u r i s h ;  I w i s h  t o  
be  i n d e p e n d e n t .  why do p e o p l e  
a n t i c i p a t e  my p o e m s ?
( 2 3 3 - 3 0 4 )  C h a r a c t e r  o f  a  v i r t u o u s  p o e t .
1 3 0 5 - 3 3 3 )  C h a r a c t e r  o f  5 p o r u s .
( 3 3 4 - 3 5 9 ) C h a r a c t e r  o f  a  v i r t u o u s  p o e t
c o n t i n u e d .
( 3 5 0 - 5 3 7 )  I  w i l l  a t t a c k  k n a v e s ,  o f  w h a t e v e r  
d e g r e e .  Y e t  I h a v e  b e e n  m o s t  
f o r b e a r i n g  t o w a r d  my e n e m i e s .
( 3 5 8 - 4 1 9 )  C h a r a c t e r  o f  my p a r e n t s .  h a y  my 
m o t h e r  a n d  A r b u t h n o t  l i v e  l o n g .  ^
C'e h a v e ,  i n  o t h e r  w o r d s ,  a p o e m w h i c h  a v o i d s  t h e  a i r  o f  t h e
t r e a t i s e ,  w h i c h  i s  e p i s t o l a r y  b e c a u s e  t h e  p o e t  " s e e m s  r a t h e r
b e t r a y e d  i n t o  h i s  S u b j e c t ,  t h a n  t o  h a v e  a i m e d  a t  i t  by
D e s i g n . " L i k e  t h e  b e s t  o f  H o r a c e ' s  E p i s t l e s , i t  i s  t h e
k i n d  o f  l e t t e r  we d r e a m  o f  w r i t i n g ,  o u r  own t a l k  b r o u g h t  t o
p a p e r  w i t h o u t  a n y  o b v i o u s  p l a n  o r  a r t i f i c e ,  y e t  c a p a b l e  o f
7 7e m b r a c i n g  w h a t e v e r  c o n c e r n s  o r  a m u s e s  u s . "
S t i l l  w i t h  r e g a r d  t o  o r g a n i z a t i o n ,  h o w e v e r ,  t h e  p o e m
d o e s  h a v e  t h r e e  c h a r a c t e r i s t i c s  w h i c h  told i t  t o g e t h e r  a n d
w h i c h  a r e  e p i s t o l a r y  b e c a u s e  t h e y  f o c u s  o u r  a t t e n t i o n  o n  t h e
a u t h o r .  T h e  f i r s t  i n v o l v e s  a n  e m o t i o n a l  r e l e a s e .  F r o m
b e g i n n i n g  t o  e n d ,  t h e  poem s e e m s  t o  v a l i d a t e  P o p e ' s  s t a t e m e n t
t h a t  h e ,  l i k e  A i d a s '  h i  n i s t e r , m u s t  s p e a k  o r  b u r s t .
' T i s  s u n g ,  wh e n  M i d a s ' E a r s  b e g a n  t o  s p r i n g ,
( i ' l i d a s , a  s a c r e d  P e r s o n  a n d  a K i n g )
H i s  v e r y  M i n i s t e r  who s p y ' d  t h e m  f i r s t ,
( S o me  s a y  h i s  Q u e e n )  w a s  f o r c ' d  t o  s p e a k ,  o r  b u r s t .  
And  i s  n o t  m i n e ,  my F r i e n d ,  a  s o r e r  c a s e , „  
w h e n  e v ' r y  Co x c o mb  p e r k s  t h e m  i n  my f a c e ?  '
Th e  p o e m b e g i n s  w i t h  a  d r a m a t i c  s c e n e  i n  w h i c h  P o p e  p i c t u r e s
h i m s e l f  b e s i e g e d  by  a  s w a r m o f  s c r i b b l e r s  a n d  m a d m e n .
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S h u t ,  s h u t  t h e  d o o r ,  g o o d  J o h n !  F a t i g u ' d  I  s a i d ,
T y e  u p  t h e  k n o c k e r ,  s a y  I ' m  s i c k .  I ' m  d e a d .
T h e  D o g - s t a r  r a g e s !  n a y  ' t i s  p a s t  a  d o u b t .
A l l  B e d l a m ,  o r  P a r n a s s u s ,  i s  l e t  o u t :
F i r e  i n  e a c h  e y e ,  a n d  P a p e r s  i n  e a c h  h a n d ,
T h e y  r a v e ,  r e c i t e ,  a n d  m a d d e n  r o u n d  t h e  l a n d .
! i h a t  k a i l s  c a n  g u a r d  m e ,  o r  w h a t  S h a d e s  c a n  h i d e ?  
T h e y  p i e r c e  m y  T h i c k e t s ,  t h r o '  m y  G r o t  t h e y  g l i d e .
B y  l a n d ,  b y  w a t e r ,  t h e y  r e n e w  t h e  c h a r g e ,  y g
T h e y  s t o p  t h e  C h a r i o t ,  a n d  t h e y  b o a r d  t h e  B a r g e .
i ' l e t a p h o r i c a l  r e f e r e n c e s  t o  w a r f a r e  a n d  i n s a n i t y ,  w o r d s  l i k e
" s i c k , "  " d e a d , "  " r a g e s , "  F i r e , "  " r a v e , "  " p i e r c e , "  a n d  " c h a r g e , "
a n d  t h e  u n m i s t a k a b l e  n o t e  o f  i n t e n s e  n e r v o u s  i r r i t a t i o n  c o m b i n e
t o  p r o d u c e  a  m i x t u r e  o f  a m u s e m e n t  a n d  d e s p e r a t i o n .  A t  t h i s
p o i n t ,  i n  o t h e r  m o r d s ,  P o p e  p r e s e n t s  h i m s e l f  d r a m a t i c a l l y
" b e t r a y e d  i n t o  h i s  s u b j e c t "  a n d  c ü n p r ; l l : - ’ L '  t o  s p e a k .  A t  t h e
e n d  o f  t h e  p o e m ,  n o u o v e r ,  m e  s u e  a n  e r i t i r e l y  d i f f e r e n t  s c e n e .
C  F r i e n d !  m a y  e a c h  D o m e s t i c k  B l i s s  b e  t h i n e !
B e  n o  u n p l e a  s i  n g  h e l a n c h o l y  m i n e :
t ; e ,  l e t  t h e  t e n d e r  C f f i c e  l o n g  e n g a g e
T o  r o c k  t h e  C r a d l e  o f  r e p o s i n g  A g e .
W i t h  l e n i e n t  A r t s  e x t e n d  a  b o t h e r ' s  b r e a t h ,
I l ake  L a n g u o r  s m i l e ,  a n d  s m o o t h  t h e  C a d  o f  D e a t h ,
E x p l o r e  t h e  T h o u g h t ,  e x p l a i n  t h e  a s k i n g  E y e ,
A n d  k e e p  a  n ' h i l e  o n e  P a r e n t  f r o m  t h e  S k y ! - ^
B o  l o n g e r  be s i eg ed ,  P o p e  n o w  s e e m s  I ' . ' h o l l y  a t  e a s e .  J u i e t
r e f e r e n c e s  t o  t h e  t e n d e r  c a r e  o f  h i s  m o t h e r ,  m o r d s  a n d
p h r a s e s  l i k e  " D o m e s t i c ! (  B l i s s , "  " r e p o s i n g  A g e , "  " l e n i e n t  A r t s , "
" L a n g u o r , "  a n d  " s m o o t h , "  a n d  t h e  n o t e  o f  c a l m n e s s  c o m b i n e
t o  p r o d u c e  a  f e e l i n g  o f  s e r e n e  c o n t e n t .  T h e  " E p i s t l e "
s e e m s ,  i n  b r i e f ,  t o  h a v e  a c t e d  a s  a  k i n d  o f  c a t h a r t i c ;  a n d
i n  t h e  b r o a d e s t  t e r m s  i t  m i g h t  b e  r e a d  s i m p l y  a s  a  p o e m  i n
v d ' i i c i i  P o p e  l i t e r a l l y  e x p r e s s e s  h i m s e l f  i n  o r d e r  t o  r e s t o r e
h i 3  o s a C O  o f  m i n d .
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f ' i  s e  C O  n d  o r g a n i z i n g  p r i n c i p l e  i s  e s s e n t i a l l y  ' n e t a o h o r i c a l ,  
I n  l i n e s  1 - 3 3 3  d e v e l o p i n g  h i s  " t i l l  o f  C o n p l a i n t "  a g a i n s t  
p o e t a s t e r s ,  f l a t t e r e r s ,  a n d  c r i t i c s .  P o p s  t e n d s  t o  d e s c r i b e  
h i s  o i ' j n  s t a t e  i n  t e r m s  o f  s i c k n e s s  a n d  t o  u s e  i m a g e s  o f  
a n i m a l s ,  f i l t h ,  a n d  d i s e a s e ,  m a n y  o f  u i h i c h  c o m e  t o g e t h e r  i n  
t h e  s c a t h i n g  p o r t r a i t  o f  S p o r u s .  T h e  m a d m e n  r a v i n g  i n  t h e  
" d r o t , "  t h i ' i  " ' : i : - i u d l i n  P o e t e s s ,  "  t h e  " r h y m i n g  P e e r , "  t h e  " C l e r k "  
- -  a l l  a r e  p a r t  o f  a  " P l a g u e "  t h r e a t e n i n g  b o t h  P o p e  a n d  " T h e  
' ■ J o r l d .  "
F r i e n d  t o  m y  L i f e  ( w h i c h  d i d  n o t  y o u  p r o l o n g .
T h e  J o r l d  h a d  w a n t e d  m a n y  a n  i d l e  S o n g )  p ^
C h a t  C r o p  o r  P ' o  s t r u : : ^  c a n  t P i i s  P l a g u e  r e m o v e  "
T h o s e  P o p e  t r e a t s  ' ' i t h  c i v i l i t y  a r e  a s s e s  w r i o  " b i t e  a n d  k i c i < " ;
s c r i b b l e r s  h e  a t t a c k s  a r e  s p i d e r s  i m p e r v i o u s  t c  o h a m o  e n d
b u s y  i n  " d i r t y  i > ! o r k . "  F l a t t e r e r s  a r e  r a b i d  d o g s .
C o s  F l a t t ' r s r ' s  w o r s e  t h a n  a l l ;  
o f  a l l  m a d  C r e a t u r e s *  i f  t h e  L e a r n ' d  a r e ^ f Î 9 h t %
I t  i s  t h e  S l a v e r  k i l l s ,  a n d  n o t  t h e  C i t e . - ^
P i e c e - m e a l  c r i t i c s  a r e  p r e s e r v e d  b u g s ,  o r  " h a i r s ,  o r  s t r a w s ,
o r  d i r t ,  o r  g r u b s ,  o r  I ' . ' o r m s . "  A n d  f i n a l l y  a l l  o f  P o p e ' s
s c o r n  b u r s t s  f o r t h  i n  t h e  p o r t r a i t  o f  S p o r u s ,  w h o  i s  b y  t u r n s
2  " C u g  w i t h  g i l d - d  I ' l i n g s "  ( a  " C u t t e r  f l y "  )  ,  a  " S p a n i e l , "  a
" T o a d , "  a n d  t h e n  a  m e r e  f i g u r e  o f  s p e e c h .  A f t e r  l i n e  3 3 3 ,
t h e  i m a g e s  o f  a n i m a l s ,  f i l t h ,  a n d  d i s e a s e  t u r n  n o r s  d i r e c t l y
t o  "  p e r  s a  c u t i  c  n  ,  a n d  p e r s e c u t i o n  r e v e a l s  t h e  v i r t u o u s  m a n . " ' " " ^
H a v i n g  d e s c r i b e d  h i s  o w n  s t a t e  i n  t e r m s  o f  " a n  a k i n g  h s a d , "
a  s o r s  " c a s e , "  a n d  a  " l o n g  D i s e a s e , "  P o p s  a l l u d e s  t o  t h s  
a t t a c k s  a g a i n s t  h i s  w o r k  a n d  p e r s o n ,  r e f e r r i n g  i n  p a r t i c u l a r
o ro
t o  t h e  c h a r g e s  o f  o b s c e n i t y  ( " T h '  i m p u t e d  T r a s h " ) ,  o f  
s e t t i n g  h i s  n a m o  t o  B r o o m e ' s  v e r s e s ,  a n d  o f  l i b e l i n g  h d d i s o n  
( " T h e  T a l e  r e v i v ' d ,  t h e  L y e  s o  o f t  o ’ s r t h r o w n " ) ,  a n d  t o  t h e  
v i t r i o l i c  a b u s e  o f  h i s  " S h a p e , "  h i s  f r i e n d s ,  a n d  h i s  f a m i l y .  
T h r o u g h  i t  a l l ,  h e  m a i n t a i n s  t h a t  h e  h a s  a l w a y s  b e e n  s u s t a i n e d  
b y  " f a i r  V i r t u e " ;  t h a t  h s  h a s  b e f r i e n d e d  e n e m i e s  i n  d i s t r e s s  
( D e n n i s )  a n d  w r i t t e n  l i n e s  f o r  o t h e r  p o e t s ,  t h a t  h e  h a s  
a c t e d  w i t h  g r e a t  p r u d e n c e  a n d  r e s t r a i n t .  A n d  f i n a l l y ,  
t h r o u g h  h i s  f a t h e r ,  h e  e s t a b l i s h e s  h i s  o w n  b l o o d  r e l a t i o n s h i p  
w i t h  t h e  v i r t u e s  o f  h o n e s t y ,  f o r t h r i g h t n e s s ,  w i s d o m ,  a n d  
t e m p e r a n c e .  M e t a p h o r i c a l l y ,  u i e  m i g h t  s a y  t h a t  P c p e  r e a f f i r m s  
t h e  v a l u e  o f  t h e  m e d i c i n e  h e  h a s  a d m i n i s t e r e d  t o  t h e  w o r 1 d  
a n d ,  i n  t h e  p r o c e s s ,  t r a n s f o r m s  i ' l i m s e l f  f r o m  a  p a t i e n t  t o  a  
p h y s i c i a n .  B a r l y  i n  t h o  p o n r n  h e  a s k s  A r b u t h n o t  T o r  a  " D r o p  
o r  . \ ' o s t r u m "  t o  r e m o v e  a  p l a g u e  t h a t  w i l l  s u r e l y  " e n d "  h i m .
I n  t h s  c l o s i n g  l i n e s  P o p e  h i m s e l f  i s  t h o  d o c t o r  k e e p i n g
C
" a  I ' l h i l e  o n e  P a r e n t  f r o m  t h e  S k y . ' '
A  f i n a l  o r g a n i z i n g  p r i n c i p l e  c o n c e r n s  t h e  m a n n e r  i n  
' w h i c h  P o p e  p r e s e n t s  h i m s e l f ,  b o t h  as  a  p o e t  a n d  a s  a  h u m a n  
b e i n g ;  a n d  h e r e  w e  c o m e  c l o s e s t  t o  w h a t  i s ,  I  t h i n k ,  u n i q u e  
i n  t h e  f a m i l i a r  e p i s t l e .  F i r s t ,  F o p e  u s e s  t h e  H o r a t i a n  
" c o n v e r s a t i o n a l  m o s a i c "  a n d  t h u s  s h o w s  h i m s e l f  a s  a  c o m i c  
d r a m a t i s t .
B l e s s  m e !  a  P a c k e t . - - "  ' T i s  a  s t r a n g e r  s u e s ,
" A  V i r g i n  T r a g e d y ,  a n  O r p h a n  M l  u s e . "
I f  I  d i s l i k e  i t ,  " F u r i e s ,  d e a t h  a n d  r a g e ! "
I f  I  a p p r o v e ,  " C o m m e n d  i t  t o  t h e  S t a g e . "
T h e r e  ( t h a n k  m y  S t a r s )  m y  r ' h o l e  C o m m i s s i o n  e n d s .
T h e  F l a y ' r s  a n d  I  a r e ,  l u c k i l y ,  n o  f r i e n d s .
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F i r ' d  t h a t  t h e  H o u s e  r e j e c t  h i m ,  " ' S d e a t h  I ' l l  p r i n t  i t  
" A n d  s h a m e  t h e  F o o l s - - y o u r  I n t ' r e s t ,  S i r ,  w i t h  L i n t o t . "
L i n t o t ,  d u l l  r o g u e !  w i l l  t h i n k  y o u r  p r i c e  t o o  m u c h .  
" I ' o t  S i r ,  i f  y o u  r e v i s e  i t ,  a n d  r e t o u c h . "
A l l  m y  d e m u r r s  b u t  d o u b l e  h i s  a t t a c k s .
A t  l a s t  h e  w h i s p e r s  " D o ,  a n d  w e  g o  s n a c k s . "
G l a d  o f  a  q u a r r e l ,  s t r a i t  I  c l a p  t h e  d o o r ,
S i r ,  l e t  m e  s e e  y o u r  w o r k s  a n d  y o u  n o  m o r e . - ^
H e r e  t h e  e l e m e n t  o f  d r a m a t i c  c o n t r a s t ,  c h a r a c t e r  r e v e l a t i o n ,
a n d  c o n f l i c t  s e e m  m o s t  p r o n o u n c e d .  A  d e s c e n d e n t  o f  H o r a c e ' s
b o r e .  P o p e ' s  u n w e l c o m e  v i s i t o r  m a k e s  a l m o s t  e v e r y  p o s s i b l e
m i s t a k e .  H e  c o m p l e t e l y  m i s j u d g e s  h i s  a u d i e n c e  ( P o p e  w o u l d
n o t  h a v e  b e e n  i m p r e s s e d  b y  " A  V i r g i n  T r a g e d y "  c o m p o s e d  b y
' b n  U r p h a n  F u s e " ) ,  h e  i m m e d i a t e l y  l o s e s  h i s  t e m p e r ,  h e
c o n s t a n t l y  i n t e r r u p t s ,  h e  s o e a ! < s  a l m o s t  t o o  q u i c k l y  a n d
c e r t a i n l y  w i t h c u t  t h i n k i n g ,  a n d  h e  i s  n o  a r t i s t .  P o p e ,  o n
t h e  o t h e r  h a n d ,  e m e r g e s  a s  a  p r i n c i p l e d  m a n  - -  r e s t r a i n e d
a n d  p o l i t e  - -  w h o  m i g h t  h e l p  a  f e l l o w  p o e t  i f  h e  d e s e r v e d  i t .
H i s  c i r c u m s p e c t  " d e m u r r s "  s t a n d  i n  v i v i d  c o n t r a s t  w i t h  t h e
w o u l d - b e  p o e t ' s  b l u n t  " a t t a c k s . "  A n d  a s  a  p o e t  h e  h a s
c l e a r l y  m a s t e r e d  t h e  s n i p - s n a p  e x c h a n g e .
P o p e  a l s o  r e v e a l s  h i m s e l f  a s  a  c o n v e r s a t i o n a l i s t :  
h i s  i d i o m  i n  t h e  e p i s t l e  i s  e s s e n t i a l l y  t h a t  o f  v e r s e  t a l k .
H e  u s e s  t h e  H o r a t i a n  t e c h n i q u e  o f  i m a g i n i n g  w h a t  h i s  a d d r e s s e e  
m i g h t  s a y  i f  h e  w e r e  p r e s e n t  - -  " Y o u  t h i n k  t h i s  c r u e l ? "
" ‘ j h y  d i d  I  w r i t e  ? "  " 3 u t  w h y  t h e n  p u b l i s h ? "  H e  u s e s  
c o l l o q u i a l i s m s  n o t  q u i t e  s u i t a b l e  f o r  w r i t t e n  E n g l i s h :  " h e  
p a y ' d  i n  k i n d , "  " I  g a v e  t h e m  b u t  t h e i r  d u e , "  " I  k i s s ' d  t h e  
r o d , "  " e i t h e r  w a y  I ' m  s p e d , "  " F a t h e r  h e l d  i t  f o r  a  r u l e , "
" ' t i s  p a s t  a  d o u b t . "  A n d  h e  i n c l u d e s  p a s s a g e s  o f  d i a l o g u e
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s u c h  a s  t h e  F o l l o w i n g :
' T i s  s u n g ,  w h e n  T i d a s '  E a r s  b e g a n  t o  s p r i n g ,
(  i - i i d r .  s ,  a  s a c r e d  P e r s o n  a n d  a  K i n g )
H i s  v e r y  H i  n i s t e r  w h o  s p y ' d  t h e m  f i r s t ,
( S o m e  s a y  h i s  Q u e e n )  w a s  f o r c ' d  t o  s p e a k ,  o r  b u r s t .  
A n d  i s  n o t  m i n e ,  m y  F r i e n d ,  a  s o r e r  c a s e ,
T h e n  e v ' r y  C o x c o m b  p e r k s  t h e m  i n  m y  f a c e ?
" G o o d  f r i e n d  f o r b e a r !  y o u  d e a l  i n  d a n g ' r o u s  t h i n g s ,  
" I ' d  n e v e r  n a m e  Q u e e n s ,  l " i n i s t e r s ,  o r  K i n g s ;
" K e e p  c l o s e  t o  E a r s ,  a n d  t h o s e  l e t  A s s e s  p r i c k , ^
" T i s  n o t h i n g " - - H o t h i n g ?  i f  t h e y  b i t e  a n d  k i c k V ^
T h e  i n f o r m a l  c o n t r a c t i o n  " ' T i s " ;  t h e  f a m i l i a r  l e v e l  o f  u s a g e
i n  e x p r e s s i o n s  l i k e  " p e r k s  t h e m , "  ' t l e a l  i n , "  a n d  " K e e p  c l o s e
t o " ;  t h e  i n t i m a t e  t o n e  o f  o n e  f r i e n d  s p e a k i n g  t o  a n o t h e r ;
t h s  e x c h a n g e  b e t w e e n  l o n g - s u f f e r i n g  P o n e  a n d  p r u d e n t
A r b u t h n o t ;  t h e  e l e g a n t l y  a m b i g u o u s  r e f e r e n c e  t o  H a l  p o l e  a n d
t h e  ^ u s e n ;  t h e  a s i d e s  t h r o w n  i n  a s  i t  w e r e  b y  t h e  b y  - -  a l l
c o n t r i b u t e  t o  a  m o d e  o f  p o e t r y  i n  I ' l h i c h  t a l k  i s  b r o u g h t  t o
p  a  p  e  r  .
A n d  f i n a l l y  P o p e  r e v e a l s  h i m s e l f  a s  a  m a s t e r  p o e t ,  t h e
s u r e s t  e v i d e n c e  o f  i v h i c h  h e  p r o v i d e s  i n  a  c o n s t a n t  a n d
d a z z l i n g  v a r i e t y  o f  t o n e s .  A t  t h e  p o l e s  a r e  t h e  g o o d - n a t u r e d
c o n c e r n  o f  a  f r i e n d ,
u n e  C a r e s  l i k e  t h e s e  i f  L e n g t h  o f  d a y s  a t t e n d ,
d a y  H e a v ' n ,  t o  b l e s s  t h o s e  d a y s ,  p r e s e r v e  m y  F r i e n d ,
P r e s e r v e  h i m  s o c i a l ,  c h e a r f u l ,  a n d  s e r e n e ,  ^
A n d  j u s t  a s  r i c h  a s  w h e n  h e  s e r v ' d  a  Q u e e n l ^
a n d  t h e  d i s g u s t  o f  a  s a t i r i s t :
I ' . ' h e t h e r  i n  f l o r i d  I m p o t e n c e  h e  s p e a k s .
A n d ,  a s  t h e  P r o m p t e r  b r e a t h e s ,  t h e  P u p p e t  s q u e a k s ;
C r  a t  t h e  E a r  o f  E v e ,  f a m i l i a r  T o a d ,
H a l f  F r o t h ,  h a l f  V e n o m ,  s p i t s  h i m s e l f  a b r o a d .
I n  P u n s ,  o r  P o l i t i c k s ,  o r  T a l e s ,  o r  L y e s ,
L r  S p i t e ,  o r  S m u t ,  o r  R y m e s ,  o r  B l a s p h e m i e s .  '
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A n d  i n  b s t i ' i e e n  t h e s e  e x t r e m e s  l u e  have p a s s a g e s  t h a t  a r e  b y
t u r n s  b r o a d l y  c o i i i i c ,  s l y l y  h u m o r o u s ,  i r o n i c ,  e l e g i a c ,
t e m p e r a t e ,  a n d  p o l i t e .  b ’ e  h a v e  s h i f t s  f r o m  b l u n t  c y n i c i s m  t o
t h e  " m o c k e r y  o f  h e r o i c  o a t h , "
Y o u  t h i n k  t h i s  c r u e l ?  t a k e  i t  f o r  a  r u l e ,
. ' ■ ' o  c r e a t u r e  s m a r t s  s o  l i t t l e  a s  a  F o o l .
L e t  P e a l s  o f  L a u g h t e r ,  C o d r u s !  r o u n d  t h e e  b r e a k ,
T h o u  u n c o n c e r n ’ d  c a n s t  h e a r  t h e  m i g h t y  C r a c k .
o r  f r o m  m o c k  d e s p a i r  t o  g r a n d  i n d i g n a t i o n .
P o o r  g u i l t l e s s  I !  a n d  c a n  I  c h u s e  b u t  s m i l e ,
J h a  n  G v ' r y  C o x c o m b  ! < n o i r s  m e  b y  r n y  S t y l e  ?
C u r s t  b e  t h e  V e r s e ,  h o w  w e l l  s o e ' e r  i t  f l o w ,
T h a t  t e n d s  t o  m a k e  o n e  w o r t h y  M a n  m y  f o e .
G i v e  V i r t u e  s c a n d a l .  I n n o c e n c e  a  f e a r ,
C r  f r o m  t h e  s o f t - e y ’ d  V i r g i n  s t e a l  a  t e a r !
C l s e w i i o r e  P o ; : t .  i s  g o s s i p y  a n d  i n s i n u a t i n g  a s  i n  t h e  p o r t r a i t
o f  " C a t o "  a n d  " h i s  l i t t l e  C a  n a t e . "  A n d  s o m e t i m e s  h e  i s  s i m p l y
exasperated.
V . ' h y  a m  I  a s k ' d ,  w h a t  n e x t  s h a l l  s e e  t h e  l i o ^ t ?  
h s a v ' n s !  w a s  I  b o r n  f o r  n o t h i n g  b u t  t o  w r i t e ? ^
I n  b r i e f .  P o p e ’ s  t a l k  " b r o u g h t  t o  p a p e r "  i s  n o t  m e r e  t a l k  - -
v a r i o u s  t h o u g h t s  s t r u n g  t o g e t h e r  " I n  v e r s e ,  o r  p r o s e ,  o r
b o t h ,  o r  n e i t h e r . "  I t  i s  d e l i g h t f u l l y  v a r i e d  t a l k  g i v e n  t h e
" f i n a l i t y  o f  v e r s e . I t  i s  c o n v e r s a t i o n  r a i s e d  t o  t h e  l e v e l
of  a r t .
C n e  f i n a l  p o i n t .  I n  t h e  p o e m  t o  A r b u t h n o t ,  P o p s ,  I  
t h i n k ,  c o m e s  c l o s e r  t o  b e i n g  p e r s o n a l  t h a n  h e  d o e s  i n  a n y  
o f  h i s  o t h e r  m a j o r  e p i s t l e s .  T h i s  q u a l i t y  i s  e s p e c i a l l y  t r u e  
o f  t h e  p a s s a g e s  c o n c e r n i n g  h i s  r e l a t i o n s h i p s  w i t h  h i s  f a t h e r  
a n d  m o t h e r  a n d  w i t h  A r b u t h n o t  w h e r e  h e  s p e a k s  n o t  a s  a n  
i d e a l i z e d  s o n  o r  f r i e n d ,  b u t  a s  a  h u m a n  b e i n g  w h o  c l e a r l y
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r e v e r e s  h i s  f a t h e r ' s  m e m o r y ,  a n d  m h o  s e a m s  n a t u r a l l y  c o n c e r n e d  
m i t h  m a k i n g  h i s  m o t h e r ' s  l a s t  d a y s  a s  c o m f o r t a b l e  a s  p o s s i b l e ,  
h e  i s ,  I  t h i n k ,  e s p e c i a l l y  i n t i m a t e  a n d  p e r s o n a l  i n  h i s  f i n a l  
u i  i s h :
u n  f a r e s  l i k e  t h e s e  i f  L e n g t h  o f  d a y s  a t t e n d ,
f a y  r . e a v ' n ,  t o  b l e s s  t h o s e  d a y s ,  p r e s e r v e  r n y  F r i e n d ,
F r e s a r v s  h i m  s o c i a l ,  c h e a r f u l ,  a n d  s e r e n e ,
A n d  j u s t  a s  r i c h  a s  c h e n  h e  s e r v ' d  a  f  u  e  e  n  !  " ^
[ i o t h i n g  h e r e  t h a t  I  c a n  s o e  o r  h e a r  i n v i t e s  t h e  i n t e r p o s i t i o n
o f  a  " s p e a k e r "  o r  " i n t e r l o c u t o r . "  T h i s  i s  P o p e  h i m s e l f
s p e a k i n g  d i r e c t l y  t o  h i s  g o o d  f r i e n d  " t h e  D o c t o r . "
A n d  a  s i m i l a r  b u t  p s r h a p s  n o t  a s  d i r e c t  p e r s o n a l  n o t e  
i s ,  I  t h i n l < ,  p r e s e n t  a l s o  i n  t "<0 m o r e  s a t i r i c  p a s s a g e s  o f  t i n e  
' :inem. h u c h  h a s  b e e n  i n r i t t a m  a h o u t  t h e  " d r a m a t i c  A l e x a n d e r  f c p e '  
( n o t  t o  b e  c o n f u s e d  m i  t i n  P o p e  i i i m s c l f )  a n d  t h e  u a y  i n  m h i c h  
t h e  s a t i r i s t - p o e t  e s t a b l i s h e s  h i s  e t h o s ,  c o n v i n c i n g  h i s  
a u d i e n c e  ( i  n  t h e  c a s e  o f  t h e  " f p i s t l e  t o  A r b u t h n o t " )  t h a t  
h e  i s  f u n d a m e n t a l l y  a  v i r t u o u s  a n d  t o l e r a n t  m a n . "  3 u c h  a  
r h e t o r i c a l  n p i p r o a c h ,  i n  I ' i h i c h  P o p e ' s  a r t  i s  u s u a l l y  c a l l e d  
" i m p e r s o n a l , "  l e a d s  n a t u r a l l y  e n o u g h  t o  t h e  i d e a  t h a t  i n  a n  
e p i s t l e  l i k e  " A r b u t h n o t "  P o p e  r e v e a l s  n o t  m h a t  h e  a c t u a l l y  
m a s ,  b u t  u ' h a t  h e  m i  s h e  o '  o t h e r s  t o  t h i n k  h i m .  I n  s m a l l ,  
t h i s  i s  t h e  p r o b l e m a t i c  p e r s o n a  a g a i n ,  t h e  p o s t  a d o p t i n g  a  
r o l e  o r  " g o i n g  o u t  o f  h i m s e l f "  i n  o r d e r  t o  a c h i e v e  a  p u r p o s e  
d e f i n a b l e  o n l y  i n  t e r m s  o f  t h e  w o r k  o f  a r t  i t s e l f .  I t  i s  
t h e  s a m e  k n o t  I  h a v e  t r i e d  t o  l o o s e n  a r o u n d  t h e  e t h i c  
e p i s t l e s ,  a n d  i t  s t i l l  i n v o l v e s  q u e s t i o n s  f o r  w h i c h  I  h a v e
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C e r t a i n l y  i t  w o u l d  b e  n a i v e  t o  a s s u m e  t h a t  P o p e  i s  
a l u i a y s  p e r f e c t l y  s t r a i g h t f o r w a r d ,  t h a t  h e  m e a n s  p r e c i s e l y  w h a t  
h e  s a y s ,  a n d  t h a t  h e  a l w a y s  t e l l s  t h e  t r u t h  a b o u t  h i m s e l f  i n  
" A r b u t h n o t "  o r  i n  a n y  o f  h i s  o t h e r  m a j o r  e p i s t l e s .  I n  f a c t ,  
a t  t i m e s ,  a s  i n  h i s  c l a i m  t h a t  h e  p a i d  n o  a t t e n t i o n  t o  t h e  
s c u r r i l o u s  p o e m s  o f  t h e  " R a c e  t h a t  v i r i t e "  ( l i n e s  2 2 0 - 2 2 2 ) ,  w e  
c a t c h  P o p e  i n  a n  o p e n  c o n t r a d i c t i o n .  H a d  h e  p a i d  n o  a t t e n t i o n ,  
h e  w o u l d  n o t  h a v e  w r i t t e n  " A r b u t h n o t .  C  n  t h e  o t h e r  h a n d ,
I  t h i n k  i t  e q u a l l y  n a i v e  t o  i g n o r e  c o m p l e t e l y  t h e  h i s t o r i c a l  
e l e m e n t s  i n  " i \ r b u t h n o t ,  "  t o  s a y  t h a t  t h e  b i o g r a p h i c a l  t r u t h  
o f  t h e  p o e m  i s  a  m i n o r  p a r t  c o n t r i b u t i n g  o n l y  t o  t h e  e s t a b l i s h ­
m e n t  o f  t l i e  p r o p C ; r  s a t i r i s t ' s  c h a r a c t e r ,  a n d  t o  c o n c l u d e ,  i n  
e f f e c t ,  t h a t  P o p e  n s  v e r  r e a l l y  s l i c w s  h i m s e l f ,  t h a t  h e  i s  
n e v e r  p e r s o n a l .
r h e t o r i c a l  r e a d i n g  o f  t h e  p o e m ,  f o r  e x a m p l e ,  w o u l d  
p r o b a b l y  l e a d  u s  t o  i n t e r p r e t  t h e  p o r t r a i t  o f  S p o r u s  a s  t h e  
a t t a c k i n g  s a t i r i s t ' s  s i g n a t u r e ,  t h e  c a p s t o n e  o f  h i s  a r c h ,  t h e  
c l i m a x  o f  t h e  p o e m ,  a n  e s s e n t i a l l y  i m p e r s o n a l  r e d u c t i o n  o f  a  
r e p r e s e n t a t i v e  v i c t i m  ( o r  v i c i o u s  e n e m y )  t o  a  m e r e  f i g u r e  o f  
s p e e c h .  R u t  a t  t h e  s a m e  t i m e  a r e  w e  w r o n g  t o  r o a d  t h e  
d e s c r i p t i o n  o f  S p o r u s  a s  P o p e ' s  h i s t o r i c a l  j u d g m e n t  o f  H a r v e y ?
I  t h i n k  n o t .  " T r u e ,  t h e  c h a r a c t e r  o f  S p o r u s  d o e s  e r u p t  a t  
a n  a p p r o p r i a t e  p o i n t  i n  t h e  p o e m , "  i n t e r r u p t i n g  t h e  
c o n t r a s t i n g  p o r t r a i t  o f  t h e  v i r t u o u s  p o e t  ( w h o  m a y  o r  m a y  n o t  
b e  P o p e  h i m s e l f ) .  " T r u g  H e r v e y ' s  c a r e e r  i s  t r e a t e d  b y  P o p e  
a s  a  t y p e  o f  r a d i c a l  e v i l , "  a  k i n d  o f  h o r r i b l e  n i g h t m a r e .
27A
" T r u e ,  n e  a r s  i n d e b t e d  t o  t h o s e  s c h o l a r s  w h o  h a v e  d e m o n s t r a t e d  
t h a t  f a r  f r o m  e x p r e s s i n g  a n  o d d  f i t  o f  m a l i c e ,  t h e  c h a r a c t e r  
h a s  a  s i g n i f i c a n t  p o s i t i o n  i n  a  m o r a l  s t r u c t u r e . "  S p o r u s ,  
t h e  " e n e m y "  c l o s e l y  a s s o c i a t e d  w i t h  t h e  d e v i l ,  i s  a  r u n g  i n  
t h e  s a t i r i s t ' s  m o r a l  l a d d e r  l e a d i n g  a w a y  f r o m  m e r e  p e r s o n a l  
i r r i t a t i o n  t o i ' i a r d  s o m e t h i n g  l i k e  a  C h r i s t i a n  d e f e n s e  o f  
C i v i t a s  Q e i .  " ! . ; u t  e v e n  m o r e  t r u e l y ,  i n  t h e s e  v e r s e s  w e  h e a r
P o p e  a t t a c k i n g  H e r v e y . " ° '  E l s e w h e r e ,  w h e n  P o p e  w r i t e s  o f  h i s  
o w n  v i r t u o u s  c h a r a c t e r  ( o r  t h a t  o f  t h e  i d e a l  p o e t ) ,  o f  t h e  
u n j u s t i f i e d  a t t a c k s  o n  h i s  w o r k s  a n d  p e r s o n  a n d  f a m i l y ,  t h e  
l i n e s  ( 3 3 4 - 3 5 7 )  s u r e l y  c o n t r i b u t e  t o  t h e  r h e t o r i c a l  p u r p o s e  
o f  e s t a b l i s h i n g  t h e  s a t i r i s t ' s  e t h o s  a n d  l e a d  d i r e c t l y  t o  
t h e  m o r a l  t r i u m p h  o f  g o o d  o v e r  e v i l .  o n l y  a f t e r  t r i e  d e v i l  
h a s  b e e n  u i h i p p e d  c a n  P o p e  u i r i t e ,
d e l  C O m e  f o r  t h e e ,  f a i r  V i r t u e !  a l l  t h e  p a s t :
F o r  t h e e ,  f a i r  V i r t u e !  w e l c o m e  e v ' n  t h e  l a s t  !
C u t  j u s t  a s  s u r e l y ,  I  t h i n k ,  t h e s e  s a m e  l i n e s  a r e  a u t o b i o g r a ­
p h i c a l  e n o u g h  t o  b e  c a l l e d  p e r s o n a l .  G f  c o u r s e  P o p e  i s  n o t  
b e i n g  c o m p l e t e l y  c a n d i d  w h e n  h e  s a y s  t h a t  h e  " L a u g h ' d  a t  
t h e  l o s s  o f  F r i e n d s  h e  n e v e r  h a d , "  o r  w h e n  h e  w r i t e s  o f  h i s  
d i s i n t e r e s t  i n  " F a m e "  a n d  h i s  l o v e  o f  " V i r t u e "  - -  t h e  
m o t i v a t i o n  o f  h i s  e v e r y  e f f o r t .  h e  k n o w  t h a t  h e  d i d  n o t  
m e r e l y  f a l l  i n t o  i n d e p e n d e n c y  a s  a  p o s t .  o u t  a t  t h e  s a m e  
t i m e  t h e  p o r t r a i t  o f  t h e  v i r t u o u s  p o s t  i s  t h i c k  w i t h  
r e f e r e n c e s  w h i c h  a r e  t r u e  o f  P o p e  h i m s e l f .  H e  w r o t e  l i t t l e  
t h a t  w e  c o u l d  c a l l  o u t  a n d  o u t  f l a t t e r y ,  h e  w a s  n o t  s e r v i l e ,  
h e  h a d  c o n s t a n t l y  t o  c o n t e n d  w i t h  " i m p u t e d  t r a s h , "  h e  w a s
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a t t a c k e d  u n m G r c i  F u l l y ,  a n d  h i s  e n e r n i e s  s p a r e d  F g l ' i  i f  a n y  
o F  h i s  F r i e n d s .  I n  b r i e f ,  h i s  " s e l f - p o r t r a i t , "  i n  a d d i t i o n  
t o  s e r v i n g  s  r h e t o r i c a l  p u r p o s e ,  h a s  a  p e r s o n a l  d i m e n s i o n .
A t  l e a s t  i t  i s  s o  i ' . i r i t t e n  a s  t o  b e  m o r e  p e r s o n a l  t h a n  a n y t h i n g  
I  h a v e  s e e n  a n d  d i s c u s s e d  i n  P o p e ' s  o t h e r  m a j o r  e p i s t l e s .
P e r h a p s  t h i s  q u a l i t y  a p p e a r s  i n  " A r b u t h n o t "  b e c a u s e  
P o p e  i s  I ' i r i t i n g  a b o u t  a  s u b j e c t  c l o s e r  t o  h i s  i m m e d i a t e  
s i t u a t i o n  a r i s i n g  F r o m  t h e  n e e d  t o  j u s t i f y  h i s  o w n  s a t i r i c  
a r t .  A n d  p e r h a p s  t h e  p e r s o n a l  e l e m e n t  m a y  o n l y  b e  p a r t  o f  
P o p e ' s  p o s e .  P u t  i t  i s ,  I  t h i n k ,  u n d e n i a b l y  t h e r e ;  a n d  i t  
c o n t r i b u t e s  s t r o n g l y  t o  t h e  e p i s t o l a r y  n a t u r e  o f  t h e  p o e m ,  
d e a l  m a t t e r  n r o i ' i i n g  o u t  o f  a  s i t u a t i o n  i n  t h e  l i v e s  o f  r e a l  
p e o p l a ,  a  c l e a r  a t t e n t i o n  t o  t h e  i n t e r e s t s  a n d  c h a r a c t e r  o f  
t h e  a d d r e s s e e ,  t h e  u s e  o f  d r a m a t i c  s c e n e s  a n d  " c o n v e r s a t i o n a l  
m o s a i c s , "  a  d i s c u r s i v e  o r g a n i z a t i o n  o f  t o p i c s  e m b r a c i n g  
w h a t e v e r  c o n c e r n s  o r  a n u s e s  t h e  p o e t ,  t h e  i d i o m  o f  v e r s e  
t a l k ,  a  I ' l i d e  r a n g e  o f  t o n e s  n o w  g r a v e  a n d  n o i ’ i  g a y ,  a n d  m u c h  
t h a t  s e e m s  p e r s o n a l  - -  t l i e s a ,  I  b e l i e v e ,  d i s t i n g u i s h  P o p e ' s  
" E p i s t l e  t o  D r .  A r b u t h n o t . "  A n d  i n  a  b r o a d e r  s e n s e ,  t h e s e  
s a m e  q u a l i t i e s  s t a n d  o u t  i n  t h e  H o r a t i a n  e p i s t o l a r y  I ' l a y .
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H i d e  i t ,  n y  h e a r t ,  w i t h i n  t h a t  c l o s e  d i s g u i s e ,  
T h e r e ,  m i x ' d  w i t h  G o d ' s ,  h i s  l o v ' d  I d e a  l i e s .  
O h  w r i t e  i t  n o t ,  m y  h a n d - - T h e  n a m e  a p p e a r s  
A l r e a d y  w r i t t e n - - w a s h  i t  o u t ,  n y  t e a r s !
A l e x a n d e r  F o p o ,  " E l o i s a  t o  A b e l a r d "
C n  O c t o b e r  2 0 ,  1 7 4 2 ,  L a d y  H a r t f o r d  - -  J a m e s  T h o m s o n ' s
C o u n t e s s  o f  H e r t f o r d ,  t o  w h o m  h e  d e d i c a t e d  S p r i n n  - -  w r o t e
t o  h e r  s e n  o n  t h e  g r a n d  t o u r :
I  ' ' i a n t  t o  k n o i ' !  w h e t h e r  t h e  F a r a c l c - t a  y u  j s i ^  
p a s s ' d  b y  i s  t h e  s a m e  r ; h s r e  t h e  C o n v e n t  s t a n d s  
! ' ! h i c i i  I "  a s  f o u n d ' d  b y  A b e l a r c l  H  '  i h i c h  i s  s o  w e l l  
k n o w n  h e r o ,  b y  h r  F o g i e s  L e t t E i r  f r o i w  E l o i s a ? ^
A n d  h e r  c o n c e r n  i s  u s e f u l  a t  t h i s  p o i n t  b e c a u s e  i t  s u g g e s t s
a n  i n t e r e s t  s l i o w n  b y  a t  l e a s t  o n e  p i g h t e e n t h - c e n t u r y  l a d y
o f  c u l t i v a t e d  t a s t e  i n  a  f o r m  o f  e p i s t o l a r y  v e r s e  d i s t i n c t
f r o m  w h a t  h a s  b e e n  s w r v e y e r i  t h u s  f a r .  T i t h o u t  t r y i n g  t o
a t t r i b u t ^  t o o  m u c h  t o  L a d y  H e r t f o r d ' s  r ' - q u e s t ,  I  r e f e r ,  o f
c o u r s e ,  t n  v e r s e  l e t t e r s  r o o t e d  i n  G v i d ' s  " ' e r o i d e  s ,  o r
h e r o i c  s o i  s t i e s .
u f  f i r s t  i m p o r t a n c e ,  I  t h i n k ,  i s  t h e  f a c t  t h a t  u n l i k e -
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c c r r p l i n s n t c i r y  o r  f a m i l i a r  e p i s t l e s ,  h e r o i c  v e r s e  l e t t e r s  a r s  
c l e a r l y  d e f i n a b l e .  C o m o l i r n s  n t a r y  l e t t e r s ,  a s  i . ' s  h a v e  s e e n ,  
a s s u m e  a  h o s t  o f  f o r m s ,  r a n g i n g  f r o m  l i t e r a r y  p u f f s  t o  
e x t e n d e d  p a n e g y r i c a l  e s s a y s  o r  h ' h i g  m o n d s r s ;  a n d  f a m i l i a r  
e p i s t l a s  a r e  s o  v a r i e d  a s  a l m o s t  t o  d e f y  a  r e a d e r  b e n t  o n  
m a k i n g  r e a s o n a b l e  d i s t i n c t i o n s .  H e r o i c  e p i s t l e s ,  o n  t h e  
o t h e r  h a n d  - -  a p p e a r i n g  i n  E n g l a n d  a s  t r a n s l a t i o n s ,  p a r a p h r a s e s ,  
a n d  b u r l e s q u e s ,  a s  u j g I I  a s  o r i g i n a l  l e t t e r s  i n  v e r s e  - -  a r e  
r e d u c i b l e  t o  a  f o r m  i n c l u d i n g  r e l a t i v e l y  f i x e d  c h a r a c t e r i s t i c s .  
I t  i s  s o m e t i m e s  d i f f i c u l t  t o  d r a w  t h e  l i n e  b e t u c c n  c o m p l i m e n t a r y  
a n d  f a m i l i a r  a p i i a t l p ? ,  a n d  o f t  -  n  m o r e  d i f f i c u l t  t o  d i s t i n g u i s h  
b n t m o ' : . n  ;  o e m s  t '  a t  a r  : :  r  s s e n t i a l l ;  ■ ■ s s a y a  a  n o '  t h u a n  t h a t  h a v e
t b s  e a r m a r k s  o f  f a m i l i a r  a  p '  i  a  t  o  1  r  y  v a i s e .  I n  t h e  h e r o i c  
I m t t n r ,  h o v e  V O  r  ,  m e  h a v e  a  s o n  o ' d i a t  nor~:  e x c l u s i v e  f o r m  s e t  
o f f  b y  a  u n i q u e  d r a m a t i c  s i t u a t i o n ,  a  c o m m o n  m a n n e r  o f  
o r o c e e d i n g ,  a n d  a  n u v i b e r  o f  s t y l i s t i c  f e a t u r e s ,  ^ " h i c h  t o g e t h e r  
d i s t i n g u i s h  t h i s  g e n r e  f r o m  o t h e r  k i n d s  o f  p o e t r y .  c u t  u s  
c a n  b e  m o r e  s p e c i f i c ;  a n d  p l a c e  t o  b e g i n  i s  v i t h  d v i d ' s  
d s r o i d e s  t h ; s m s s l v s s .
J u d g e d  f r o m  t h e  o r i g i n a l  L a t i n  l e t t e r s  g r o u p . e d  a m o n g  t h e  
a m a t o r y  p o e m s  u v i d  ' v r o t e  b e g i n n i n g  a r o u n d  2 3  A . J .  ( a m o r s s ,
A r s  A r n a t o r  i a  ,  R e  m e d i a  A  m  o  r  i  s  ) ,  h e r o i c  e p i s t l e s  m i g h t  b e  
d e f i n e d  a s  d i f f u s e  c o m p o s t i o n s  i n  l e t t e r - f o r m  f r o m  h e r o i n e s  
w h o  a r e  s a d d e n e d  b y  t h e  a b s e n c e  o f  l o v e d  o n e s .  A n d  t o  t h i s  
w e  s h o u l d  a d d  t u i o  q u a l i f i c a t i o n s ;  t h e  h e r o i n e  i s  a l w a y s  a n  
h i s t o r i c a l  o r  m y t h o l o g i c a l  p e r s o n a g e ,  s u p p o r t i n g  t h e  b a s i c
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a s s u m p t i o n  t h a t  s u c h  a  p e r s o n ' s  f e e l i n g s  h a v e  " ' p u b l i c '
2
i n t e r e s t  a n d  p o u e r . "  A n d  t h e  t h e m e  i s  a l w a y s  t h e  u n i v e r s a l  
t h e m e  o f  l o v e ,  " o f  u . ' o m a n '  s  l o v e  - -  a n d  o f  w o m a n ' s  l o v e  i n  
s t r a i t s . " ^  P e n e l o p e  w r i t i n g  t o  U l y s s e s ,  f o r  e x a m p l e ,  i s  
s u c h  a  p e r s o n .  H e r  a n x i e t y  a b o u t  h e r  l o n g - a b s e n t  h u s b a n d ,  
h e r  t h i n l y - v e i l e d  f e a r  t h a t  h e  m a y  n e v e r  r e t u r n ,  h e r  mixed 
f e e l i n g s  o f  d e s i r e ,  a n g e r ,  a n d  d e s p a i r ,  a n d  h e r  a w a r e n e s s  
t h a t  s h e  i s  n o  l o n g e r  a s  a t t r a c t i v e  a s  s h e  o n c e  w a s  - -  a l l  
a r e  p a r t  o f  P e n e l o p e ' s  l e t t e r .  B u t  i n  a  b r o a d e r  s e n s e  h e r  
t h o u g h t s  m i g h t  w e l l  b e  t h o s e  o f  a n y  w o m a n ,  n o  l o n g e r  y o u t h f u l ,  
" . ' h o s e  h u s b a n d  s e e m s  t o  h a v e  f o r g o t t '  n  ' ' i s  h o r n »  a n d  h i s  
f a i t i i f u l  w i  f a  .  T h e  s a m e  i s  t r  o f  - h y l l i s ,  t v  h  c .  u r i  t o  s  t o  
u s m o p h o o n .  d e d u c e d  a n d  d e s e r t e d  o e f o r s  n u r  t e  a d d i n g  d a y ,  
s h e  s p e a k s  f o r  a l l  w o n i e n  u h o  v a l u e  t i i e i r  c h a s t i t y ;  w h o ,  
u n d e r  s i m i l a r  c i r c u m s t a n c e s ,  m i g h t  n a t u r a l l y  e x p r e s s  m i x e d  
f e e l i n g s  o f  s h a m e ,  h a t r e d ,  a n d  p a s s i o n ;  a n d  w h o  m i g h t  r e c a l l  
w i t h  s o m e  l o a t h i n g  t h e i r  b e g u i l e m e n t  a n d  t h e  w h e e d l i n g  w o r d s  
o f  a  f a l s e  l o v e r .
' . ' O f :  i n  t h e s e  w a y s  a l l  g e n u i n e  h e r o i c  e p i s t l e s  a r e  t h e  
s a m e .  T h e  h e r o i n e s  - -  l i k e  P e n e l o p e ,  P h y l l i s ,  i r i s e i s ,
P h a e d r a  - -  a r e  h i s t o r i c a l  o r  m y t h o l o g i c a l  c h a r a c t e r s ;  t h e y  
a r e  a b s e n t  f r o m  t h e i r  m e n ;  a n d  t h e y  w r i t e  o f  l o v e .  B u t  
w i t h i n  t h i s  b r o a d  c o n t e x t  r o o m  e x i s t s  f o r  c o n s i d e r a b l e  
d i v e r s i t y  o f  s i t u a t i o n  a n d  c h a r a c t e r .  P h a e d r a ,  f o r  e x a m p l e ,  
c o n s u m e d  b y  h e r  l o v e  f o r  h e r  s t e p - s o n  n i p p o l y t u s ,  w r i t e s  i n  
a n  a t t e m p t  t o  s h a t t e r  h i s  l e g e n d a r y  h a r d - h e a r t e d n e s s .
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b r i s a i s ,  on t he  o t h e r  hand ,  '.'.’r i t e s  s omeoha t  more p i t i a b l y  
i n  an a t t e m p t  t o  p e r s u a d e  A c h i l l e s  t o  t a k e  he r  hack and  t o  
r e t u r n  t o  b a t t l e  a g a i n s t  t h e  T r o j a n s .  T h e i r  s i t u a t i o n s  a r e  
q u i t e  d i f f e r e n t .  P h a e d r a  has  been  u n a b l e  t o  i n t e r e s t  
n i p p o l y t u s  i n  t h e  a f f a i r  she so p a s s i o n a t e l y  d e s i r e s ;  and 
he r  a p p e a l  i s  b o t h  d e s p e r a t e  and d a n g e r o u s  ( t h e  l a t e r  s e q u e l  
t o  t h e  s t o r y  - -  not  i n c l u d e d  i n  t h e  l e t t e r  - -  i s  t h a t  
n i p p o l y t u s ,  c o n t i n u i n g  t o  s p u r n  h i s  p a s s i o n a t e  s t e p - m o t h e r ,  
was k i l l e d  a s  a r e s u l t  o f  he r  f a l s e  a c c u s a t i o n ) .  b r i s e i s ,  
once  t h e  p r i z e  o f  A c h i l l e s ,  has  had a more t r a g i c  l i f e  and 
' . " r i t e s  n o t  on l y  b e c a u s e  she has  been  abandone d  b u t  b e c a u s e  
v e r y  r i g i i t l y  she  f o r e s e e s  n o t h i n g  b u t  h o r r o r  i f  n c h i l l e s  
does  n o t  r e s c u e  her  f rom . \gamemnon.  /\nd t he  f a i t h f u l  Pe n e l ope  
w r i t e s  o u t  of  g r i e f  and u n c e r t a i n t y .  her  h u s b a n d ,  she  f e a r s ,  
w i l l  n e v e r  r e t u r n ;  he r  home has  been  o v e r r u n  by a gang of  
s u i t o r s ;  and he r  son Tel s rnachus  n e e d s  h i s  f a t h e r .  A p a s s i o n a t e  
s t e p - m o t h e r  a d d r e s s i n g  he r  s on ,  a s l a v e - g i r l  a d d r e s s i n g  her  
f o r me r  m a s t e r ,  a wi f e  a d d r e s s i n g  he r  husb-and - -  a l l  i n v o l v e  
d i f f e r e n t  s i t u a t i o n s  whi ch  mark i n d i v i d u a l  e p i s t l e s  i n  t h e  
r i e r o i d e s .
E q u a l l y  v a r i e d  a r e  t h e  c h a r a c t e r s  o f  t h e  h e r o i n e s  
t h e m s e l v e s .  J u s t  a s  we mi gh t  say t h a t  i n  t he  r i e r o i d e s  we 
have c l i m a t i c  e p i s o d e s  i n  t h e  l i v e s  o f  women who have been  
a b andone d  i n  one way or  a n o t h e r ,  so t o o  we have t h e  l e t t e r s  
o f  a t  l e a s t  f i f t e e n  C v i d i a n  h e r o i n e s  who commonly " b u r n "
' . ' lith c i a s s i o n ,  bu t  no t  a l wa y s  f o r  t h e  same r e a s o n s  or  w i t h
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t h e  same i n t e n s i t y .  Some a r e  consumed by s e x u a l  p a s s i o n  
and h a t r e d :  t h e y  r u n  d i s t r a c t e d  and  t h e y  c o n t e m p l a t e
m i c k e d n s s s . Even a s  she  c r i t e s  t o  J a s o n ,  mho has  j u s t  
d e s e r t e d  he r  t o  ma r r y  S r e u s a ,  n e d e a ,  f o r  e x a mp l e ,  i s  c l e a r l y  
t h i n k i n g  a b o u t  he r  r e v e n g e  - -  a p o i s o n e d  r o b e  f o r  t h e  b r i d e  
and t h e  mur de r  o f  J a s o n ' s  two c h i l d r e n .  Her l e t t e r  ends  
o mi n o u s l y :  " S o me t h i n g  p o r t e n t o u s ,  s u r e l y ,  i s  wo r k i n g  i n
my soul ! "^"  Ot h e r  h e r o i n e s  a r e  p e r h a p s  no l e s s  i n t e n s e l y  
e m o t i o n a l ,  b u t  t h e y  a r e  l e s s  wi c k e d  and t h e i r  e mo t i o n s  a r e  
no t  q u i t e  so v i o l e n t .  ■' . ' ri t ing t o  P a r i s ,  f o r  i n s t a n c e ,
Eenone mi xes  he r  j e a l o u s y  of  HeIs n w i t h  r i g h t e o u s  i n d i g n a t i o n ;  
and she ends  he r  l e t t e r  no t  e. ' i th a t h r e a t  b u t  w i t h  a p a y e r .  
C o n t r a s t i n g  h e r s e l f  w i t h  H e l e n , she  s a y s ,  " I  come wi t h  no 
D a n a i ,  and b e a r  no b l o o d y  a r mour  - -  b u t  I am y o u r s ,  and I 
was your  mate i n  c h i l d h o o d ' s  y e a r s ,  and y o u r s  t h r o u g h  a l l  
t i me  t o  come I p r a y  t o  b e ! " '  And l e a s t  v i o l e n t  a r e  h e r o i n e s  
l i k e  t h e  f a i t h f u l  P e n e l o p e  or  t h e  f o r g i v i n g  E r i s e i s .
How t o  d e s c r i b e  f u r t h e r  t h e  u n i q u e  q u a l i t i e s  o f  i n d i ­
v i d u a l  h e r o i n e s ,  t o  c i t e  i n s t a n c e s  o f  a c t i v e  and p a s s i v e  
s u f f e r i n g  ( Di do  and P e n e l o p e ,  f o r  i n s t a n c e ) ,  or  t o  d i s c u s s  
l e t t e r s  whi ch  mix c a l l s  f o r  a c t i o n  w i t h  c r i e s  f o r  p i t y  
( e . g . ,  i i ermione t o  Cre s t e e  ) wo u l d ,  I t h i n k ,  f u r t h e r  
s u b s t a n t i a t e  t h e  many ways i n  wh i c h  Ovid v a r i e s  h i s  h e r o i c  
l e t t e r s .  . ' lore g e r ma n e ,  h o we v e r ,  a r e  t h e  g e n e r a l  q u a l i t i e s  
wbidi t h e  e p i s t l e s  have  i n  common; and s t i l l  w i t h  r e g a r d  t o  
t h e  c h a r a c t e r s  o f  t h e  h e r o i n e s ,  two i d e a s  seem t o  s t a n d  o u t .
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F i r s t ,  d e s p i t e  t h e i r  d i f f é r e n c e s  t h e y  a r e  a l l  g e n u i n e l y  
h e r o i c  i n  t h e  s e n s e  t h a t  t h e y  have a f u l l  a w a r e n e s s  o f  t h e i r  
r o l e  and f ame .  And s e c o n d ,  a l l  t h e  h e r o i n e s  s u f f e r  a s  a 
TE’S u l t  o f  c o n f l i c t i n g  e m o t i o n s  or  c o n t r a r y  s t a t e s  o f  f e e l i n g .
The f i r s t  o f  t h e s e  mi g h t  be i l l u s t r a t e d  w i t h  r e f e r e n c e
t o  Sappho ,  who i n  he r  a t t e m p t  t o  p e r s u a d e  Phaon t o  r e t u r n
f rom S i c i l y  r e mi n d s  he r  a d d r e s s e e  t h a t  she  has  a name
I'Je 1 1 -knor.in and a d m i r e d .  "For  me, "  she  s a y s ,
t h e  d a u g h t e r s  o f  P e g a s u s  d i c t a t e  s e e t e s t  s o n g s ;  
rny name i s  a l r e a d y  sung a b r o a d  i n  a l l  t h e  e a r t h ,  
do t  g r e a t e r  i s  t h e  p r a i s e  A l c a e u s  w i n s ,  t h e  s h a r e r  
i n  my homel and and i n  my g i f t  o f  s o n g ,  t h o u g h  a 
s t a t e l i e r  s t r a i n  he s o u n d s .  I f  n a t u r e ,  ma l i g n  
to i.ia, has  d e n i r ’d t h e  c ha r m o f  l e a u t y ,  we i g h  
i n  t h e  s t em; '  of  be n u t  y t l in g e n i u s  she  gave . I 
am s l i g h t  o f  s t a t u r e ,  y e t  I have a name t h a t  
f i l l s  V e r  y f e nd .  ' ''
Cr i t  mi g h t  be r i a s o c i e t o d  i s i t h  any one o f  s number o f
r e f e r e n c e s  t o  a nob l e  f a m i l y , l i k e  t h a t  o f  Ar i a d n e  - -
7lahosp f a t h e r  i s  F i n o s , w hose  mot he r  t h e  c h i l d  of  P h o e b u s . "
Cr i t  mi g h t  be i l l u s t r a t e d  i n  a l e t t e r  l i k e  t h a t  o f  F y p s i p y l e ,  
who ernp lia s i z e s  he r  p a r t  i n  g r o a t  c o n c e r n s ,  s uch  a s  t h e  f a t e  
o f  he r  c o u n t r y ,  and r e mi n d s  J a s o n  o f  he r  p a s t  p a t i e n c e ,  c o u r a g e ,  
s c ' c r i f i c H ,  cUt ' s u f f e r i n g .  S u r e l y  t h e  t h r e e  exampl e s  I have 
me n t i o n e d  a r s  d i f f e r e n t ;  t h e  h e r o i n e s  a c t  i n  d i f f e r e n t  
ways and f o r  d i f f e r e n t  r e a s o n s .  Sappho a l o n e  can t a l k  o f  
p o e t i c  f ame ,  and no t  a l l  o f  t h e  h e r o i n e s  a r e  d e s c e n d a n t s  o f  
g o d s .  l u t  a t  t h e  sarns t i me  t h e y  have much i n  common.  Al l  
o f  them c o l l  a t t e n t i o n  t o  t h e i r  p a s t  a c c o m p l i s h m e n t s :  Sappho 
t o  he r  w r i t i n g ,  Ar i a d n e  t o  he r  r e s c u e  o f  T h e s e u s , ,  h y p s i p y l e  
t o  s a v i n o  he r  f a t h e r .  A l l  o f  them a r e  members  of  t h e
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" n o b i l i t y " : Sappho,  a k i n d  oP p r i e s t e s s  on t h e  i s l e  o f
L e s b o s ;  i r i a d n c j ,  t h e  d a u g h t e r  o f  a ooa i e r f u l  k i n g ;  and H y p s i p y l e ,  
a que en  i n  he r  own r i g h t .  And a l l  o f  them r e f u s e  t o  be 
f o r g o t t e n .  I f  Phaon d e c i d e s  no t  t o  r e t u r n ,  s a y s  Sappho ,  he 
s h o u l d  knoi'i t h a t  he ha s  d e s e r t e d  no common uioman. And i f  
J a s o n  r e m a i n s  I' l i th hie do a , s a y s  HypsipLys,  he s h o u l d  know t h a t  
h e s i d e  i - i yps ipyl e ,  i ' e d c a  i s  l i t t l e  more t h a n  a " b a r b a r i a n  j a d e . "  
I s  have h e r o ,  i n  o t h e r  wo r d s ,  r e p r e s e n t a t i v e  h e r o i n e s ,  
u n i q u e  i n  some ways ,  b u t  g e n e r a l l y  aware  o f  t h e m s e l v e s  and 
t h e i r  i l l u s t r i o u s  p l a c e  i n  t h e  w o r l d .  P r o u d ,  s omet i mes  
d e f i a n t ,  and  s t r o n g  - -  t h e y  a r e  e s s e n t i a l l y  h e r o i c ,  and t h e y  
iin I. o i n a l l y  b i ca use t i - v i r  s u f f e r i n g  goe s  beyond t h a t  
o f  o r d i n a r y  humans .
J u t  a t  t h e  same t i me  G v i d ' s  h e r o i n e s  a r e  a l s o  human,  
and t h i s  b r i n g s  us t o  a s e c o n d  q u a l i t y  t h e y  have i n  common.
I f  t h e y  s u f f e r  h e r o i c a l l y ,  t h e y  a l s o  s u f f e r  u n d e r s t a n d a b l y  
b e c a u s e  o f  t h e i r  c o n t r a r y  s t a t e s  o f  f e e l i n g .  Some, l i k e  Hadea
and P h a e d r a ,  a r e  t o r n  b e t we e n  s a x u a l  p a s s i o n  and a s e n s e  o f
g u i l t .  P h a e d r a  knows t h a t  d e s i r e  f o r  a s t e p - s o n  i s  iVTong, 
b u t  she  i s  a l s o  ai' .'are t h a t  she c a n n o t  c o n t r o l  h e r s e l f .
S i m i l a r l y ,  .h.edea i s  rac!<ed by he r  d i s l o y a l t y  t o  he r  f a m i l y  ( s h e
had b e t r a y e d  ns r  f a t h e r  and k i l l e d  he r  b r o t h e r )  and her
p a s s i o n a t e  l o v e  f o r  J a s o n .  o t h e r s  somewhat  l e s s  g u i l t y  and 
l e s s  o p e n l y  wi cked a r e  t o r n  be twee n e q u a l l y  s t r o n g  b u t  p e r h a p s  
l e s s  s p e c t a c u l a r  e m o t i o n s .  P h y l l i s  h o p e s ,  f o r  e xa mp l e ,  t h a t  
Gemophoon has  been u n a v o i d a b l y  d e t a i n e d ,  b u t  she f e a r s  t h a t
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he has  d e l i b e r a t e l y  l e f t  h e r .  her  domi n a n t  f e e l i n g s  seem 
t o  be a m i x t u r c  o f  l o v e  and a n g e r .  hnd f i n a l l y  we have t he  
more s u b d u e d  c o n f l i c t s  t o  be f ound i n  P e n e l o p e ' s  d o u b t s  
a b o u t  he r  a t t r a c t i v e n e s s ,  or  i n  C r i s e i s '  f e e l i n g  t h a t  her  
own s a f e t y  s h o u l d  no t  be he r  f o r e m o s t  c o n c e r n .
Thes e  c o n f l i c t s  o f  f e e l i n g  o f  c o u r s e  i n d i v i d u a l i z e  t h e  
h e r o i n e s ,  b u t  f o r  our  p u r p o s e s  t h e y  a r e  more i m p o r t a n t  
b e c a u s e  t h e y  mark a g é n é r a l  f e a t u r e  and h e l p  t o  e mp h a s i z e  
o t h e r  m a t t e r s  o f  s u b s t a n c e  whi ch  h e r o i c  e p i s t l e s  s h a r e .  I n  
t he  i n t e n s e  c o n f l i c t  o f  f e e l i n g  i s  i n h e r e n t  an e q u a l l y  
i n t e n s e  c o n f l i c t  of  v a l u e s  - -  sue Is a s  l o y a l t y  t o  o n e ' s  
f a t h e r  or  t o  o n e ' s  h u s b a n d .  1 sc i n  t oo  pumot ional  o u t p o u r i n g  
t h a t  c h a r . a c t n r i z B s  tlie h e r o i c  e p i s t l e  u:e see  C v i d ' s  g e n e r a l  
i n t e r e s t  i n  p s y c h o l o g i c a l  s t a t e s  o f  ninr i  and p a r t i c u l a r  
i n t e r e s t  i n  f e m i n i n e  n s y c i i o l o g y . I n  t h e  c a s e  o f  h r i a d n c ,  
f o r  i n s t a n c e ,  who nna bean  a ban d o n e d  by The s eus  on t h e  i s l a n d  
of  u a x o s ,  me s ee  t h e  v a r y  n a t u r a l  f e a r  o f  a woman l e f t  t o
g e t  a l o n g  a s  b e s t  she can  i n  a b a r r e n  l a n d .  A r i a d n e  i m a g i n e s
a l l  t h s  ' wors t  f or ms  o f  d e a t h ;  pe r i i s ps  she w i l l  be a t t a c k e d  
by wo l v e s  o r  t i g e r s .  Tut  mos t  i n t e n s e  i s  he r  f e a r  o f  not
dy i ng  and  o f  t h e r e f o r e  b e i n g  u n a b l ^  t o  f o r g e t  T h e s e u s '  s a i l
d i s a p p e a r i n g  ove r  t h e  h o r i z o n ,  t h e  t j e aknes s  o f  t h e  i s l a n d ,  
and he r  own p a r t  i n  s t a r t i n g  t h e  'whols a f f a i r  by g i v i n g  
ThssEus  a b a l l  o f  t h r e a d  and h e l p i n g  him t o  e s c a p e  f r cm t h e  
w i n o t a u r .  " B u r i e d , "  a s  she s a y s ,  "by t h s  t r e a s o n  o f  a 
p e r j u r e d  mate," she i s  f r a n t i c  and p r o u d ,  so t h a t  he r  l e t t e r
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i s  a t  once  a p l e a  f o r  h e l p ,  a c o n f e s s i o n  o f  he r  oum F a u l t s  
( l i k e  t h e  b e t r a y a l  o f  he r  f a t h e r  by f r e e i n g  T h e s e u s ) ,  and 
an a n g r y  c r y .  "Remember me,  T h e s e u s , "  she  s a y s  b i t t e r l y ,
"when you t e l l  o f  your  a d v e n t u r e s . "  And i n  I' jhat seems a 
mos t  f é m i n i n s  manner  sha  p r o d s  T h e s e u s ’ m a s c u l i n e  memory 
mi t h  r e f e r e n c e s  t o  he r  " l o o s e  l oc ! <s , "  he r  f l o mi n g  r o b e s  
(nom s t a i n e d  u. ' ith t e a r s ) ,  and he r  body " a - q u i v s r  l i k e  
s t a n d i n g  c o r n  s t r u c k  by t h e  n o r t h e r n  b l a s t . T h e  c o n f l i c t i n g  
f e e l i n g s  o f  l o v e ,  g u i l t ,  a n g e r ,  f e a r ,  and p r i d e  I mould c a l l
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f a i r l y  t y p i c a l  o f  an h e r o i c  e p i s t l e .  Al so t y p i c a l  i s  t h e  
u n i v e r s a l i t y  o f  A r i a d n e ' s  s u f f e r i n g  i n t e n s i f i e d  by a 
c o n f l i c t  o f  l o y a l t i e s  and by her  h e r o i c  n a t u r e .  She i s  
someone - -  " I ,  m' lose f a t h e r  i s  f i n e s ,  mhose mot he r  t h s  c h i l d  
o f  Ph o e b u s "  - -  and she  i s  "doomed t o  s u f f e r . . . a l l  t h a t  any 
moman l e f t  b e h i n d  can  s u f f e r . A n d  f i n a l l y  r e p r e s e n t a t i v e ,
I t h i n k ,  i s  A r i a d n e ' s  s u p r e me l y  f e m i n i n e  r e f u s a l  t o  g i v e  up 
ho p e .  She b e l i e v e s  t h a t  i f  she c a n  p e r s u a d e  The s eus  t o
t h i n k  a b o u t  h e r ,  i f  she  can  p a i n t  a v i v i d  enough p i c t u r e  o f
h e r s e l f ,  he w i l l  r e t u r n .
An o t h e r  e a r ma r k  o f  t he  C v i d i a n  e p i s t l e  i s  n mood o f  
g r e a t  e l e g i a c  i n t e n s i t y ,  t h e  v o i c e  o f  p r c u d  and s ome t i mes  
t r a g i c  g r i e f  s t r e s s i n g  t h e  s e v e r i t y  o f  f a t e  s u f f e r e d  by a
human b e i n g .  I t  i s  n o t ,  I b e l i e v e ,  e s s e n t i a l l y  a l y r i c
s t r a i n  b e c a u s e  t h e  h e r o i c  l o v e  and g r i e f  e x p r e s s e d  a r e  no t  
p r i v a t e .  They a r e  e m o t i o n s  embodi ed  and d r a m a t i z e d  on t h e  
s t a g s  o f  h i s t o r y . A l s o  t h e  e l e g i a c  s t r a i n  i s  no t  t h a t  o f
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t h e  p a s t o r a l .  G v i d ' s  h e r o i n e s  ( e x c e p t  per i naps  Uenone)  a r e  
n o t  s h e p h e r d e s s e s ,  and t h e y  a r e  more i n c l i n e d  t h a n  p a s t o r a l  
s p e a k e r s  t o  t h e  e x p r e s s i o n  o f  n a t u r a l  p r i d e  and v i o l e n t  
p a s s i o n s .  ' 'e ha ve ,  f o r  e x a mp l e ,  a c o n c l u d i n g  p a s s a g e  from 
! : h a e d r a ' s  l e t t e r  t o  n i p p o l y t u s  i n  wh i c h ,  I b e l i e v e ,  an 
h e r o i c  and e l e g i a c  v o i c e  e ma n a t e s  f rom an e m o t i o n a l  s t o r m-  
c e n t e r  — a wor l d  o f  g r a n d  c o n c e r n s  and p s y c h o l o g i c a l  t u r m o i l .  
S t i l l  c o n s c i o u s l y  awar e  o f  mor a l  s t a n d a r d s ,  P h a e d r a  c o n f e s s e s  
he r  i mmodes t y  b u t  t h e n  s a y s .
F o r g i v e  me my c o n f e s s i o n ,  and s o f t e n  your  
h a r d  h e a r t !  Th a t  I have f o r  s i r e  Hi n o s , who 
r u l e s  t h e  s e a s ,  t h a t  f rom my a n c e s t o r ' s  hand 
comes  h u r l e d  t h e  l i g h t n i n g - s t r o k e , t h a t  t h e  
f r o n t  or my g r a n d s i r e ,  he who moves t h e  t e p i d  
day w i t h  g l e a mi n g  c h a r i o t ,  i s  c r owned  w i t h  
p a l i s a d e  o f  o o i n t e d  r a y s - - w h a t  o f  t h i s ,  when 
my nob l e  name i s  p r o s t r a t e  u n d e r  l o v e ?  Have 
p i t y  on t h o s e  who have gone b e f o r e ,  a n d ,  i h  
me you w i l l  n o t  s p a r e ,  0 s p a r e  my l i n e !  To 
my dowry b e l o n g s  t h e  C r e t a n  l a n d ,  t h e  i s l e  
o f  J o v e - - l e t  my whole  c o u r t  be s l a v e s  t o  
my n i p p o l y t u s !
Bend,  0 c r u e l  o n e ,  your  s p i r i t !  Hy mot he r  
c o u l d  p e r v e r t  t h e  b u l l ;  w i l l  you be f i e r c e r  t h a n  
a s a v a g e  b e a s t ?  Spa r e  me,  by Venus I p r a y ,  
who i s  c h i e f e s t  w i t h  me now.  So may you 
n e v e r  l o v e  one who w i l l  s p u r n  you;  so may 
t h e  a g i l e  g o d d e s s  w a i t  on you i n  t h e  s o l i t a r y  
g l a d e  t o  keep  you s a f e ,  and t h e  d e e p  f o r e s t  
y i e l d  you w i l d  b e a s t s  t o  s l a y ;  so may t h e  
S a t y r s  be your  f r i e n d s ,  and t h e  mo u n t a i n  
d e i t i e s ,  t h e  P a n s ,  and may t h e  kyrnphs - -  
t h o u g h  you a r e  s a i d  t o  l o a t h e  woma n k i n d - -  
g i v e  you t h e  f l o wi n g  w a t e r  t o  r e l i e v e  your  
p a r c h i n g  t h i r s t !
I mi ng l e  w i t h  t h e s e  p r a y e r s  my t e a r s  a s  
w e l l . The wor ds  o f  he r  who p r a y s ,  you a r e  
r e a d i n g ;  he r  t e a r s ,  i ma g i n e  you b e h o l d !
and so t h e  l e t t e r  e n d s .
I do n o t  want  t o  i mp l y  t h a t  a l l  C v i d i a n  e p i s t l e s  a r e  
u n v a r y i n g l y  e x c l a m a t o r y  i n  t h e  manner  a b o v e .  I t  woul d be
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F o o l i s h  t o  do so s i m p l y  b e c a u s e  Q u i d ' s  h e r o i n e s  t a k e  p a r t  
i n  d i f f e r e n t  d r amas  and w r i t e  f o r  d i f f e r e n t  r e a s o n s ,  a s  we have 
s e e n .  3 u t  t h e  q u o t a t i o n  i s  u s e f u l  b e c a u s e  P h a e d r a ' s  v o i c e  
i s  f a i r l y  r e p r e s e n t a t i v e  i n  i t s  i n t e n s i t y ,  and i t  seems  
d i s t i n c t i v e .  LUe mi g h t  n o t e ,  f o r  i n s t a n c e ,  P h a e d r a ' s  
a l l u s i o n s  t o  he r  b l i g h t e d  a n c e s t r y  ( h e r  m o t h e r ,  P a s i p h a e ,  
c o n c e i v e d  t h e  I ' . i n o t a u r ) ,  he r  f e e l i n g  t h a t  pa h a p s  he r  u n c o n ­
t r o l l a b l e  and g u i l t y  l o v e  f o r  H i p p o l y t u s  i s  due somehow t o  
t h e  t r a g i c  w o r k i n g s  o f  f a t e ,  h e r  mi xed p r i d e  and g r i e f  now 
" p r o s t r a t e  und e r  l o v e , "  and t h e  t a n g l e  o f  c o n f l i c t i n g  
o n c t i o n s  - -  s e x u a l  o a s s i o n  f o r e m o s t ,  h u t  I ' l i th ample e v i d e n c e  
o f  a b j e c t  s o r r o n  and e n t r a p p e d  f r e n z y .  . ' . '□tenorthy a l s o ,  I 
b e l i e v e ,  i s  t h a t  Pha e d r a  e l e v a t e s  h.or p l e a ,  making i t  
h e r o i c  i n s t e a d  o f  l y r i c ,  by p r a y i n g  n o t  o n l y  f o r  h e r s e l f  bu t  
f o r  he r  " l i n e . "  hs r  l o v e  f o r  h i p p o l y t u s  i.s n o t  me r e l y  a 
c r i v a t e  a f f a i r .  I t s  out come w i l l  a f f e c t ,  sha  knows,  he r  
c o u n t r y  a n d ,  she  h o p e s ,  t h e  gods  t h e m s e l v e s .
D i s t r a c t i o n ,  t s a r s ,  "ir e t c h e d n s s . s , a g o n y ,  and f e a r  - -  
a l l  seem t o  s t a n d  o u t  i n  t h e  ' .vorld of  t h e  h e r o i c  s p i s t l s ;  
and f o r  t h i s  r e a s o n ,  a l l o w i n g  f o r  i n e v i t a b l e  v a r i a t i o n s ,  I 
t a k e  t h o  p a s s a g e  f rom P h a e d r a ' s  l a t t e r  a s  f a i r l y  r e p r e s e n t a t i v e  
o f  t h e  h e r o i c  and  i n t e n s e l y  e l e g i a c  mood o f  t h e  C v i d i a n  
e p i s t l e .  But  t h e  q u o t a t i o n  i s  u s e f u l  i n  a n o t h e r  way as  w e l l .
I n  b r i e f ,  i t  d e m o n s t r a t e s  t h e  need t o  know t h e  s t o r y . or  t h e
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c l o s e  r s l a t i o r i s h i e  b e t we s n  an h e r o i c  e p i s t l e  and t h e  s t o r y  
upon I ' jhich i t  i s  b a s e d .  And t h i s ,  i n  t u r n ,  b r i n g s  us t o  
one f i n a l  q u a l i t y  u n i e h h e r o i c  e p i s t l e s  s h a r e  - -  a common 
manner  o f  p r o c e e d i n g  t o  n h i c h  f a m i l i a r i t y  a ' i t h  t h e  l a r g e r  
s t o r y  and t h e  "mornsnt" of  t h e  e p i s t l e  g i v e  r i s e .
To compr ehend  t h e  l a s t  p a s s a g e  q u o t e d  a b o v e ,  f o r  e x a mp l e ,  
a r e a d e r  s h o u l d  kno-a,  i n  a d d i t i o n  t o  mhat  I have a l r e a d y  
m e n t i o n e d , t h a t  n i p p o l y t u s , a c c o r d i n g  t o  l e g e n d ,  was a 
s k i l l f u l  h u n t e r  marked f o r  d e s t r u c t i o n  by A p h r o d i t e  b e c a u s e  
o f  h i s  l a c k  o f  i n t e r e s t  i n  and mocker y o f  woman.  T h i s  
i n f o r m a t i o n ,  i n  p a r t i c u l a r ,  mal<es P h a e d r a ' s  " p r a y e r "  more 
m e a n i n g f u l .  T l a a r l y  she  k n c ' s  t h e  p r i ma r y  i n t e r e s t s  o f  h s r  
a d d r a s s s e .  bu t  me kno'.'- t h a t  she v. ' ants a l o v e r ,  n o t  a h u n t e r :  
a n d ,  t h e r e f o r e ,  he r  a p p e a l  t o  t h o s e  i n t e r e s t s  i s  r h e t o r i c a l .
At  t h e  same t i me  such  i n f o r m a t i o n  a t  t h i s  "moment"  i n  t h e  
l e g e n d  of  P h a e d r a  and h i p p o l y t u s  makes  her  p i c a  i r o n i c  i n  
t h e  g r i mme s t  s e n s e  of  t h e  wor d .  by p r a y i n g  t h a t  t h e  " a g i l e  
g o d d e s s "  (Venus  — A p h r o d i t e )  w a i t  on H i o o c l y t u s  i n  a 
" s o l i t a r y  g l a d e , "  P h a e d r a  i s ,  i n  e f f e c t ,  a l r e a d y  c a l l i n g  f o r  
h s r  s t e p - s o n ' s  d e s t r u c t i o n .
The manner  o f  p r o c e e d i n g  i n  an  ü v i d i a n  e p i s t l e  i s  r o o t e d  
i n  t h e s e  two c o n d i t i o n s .  f i r s t ,  t h e  a u d i e n c e ' s  f a m i l i a r i t y  
L' lith t h e  " s t o r y "  p r e c l u d e s  t h e  need  f o r  an a u t h o r  t o  go i n t o  
m a t t e r s  o f  d e t a i l ;  and i t  j u s t i f i e s  a r h e t o r i c a l  a p p r o a c h  by
p l a c i n g  a premium not  on f a c t s  or  p a s s i o n s  wh i c h  mus t  be 
p r o v e d  t o  e x i s t ,  b u t  on t h e  s k i l l  o f  t h e  w r i t e r  i n  t e r m s  of
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t h e  " q u a l i t y  o f  t h e  m a n i p u l a t i o n . " ^ ^  The r e a d e r  o f  an 
C v i d i a n  e p i s t l e  i s  i n v i t e d  t o  a p p r e c i a t e  known p a s s i o n s  and 
e v e n t s  t h a t  a r e ,  h o p e f u l l y ,  made s u r p r i s i n g  a s  t h e y  a r e  t u r n e d  
t o  a c c o u n t  by an " a r t i s t "  w r i t i n g  a s  good a l e t t e r  as  
p o s s i b l e .  And s e c o n d ,  t h e  "moment" o f  t h e  C v i d i a n  e p i s t l e  
a d d s  i m m e a s u r a b l y  t o  t h e  d r ama ,  p r i n c i p a l l y  t o  d r a m a t i c  
i r o n y .
i'jOW some e a r m a r k s  o f  h e r o i c  e p i s t o l a r y  v e r s e  - -  an 
h i s t o r i c a l  or  m y t h i c a l  h e r o i n e ,  a d r a m a t i c  a b a n d o n me n t ,  a 
c o n f l i c t  o f  e m o t i o n s  or  s t a t e s  o f  f e e l i n g  t o g e t h e r  w i t h  a 
c o n f l i c t  o f  v a l u e s  o r  l o y a l t i e s ,  an  i n t e r e s t  i n  f e m i n i n e  
p s y c h o l o g y ,  and a mood o f  g r a a t  a l e g a i c  i n t e n s i t y  — have 
a l r e a d y  b e en  i l l u s t r a t e d  u ' i t h  m a t e r i a l  drawn from s e p a r a t e  
C v i d i a n  l e t t e r s .  To s ee  t h e s e  q u a l i t i e s  combi ned and t o  
s ee  i n  d e t a i l  t h e  manner  o f  p r o c e e d i n g  d e s c r i b e d  i n  g e n e r a l  
t e r m s  a b o v e ,  we must  l o o k  a t  a c o m p l e t e  l e t t e r .  Cne exampl e  
w i l l  have t o  s e r v e ,  namel y Dido, j^o A e n e a s .
D i d o ' s  l e t t e r  c h a r a c t e r i s t i c a l l y  moves t h r o u g h  a s e r i e s  
o f  r emember ed  s c e n e s  and t i r a de s  i n  whi ch  Dido p l e a d s  he r  
c a s e  and a t  t h e  same t i me  b r i n g s  t o  l i g h t  i n c o n s i s t e n c i e s  i n  
h e r  l o v e r  and h e r s e l f . H e r  s t o r y  s h o u l d  be w e l l - k n o wn  t o  
t h e  a u d i e n c e .  Founder  and queen  o f  C a r t h a g e ,  she  f e l l  i n  
l o v e  w i t h  Ae n e a s ,  became h i s  m i s t r e s s ,  a n d ,  when a f t e r  a 
y e a r ' s  s t a y  he a bandoned  h e r  i n  o b e d i e n c e  t o  t h e  command of  
J u p i t e r ,  she  b u i l t  a f u n e r a l  p y r e ,  mount ed i t ,  and  k i l l e d  
h e r s e l f  w i t h  Ae n e a s '  s wo r d .  The c l i m a ± i c  "moment" o f  t h e
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s p i s t l e ,  t h e r e f o r e ,  i s  s h o r t l y  b e f o r e  Ae n e a s '  d e p a r t u r e  and 
D i d o ' s  d e a t h .  Hanging ove r  t h e  l e t t e r  i s  t h e  b l e a k  a t mo s p h e r e  
o f  f i n a l  d e s t r u c t i o n .  And r h e t o r i c a l l y ,  D i d o ' s  e p i s t l e  i s  
he r  a t t e m p t  t o  p e r s u a d e  Aeneas  n o t  t o  l e a v e .  B e g i n n i n g  w i t h  
a t i r a d e  a b o u t  b r o k e n  p l e d g e s  and f a i t h l e s s n e s s .  Dido de p e h d s  
on A e n e a s '  l o v e  o f  h i s  f a m i l y  by n o t i n g  t h a t  " l i t t l e  A s c a n i u s "  
d e s e r v e s  more t h a n  an u n c e r t a i n  f u t u r e  on a s t o r my  s e a ,  and 
she  a p p e a l s  t o  Ae n e a s '  s e n s e  o f  honor  by h i n t i n g  t h a t  she  
may s oon  be a mo t he r  ( " p a r t  o f  your  b e i n g  l i e s  h i d d e n  i n  
m y s e l f " ) .  She a r g u e s  t h a t  A e n e a s '  e a g e r n e s s  f o r  g l o r y  i n  
b a t t l e  and h i s  d e s i r e  f o r  p e a c e  ^one o f  he r  a d d r e s s e e ' s  
i n c o n s i s t e n c i e s )  may be s a t i s f i e d  i n  C a r t h a g e  a s  we l l  as  i n  
d i s t a n t  unknown l a n d s ;  and she  a g r e e s  no t  t o  p r e s s  her  
demands  f o r  m a r r i a g e  \ " I f  you shame t o  have  me your  w i f e ,  l e t  
me no t  be c a l l e d  b r i d e ,  b u t  h o s t e s s ;  so she  be y o u r s .  Dido 
w i l l  e n d u r e  t o  be what  you w i l l . " ) .  She p l a y s  f o r  t i me  by 
s a y i n g  t h a t  when t h e  w e a t h e r  i s  more p r o p i t i o u s  s he  w i l l  no t  
a l l o w  Aeneas  t o  s t a y  i n  C a r t h a g e ;  s he  q u e s t i o n s  t h e  s e n s e  
o f  o b e y i n g  t h s  g u i d a n c e  o f  a god who has  t h u s  f a r  on l y  t o s s e d  
Aeneas  a r o u n d  i n  t h e  m i d s t  o f  " u n f r i e n d l y  wi nds "  and " s u r g i n g  
s e a s . "  And f i n a l l y  she  p i c t u r e s  h e r s e l f ,  he r  t e a r s  s t a i n i n g  
t h e  drawn s t e e l  o f  Ae n e a s '  s wo r d ,  and she  composes  her  own 
e p i t a p h :  "From Aeneas  came t h e  c a u s e  o f  he r  d e a t h ,  and f rom
him t h e  b l a d e ;  f rom t h e  hand o f  Dido h e r s e l f  came t h e  s t r o k e  
by whi ch  she  f e l l . " '  I n  b r i e f ,  t h e  l a r g e r  o u t l i n e s  o f  t h e  
l e t t e r  s u g g e s t  t h a t  Dido knows he r  man w e l l  and i s  w o n d e r f u l l y  
a d e p t  a t  coming up w i t h  r e a s o n s  why Aeneas  s h o u l d  not  l e a v e .
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bu t  t h e  l u t t e r  has  a n o t h e r  d i m e n s i o n  t h a t  makes i t
t r u l y  C v i d i a n .  U n d e r l y i n g  D i d o ' s  s e n s e  t h a t  she  has  been
u n j u s t l y  a ba n d o n e d  and s i n n e d  a g a i n s t  i s  he r  d a r k  and o b s e s s i v e
knoui ledge t h a t  she  i s  c a u g h t  i n  a web o f  he r  own s i n s .  i\nd
i t  i s  i n  t h i s  t a n g l e  o f  c o n f l i c t i n g  e m o t i o n s  — h a t e ,  l o v e ,
v e n g e a n c e ,  and g u i l t  - -  t h a t  t h e  h e a r t  o f  t h e  e p i s t l e  l i e s .
The s c e n e s  she  r e c a l l s ,  f o r  e x a mp l e ,  s e r v e  p r i m a r i l y  t o  r e mi nd
h s r  o f  he r  own f a i t h l e s s n e s s  t o  h e r  mu r d e r e d  h u s b a n d ,
1 PS y c h a e u s .  Her r e c o l l e c t i o n  o f  t h a t  " d r e a d f u l  day"  when a
s udden  downpour  d r ove  he r  and Aeneas  t o  s h e l t e r  i n  a " l o f t y
g r o t "  r a i s e s  i n  her  n; ind t h e  s p e c t r e  o f  " t h e  p e n a l t y  due
j y c has Li s . "  She v i ews  b o t h  , \ enaas  and h e r s e l f  a s  t o s s e d  a b o u t
by a d v e r s i t y  ( " wi t h  C o d ' s  m i l l  a d v e r s e  I have begun t h e
words  you r e a d " ) .  And t h r o u g h  t h e  v e r y  t h i n g s  o f  whi ch  she
a c c u s e s  Ae n e a s ,  she  r e f e r s  i n d i r e c t l y  t o  h e r s e l f .  b i t h  one
hand she c a l l s  a t t e n t i o n  t o  Ae n e a s '  f a l s e n e s s ,  b r o k e n  p l e d g e s ,
f a i t h l e s s n e s s ,  i n g r a t i t u d e ,  and p e r j u r y ;  and w i t h  t h e  o t h e r
she  p o i n t s  t o  her  own m i s d e e d s .  " b u r n  me, "  she s a y s ,  "I
d e s e r v e  i t !  The p u n i s h me n t  w i l l  be l e s s  t h a n  b e f i t s  my
f a u l t . . . .  E x a c t  t h e  p e n a l t y  o f  me,  C p u r i t y  undone!  - -
19t h e  p e n a l t y  due S y c h a e u s . "  Her t h i n k i n g  i s  a c o n f u s e d  
t a n g l e  o f  c o n t r a d i c t i o n s .  She i s  a f r a i d  t h a t  Aeneas  w i l l  
p e r i s h  a t  s e a ,  b u t  a t  t h e  same t i me  she i s  a f r a i d  t h a t  he 
w i l l  s u r v i v e  t o  p u r s u e  a n o t h e r  " D i d o . "  She wa n t s  him t o  l i v e  
b e c a u s e  she  l o v e s  him,  b u t  she  a l s o  wa n t s  him t o  l i v e  so t h a t  
he w i l l  s u f f e r  when he l e a r n s  o f  h e r  d e a t h .  She a d m i t s  he r
291
g u i l t  i n  h a v i n g  v i o l a t e d  he r  p l e d g e  t o  he r  mu r d e r e d  h u s b a n d ,
b u t  a t  t h e  same t i me  she  p l e a d s  e x t e n u a t i n g  c i r c u m s t a n c e s .
Me u a s  uior t hy i':ho c a u s e d  my f a l l ;  he rJrai'Js 
f rom ny s i n  i t s  h ^ t e f u l n e s s . Tha t  h i s  mot he r  
ua s  d i v i n e  and h i s  aged  f a t h e r  t h e  b u r d e n  o f  a 
l o y a l  son gave hope he woul d  r e ma i n  my f a i t h f u l  
h u s b a n d .  I f  ’ t u a s  my f a t e  t o  e r r ,  my e r r o r
had h o n o u r a b l e  c a u s e ;  so o n l y  he ke ep  f a i t h ,
I s h a l l  have  no r e a s o n  f o r  r e g r e t . - ^
And t h u s ,  a l t e r n a t e l y  condemni ng and e x c u s i n g  h e r s e l f  a s
I ' . i e l l  a s  Ae n e a s ,  Dido moves i n e x o r a b l y  t oui ard s u i c i d e .
A l e t t e r  d e m o n s t r a t i n g  G v i d ' s  i n t e r e s t  i n  a h i g h l y -  
wr o u g h t  e m o t i o n a l  s t a t e ,  Dido t o  Aeneas  i s ,  I b e l i e v e ,  a 
r e p r e s e n t a t i v e  i i e r o i c  e p i s t l e .  Mots' . ' Jort i iy, o f  c o u r s e ,  i s  
t he  c o n f l i c t  0 f v a l u e s  and e m o t i o n s  i n  wh i ch  Dido i s  t r a p p e d  
— t h e  s t r u g g l e  !-ntw"' ’ n hi-ir sens-:, o f  l o y a l t y  t o  he r  dead  
hus band  and he r  o v e r - wh e l mi n g  p a s s i o n  f o r  Ae n e a s ,  t h e  m i x t u r e
o f  l o v e  and h a t e ,  t h e  c o n f u s e d  d e s i r e  f o r  v e n g e n a c e  and f o r
t h e  s a f e t y  o f  nor  l e v e r .  Al so Dido i s  g e n u i n e l y  h e r o i c ,  
w e l l  aware  o f  he r  i l l u s t r i o u s  t h o u g h  somewhat  t a i n t e d  p a s t ,  
and no t  above  m e n t i o n i n g  t h a t  she  has  had "a  t h o u s a n d  s u i t o r s . "  
And lie h a v e ,  f i n a l l y ,  a l e t t e r  d e m o n s t r a t i n g  O v i d ' s  manner  
o f  p r o c e e d i n g .  The a r g u m e n t a t i v e  b a s e  o f  t h e  e p i s t l e .  D i d o ' s  
s e v e r a l  a p n e a l s  t o  Ae n e a s '  known l o v e  o f  h i s  f a m i l y ,  h i s  
r e p u t e d  l o y a l t y ,  h i s  h e r o i c  n a t u r e ;  D i d o ' s  a r r a n g e m e n t  o f  
t h e  a p p e a l s ,  p a s s i n g  f rom o u t r i g h t  a c c u s a t i o n s  t o  a s k i n g  " f o r  
a l i t t l e  t i m e . . . t o  l e a r n  t h e  s t r e n g t h  t o  e n d u r e  my s o r r o w s  
b r a v e l y " ;  t hn  m i x t u r e  o f  t i r a d e s  and r emember ed  s c e n e s  - -  
a l l  c o n t r i b u t e  t o  t he  " q u a l i t y  c f  t h e  m a n i p u l a t i o n . "  Al so 
c o n t r i b u t i n g  t o  t h i s  q u a l i t y  i s  t h e  m i x t u r e  o f  a p o s t r o p h e s ,
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e x c l a m a t i o n s ,  r h e t o r i c a l  q u e s t i o n s ,  i m p a s s i o n e d  i m p e r a t i v e s ,  
a n t i t h e t i c a l  p l a y s  on s i n g l e  wo r d s ,  and C v i d ' s  " l e a s t  a m i a b l e  
q u a l i t y , "  a t e n d e n c y  t o  go on and on .  h ' i t h  a s o r t  o f  h e r o i c  
abandon  Dido f r a n t i c a l l y  c a l l s  t o  t h s  g o d d e s s  o f  l o v e
S p a r e ,  D Venus ,  t h e  b r i d e  o f  t h y  s o n ;  l a y  hol d  
o f  t h y  h a r d - h e a r t e d  b r o t h e r ,  0 b r o t h e r  Love ,  
and ma!<e him t o  s e r v e  i n  t h y  c amp. "
E l s e w h e r e  a c c u s i n g  Ae n e a s ,  she  " g o e s  o n , "  p r o v i d i n g  her
l e t t e r  w i t h  an a p p r o p r i a t e l y  s t o r my  b a c k g r o u n d :
u f  r o c k s  and mo u n t a i n s  e r e  you b e g o t t e n ,  and 
o f  t h e  oak s p r u n g  f rom t h e  l o f t y  c l i f f ,  o f  
s a v a g e  vi i l d  b e a s t s ,  o r  o f  t ' i e  s ea  — s ueh  a 
cna a s  oven  nor: you l o o k  upon ,  t o s s e d  by t he  
i ; i n d s ,  on whiich you a r e  none t h e  l e s s  mai l ing r e a d y  
t o  s a i l ,  d e s p i t e  t h e  t h r s a t e  ni  nr  f l o o d s ,  
d i l i t  h e r  a r e  you f l y i n g V  The t e m p e s t  r i s e s  t o  
s t a y  yo u .  Le t  t h e  t e m p e s t  bo my g r a c e !  Look 
you ,  how Eur us  t o s s e s  t h e  r o l l i n g  w a t e r s !  
id h a t  I had p r e f e r r e d  t o  ome t o  you ,  l e t  me
oi'i.o t o  t h o  s t o r my  b l a s t g ^  wi nd and wave a r e  
j u s t e r  t h a n  your  h e a r t .
t e m e n t s  a s  t h e  f  o l l o u ' i n g  :
Undono m y s e l f ,  I f e a r  l e s t  . I be t h e  undo i ng  
o f  b i n  mho i s  my u n d o i n g ,  l e s t  I b r i n g  harm 
t o  him who b r i n g s  harm t o  me,  l e s t  ny enemy 
be i ' ' rcc!<ed a t  s e a  and d r i n k  t h e  w a t e r s  o f  th;  
d e e n .
I am a l l  a b l a z e  w i t h  l o v e ,  l i k e  t o r c h e s  o f  
wax t i p p e d  w i t h  s u l p h u r ,  l i k e  ^ ^ o u s  i n c e n s e  
p l a c e d  on s m o k i n g  a l t a r - f i r e s . "
The l a s t ,  I b e l i s v s ,  i l l u s t r a t e s  Gvid a t  h i s  b e s t ,  tv he r e  t h e
i d i o m i s  c ompac t  and t h e  s h a r p n e s s  o f  t h e  c o n f l i c t  a b r u p t l y
c l e a r .  The g r i n  i r o n y  o f  a s e l f - d e s t r u c t i v e  p a s s i o n  t h a t
Dido c o mp a r e s  t o  " p i o u s  i n c e n s e , "  t h e  y o k i n g  o f  b l a z i n g  l o v e
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end a l t e r  f i r s s  (u. 'hich b r i n g  t o  mind t h e  u n t e n d e d  s h r i n e  o f  
S y c h a e u s ) ,  and t h e  Fo r e s h a d o wi n g  o f  D i d o ' s  own F u n e r a l  py r e  — 
a l l  a r e  v e r y  mucii t o  ti' ie p o i n t .
These  t h o n  a r e ,  I b e l i e v e ,  e a r ma r k s  oF t h e  h e r o i c
e p i s t l e :  a l e t t e r  i n  v e r s e  From an h i s t o r i o a l  or  m y t h i c a l
h e r o i n e  I’jho i s  s a d d e n e d  by t h e  a b s e n c e  oF a l o v e d  one and 
who w r i t e s  a b o u t  t h e  u n i v e r s a l  t heme oF l o v e  i n  s t r a i t s ;  a
h e r o i n e  who commonly b u r n s  w i t h  p a s s i o n  and s u F F e r s  b e c a u s e
oF c o n f l i c t i n g  e m o t i o n s  and v a l u e s ;  a mood oF g r e a t  e l e g i a c  
i n t e n s i t y  commonly embodi ed i n  a wo r l d  oF g r a n d  c o n c e r n s  and 
p s y c h o l o g i c a l  t u r m o i l ;  an ernoi iasi s  on t h e  r h e t o r i c a l  
:i‘3 n i p u l a t i o n  oF F a c t s  and e mo t i o n s  njhicli t h e  a u t h o r  a s s umes  
a r e  i’! ~ l l - kno ' en  t o  h i s  a u d i e n c e ;  a c l i mac t i c  "noment "  i n  a 
s t o r y  ( o F t e n  i m m e d i a t e l y  p r e c e d e d  by abandonme n t  and Fo l l owed  
by d e a t h ) ;  t h e  i n t e r s p e r s i n g  oF t i r a d e s  and r emember ed  s c e n e s ;  
and an a n i m a t e d  s t y l e  t h a t  i s  mos t  u F t e n  r h e t o r i c a l  i n  t h e  
s p e c i F i c  s e n s e  oF u s i n g  l a n g u a g e  t o  p e r s u a d e .  I t  now r e ma i n s  
t o  be s e e n  wha t  v a r i a t i o n s  o f  t h i s  k i n d  o f  p o e t r y  a p p e a r e d  i n  
En g l a n d  b e t we e n  1660 and 1753 .^^'
i i
IF h e r o i c  l e t t e r s  i n  v e r s e  d i F F e r  From c o m p l i m e n t a r y  and 
F a m i l i a r  e p i s t l e s  i n  c o n s t i t u t i n g  a more d s F i n a b l e  g e n r e ,  t h e y  
d i F F e r  a l s o  r j i t h  r e s p e c t  t o  t h e  manner  oF t h e i r  a p p e a r a n c e  
i n  E n g l i s h  p o e t r y  w r i t t e n  be t wee n  1550 and 1 7 5 5 .  I n  t h e  c a s e  
oF H o r a t i a n  o r  F a m i l i a r  l e t t e r s  i n  v e r s e  ( a s  w e l l  a s
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c o m p l i m e n t a r y  e p i s t l e s )  s e v e r a l  a u t h o r s  - -  C o t t o n ,  Or yde n ,  
P r i o r ,  Cay,  Pone ,  and L y t t e l t o n ,  f o r  exampl e  — -jirote more 
t h a n  one poem a p i e c e  i n  t h i s  " n a y . "  And i n  t h e  d i s c u s s i o n  
o f  t h e s e  tu.'o k i n d s  o f  e p i s t l e s  a d i v i s i o n  o f  t h e  y e a r s  1650-  
1750 i n t o  t h r e e  s e p a r a t e  p e r i o d s  seemed u s e f u l  i n  e s t a b l i s h i n g  
t r e n d s  c o n c e r n i n g  t h e  p o p u l a r i t y  o f  t h e  " k i n d "  and i n  
t r e a t i n g  a l a r g e  number o f  poems.  V.' ith h e r o i c  e p i s t l e s ,  
howe ve r ,  a s i m i l a r  d i v i s i o n  seems  u n n e c e s s a r y .  At  l e a s t  I 
have n o t  s e e n  a g r e a t  many C v i d i a n  e p i s t l e s ,  and I know o f  
v e r y  few p o e t s  who wr o t e  more t h a n  one o r i g i n a l  poem o f  t h i s  
k i n d .  T h e r e f o r e ,  I w i l l  c o n s i d e r  t h e  e n t i r e  p e r i o d  w i t h  a 
few e x a mp l e s  f rom e ac h  o f  t h r e e  ma j o r  v a r i e t i e s  o f  h e r o i c  
e p i s t o l a r y  v e r s e ,  t r ^ c e  t h e  " C v i d i a n  v o g u e " \Suchi a s  i t  w a s ) ,  
and c o n c l u d e  w i t h  a s e c t i o n  on t h s  a c k n o wl e d g e d  m a s t e r p i e c e  
- -  P o p e ' s  " E l o i s a  t o  A b e l a r d . "
The f i r s t  l i t e r a r y  e v e n t  o f  r e l e v a n t  s i g n i f i c a n c e  was 
t h e  t r a n s l a t i o n  o f  t h e  K e r o i d s s  i n  1660 by Dryden and s e v e r a l  
o t h e r  R e s t o r a t i o n  w r i t e r s ,  among whom wore Lor d P u l g r a v s ,  who 
c o l l a b o r a t e d  w i t h  Dryden i n  t r a n s l a t i n g  Helen t o  P a r i s  ; Aphra 
Behn,  who c o n t r i b u t e d  a l o o s e  p a r a p h r a s e  o f  Cenone t o  P a r i s ;
Nahum T a t e ,  who t r a n s l a t e d  t h r e e  e p i s t l e s  (more t h a n  any o t h e r  
c o n t r i b u t o r ) ;  Samuel  B u t l e r  ( Cvdi ppe  t o  A c o n t i u s );  Thomas Otway 
( P h a e d r a  t o  H i p p o l y t u s ) ;  and Thomas Rymer ( P e n e l o p e  t o  U l y s s e s ) . ^^  
As Dryden s a y s  i n  h i s  p r e f a c e ,  t h e  H s r o i d e s  were  t h e n  " g e n e r a l l y  
g r a n t e d  t o  be t h e  mos t  p e r f e c t  p i e c e s  o f  Ov i d , "  Gvid had a
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" g e n e r a l i t y  o f . . . r e a d e r s " ; and a l t h o u g h  t h e  t r a n s l a t i o n  was 
v a r i o u s l y  r e c e i v e d  b e c a u s e  o f  i t s  i n d i f f e r e n t  q u a l i t y ,  i t  
a p p e a r s  t o  have  been  p o p u l a r  on t h e  m a r k e t .  wine s u b s e q u e n t  
e d i t i o n s  ( w i t h  some o c c a s i o n a l  a d d i t i o n s )  a p p e a r e d  i n  1631 ,
1683 ,  16 3 3 ,  1693 ,  1701 ,  1705 ,  1 7 1 2 ,  1716 ,  and 1720;  and 
t h e r e a f t e r  t h i s  t r a n s l a t i o n  o f  t h e  H e r o i d e s  was i s s u e d  w i t h  
t h e  Amores  i n  1725 ,  1729 ,  17 3 6 ,  17 4 3 ,  a nd  1 7 6 1 .
The t r a n s l a t i o n  by Dryden e_t e ^ .  b r i n g s  up a number  o f
p o i n t s .  F i r s t ,  t h e  e d i t i o n s  a r e  c l e a r l y  c o n c e n t r a t e d  b e t we e n
1630 and 1 7 3 0 ,  s u g g e s t i n g  t h a t  Gvid was mos t  p o p u l a r  d u r i n g
t h e s e  y e a r s .  Se cond ,  t h e  f a c t  t h a t  s e v e r a l  w r i t e r s
c o n t r i b u t e d  i f n p l i a s  t h a t  a l t h o u g h  Gvid had "a g e n e r a l i t y  o f . . .
r e a d e r s , "  t h o s e  who knew h i s  H e r o i d e s  f e l t  t h a t  d e s p i t e  h i s
a t t e m p t s  t o  v a r y  h i s  e p i s t l e s  t h e r e  ua s  i n  t hem a c e r t a i n
r e p e t i t i v e n e s s  o f  s u b j e c t  m a t t e r .  I n  h i s  p r e f a c e  Dryden s a y s ,
" Th e r e  seems  t o  be no g r e a t  v a r i e t y  i n  t h e  p a r t i c u l a r  s u b j e c t s
wh i c h  0 v i h a s  c h o s e n ;  mos t  o f  t h e  E p i s t l e s  be i n g  w r i t t e n
f rom l a d i e s ,  who were f o r s a k e n  by t h e i r  l o v e r s , "  a d d i n g  l a t e r  t h a t
p e r h a p s  a t r a n s l a t i o n  "by d i v e r s  hands"  w i l l  add " v a r i e t y  i n
t h e  E n g l i s h  i.yhich t h e  s u b j e c t  d e n i e d  t o  t h e  a u t h o r  o f  t h e  
27L a t i n . " '  And t h i r d  we have t h e  e p i s t l e s  t h e m s e l v e s  and t h e  
c o n t e m p o r a r y  r e a c t i o n  t o  t hem.
Gf t h e  e p i s t l e s  t h e m s e l v e s ,  t h e  b e s t  t h a t  I c an  s a y  i s  
t h a t  t h e y  f oi l o ' w t h e  g e n r e  d i c t a t e d  by t h e  o r i g i n a l  and t h a t  
among t h e  l e t t e r s  I have  s e e n  f rom t h i s  c o l l e c t i o n  some a r e  
much more s u c c e s s f u l  t h a n  o t h e r s .  Dr yde n*s  two c o n t r i b u t i o n s
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( C a n a c e  t o  t : a c a r s u s  a n d  D i d o  t o  A e n e a s ) a r e  n o t e w o r t h y  a s  
e x a m p l e s  o f  t h e  w a y  i n  w h i c h  t h e  t r a n s l a t o r  h a s  i n  p l a c e s  
c a p t u r e d  t h e  m e l o d r a m a t i c  F l a v o r  o f  t h e  o r i g i n a l s  a n d  t h e  
f u l l n e s s  o f  t h e  c o m p l a i n t s ,  w h i l e  a t  t h e  s a m e  t i m e  e l i m i n a t i n g
s o m e  o f  t h e  w o r d i n e s s ,  s o f t e n i n g  s o m e  o f  t h e  " c r u d i t y , "  a n d
2 8
i n  g e n e r a l ,  s u b s t i t u t i n g  a  m o r e  r e f i n e d  c h o i c e  o f  w o r d s .
I n  D i d o  t o  A e n e a s .  f o r  e x a m p l e ,  t h e  o p e n i n g  l i n e s ,
S i c  u b i  f a t a  v a c a n t ,  u d i s  a b i e c t u s  i n  h e r b i s  
a d  v a d a  i l a e a n d r i  c o n c i n i t  a l b u s  o l o r .
T h u s ,  a t  t h e  s u m m o n s  o f  f a t e ,  c a s t i n g  h i m s e l f  d o i u n  
a m i d  t h e  I ' j a t e r y  g r a s s e s  b y  t h e  s h a l l o w s  o f  H a e a n d e r ,  
s i n g s  t h e  w h i t e  s w a n .
b e c o m e s  i n  D r y d e n ' s  p a r a p h r a s e ,
T o ,  o n  T a e a n d e r  ' s  b a n k s ,  w ' h e n  d e a t h  i s  ç i , i , g ; i ,
T h e  m o u r n f u l  S w c n  s i n g s  h e r  c r n  E l e g i s . - '
A n d  a  m o r e :  o x t e n d n d  p a s s a g e ,
■ J r o r ,  u t  i n d u c t o  c e r a t a e  s u l p u r e  t a e d a e ,  
u t  p i a  f u m o s i s  a d d i t a  t u r a  f o c i s .
A s n e a s  o c u l i s  s e m p e r  v i g i l a n t i s  i n h a e r e t ;
A o n e  a n  a n i r n o  n o x q u e  d i o s q u e  r e f s r t .  
i l l e  q u i d e m  m a l e  g r a t u s  e t  a d  m e a  m u n e r a  s u r d u s ,  
a t  q u o ,  s i  n o n  s i m  s t u l t a ,  c a r e r e  v e l i m ;  
n o n  t a m e n  A e n e a n ,  q u a m v i s  m a l e  c o g i t a t ,  o d i ,  
s e d  q u e r o r  i n f i d u m  q u e s t a q u e  p e i u s  a m o .  
p a r c e ,  V e n u s ,  n u r u i ,  d u r u m q u e  a m p l e c t e r e  f r a t r e m ,  
f r a t e r  A m o r ,  c a s t r i s  r n i l i t e t  i l l e  t u i s !  
a u t  e g o ,  q u e r n  c o e p i - - n e q u e  s n i m  d e d i g n o r - - a m a r e ,  
m a t a r i a m  c u r a e  q r a e b e a t  i l l e  m e a e !
I  a m  a l l  a b l a z e  w i t h  l o v e ,  l i k e  t o r c h e s  o f  
w a x  t i p p e d  w i t h  s u l p h u ^  l i k e  p i o u s  i n c e n s e  p l a c e d  
o n  s m o k i n g  a l t a r - f i r e s .  A e n e a s  m y  e y e s  c l i n g  t o  
t h r o u g h  a l l  m y  w a k i n g  h o u r s ;  A e n e a s  i s  i n  m y  
h e a r t  t h r o u g h  t h e  n i g h t  a n d  t h r o u g h  t h e  d a y .  * T i s  
t r u e  h e  i s  a n  i n g r a t e ,  a n d  u n r e s p o n s i v e  t o  m y  
k i n d n e s s e s ,  a n d  w e r e  I  n o t  f o n d  I  s h o u l d  b e  
i i i l l i n q  t o  h a v e  h i m  g o ;  y e t ,  h o w e v e r  i l l  h i s  
t h o u g h t  o f  m e ,  I  h a t e  h i m  n o t ,  b u t  o n l y  c o m p l a i n  
o f  h i s  f a i t h l e s s n e s s ,  a n d  w h e n  I  h a v e  c o m p l a i n e d  
I  d o  b u t  l o v e  m o r e  m a d l y  s t i l l .  S p a r e ,  0  V e n u s ,
297
t h s  b r i d e  o f  t h y  s o n ;  l a y  h o l d  o f  t h y  h a r d ­
h e a r t e d  b r o t h e r ,  G b r o t h e r  Lows ,  and nake him 
t o  s e r v e  i n  t h y  c a m p !  G r  m a k e  h i m  t o  w h o m  I  
h a v e  1 s t  m y  l o v e  g o  f o r t h - - !  f i r s t ,  a n d  w i t h  
n e v e r  s h a m e  f o r  i t - - y i e l d  m e  h i m s e l f ,  t h e  
o b j e c t  o f  m y  c a r e  I
b e c o m e s  i n  D r y d e n ’ s  v e r s i o n .
F o r ,  o h ,  I  b u r n ,  l i k e  f i r e s  w i t h  i n c e n s e  b r i g h t ;  
h o t  h o l y  T a p e r s  f l a m e  w i t h  p u r e r  l i g h t :
A e n e a s  i s  m y  t h o u g h t s  p e r p e t u a l  T h e m e ;
T h e i r  d a i l y  l o n g i n g ,  a n d  t h e i r  n i g h t l y  d r e a m .
Y e t  h e  u n g r a t e f u l  a n d  o b d u r a t e  s t i l l ;
F o o l  t h a t  I  a n  t o  p l a c e  m y  h e a r t  s o  i l l  I 
F y  s e l f  I  c a n n o t  t o  m y  s e l f  r e s t o r e ;
S t i l l  I  c o m p l a i n ,  a n d  s t i l l  I  l o v e  h i m  m o r e ,  
h a v e  p i t y ,  C u p i d , o n  m y  b l e e d i n g  h e a r t ;  „
A n d  p i e r c e  t h y  B r o t h e r s  w i t h  a n  e q u a l  d a r t . ^ ^
H e r s  w s  s e e  t h a t  D r y d e n  h a s  e l i m i n a t e d  t h e  c o n c e i t  a b o u t  
" c l i n g i n g  e y e s , "  r e t a i n e d  a n d  t i g h t e n e d  t h e  a n t i t h e s i s  
( " T h e i r  d a i l y  l o n g i n g ,  a n d  t h e i r  n i g h t l y  d r e a m " ) ,  u s e d  t h e  
L a t i n a t e  " o b d u r a t e "  f o r  G v i d ’ s  a_d m e a  m u n e r a  s u r d u s ,  
s u b s t i t u t e d  a  p l e a  t o  C u p i d  f o r  D i d o ’ s  o r i g i n a l  p l e a  t o  b o t h  
V e n u s  a n d  " b r o t h e r  l o v e "  ( C u p i d ) ,  c h a n g e d  t h e  u n f e m i n i n e  
r e f e r e n c e  t o  w a r f a r e  I c a s t r i s  r n i l i t e t  i l l e  t u i s ) t o  a  m o r e  
d e c o r o u s  a n d  f a m i l i a r  " d a r t , "  a n d ,  m o s t  i m p o r t a n t ,  e l i m i n a t e d  
a l t o g e t h e r  D i d o ’ s  a p p a r e n t  l a c k  o f  s h a m e  i n  h a v i n g  y i e l d e d  
t o  A e n e a s .  I n  b r i e f ,  D r y d e n  s e e m s  t o  h a v e  t r i a d  I ' l i t h  s u c c e s s  
t o  s o f t e n  m o s t  o f  C v i d ' s  w e a k n e s s e s  ( h i s  t e n d e n c y  t o  b e  " w i t t y  
o u t  o f  s e a s o n , "  h i s  p e n c h a n t  f o r  " c o n t i n u a l l y  v a r y i n g  t h e  
s a m e  s e n s e  a n  h u n d r e d  w a y s " ) ,  t o  i m i t a t e  O v i d ’ s  " t e n d e r l y  
p a s s i o n a t e  a n d  c o u r t l y "  s t y l e ,  a n d  t o  m a k e  t h e  e p i s t l e s  a s  
p a l a t a b l e  a s  p o s s i b l e  f o r  t h o s e  m a t r o n s  v i h o ,  a s  D r y d e n  s a i d  
i n  h i s  p r e f a c e ,  c o u l d  r e a d  t h e  e p i s t l e s  a s  O v i d  i n t e n d e d  
" w i t h o u t  a  b l u s h .
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S t i l l ,  D r y d e n  d i d  n o t  a l v a y s  s u c c e e d ,  n o r  d i d  s o m e  o f
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t h e  o t h e r  t r a n s l a t o r s  I ' l h o s e  w o r k  I  h a v e  s e e n .  '  F o r  i n s t a n c e ,
i n  C a n a c e  t o  h a c a r e u s  h e  s e e m s  s o m e w h a t  t o o  c o n s c i o u s  o f  t h e
f a c t  t h a t  h e  i s  t a l k i n g  a b o u t  t h e  g o d  o f  t h e  w i n d s  w h e n ,  i n
t h e  d e s c r i p t i o n  o f  a  c r u c i a l  d i s c o v e r y ,  h e  e x p a n d s  D v i d ' s
s r i p i t  i n f a n t e m  m e n t i t a q u e  s a c r a  r e v e l a t  
A e o l u s ;  i n s a n a  r e g i a  v o c e  s o n a t .
A e o l u s  c a t c h e s  u p  t h e  c h i l d  a n d  r e v e a l s  t h e  
p r e t e n d e d  s a c r i f i c e ;  t h e  w h o l e  p a l a c e  r e s o u n d s  
w i t h  h i s  m a d d e n e d  c r i e s .
t o
S w i f t  a s  a  ' . J h i r l - u i n d  t o  t h e  d u r s e  h e  f l y e s ;
A n d  d s a f s  h i s  s t o r m y  S u b j e c t s  w i t h  h i s  c r i e s .
• i i t h  o n e  f i e r c e  p u f f ,  h e  b l o w s  t h e  l e a v ^ ^  a w a y :
E x p o s ' d  t h e  s e l f - d i s c o v e r ' d  I n f a n t  l a y . ^ ^
T h e  " f i e r c e  p u f f "  i s  s i m p l y  l u d i c r o u s .  ' A l s o  a s  an example
\'!B h a v e  t h e  l e a s t  s u c c e s s f u l  v e n t u r e  o f  A p h r a  E s h n .  P e r
C e  n o n e  h a s  a l m o s t  n o t h i n g  i n  c o m m o n  w i t h  t h e  o r i g i n a l .  I n
p l a c e  o f  a  p r o u d  h e r o i n e ,  u i h o  b e g i n s  h e r  l e t t e r  w i t h  a
t a u n t ,  w r s .  S e h n  s u b s t i t u t e s  a  r u r a l  m a i d e n  w h o  d e s c r i b e s
h e r s e l f  a s  a  " h a r m l e s s  N e i g h b o u r i n g  C o t a g s r  ^ i i ^  , "  " s o f t
a n d  y o u n g  a s  A o r i l  F l o w e r s . "  T h e  p a r a p h r a s e  i s  a l s o  l o a d e d
w i t h  w h o l l y  a d d i t i o n a l  m a t e r i a l  a b o u t  C e n o n e ' s  b e i n g  w o o e d
b y  " a l l  t h e  V i l l a g e  H e r d s m e n , "  o r  a b o u t  h e r  r e v i s i t i n g
p l a c e s  b o r r o w e d  f r o m  S a p p h o ,
w h e r e  t h e  d e a r  G r a s s ,  s t i l l  s a c r e d ,  d o e s  r e t a i p  
T h e  p r i n t ,  w h e r e  t h o e  a n d  I  s o  o f t  h a v e  l a i n .
find u n f o r t u n a t e l y  t h e  p o e m  s e e m s  t o  r e t a i n  o n l y  t h o s e  p a r t s
o f  G v i d  t h a t  i r k e d  c o n t e m p o r a r y  c r i t i c s  —  e l a b o r a t e  c o n c e i t s
( w i t  o u t  o f  s e a s o n ) .  T h u s  w e  s e e  i n  t h e  p a r a p h r a s e  s u c h
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E a c h  Z e n c h  ( s i Q  rny s ' a i n s  y e t  b e a r s ,  c a r v ' d  o u t  b y  t h e e ,  
P a r i s , a n d  h i s  C e n u n e  f i l l  e a c h  T r e e ;
A n d  a s  t h e y  g r o w ,  t h e  L e t t e r s  l a r g e r  s p r e a d ,
I r o L ' j  s t i l l  a  u i i t n e s s  o f  n y  w r o n g s  i " h e n  d e a d !
a n d
1  h  m u s t  u' R p a r t ,  I  c r y ' d !  t h a t  k i l l i  n n  w o r d  
h o  f a r t h e r  L a n o u a o e  o o u ' d  t o  I r i e f  a f f o r d  »
T r e m b l i n g ,  I  f e l l  u p o n  t h y  p a n t i n g  B r e a s t ,  
b h i c h  I' Jr-is w i t h  e q u a l  L o v e ,  a n d  G r i e f  o p p r e s t ,  
b ' h i l s t  s i g h s  a n d  l o o k s ,  a l l  d y i n g  s p o k e  t h e  r e s t ,  
i ' v b c u t  t h y  h e c k  m y  f e e b l e  A r m s  I  c a s t ,  
h o t  V i n e s .  n o r  I v y  c i r c l e  E l m s  s o  f a s t .
i n  w h i c h  t h e  o n l y  s i m i l a r i t y  b s t w e e n  t h e  E n g l i s h  a n d  L a t i n
v e r s i o n s  l i e s  i n  t h e .  c a r v i n g  t h a t  g r o w s  a n d  t h s  c l i n g i n g
v i  n o  .  ' '  ' I n  i r s .  E e h n ' s  h a n d s ,  C e n o n n ' s  p a t h o s  c l o y s .
. . o r i : o v - - r ,  D r y  d o  n  w a s  e v i d e n t l y  a  l i t t l e  n e r v o u s  w h e n  h e
w r o t e  i n  h i s  o r e  f a c e  t h a t  b e  n o  n e  t o  P a r i s  w a s  t h e  o n l y  e p i s t l e
t r a n s l a t e d  " i n  d r .  E o w l e y ' s  m a y  o f  i : : i i t c i t i o n ,  "  " t h a t  t h e
a u t h o r ,  w h o  i s  o f  t h e  f a i r  s e x ,  u n d e r s t o o d  n o t  L a t i n . "  A n d
d e s p i t e  h i s  s t a t e m e n t  t h a t  " i f  s h e  d o n s  n o t ,  I  a m  E;f r a i d
s h e  h a s  g i v e n  u s  o c c a s i o n  t o  h, e a s  l i e  m e  d  i - ' ho  d o , "  t h e  E p i s t l e s
i n  1 5 3 1  a n d  t h a r u a f t s r  i n c l u d e d  a  c l o s e r  v e r s i o n  d o n s  b y
" d r .  C o o p e r .
T h e  c r i t i c a l  r e a c t i o n  t o  D r y d e n ' s  t r a n s l a t i o n  w a s  n o t  
i m m e d i a t e l y  w i d e s p r e a d ,  b u t  w h a t  l i t t l e  t : i c t  n s  s a i d  
s u g g e s t s  a g r e e m e n t  a s  t o  i t s  g e n e r a l  q u a l i t y ,  w i t h  o p i n i o n  
v a r y i n g  o n  t h e  d e g r e e  t o  w h i c h  t h e  i n d i v i d u a l  p o e m s  s u c c e e d e d .
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J o h n  S h e f r i s l d ,  t h e  E a r l  o f  r u l g r a v e ,  m a y  H a v a  h a d  t h s
t r a n s l a t i o n  i n  m i n d  ( o r  p s r i i a p s  h i s  p a r t  i n  i t )  ' " h e n  h e  w r o t e
" h n  E s s a y  u p o n  P o e t r y "  ( l 5 E 2 ) .
. ' . ' r x t ,  E l e g i e ,  o f  s i ' j o s t  b u t  s o l e m n  v o i c e ,
A n d  o f  a  S u b j e c t  g r a v e ,  e x a c t s  t h e  c h o i c e .
T h e  P r a i s e  o f  E s a u t y ,  V a l o u r ,  ' . ' i t  c o n t a i n s .
A n d  t h e r e ;  t o o  o f t  d e s p a i r i n g  L o v e  c o m p l a i n s ;
I n  v a i n ,  a l a s ,  f o r  ' ^ h o  b y  " . ' i t  i s  m o v e d ?
T h a t  P h o e n i x - s h s  d e s e r v e s  t o  b e  b e l o v e d ;  
c u t  h . ' o i s y  h o n s e n c e ,  a n d  s u c h  F o p s  a s  v e x  
A a n k i n d ,  t a k e  m o s t  u i t h  t h a t  f a n t a s t i c k  S e x ;
T h i s  t o  t h e  p r a i s e  o f  t h o s e  I ' l ho  b e t t e r  k n e w .
T h e  m a n y  r a i s e  t h e  v a l u e  o f  t h e  f e w .
E u t  h e r o ,  a s  I  t o o  o f t ,  a l a s ,  h a v e  t r y e d ,
' . i o r n e n  h a v a  d r a w n  m y  w a n d e r i n g  t h o u g h t s  a s i d e .
T h e i r  g r e a t e s t  f a u l t ,  w h o  i n  t h i s  k i n d  h a v e  w r i t .
I s  n e i t h e r  i ' ; a n t  o f  t ' . ' or  d s ,  n o r  d e a r t h  o f  w i t ;
E u t  t h o u g h  t h i s ;  F u s e  h a r m c n i o u s  n u m b c - : r s  y i e l d ,
. nf  1 e  V 3 r  y  E o  u  p l o t  b  e  v' i  t  h  f  a  n c  y  f i l l '  d ,
I f  y s t  a  j u s t  c o h e r e n c e  b--'  r o t  m a d e
E e t w a a n  e a c h  t h o u g h t ,  a n d  t h e  w h e l m  m e d a l  l a y n d  
S o  r i g h t  t h a t  e v e r y  s t e p  m a y  h i  g  h r  r  r i s e ,  
s  i  n  a  L a d d s r  ,  t i l l  i t  r f .  o c h  t h a  S k i s s  ;
T r i f l e s  l i ! < e  t  l i e  s e  p e r h a p s  o f  l a t e  h a v e  p a s t ^
A n d  m a y  b e  l i k ' d  a ' w h i l e  , b u t  n e v e r  l a s t .  .  .  .
T h e  l i n e s  " T h i s  t o  t h u  p r a i s e  o f  t h o s e  w h o  b e t t e r  k n e w ,  /
T h e  m a n y  r a i s e  t h e  v a l u e  o f  t h e  f e w "  s e e m  i r o n i c a l l y  t o
s u p p o r t  D r y d e n ' s  s t r a t e g y  ( a s  a  l a s t  r e s o r t )  i n v o l v i n g
s e v e r a l  c o l l a b o r a t o r s  i n  t h e  t r a n s l a t i o n  o f  t h s  E p i s t l e s ,
o n e  " t r y "  i n  t h e  C v i d i a n  " w a y "  s e e m s  t o  h a v e  s a t i s f i e d  t h e
E a r l  o f  F u l g r a v e  ( " h e r e ,  . . . I  too o f t ,  a l a s ,  h a v e  t r y e d " ) ,
a n d  t h e  l a s t  t w o  l i n e s  s p e a k  f o r  t h e m s e l v e s .  T h r e e  y e a r s
l a t e r  i n  h i s  " S a t y r  o n  t h e  m o d e r n  T r a n s l a t o r s "  ( l 6 E 5 ) ,
P r i o r  u s e d  t h s  t r a n s l a t i o n  a s  a  b a s i s  f o r  h i s  r e p l y  t o
D r y d e n ' s  c l a i m  t h a t  t h e  c l e r g y  " a r e  c o m m o n l y  t h e  f i r s t
c o r r u p t e r s  o f  e l o q u e n c e ,  a n d  t h e  l a s t  r e f o r m e d  f r o m  v i c i o u s
'T n
o r a t o r y . " "  G f  t h s  u j c r k  a s  a  n h o l s
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m i g h t  " i n  g o o d  m a n n e r s "  h a v e  b e e n  l e f t  t o  t h o s e  w h o  u n d e r s t o o d
L a t i n ,  h e  c h a r g e s  t i n s  t r a n s l a t o r s  i n  g e n e r a l  w i t h  c o r r u p t i n g
" t h e  S t r e a m "  b y  b u r l e s q u i n g  " w h a t  n o b l e r  i l u s e s  b e t t e r  w r i t e , "
a n d  f o r  t h e  i n d i v i d u a l  a u t h o r s  h e  h a s  n o t h i n g  b u t  c o n t e m p t .
N o w  w h y  s h o u l d  w e  p o o r  O v i d  y e t  p u r s u e .
A n d  m a k e  h i s  v e r y  o o o k  a n  E x i l e  t o o ,
I n  w o r d s  m o r e  b a r b a r o u s  t h a n  t h e  p l a c e  h e  k n e w V  '
I n  1 7 0 3  J o h n  O l d m i x o n  " p i l l o r i e d "  R y n e r ' s  v e r s i o n  o f  P e n e l o p e
t o  U l y s s e s ,  n o t i n g  p a r t i c u l a r l y  t h e  u s e  o f  s u c h  w o r d s  a s
" E a n t e r ' d , "  " n a p p ' d , "  " d o w d y , "  " C u p b o a r d , "  a n d  " S k i p p e r "  a n d ,
i n  g e n e r a l ,  t h e  " I n d e c e n c i e s  a n d  A b s u r d i t i e s "  o f  " A u t h o r s ,
w h o  h a v e  w r i t t e n  i n  t h i s  k i n d . " ^ ^  I n  a  l e t t e r  t o  W i l l i a m
P a t t i s o n ,  ' i a l t e r  H a r t e  n e n t i o n c c ; !  s e v e r a l  o f  t h e  t r a n s l a t e d
E p i s t l e s  u ' h i c h  h e  t h o u g h t  " c a p a b l e  o f  m a n y  n m e n d m e  n t s ,  "  a n d
h e  s a i d  t h a t  "  r ' c t h i  n o  c a n  b e  m o r e  s t i f  f  a n d  p r o s a i c  t h a n  t h e
m o d e r n  V e r s i o n , "  t h a t  " t h e y  n a v e  n o t h i n g  P a t h e t i c a l . . . .
' T i s  t h e  v e r y  S o u l  o f  a l l  j o v i d '  ^  E p i s t l e s , n o r  c a n  a
T r a n s l a t o r  b e  s u p p o s e d  t o  b e  i g n o r a n t  o f  s o  e s s e n t i a l  a
S e a u t y . " ^ ^  A n d  m u c h  l a t e r  ( J a n u a r y  1 7 5 9 )  i n  a  r e v i e w  o f
S t e p h e n  S a r r e t t ' s  t r a n s l a t i o n  o f  L v i d ' s  E n i s t l e  s , O l i v e r
G o l d s m i t h  w r o t e  of D r y d e n ' s  e a r l i e r  v e r s i o n ,  " T h i s  e l e e m o s y n a r y
t r a n s l a t i o n . . . w a s  e x t r e m e l y  u n e q u a l ,  f r e q u e n t l y  u n j u s t  t o
t h e  p o e t ' s  m e a n i n g ,  a l m o s t  o l w ' a y s  s o  t o  h i s  f a m e . " ^ ^  I n
b r i e f ,  t h e  c r i t i c a l  r e a c t i o n  s e e m s  t o  h a v e  b e e n  a l m o s t
c o m p l e t e l y  n e g a t i v e ,  n o t  i t  m a y  b e  n o t e d  t o  O v i d ,  b u t  t o  t h e
q u a l i t y  o f  t h e  E n g l i s h  v e r s i o n .
T h e r e  w e r e ,  h o w e v e r ,  s o m e  p o s i t i v e  r e s u l t s ,  o n e  o f  w h i c h  
d e s e r v e s  m e n t i o n  h e r e  - -  n a m e l y  P o p e ' s  t r a n s l a t i o n  o f
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S a n o h o  t o  P h a o n » A d d e d  t o  ü v i d * s  E o i s t l s s  . . . T r a n s l a t e d  b y
S e v e r a l  H a n d s  i n  1 7 1 2  [ P r i n c i p a l l y  b e c a u s e  S i r  C a r r  S c r o p e ' s
e a r l i e r  v e r s i o n  I'.'as i n c o m p l e t e ,  P o p e ' s  S a p  h o  [ s l ^  n a s
r e g a r d e d  b y  ' . ' a l t e r  H a r t e  a s  t h e  o n e  e p i s t l e  " t h a t  n o  H a n
l i v i n g  c a n  e x c e e d "  a n d  t h e  v e r s i o n  f r o m  n h i c h  " I  w o u l d  d r a w
m y  R u l e s .  l i s  n r  y  C r o m w e l l ,  P o p e ' s  f r i e n d ,  a l s o  s e e m s  t o
h a v e  a p p r o v e d  b e c a u s e  i n  t h e  m a r g i n  o f  t h e  e x t a n t  m a n u s c r i p t
h e  w r o t e  e x c l a m a t i o n s  l i k e  P u l e  h r C e n e ,  P u l c h e r r i m ê ,
S e l l i s s i m à ,  P u l c h r u m  e o i o h o n e m a  e t  r e c t u m  a n d  o n l y  o c c a s i o n a l l y
h a u d  l i c i u s t  ( " t h i s  i s  o b s c u r e " )  o r  S c r o o p  m e l i u s  h i e  ( i . e .
S c r o o p  d o s s  b e t t e r  h e r e ) . ^ ^
P o p e ' s  a t t e m p t  t o  c a i
a u t h o r  i s  p e r h a p s  m o s t  c l e a r  i n  h i s  r e p r o d u c t i o n  o f  " t u r n s , "
o r  " b e a u t i f u l  r e p e t i t i o n s , "  c o n s i d e r e d  o n e  o f  C v i d ' s  m o s t
p l e a s i n g  " s i n s . " ' ^ '  S o m e t i m e s  P o p e  f o l i o i v s  D v i d  c l o s e l y ,
" a s  i n  h i s  t r a n s l a t i o n  o f  e_t  s e m o e r  c a u s a  e s t , c u r  e g o  s e m p e r
a m e r n  b y  ' S t i l l  i s  t h e r e  c a u s e  fcr S a g h o  s t i l l  t o  l o v e . ' " ^ ^
C u t  m o r e  o f t e n  P o p e ' s  " t u r n s "  a r e  m o r e  e l a b o r a t e  t h a n  t h o s e
o f  t h e  o r i g i n a l .  S a p p h o ' s  i n s c r i p t i o n ,
g r a t a  l y r a m  p o s u i  t i b i ,  P h o e b e ,  p o e t r i a  S a p p h o :  
c o n v e n i t  i l i a  m i h i ,  c o n v e n i t  i l i a  t i b i .
S a p p h o  t h e  s i n g e r ,  0  P h o e b u s ,  h a t h  g r a t e f u l l y  
b r o u g h t  a  z i t h e r :  t o k e n  w e l l  s u i t e d  t o  m e ,
t o k e n  w e l l  s u i t e d  t o  t h e e .
b e c o m e s
" H e r e  S h e  w h o  s u n g ,  t o  H i m  t h a t  d i d  i n s p i r e ,
" S a o h o  t o  P h o e b u s  eonsecratès  h e r  L y r e ,
" ' C h a t  s u i t s  I ' l i t h  S a  o h o ,  P h o e b u s .  s u i t s  w i t h  t h e e ;  
" T h e  G i f t ,  t h e  G i v e r ,  a n d  t h e  G o d  a g r e e . "  -
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A n d  S a p p h o ' s  ' u a r n i n g  t o  t h s  S i c i l i a n  w o m e n ,  q u a e  d i c i t  v o b i s ,
d i x e r a t  a n t e  m i h i ,  b e c o m e s  i n  t r a n s l a t i o n ,
A o r  b e  w i t h  a l l  t h o s e  t e m p t i n g  A b o r d s  a b u s ' d .
T h o s e  t e m p t i n g  J o r d s  w e r e  a l l  t o  S a p h o  u s ' d .
I n  k e e p i n g  w i t h  p a r a p h r a s e ,  o r  t r a n s l a t i o n  w i t h  l a t i t u d e ,  
P o p e  a l s o  d o e s  n o t  P o l l o i ' i  h i s  a u t h o r  e x a c t l y .  He  o m i t s  
c e r t a i n  p a r t s  o f  t h e  o r i g i n a l ,  l i k e  t h e  p a s s a g e  a b o u t  S a p p h o ' s  
p i r a t e  i i r o t h e r  ( l i n e s  6 5 - 5 5 ) , •  h e  a b r i d g e s  C v i d ' s  e n n u m e r a t i o n  
o f  S a p p h o ' s  " g u i l t y  l o v e s "  ( l i n e s  1 5 - 1 9 )  a n d  s u b s t i t u t e s  a  
" n o t e  o f  s o l i t a r y  m e l a n c h o l y  w h i c h  h a s  n o  p r e c e d e n t  i n  e i t h e r  
O v i d  o r  S c r o p s . " ^ ^  H e  s o f t e n s  r e a l i s t i c  p a s s a g e s ,  p r i n c i p a l l y  
t h e  l i n e s  i n  i v h i c h  a a p i i h o  f r a n k l y  m e m o r i a l i z e s  m a n y  a f t e r n o o n s  
o f  l o v e  ( l i n e s  1 2 3 - 1 2 4 ) .  w n d  o c c a s i o n a l l y  h e  h e i g h t e n s  t h e  
d r a m a t i c  e f f e c t  o f  a  p a s s a g e  w i t h  m a t e r i a l  a l t o g e t h e r  h i s  
o w n .  C o m p a r e  t h e  f o l l o w i n g  p a s s a g e ,  f o r  e x a m p l e ,  w i t h  t h e  
o r i g i  n a l .
C u t  w h e n  w i t h  D a y  t h e  s w e e t  D e l u s i o n s  f l y .
A n d  a l l  t h i n g s  w a k e  t o  L i f e  a n d  J o y ,  b u t  I ,
A s  i f  o n c e  m o r e  f o r s a k e n ,  I  c o m p l a i n ,
A n d  c l o s e  m y  E y e s ,  t o  d r e a m  o f  y o u  a g a i n .
T h e n  f r a n t i c k  r i s e ,  a n d  l i k e  s o m e  F u r y  r o v e  
T h r o '  l o n e l y  P l a i n s ,  a n d  t h r o '  t h e  s i l e n t  D r o v e ,
, \ n d  i f  t h s  s i l e n t  D r o v e ,  a n d  l o n e l y  P l a i n s  
T h a t  k n o w  r, iy P l e a s u r e s ,  o o u ' d  r e l i e v e  m y  P a i n s .
I  v i e w  t h e  G r o t t o , o n c e  t h e  S c e n e  o f  L o v e ,
T h e  R o c k s  a r o u n d ,  t h e  h a n g i n g  R o o f s  a b o v e .
T h a t  c h a r m ' d  m e  m o r e ,  w i t h  n a t i v e  F o s s  o ' e r g r o u m .
T h a n  P h r y g i a n  w a r b l e  o r  t h e  P a r i a n  S t o n e .
I  f i n d  t h e  S h a d e s  t h a t  v e i l ' d  o u r  J o y s  b e f o r e ,  
c u t ,  P h a o n  g o n e ,  t h o s e  S h a d e s  d e l i g h t  n o  m o r e .
A t  c u m  s e  T i t a n  o s t e n d i t  e t  o m n i a  s s c u m ,  
t a r n  c i t o  m e  s o m n o s  d a s t i t u i s s e  q u e r o r ;  
a n t r a  n e m u s q u e  p e t o ,  t a m q u a m  n e m u s  a t r a q u a  p r o s i n t —  
c o n s c i a  d e l i c i i s  i l i a  f u e r e  r n e i s .  
i l l u c  m e n t i s  i n o p s ,  u t  q u a m  f u r i a l i s  E n y o  
a t t i g i t ,  i n  c o l l o  c r i n e  i a c e n t e  f e r o r .
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a n t r a  v i d a n t  o c u l i  s c a b r o  p e n d e n t i a  t o f o ,  
q ' j a r  m i n i  w y g d o n i i  r n a r r . i o r i s  i n s t a r  e r a n t ;  
i n v s n i o  s i l v s t r ,  q u a e  s a e p e  c u b  i l i a  n o b i s  
p r a e b u i t  e t  m u l t a  t e x i t  o p a c a  c o n i a - -  
s e d  n o n  i n v e n i o  d o n i i n u m  s i l v a e q u e  i r e u r n q u e .  
v i l e  s c l u m  l o c u s  g s t ; d o s  r-r a t  i l l s  l o c i .
c u t  u h e n  T i t a n  s ho ' . . ' i s  h i s  F a c e  a n d  l i g h t s  u p  
a l l  t h e  e a r t h ,  Ï  c o m p l a i n  t h a t  s l e e p  h a s  
d e s e r t e d  m s  s o  s o o n ;  I  m a k e  f o r  t h e  g r o t s  a n d  
t h e  L ' j o o d ,  a s  i f  t h e  w o o d  a n d  t h s  g r o t s  c o u l d  a i d  
m e - - t h o s e  h a u n t s  w e  r e  i n  t h e  s e c r e t  o f  m y  j o y s .  
T h i t h e r  i n  f r e n z i e d  m o o d  I  c o u r s e ,  l i k e  o n e  w h o m  
t h s  m a d d e n i n g  E n y o  h a s  t o u c h e d ,  w i t h  h a i r  
f l y i n g  l o o s e  a b o u t  m y  n e c k .  I' ;y e y e s  b e h o l d  
t h e  g r o t s ,  h a n g i n g  w i t h  r u g g e d  r o c k - - g r o t s  
t h a t  t o  m e  w e r e  l i k e  f . y g d o n i a n  m a r b l e ;  I  f i n d  
t h e  f o r e s t  o u t  w h i c h  o f t  a f f o r d e d  us a  couch  
t o  l i e  u p o n ,  a n d  c o v e r e d  us  w i t h  t h i c k  s h a d e  f r o m  
m a n y  l e a v e s - - b u t  I  f i n d  n o t  t h e  l o r d  b o t h  o f  
t h e  f o r e s t  a n d  m y s e l f .  T h e  p l a c e  i s  b u t  c h q a p  
g r o u n d ;  h o  w a s  t h e  d o w e r  t h a t  m a d e  i t  r i c h . ^ -
i - ' e r a  f o ; ' e  a d d s  S a p p h o ' s  m e n t i o n  o f  d r e a m i n g  " a g a i n " ;  h e
r e t a i n s  t h e  " t u r n "  ( a n t r a  n e m u s q u e  p e t o ,  t a m o u a r i ;  n e m u s
a n t r a q u e  p r o s i n t ) b u t  c h a n g e s  t h e  o r d e r  o f  t h e  t h o u g h t  s o m e -
i v ' h a t  b y  w r i t i n g  " T i i s n  f r a n t i c k  r i s e ,  a n d  l i k e  s o m e  F u r y
r o v e "  i n  p l a c e  o f  u v i d ' s  e x p a n d e d  r e f e r e n c e  t o  E n y o .  h e
s u b s t i t u t e s  t h e  e q u a l l y  f a m o u s  P h r y g i a n  m a r b l e s  f o r  t h e
r i y g d o n i a n  o f  t h e  o r i g i n a l ;  a n d  h e  a d d s  s o m e  m o s s y  r o c k s
t h a t  a r e  n o t  i n  t h e  L a t i n  v e r s i o n .
c u t  p e r h a p s  P o p e  i s  m o s t  u v i d i a n  i n  t h e  f i n a l  l i n e s
o f  h i s  t r a n s l a t i o n ,
G l a u n c h  t h y  B a r k ,  n o r  f e a r  t h e  w a t r y  P l a i n ,
''Je n u s  f o r  t h e e  s h a l l  s m o o t h  h e r  n a t i v e  T a i n .
G l a u n c h  t h y  b a r k ,  s e c u r e  o f  p r o s p ' r o u s  G a l e s ,
G u o i d  f o r  t h e e  s h a l l  s p r e a d  t h s  s w e l l i n g  S a i l s .
I f  y o u  w i l l  f l y - - ( y e t  a h !  w h a t  C a u s e  c a n  b e ,
T o o  c r u e l  Y o u t h ,  t h a t  y o u  s h o u ' d  f l y  f r o m  m e ? )
I f  n o t  f r o m  P h a o n  I  m u s t  h o p e  f o r  E a s e ,  
f ' h  1 s t  m e  s e e k  i t  f r o m  t h e  r a g i n g  S e a s ;
T o  r a g i n g  S e a s  u n p i t y ' d  I ' l l  r e m o v e .
A n d  e i t h e r  c e a s e  t o  l i v e ,  o r  c e a s e  t o  l o v e ! ^
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i n  I ' l h i c h  t h e r e  i s  g n ' p l e  e v i d e n c e  o f  r e p e t i t i o n  ( " 0  l a u n c h
t h y  i a r k . . . G  l a u n c h  t h y  l a r k " ; " f l y . . . f l y " ) ,  e x c l a m a t i o n s ,
a n d  p a r e n t h e s e s  - -  a l l  o f  I ' j h i c h  a r e  e a r m a r k s  o f  u v i d ' s  s t y l e .
A n d  l a s t l y  w e  s e e  f u r t h e r  e v i d e n c e  o f  P o p s ' s  i n v e n t i n g
a p p r o p r i a t e  m a t e r i a l  t o  h e i g h t e n  t h e  d r a m a t i c  e f f e c t .  " R a g i n g
s e a s . . .  r a g i n g  s e a s "  a n d  t h e  f i n a l  a n t i t h e t i c a l  t u r n  a r e  h i s
o ' - ' i n .  I n  b r i e f ,  i f  i t  i s  t r u e ,  a s  R e u b e n  E r o u ' e r  s a y s ,  t h a t
P o p e  c o u l d  n o t  " h a n d l e  d i r e c t l y  a n d  u a r m l y  t h e  p h y s i c a l  f a c t s
o f  l o v a , "  i t  i s  a l s o  t r u e ,  I  b e l i e v e ,  t h a t  H a r t e ' s  o p i n i o n
o f  t h e  p o e r n  a s  t h e  o n e  ftom y j h i c h  t r a n s l a t o r s  s h o u l d  d r a w
t h s i r  r u l e s  w a s  w e l l  j u s t i f i e d  i n  t h e  e i g h t e e n t h  c e n t u r y .
P o | j e ' s  S s n h o  i s  n o t  a  p o - n  t o  U ' h i c i i  m a n y  p e o p  1 E  ' u o u l d  t u r n
e a g e r l y ,  b u t  b e s i d e  t h e  o t h e r  t r a n s l a t i o n s  I  h a v e  s e e n  i t  i s
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e m i n e n t l y  r e a d a b l e .
i i i
I n  a d d i t i o n  t o  t h e  t r a n s l a t i o n s  o f  O v i d ' s  h e r o i c  e p i s t l e s ,  
o r i g i n a l  p o e m s  m o r e  o r  l e s s  i n d e b t e d  t o  t h e  H e r o i d e s  a l s o  
a p p e a r e d  i n  E n g l a n d  b e t w e e n  1 5 6 0  a n d  1 7 5 8 .  U n l i k e  t h e  
t r a n s l a t i o n s ,  h o w e v e r ,  p o e m s  o f  t h i s  s o r t  a r e  f e w  i n  n u m b e r  
a n d  s e e m  n o t  t o  h a v e  b e e n  s o  p o p u l a r  a s  o t h e r  m o d e s  o f  
e p i s t o l a r y  v e r s e .  A t  l e a s t  I  h a v e  n o t  s e e n  v e r y  m a n y ;  a n d  
o t h e r s  r e f e r r e d  t o  c u r s o r i l y  i n  a  n u m b e r  o f  s o u r c e s  s u g g e s t  
t h a t  t h e  Q v i d i a n  e p i s t o l a r y  w a y  h a d  f e w  f o l l o w e r s .  O n e  p o e m  
a l o n e .  P o p e ' s  " E l o i s a  t o  A b e l a r d , "  w a s  w i d e l y  n o t i c e d ,  
a d m i r e d ,  a n d ,  a s  w e  s h a l l  s e e ,  " i m i t a t e d "  o r  a n s w e r e d ;  b u t  
o f  t h e  o t h e r s ,  i n  a l l  t h e i r  v a r i e t y ,  a l m o s t  n o t h i n g  w a s  s a i d .
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I n c l u d e d  among o r i g i n a l  e p i s t l e s  o f  t h i s  s o r t ,  tujo 
l e s s e r  v a r i e t i e s  d e s e r v e  m e n t i o n  h e r e  b e c a u s e  t h e y  a r e  i n  
one way or  a n o t h e r  r e l a t e d  t o  t h e  h e r o i c  e p i s t o l a r y  way.
F i r s t  a r e  t h e  b u r l e s q u e  l e t t e r s ,  mos t  o f  wh i c h  a p p e a r e d  
b e f o r e  1700 .  Dv i d i u s  E x u l a n s  by " Naso S c a r r o n n o mâ u s "  was 
p u b l i s h e d  i n  1 6 7 3 . ^ ^  I n  1630 A l e x a n d e r  R a d c l i f f e ' s  Ovid 
T r a v e s t i e  a p p e a r e d  f o r  t h e  f i r s t  t i me  and seems  t o  have  
a t t r a c t e d  some a t t e n t i o n .  I t  was i s s u e d  a g a i n  i n  1 5 81 ,
1596 ( " E n l a r g e d  w i t h  Ten E p i s t l e s  n e v e r  b e f o r e  p r i n t e d " ) ,  
1597 ,  and 1 7 0 5 . ^ ^  And i n  t h e  same y e a r ,  1 5 8 0 ,  i n  r e s p o n s e  
t o  D r y d e n ' s  t r a n s l a t i o n ,  we have The '.'.‘i t s  Par a p h r a s  ' d ; o r , 
P a r a p h r a s e  uoon P a r a p h r a s e . I n  a J u r l e s g u e  on t h e  S e v e r a l  
l a t e  T r a n s l a t i o n s  o f  O v i d ' s  E n j s t l e s . t h e  a u t h o r  o f  i ; ;hich 
R a d c l i f f e  de n o u n c e d  a s  h a v i n g  "no o t h e r  a u t h o r i t y  f o r  h i s  
Pa r a p h r a s e  ( a s  he c a l l s  i t )  t h e n  j s i t ^  t h e  T r a n s l a t i o n . " ^ ^
I n  1673 Samuel  S u t l e r  e nd e d  P a r t  I I I  o f  Hu d i b r a s  w i t h  a 
p a i r  o f  m o c k - h e r o i c  l e t t e r s ,  "An n e r o i c a l  E p i s t l e  o f  
Hu d i b r a s  t o  h i s  Lady" and  "The L a d y ' s  Answer  t o  t h e  K n i g h t . "  
And i n  1 7 2 7 ,  p r e f i x e d  t o  t h e  s e c ond  e d i t i o n  o f  S w i f t ' s  
G u l l i v e r ' s  T r a v e l s . a p p e a r e d  P o p e ' s  "Hary G u l l i v e r  t o  C a p t a i n  
Lemuel  G u l l i v e r .
Of t h e s e  l a s t  t h r e e .  P o p e ' s  poem i s  i n c o m p a r a b l y  t h e  
f u n i e s t ,  and i t  i s  t h e  o n l y  m o c k - e p i s t l e  I have s e e n  t h a t  
d e p e n d s  on t h e  h e r o i c  g e n r e .  "An H e r o i c a l  E p i s t l e  o f  
H u d i b r a s  t o  h i s  Lady" i s  l i t t l e  more t h a n  a s a t i r i c a l  and 
s o l e p s i s t i c  s e l f - d e f e n s e .  Ar gu i ng  t h a t  a v i o l a t i o n  o f  an 
o a t h  i s  c u s t o m a r y  among a l l  " Gr e a t  and n o b l e " p e r s o n s  (he
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hsd e a r l i e r  a a r e e d  t o  s c o u r g e  h i m s e l f  i n  r e t u r n  f o r  b e i n g  
r e l e a s e d  f rom p r i s o n  by t h e  l a d y ) ,  Hu d i b r a s  c h a r a c t e r i s t i c a l l y  
d e f e n d s  l y i n g ,  f o u l  p l a y ,  and  i n j u s t i c e .  For  he r  p a r t  t h e  
"Lady"  r e m i n d s  Hu d i b r a s  o f  h i s  i g n o b l e  d e f e a t ,  a r g u e s  t h a t  
men a r e  o n l y  i n t e r e s t e d  i n  w e a l t h  ( " D i a mo n d s , "  " R u b i e s , "  
" P e a r l s , "  and " G u i n n e y s " ) ,  a n d ,  i n  a ns we r  t o  H u d i b r a s ’ c l a i m  
t h a t  men a r e  n a t u r a l l y  s u p e r i o r  t o  women,  o b l i t e r a t e s  he r  
a d d r e s s e e  by a s s e r t i n g  t h e  s e v e r a l  ways i n  whi ch  women 
e x e r c i s e  c o n t r o l  o v e r  men.  N e i t h e r  o f  t h e s e  poems d e pe nds  
on t h e  Q v i d i a n  g e n r e . L i n  t h e  o t h e r  ha nd .  Pope c l e a r l y  
has  Gvid and h i s  own h e r o i c  e p i s t l e s  i n  mi nd .  Much i n  t h s  
manner  o f  s e r i o u s  l e t t e r s  he i n c l u d e s  an "I ' . rgument" a f t e r  
t h e  t i t l e .
The C a o t a i n , some Time a f t e r  h i s  R e t u r n , b e i n g 
r e t i r e d  t o  ( ' i r .  Sympson’ s, i_n t h e  C o u n t r y , m r s .
G u l l i v e r ,  a p p r e h e n d i n g  f r om h i s  l a t e  Be h a v i o u r  
some E s t r angeme n t  o f  h i s  A f f e c t i o n s , w r i t e s  him 
t h e  f o l l o w i n g  e x p o s t u l a t i n g . s o o t h i n g . and 
t e n d e r l y - c o m p l a i n i n g  E o i s t l e
And t h e r e a f t e r  f o l l ou i  a s e r i e s  o f  mo c k - Uv i d i a n  t i r a d e s  and
remember ed  s c e n e s  e x p r e s s i n g  i.irs « G u l l i v e r ’ s a n g u i s h  ove r
t h e  f a c t  t h a t  he r  h u s band  seems  t o  p r e f e r  t h e  " S o r r e l  Mar e . "
Li ke  E l o i s a  and Sappho s he  r u n s  d i s t r a c t e d .
.Ty Bed,  ( t h e  Scene o f  a l l  our  f o r me r  J o y s ,
W i t n e s s  two l o v e l y  G i r l s ,  two l o v e l y  Boys)
Al one  I p r e s s ;  i n  Dreams I c a l l  my De a r ,
I s t r e t c h  my Hand,  no G u l l i v e r  i s  t h e r e !
I wake ,  I r i s e ,  and s h i v ’ r i n g  w i t h  t h e  F r o s t ,
S e a r c h  a l l  t h e  House;  my G u l l i v e r  i s  l o s t !
F o r t h  i n  t h e  S t r e e t  I r u s h  w i t h  f r a n t i c k  C r i e s ;
The Windows open ;  a l l  t h e  Ne i g h b o u r s  r i s e ;  
d h e r e  s l e e p s  my G u l l i v e r ?  _0 t e l l  me where  ?
The Ne i g h b o u r s  a n s w e r ,  H i t h  t h e  S o r r e l  Ma r e .
Li ke  r ' snv Lv/idie. ' '  h e r o i n e s  she a r c u e s ,  p l e a d s ,  a c c u s e s ,  and
p r o m i s e s  i n  an a t t s n p t  t o  p e r s u a d e  he r  r i us t and t o  r e t u r n .
T h e r e ’ s C a p t a i n  P e n n e l , a b s e n t  h a l f  h i s  L i f e ,
Comes t a c k ,  and i s  t h a  k i n d e r  t o  h i s  d i r e .
Yet  P e n n e l l  ’ s (si i^ h' i f s  i s  oroujn,  c o mp a r ' d  t o  me;
And d i s t r e s s  C i d d e l  s u r e  i s  F i f t y  t h r e e .
e t h e r s  b r i n g  Coeds and T r e a s u r e  t o  t h e i r  h o u s e s .  
Some t h i ne  t o  deck  t h e i r  p r e t t y  Cahss  and Sp o u s e s ;  
by o.nlV To! on mas a Cup l i k e  h o r n ,
T t i a t ' s  made o f  n o t h i n g  h u t  r-i L a d y ' s  C o r n .
« AL M. A t A t .V. A*. .
C t e a c h  ri:e, J e a r ,  nsi'i b o r d s  t o  s p e a k  my Flams ; 
Teach  me t o  vioofj t h e e  by t l iy b s s t - l o v ' d  dame!
i i a t h e r  this S t y l e  of  Gr i l d r i c  p l e a s e  t h e e  mo s t .
So c a l l ' d  on Cr o ’o d i n o n a q ' s  s t u p e n d o u s  C o a s t , . . .  
h a y ,  lucu' d k i n d  Jove  my Li rgans so d i s p o s e .
To hymn h a r mo n i o u s  Houyhnhnm t h r o '  t he  :';g s b .
I ' d  c a l l  t h e e  houyhnhnm, t h a t  h i gh  s o u n d i n g  Name.
Thy C h i l d r e n ' s  Noses  a l l  s h o u l d  t wang t h e  s ame.
And c o m i c a l l y  she c a l l s  a t t e n t i o n  t o  he r  own n o t o r i o u s
c h a r a c t e r ;  " n e v e r  Ne i ghbour  c a l l ' d  me S l u t ! "
Pope a l s o  mi xes  t h e  l a n g u a g e  o f  a s e r i o u s  h e r o i c  
e p i s t l e  w i t h  d e l i b e r a t e l y  c o a r s e  d i c t i o n :  " s we e t  D i s c o u r s e , "
" L i t t e r , " t r e m b l e , "  " f o l k s , "  " P i t e o u s , "  " r a mm' d , "  " we e p , "  
" s q u a w l e , "  " g e n t l e , "  " c r a m m ' d , "  and " F l a me . "  He mo c k i n g l y  
i m i t a t e s  O v i d ' s  s t y l i s t i c  m i x t u r e  o f  commands,  e x c l a m a t i o n s ,  
q u e s t i o n s ,  and " b e a u t i f u l  r e p e t i t i o n s , "  a s  i n  t h e  o p e n i n g  
p a s s a g e  :
Wel come, t h r i c e  welcome t o  t h y  n a t i v e  P l a c e  I 
- - Lh a T, '  t o u c h  me notY wh a t ,  shun a W i f e ' s  Embraced 
Have I f o r  t h i s  t h y  t e d i o u s  Absence  b o r n .
And wa k ' d  and w i s h ' d  whole  Ni g h t s  f o r  t h e y  R e t u r n ?
I n  f i v e  l o n g  Ye a r s  I t o o k  no s ec ond  Spouse ;
What  R e d r i f f  Wi fe  so l o n g  h a t h  k e p t  he r  Vows?
Your Ey e s ,  your  Nose,  I n c o n s t a n c y  b e t r a y ;
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Your Nose you s t o p ,  your  Eyes  you t u r n  away.
' T i s  s a i d ,  t h a t  t h o u  s h o u l d s t  c l e a v e  u n t o  t h y  E a f e ;  
One t h o u  d i d s t  c l e a v e ,  and !_ c o u l d  c l e a v e  f o r  L i f e .  
Hear  and  r e l e n t !  h a r k ,  how t h y  C h i l d r e n  moan;  
de k i n d  a t  l e a s t  t o  t h e s e ,  t h e y  a r e  t h y  own;
B e h o l d ,  and c o u n t  them a l l ;  s e c u r e  t o  f i n d  
The h o n e s t  Number t h a t  you l e f t  b e h i n d .
See how t h e y  p a t  t h e e  w i t h  t h e i r  p r e t t y  Paws:
Nhy s t a r t  youV a r e  t h e y  S n a k e s ?  o r  have t h e y  Cl aws?  
Thy C h r i s t i a n  Se e d ,  our  mu t u a l  F l e s h  and done ;
3e k i n d  a t  l e a s t  t o  t h e s e ,  t h e y  a r e  t h y  own. °^
And l a s t l y  t h i s  " t e n d e r l v - c o m o l a i n i n o  E p i s t l e " i s  p e r h a p s
mos t  humorous  b e c a u s e  o f  l':r s . G u l l i v e r ' s  a n y t h i n g  b u t  t e n d e r
n a t u r e .  Only she  would make t h e  word " c l e a v e "  l o o k  b o t h
wa ys .  And i n  e x p r e s s i n g  t h e  hope t h a t  he r  hus band  i s  " E n d u ' d
w i t h  a l l  t h e  V i r t u r s  of  a H o r s e . " she  shows h e r s e l f  f i n a l l y
f o r  wha t  she i s  - -  a / a h o o . '
A s e c o n d  v a r i e t y  o f  mi nor  h e r o i c  e p i s t l e  w r i t t e n  a f t e r  
1550 i n c l u d e s  l e t t e r s  a s s o c i a t e d  w i t h  a m o d i f i e d  U v i d i a n  
t r a d i t i o n  e s t a b l i s h e d  e a r l i e r  by t h e  " E n g l i s h  G v i d , "
, i c h a e l  C r a y t o n ,  i n  E n g l a n d ' s H e r o i c a l l  E p i s t l e s  ( 1 5 9 7 ) ,
:':hi a - c o n t a i n s  p a i r s  o f  l e t t e r s  f rom men and women f amous  i n  
E n c l i : h  h i s t o r y .  Here we f i n d  poems whi ch r e t a i n  some 
G v i d i a n  a n x i e t y  and g r i e f  s t emmi ng f rom a f o r c e d  s e p a r a t i o n ,  
t h e  r emembr ance  o f  p a s t  h a p p i n e s s ,  o r  t h e  t e n d e r n e s s  o f  a 
l a s t  m e e t i n g ;  b u t  whi ch r e p l a c e  O v i d ' s  d e s e r t e d  l e g e n d a r y  
women w i t h  c o r r e s p o n d e n t s  s uch  a s  Edward IV and J ane  Shor e  f rom 
t h e  c h r o n i c l e s ,  i b s t i t u t e  a l e t t e r  and i t s  r e p l y  a s  t h e  
u n i t  f o r  t h e  more common s i n g l e  Qv i d i a n  c o m p l a i n t ,  and 
e mp h a s i z e  m a t e r i a l  more p o l i t i c a l  and p a t r i o t i c  t h a n  t h a t
31G
i n  L v i d ' s  l e t t e r s .  i u e e n  I s a b e l ,  f o r  i n s t a n c e ,  u r i t e s  f rom
Fr anc e  t o  he r  hus band  F i c h a r d  I I ,  d e p o s e d  and i m p r i s o n e d  i n
F o n f r e t  c a s t l e .  3 lie s p e a k s  o f  he r  g r i ^ f ,  o f  d i f f i c u l t y  i n
h o l d i n g  back  he r  t e a r s ,  and  she  sor row f u l l y  wiishe-s R i c h a r d
a "happy  r e s t . "
S o me t h i ng  t h e r e  i s  t h a t  d a n g e r  s t i l l  d o t h  shorn, 
b u t  11 h a t  i t  i s ,  t h a t  heave  n a l o n e  d o t h  knom;
G r i e f  t o  i t s e l f  mos t  d r e a d f u l  d o t h  a p p e a r ,
And n e v e r  y e t  mas s o r r o w v o i d  o f  f e a r ;  
b u t  y e t  i n  d e a t h  d o t h  s o r r o w  hope t h e  b e s t ,
And,  " i c h a r d ,  t h u s  I wi s h  t h e e  happy r e s t »
bu t  ;TDst o f  he r  l e t t e r  i s  d e v o t e d  t o  r e c o u n t i n g  t he  f a l l  o f
her  hus band  and t h e  t r e a c h e r y  o f  " nnn r y  b o l i  ngbr  o o k e , " iwith
T t i c u l a r  empi ' Cs i s  on Ibenr y ' s  i l l w  u l t i m a t e  clai i .^ t o  t he
t h r n n -  . 3h; t a l k s  n o t  o f  l o v e  b u t  of  . c l i n g b r o k e ' s
b a n i s h m e n t  and r e t u r n ,  o f  t he  P e r c y ' s  suck' s ii d i s l o y a l t y .
And R i c h a r d ' s  r e p l y  i s  s i n i l a r .  Li l (e h i s  r - i f o ,  he i s
d e s o l a t e ;  P o m f r e t  c a s t l e ,  an she  had s a i d ,  à c o l d  and
f o r b i d d i n g  p l a c e .
They p r a i s e  t h e  summer t h a t  e n j o y  t h e  Sou t h ,  
P o mf r e t  i s  c l o s e d  i n  t h e  k o r t h ' s  c o l d  mouth;
The r e  p l e a s a n t  summer d m e l l e t h  a l l  t h e  y e a r .  
F r o s t - s t a r v e d  ' " i n t e r  d o t h  i n h a b i t  h e r e :
A p l a c e  l’i n e r e i n  d e s p a i r  nay f i t l y  due 1 1 ,
Sor row b e s t  s u i t i n g  w i t h  a c l o u d y  c e l l .
L i ke  t h a t  o f  h i s  w i f e ,  m o r e o v e r ,  h i s  ma j o r  i n t e r e s t  seems
t o  be p o l i t i c a l .  Me t a l k s  o f  t h e  r e a s o n  why he r e m i t t e d
p a r t  o f  t o l l n g b r o k e ' s b a n i s h m e n t  ( h i s  p o p u l a r i t y  w i t h  t h e
p e o p l e ) ,  and he a d m i t s  t h a t  he was not  s u i t e d  t o  r u l e .  To
h i s  i r i f e ' s  me n t i o n  o f  h e n r y ' s  i l l e g i t i m a t e  c l a i m ,  he r e p l i e s
u i t h  comment s  b a s e d  on h i s  knowl edge  of  E d u a r d ' s  h e i r s .  And
ha d w e l l s  on t h e  d i s h o n o r  done t o  t h e  t h r o n e .
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I ' i s  oo' ."pr dsorec i cB,  h i s  d r s ' i d f u l  froi ' in d i s o r a c s t h ,
: Is t hr c i ' ' s  t h s  -  doivn 'sham our  a d v a n o o ms n t  p l o . u s t h ;
As ii:y d i s a b l e d  one! u n wor t hy  hand 
r e u s r  hod r.o”:»r h s l o n o i n c  t o  c o o n a n d .  
r;s t r o a d s  our  s a c r e d  t a t l r - s  i n  t h e  d u s t ,
And p r o v e s  our  l e t s  o f  I s r l i a o p n t  u n j u s t ;  
r.s t h o u g h  ho h a t e d  t h a t  i t  s h o u l d  be s a i d  
T h a t  sucl' i a la":  by d i e h a r d  ones  u a s  mads:
- h i l s t  I ,  d e p r e s t  b e f o r e  h i s  g r e a t n e s s ,  l i e  
unde r  t h e  I ' j e inht  o f  h a t e  and i n f a m y .
Mo'v a n o l a n d * s r o i c a l l  E o i s t l s s  leaa e n o r mo u s l y  p o p u l a r
d u r i n g  ' J r a y t o n ' s  l i f e t i m e ,  p o s s i b l y  b e c a u s e  h i s t o r i c a l
c h a r a c t e r s  a t  a s i g n i f i c a n t  moment  o f  t h e i r  r e l a t i o n s h i p
s u i t e d  t h e  p u b l i c  t a s t e  or  b e c a u s e  h i s t o r i c a l  l o v e r s  c o r e
more c o n c r e t e  and c r ' d i b l e  t h a n  t h o s e  f o u n d  i n  s o n n e t  c y c l e s .
F i ve  so pa r o t e  ' - -d i t i ooo a p p e a r e d  bo t i o ' e n  1317 and 1302 ,  and
i t  mas r e p r i n t e d  t e / o l vs  t i m e s .  b u t  f o r  our  p u r p o s e s  t h e
more i m p o r t a n t  v o r k s  come a f t e r  I f SG;  and o f  t h e  foiu I have
a?
s s e n  or  r e a d  o.bout ,  t u o  d e s e r v e  me n t i o n  h e r e . " '
The f i r s t  i s  J oh n  O l d m i x o n ' s  bmoreo O r i t a n n i c i  \ 1 7 ü u ) ,
I ' ^ r i t t en  s u p p o s e d l y  " I n  I m i t a t i o n  o f  t h e  he r o i dum EpisiriLas of
OVID" b u t  I ' j i th D r a y t o n ' s  h e r o ! ce 11 E p i s t l e s  ve r y  much i n  mi nd.
I n  f a c t ,  Obldmixon' s  e p i s t l e s  s t a n d  o u t  as  l i t t l e  more t i i an
r
f u l l - f l e d g e d  paro.pbr ' - ' aos o f  D r a y t o n ' s  w o r k . ' ’'  I n  h i s  " E p i s t l e  
D e d i c a t o r y  t o  t he  n i g h t  h o n o u r a b l e , t h e  Lor d  V i s c o u n t  J ay  
and S o l e , "  J ldr i i ixon a d m i t s  t h a t  he " t o o k  t h e  h i n t  o f  t h e  
f o l l o w i n g  L e t t e r s  f rom i ; r . Dr a v t n n "  ; b u t  he m i n i m i z e s  h i s  
i n d e b t e d n e s s ,  condemns  D r a y t o n ' s  a r t i s t r y ,  and s u g g e s t s  t h a t  
he h i m s e l f  i s  a b e t t e r  " I m i t a t o r  o f  G v i d . "  In p a r t i c u l a r  he 
f i n d s  D r a y t o n ' s  l a n g u a g e  " o b s o l e t e ,  h i s  V e r s e s  r u d e  and 
u n h a r m o n i c u s , h i s  T h o u g h t s  o f t e n  poor  and v u l g a r ,  a f f e c t e d
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and u n n a t u r a l . "  He c l a i m s  t o  have " b a n i s h ' d  t h o s e  S e n t i m e n t s ,
L'.'hich a s  b e a u t i f u l  a s  t h e y  a r e  i n  CvirJ, would be d a n g e r o u s  t o
Har iners"  and t o  have a v o i d e d  C v i d ' s  l a c k  o f  d i v e r s i t y .  And
he c o n c l u d e s  t h a t  d e s p i t e  t h e  l i t t l e  l i g h t  t o  g u i d e  a man i n
t h i s  way o f  I ' j r i t i n g ,  ""Ir .  D r a y t o n  ua s  no t  so happy i n  h i s
a t t e m p t ,  t o  d a t e r  me f rom maki ng a n o t h e r  w i t h  t h e  same P e r s o n s . '
The r e s u l t  i s  a g r oup  o f  f i f t e e n  p a i r s  o f  e p i s t l e s  ( t h e  f i r s t
t we l v e  b a s e d  on D r a y t o n ' s  c o l l e c t i o n  t o  wh i c h  a r e  added
l e t t e r s  ba t i ueen Queen E l i z a b e t h  and t h e  E a r l  o f  Es s e x ;  i ' . ary,
Queen o f  S c o t s  and t h e  Duke o f  u o r f o l k ;  and h r .  ' . Ja i l er  and
t h e  C o u n t e s s  o f  C a r l i s l e )  i n  luhich C l d m i x o n ' s  ma j o r  e f f o r t
seems t o  hiuve been  t o  make " an  E l i z a b e t h a n  t e x t  a c c e p t a b l e
7 0t o  a n e o c l a s s i c  a u d i e n c e . "  And h e r e ,  b e c a u s e  o f  t he  
t e r r i b l e  h i s t o r i c a l  c o m p l e x i t y ,  one b r i e f  e xampl e  w i l l  have
7 1t o  ser\jB - -  " E p i s t l e  I ' J. Queen I s a b e l  t o  t h e  Lor d  l Eo r t i me r . "
. ' J r i t i ng  t o  u o r t i r n e r  a f t e r  he had e s c a p e d  f rom t h e  Tower 
and f l e d  t o  F r a n c e ,  C l d m i x o n ' s  I s a b e l  i s ,  l i k e  D r a y t o n ' s ,  
mos t  Q v i d i a n  when she  d e s c r i b e s  her  g r i e f ,  he r  " weep i ng  e y e s , "  
and he r  u n c e r t a i n t i e s  a b o u t  hor  t i m e r  ' s SBfety.  She i s  
Qv i d i a n  a l s o  i n  her  h e r o i c  c o n c e p t i o n  o f  h e r s e l f ,  i n  he r  
f u r y  o v e r  h e r  h u s b a n d ' s  f a v o r i t e  Gaves tora .
A n i v a l  m i n i o n ,  I no more w i l l  b e a r ;  
no more t h e  Da u g h t e r  o f  a l i i gh t y  Ki n g ,
7 2S t o o p  t o  t he  F o r t u n e  o f  a n a me l e s s  T h i n g .
But  l i k e  h e r  c o u n t e r p a r t  i n  E n g l a n d ' s  H e r o i c a l l  E o i s t l e s . 
she i s  p r i m a r i l y  i n t e r e s t e d  i n  p o l i t i c s  and i n  t h e  h i s t o r y  o f  
Edward I I ' s  base  b e h a v i o u r  a s  k i n g .  T h e r e f o r e ,  t h e  l o n g e s t
p a s s a g e s  i n  t h e  l e t t e r  ( a s  i n  D r a y t o n ' s  v e r s i o n )  c o n c e r n  
n o t  l o s t  l o v e  b u t  E d wa r d ' s  s t r u g g l e  w i t h  L a n c a s t e r  and J a r w i c k , 
t h s  S p e n s e r s  who r e p l a c e d  G a v e s t o n  i n  t h s  k i n g ' s  f a v o r ,  and 
I s a b e l ' s  hope t h a t  T' or t i mer  w i l l  be a b l e  t o  avenge  t h e  
d e f e a t  a t  G o r o u g h h r i d g s . " ' ie h a v a ,  i n  b r i e f ,  a compl ex  
h i s t o r i c a l  l e t t e r  r e q u i r i n g  e x t e n s i v e  a n n o t a t i o n ,  one t h a t  
O'.'ies some o f  i t s  s p i r i t  or  i t s  i n c e p t i o n  t o  Gvi d ,  and  one i n  
cjhich Ol dmi xon has  done l i t t l e  more t h a n  " c o r r e c t "  h i s  
E l i z a b e t h a n  p r e d e c e s s o r .
For exampl e  e a r l y  i n  he r  l e t t e r ,  d e s c r i b i n g  t h e  m o r n i n g  
a f t e r  r or  t i i ne r  ' s e s c a p e ,  D r a y t o n ' s  I s a b e l  s p e a k s  a s  f o l l o i ' i s :
Tha t  m a r r 01' ' , I'dien t h e  c l p s s b d  sun d i d  r i s e  
And s h u t  t h e  l i d s  o f  a l l  H e a v e n ' s  l e s s e r  e y e s ,
F o r t h  f rom my p a l a c e  by a s e c r e t  s t a i r  
I s t o l e  t o  Thames ,  a s  t h o u g h  t o  t a k e  t h e  a i r ;
And a s k e d  t h e  g e n t l e  f l o o d  a s  i t  d o t h  g l i d e  
I f  t hou  d i d s t  p a s s  or  p e r i s h  by t h e  t i d e ?
I f  t h o u  d i d s t  p e r i s h ,  I d s s i r s  t h e  s t r e a m 
To l a y  t h e e  s o f t l y  on h i s  s i l v e r  t e am.
And b r i n g  t h e °  t o me t o  t h e  q u i e t  s h o r e .
Th a t  w i t h  h i s  t e a r s  t h o u  m i g h t s t  have some t s a r s  mor e ,  
'.'he n s u d d e n l y  do t h  r i s e  a r o u g h e r  g a l e ,
-j ' i th t h a t  me t h i n k s  t h e  t r o u b l e d  waves  l ook  p a l e .
And s i g h i n g  w i t h  t h a t  l i t t l e  g u s t  t h a t  b l o ws ,
J ' i t h  t h i s  r emembr ance  seem t o  k n i t  t h o i r  b r o ws .
Even a s  t h i s  s udden  p a s s i o n  d o t h  a f f r i g h t  me.
The c h e e r f u l  sun b r e a k s  f rom a c l o u d  t o  l i g h t  me;
Then d o t h  t h e  bo t t om e v i d e n t  a p p e a r .
As i t  would shoi'i me t h a t  t h o u  wa s t  n o t  t h e r e :
J’h e nas  t h e  w a t e r  f l o w i n g  where  I s t a n d ,
Doth seem t o  t e l l  me t h o u  a r t  s a f e  on l a n d .
And i n  t h e  p a r a p h r a s e  C l d mi x o n ' s  I s a b e l  s a y s .
Goon a s  t h e  Sun d i s p l a y ' d  h i s  O r i e n t  Eeams,
I Va1 k t , where  none o b s e r v ' d  me,  by t h e  Thames . 
by Though t s  on F o r t i m e r  were a l l  e m p l o y ' d .
Th i s  S t r e a m,  I c r y ' d ,  has  s a v ' d  him,  or  d e s t r o y ' d .
Of t  o f  t h e  G h r y s t a l  ( s i c l  C u r r e n t  I demand,
Gr ,  i s  he L o s t ?  o r ,  has he reach'd  the Land?
Say,  f c r  t o  t h e e ,  and t o  t h e  f a i t h l e s s  b i n d ,
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Th;; Lo r d  o f  a l l  my -' . ' ishes I r e s i g n ' d ,  
r i as t  thoLi c o n v e y ' d  him on a g e n t l e  d a v e ,
To t h e  i’’i s n ' d  ShoarV o r ,  i s  t h y  D e e p  h i s  Cr a v e ?
T e l l  mt - , Ch t e l l !  f o r  I i m p a t i e n t  w a i t ,
To Joy i n  h i s  E s c a p e ,  or  s h a r e  h i s  F a t e .
J u t  s u r e ,  i f  t h u s  my T o r t i m e r  had d y ' d ,  
r o u g h e r  Hale "fou' d s me l l  t h s  g u i l t y  T i d e .
The Tom: I j e s t  i n  t h e  F u r i o u s  B i l i o u s  r o a r ,
hnd t h e  J i nds  d r i v e  him b r e a t h l e s s  t o  t h e  3 h o a r .
The J ' i nds  so s i l e n t ,  and time q u i e t  S t r e a m,  
r ' . eproach my i e a k n e s s , and iny F e a r s  condemn.
The ' ü v o r  l ymphs a t  my C o n t u s i o n  l a u g h ,
\ nd a l l  t h i n g s  t e l l  rns, ! .or t i m e r  i s  s a f e .
The s u b s t a n c e  i s  e s s e n t i a l l y  t h e  same;  b o t h  h e r o i n e s  r emember
a mor n i ng  wal k  by t h e  Thames and r e c o l l e c t  t h e i r  u n c e r t a i n t i e s
a b o u t  k o r t i m e r ' s s a f e t y .  But  Ol dmi xon has  c l e a r l y  made
s e v e r a l  s t y l i s t i c  c h a n g e s .  I n d e c o r o u s  t h o u g h t s  and t h e
c l u s t e r  o f  c o n c e i t s  ( t h e  m e l o d r a m a t i c  " s e c r e t  s t a i r , "  t h e
f a m i l i a r  " a s  t h o u g h  t o  t a k e  t h e  a i r , "  and t h e  waves  t h a t
l o o k  p a l e )  he has  e l i m i n a t e d .  He has  i mpr oved  t h e  s y n t a x
by r i d d i n g  t h e  l i n e s  o f  s h e e r  w o r d i n e s s  ( "As  i t  would show
me t h a t  t h o u  i ' :ast  no t  t h e r e " ) ,  i n c l u d i n g  D r a y t o n ' s  p e r s i s t e n t
us e  o f  t h e  e x p l e t i v e  ( " d i d  r i s e , "  " d o t h  g l i d e , "  " d i d s t  p a s s " ) .
He has  t i g h t e n e d  t h e  me t e r  and a v o i d e d  t h s  d o u b l e  rhyme
( . " a f f r i g h t  n e " / " l i g h t  me " ) .  He has  " c o r r e c t e d "  t h e  l a n g u a g e ,
r a i s i n g  i t  t o  a l e v e l  more a p p r o p r i a t e  f o r  a q u e e n ,  p r i n c i p a l l y
by u s i n g  L a t i n a t e  words  or  " p o e t i c a l "  e x p r e s s i o n s  s uch  as
" t h e  3un d i s p l a y ' d  h i s  O r i e n t  Beams" and " t h e  C h r y r t a l  C u r r e n t . "
And he ha s  a t t e m p t e d ,  I b e l i e v e ,  a c l o s e r  i m i t a t i o n  o f  u v i d ' s
s t y l e  t h r o u g h  a more p r o n o u n c e d  use  o f  a p o s t r o p h e ,  q u e s t i o n s ,
and e x c l a m a t i o n s .
How I m e n t i o n  t h i s  o n l y  t o  e x e m p l i f y  one s o r t  o f  h e r o i c  
e p i s t o l a r y  v e r s e  w r i t t e n  a f t e r  1660 .  C l d m i x o n ' s  " c o r r e c t i o n s "
315
a r e  p e r h a p s  i n t e r e s t i n g  a s  a g u i d e  t o  e i g h t e e n t h - c e n t u r y  
n e o c l a s s i c  t a s t e s ;  b u t  t h e  i m p o r t a n t  p o i n t  h e r o  i s  t h a t  h i s  
M.more s 5r  i t a n n i c i , a s  I have t r i e d  t o  i l l u s t r a t e ,  i s  a l m o s t  
c o m p l e t e l y  i n d e b t e d  t o  D r a y t o n  and t h e  m o d i f i e d  Ov i d i a n  
t r a d i t i o n  o f  E n o l a n d ' s H e r o i c a l l  E p i s t l e s  w i t h  i t s  c o r r e ­
s p o n d e n t s  drawn f rom E n g l i s h  h i s t o r y  o f  t h e  f i f t e e n t h  and 
s i x t e e n t h  c e n t u r i e s ,  i t s  p a i r s  o f  l e t t e r s  t h a t  a r e  l e s s  
e l e g i a c  t h a n  D v i d ' s ,  and i t s  p o l i t i c a l  s u b s t a n c e .  L’Je mi gh t  
s a y  t h a t  i lrnores B r i t a n n i c i  e mbo d i e s  a mode o f  h e r o i c  
e p i s t o l a r y  v e r s e  h a l f - w a y  b e t we e n  t r a n s l a t i o n  and o r i g i n a l i t y .
A s e c o n d  poem o f  t h i s  s o r t  t h a t  I have s e e n  moves even
f u r t h e r  i n  t h e  d i r e c t i o n  o f  o r i g i n a l i t y  p r i nc i p a Ll y  b e c a u s e
i t s  a u t h o r  a p p a r e n t l y  had r e a d  no t  o n l y  D r a y t o n  and Ovi d,  b u t
Pope .  I r e f e r  s p e c i f i c a l l y  t o  James  D a w t h o r n e ' s  "Lady J ane
Grey [si i^ t o  Lor d G u i l f o r d  Du d l e y .  An E p i s t l e .  I n  t h e
Manner  o f  Ovi d"  ( 1 7 5 3 ) . As t h e  t i t l e  s u g g e s t s ,  Dawt horne
had E n g l a n d ' s  il e r o i c a l l  E p i s t l e s  i n  mi nd;  b u t  he i s  i n d e b t e d
t o  D r a y t o n  o n l y  b e c a u s e  he b a s e s  h i s  l e t t e r - o n  an e v e n t  i n
E n g l i s h  h i s t o r y ,  I' libh J a n e  Gray w r i t i n g  t o  G u i l f o r d  Dudley
77a f t e r  t h e y  b o t h  had b e en  i m p r i s o n e d  by J u e e n  Mary.  And 
uihat  i s  s t r i k i n g  a b o u t  Ca* t hor ne ' s  e p i s t l e  i s  n o t  i t s  
s i m i l a r i t y  t o  D r a y t o n ' s  b u t  i t s  many d i f f e r e n c e s .  D r a y t o n ' s  
J a n e  Gr ay ,  l i k e  h i s  o t h e r  h e r o i n e s ,  i s  p r i m a r i l y  c o n c e r n e d  
w i t h  t h e  p o l i t i c a l  i m p l i c a t i o n s  o f  he r  i m p r i s o n m e n t .  A l t h o u g h  
s he  r e s e m b l e s  an G v i d i a n  h e r o i n e  when she  d e s c r i b e s  how he r
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" b r i n y  t & a r a s  doe make my in c ke  l o o k e  p a l e , "  she  t a l k s
m o s t l y  a b o u t  " V i l e  a m b i t i o n , "  a b o u t  h e r s e l f  and G u i l f o r d
Dudl ey  a s  t h e  i n n o c e n t  v i c t i m s  c f  t h e s e  who woul d have
u n r i g h t f u l l y  s e i z e d  t h e  t h r o n e ,  a b o u t  l i a r y*s  j u s t  c l a i m  as
" H e n r i e s  l a w f u l l  h e i r s , "  and a b o u t  t h e  " wi c k e d  a ge"  of
" p e r s e c u t i o n "  and "new t o r t u r e s "  t h a t  w i l l  s u r e l y  b e g i n  w i t h
t h e  r e i g n  c f  E n g l a n d ' s  new q u e e n .  She i s  s t r o n g ;  she has
no d o u b t s  a b o u t  h e r s e l f .  And he r  f a i t h  i n  God i s  u n s h a k e a b l e .
Al mos t  p r e a c h i n g  t o  Dud l e y ,  she  w r i t e s .
Then draw t h y  f o r c e s  a l l  up t o  t h y  h e a r t .
The s t r o n g e s t  f o r t r e s s e  o f  t h i s  e a r t h l y  p a r t .
And on t h e s e  t h r e e  l e t  t h y  a s s u r a n c e  l y e ,  
un f a i t h ,  r e p e n t a n c e ,  and h u m i l i t i e ;
Sy wh i c h ,  t o  h s a v ' n  a s c e n d i n g  by d e g r e e s ,
P e r s i s t  i n  p r a y e r  upon your  be nded  k n e e s :
' .' j'hereon i f  you a s s u r e d l y  be s t a y ' d .
You need i n  o e r i l l  n o t  t o  be d i s m a y ' d ,
Uhi ch s t i l l  s h a l l  k e e p s  you ,  t h a t  you s h a l l  n o t  f a l l .  
For  any n e r i l l  t h a t  c a n  you a p p a l l :
The key o f  h e a v ' n  t h u s  w i t h  y o u ,  you s h a l l  b e a r e .
And g r a c e  you g u i d i n g ,  g e t  you e n t r a n c e  t h e r e ;
And you o f  t h o s e  c e l e s t i a l l  j o y e s  p o s s e s s e *
' I ' hioh m o r t a l l  t o n g u e ' s  u n a b l e  t o  e x p r e s s e .
C a w t h o r n e ' s  J a n e  Gr ey ,  on t h e  o t h e r  ha n d ,  i s  no t  s u r e
of  h e r s e l f ;  and f o r  t h i s  r e a s o n  she  i s  more G v i d i a n  (more
q u e r u l o u s ) .  L i k e  O v i d ' s  h e r o i n e s  she  t r e m b l e s  w i t h  a n g u i s h
and u n c e r t a i n t y .  . ' i i th one b r e a t h  she woul d  a s s u r e  h e r s e l f
and Dudl ey of  a h e a v e n l y  a f t e r l i f e .
C a l l  up t h e  s c a f f o l d  i n  i t s  d r e a d  p a r a d e ,
S i d  t h e  k n e l l  echo t h r o u g h  t h e  m i d n i g h t  s h a d e ; . . .
Yet  s h a l l  my s o u l ,  a l l - c o n s d b u s  o f  he r  God,
R e s i g n ' d ,  and s a i n t e d  f o r  t h e  b l e s t  a b o d e .
The l a s t  s ad  h o r r o u r s  of  he r  e x i t  e y e ,  
w i t h o u t  a t r e m o u r ,  and w i t h o u t  a s i g h . ^ ^
Out  w i t h  a n o t h e r  she  r emember s  h e r s e l f  a s  a woman and a
w i f e ,  and t he  a b u n d a n t  s o r r o w o f  her  " m e l a n c h o l y  t a l e . "
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Ah,  no— wh i l e  Heav ' n s h a l l  l e a v e  one  p u l s e  oF l i f e  
I s t i l l  am woman,  and am s t i l l  a w i f e ;  
liy h o v ' r i n g  s o u l ,  t h o u g h  r a i s ' d  t o  He a v ' n  by p r a y ' r .
S t i l l  bends  t o  E a r t h ,  and f i n d s  one s o r r o w  t h e r e :
T h e r e ,  t h e r e ,  a l a s !  t he  v o i c e  o f  Na t u r e  c a l l s ,
A n a t i o n  t r e m b l e s ,  and a h u s ba nd  f a l l s .
Thus I'.'s have no t  an e n t i r e l y  c o n f i d e n t  h e r o i n e ,  b u t  one who,
i n  u v i d i a n  f a s h i o n ,  i s  c a u g h t  up i n  an i n t e r n a l  s t r u g g l e
b e t we e n  he r  n a t u r e  as  a p a s s i o n a t e  l o v e r  and h e r  d e s i r e  f o r
t h e  c o m f o r t  t h a t  she mi g h t  e n j o y  i f  she  c o u l d  t r a n s c e n d
" a l l  e a r t h - b o r n  ' Wishes , " f o r g e t  he r  g r e a t  l o s s ,  and
r e v i t a l i z e  her  C h r i s t i a n  f a i t h .  F u r t h e r m o r e ,  C a w t h o r n e ' s
h e r o i n e  i s  u n l i k e  C r a y t o n ' s  b e c a u s e  she i s  a l m o s t  a p o l i t i c a l .
Che t a l k s  no t  o f  b l o o d  l i n e n ,  " I ' i l ;  a m b i t i o n ,  " /lown- ,  and
j u s t  c l a i m s  t o  to,:- t h r o n -  ( v h i c h ,  by t h e  way,  " ' oul d have
p a r t i c u l a r l y  i n t o  r a t e  d an E l i z a b e t h a n  a u d i e n c e  a r o u n d  I C’Ch) ,
h u t  o f  p. 19a 3u r s  no"' go n e ,  c f  " t h e  s a d ,  t h e  s o l e mn  day /
Tha t  gave  a Dudl ey t o  t h e  house o f  C r a y , "  c f  h e r  i n t e n s e
aor ro: a  i n  vi ew o f  D u d l e y ' s  i mp e n d i n g  e x e c u t i o n ,  and p r i n c i p a l l y
of  t h e  i n t e r n a l  s t r u g g l e  t h a t  I have  d e s c r i b e d .  And l a s t l y ,
Ca- i t l ior  ne ' 3 J ane  Cray i s  u n l i k e  D r a y t o n ' s  be c a u s e  E l o i s a
i n t e r  vs n e s .
I n  a l m o s t  e v e r y  r e s p e c t  Caiwthorne i m i t a t e s  P o p e ' s  
" E l o i s a  t o  A b e l a r d . "  J a n e  C r a y ' s  s t r u g g l e ,  t h e  c o n f l i c t  
be t we e n  he r  o r o t i c  memor i es  o f  an e a r t h l y  l o v e r  and her  
d e s i r e  t o  i d e a l i z e  he r  l o v e  f o r  Du d l e y ,  p a r a l l e l s  a s i m i l a r  
c o n f l i c t  b e t we e n  " o r a c s  and n a t u r e ,  v i r t u e  and  ; : a 3 s i o n "  
found i n  E l o i s a . d o t h  h e r o i n e s  a r e  t o r n  b e t we e n  two s e l v e s  
- -  one i d e a l i z e d  and t h e  o t h e r  e a r t h l y .  And b o t h  use
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l ~ n n u a g 2 i n  suar;  a ''.lay a s  t o  u n d e r l i n e  t h -  c l o s e n e s s  o f
t h e  c o n f l i c t .  For e x a mp l e ,  J a n e  Grey w r i t e s ,
l i a s !  v a i n  e f f o r t  o f  m i s g u i d e d  z e a l !
' . .hat poi ' j ' r  c an  f o r c e  a f f l i c t i o n  n o t  t o  f e e l ?
J h a t  s a i n t  f o r b i d  t h i s  t h r o b b i n g  b r e a s t  t o  g l ow.
Th i s  s i g h  t o  murmur ,  and t h i s  t e a r  t o  f l o w?
S t i l l  h o n e s t  i i a t u r e  l i v e s  her  a n g u i s h  o ' e r .
S t i l l  t he  fond woman b l e e d s  a t  e v e r y  c o r e .
Ah! when in y s o û l ,  a l l  p a n t i n g  t o  a s p i r e ,  
ba ch  s e n s e  e n r a p t u r ' d ,  and e a c h  w i s h  on f i r e ,
Un a l l  t h e  wi ngs  o f  h e a v ' n - b o r n  V i r t u e  f l i e s  
To yon b r i g h t  s u n s h i n e ,  yon u n c l o u d e d  s k i e s ;
S p i t e  o f  t h e  j o y s  t h a t  h e a v ' n  and b l i s s  i m p a r t ,  
s o f t e r  image h e a v e s  w i t h i n  my h e a r t ;
I m p a s s i o n s  . ha ture  i n  t h e  s p r i n g s  o f  l i f e  
And c a l l s  t h e  s a r a p h  back  i n t o  t h e  w i f e .
i n  whi ch  t h e  r hymi ng  o f  " z e a l ’’ and " f e e l , "  t h e  c l o s e
corn h i  n a t i o n  o f  '‘s a i n t "  and " t h r o b b i n g  b r e a s t "  ' ,or " s e r a p h "
- -  "I' . i ife"; " s o u l "  - -  " p a n t i n g " ) ,  and t h e  me n t i o n  of
" h o n e s t  h a t u r e "  and " h e a v ' n - b o r n  V i r t u e "  p e r f o r m  t h i s
O 1 _
f u n c t i o n . "  And i n  Ll o i s a  we f i n d .
All wr e t c h !  b e l i e v ' d  t h e  s p o u s e  o f  God i n  v a i n .  
C o n f e s s ' d  w i t h i n  t h e  s l a v e  o f  l o v e  and man.
A s s i s t  me h e a v ' n !  b u t  whence a r o s e  t h a t  p r a y ' r ?
Spr ung i t  f rom p i e t y ,  or  f rom d e s p a i r ?
E v ' n  h e r e ,  where  f r o z e n  c h a s t i t y  r e t i r e s .
Love f i n d s  an a l t a r  f o r  f o r b i d d e n  f i r e s .
I o u g h t  t o  g r i e v e ,  b u t  c a n n o t  wha t  I o u g h t ;
I mourn t he  l o v e r ,  n o t  l a me n t  t h e  f a u l t ;
I v i ew rny c r i m e ,  b u t  k i n d l e  a t  t h e  v i e w.
R e p e n t  o l d  p l e a s u r e s ,  and s o l l i c i t  [f i i^ new: 
how t u r n ' d  t o  h e a v ' n ,  I weep my o a s t  o f f e n c e ,  
how t h i n k  o f  t h e e ,  and c u r s e  my i n n o c e n c e .
Gf a l l  a f f l i c t i o n  t a u g h t  a l o v e r  y e t ,
' T i s  s u r e  t h e  h a r d e s t  s c i e n c e  t o  f o r g e t !
i n  whi ch  words  l i k e  " p i e t y , "  " c h a s t i t y , "  " a l t a r , "  and " h e a v ' n "
combi ned  w i t h  " f o r b i d d e n  f i r e s , "  " l o v e r , "  and " s l a v e  of
S2l o v e "  s e r v e  t h e  same p u r p o s e . ' '
F u r t h e r m o r e ,  Cawt hor ne  s p e c i f i c a l l y  e c h o e s  L l o s i a .
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The o p e n i n g  oa r . s ages  a r e  a l m o s t  i d e n t i c a l ;
From t h e s e  da r k  c e l l s ,  i n  s a b l e  pomp a r r a y ' d ,  
' . .here n i g h t ' s  b l a c k  h o r r o u r s  b r e a t h e  a d e e p e r  s h a d e ,  
' chare e v ' r y  hour  some a wf u l  v i s i o n  b r i n g s  
b f  p a l e  a s s a s s i n s ,  and t h e  s h r o u d s  o f  k i n g s ,  
h h a t  c o m f o r t s  can a w r e t c h e d  wi f e  a f f o r d  
The l a s t  s ad  moments  o f  he r  dy i ng  l o r dV
I n  t h e s e  deep s o l i t u d e s  and a wf u l  c e l l s ,
L.herc h e a v ' n l y - p e n s i v e ,  c o n t e m p l a t i o n  d w e l l s ,  
and e v e r - m u s i n g  m e l a n c h o l y  r e i g n s ;
' dhat  means t h i s  t u m u l t  i n  a V e s t a l ' s  v e i n s ?
J ane  G r e y ' s  d e s c r i p t i o n  o f  he r  " jedding day i s  p a t e n t l y
mode l ed  a f t e r  E l o i s a ' s  p r o f e s s i o n .
Hide i t ,  ye n o w ' r s !  t h e  s a d ,  t h e  s o l emn day 
Th a t  gave a Dudl ey t o  t h e  house of  Grey;
F o r ,  u;  when t o  t h e  a l t a r ' s  f o o t  we c a n s ,
And e a c h  f ond  eye c o n f e s s ' d  t h e  k i n d l i n g  f l a me ;
J u s t  a s  t h e  o r i s s t  bad j o i n ' d  my hand t o  t h i n s  
An awf u l  t r e m o r  shook  t h e  h a l l o w ' d  s h r i n e ,  
a s u d d e n  gloom t h e  s a c r e d  w a l l s  a r r a y ' d .
And r ound  t h e  t a p e r s  t h r e w an a z u r e  s h a d e ;
The wi nds  bl ew h o l l o w w i t h  t h e  v o i c e  o f  p a i n .
A e r i a l  e c h o e s  s i g h ' d  t h r o u g h  a l l  t h e  f a n e ;
' Twas  God h i m s e l f  t h a t ,  f rom t h '  e mp y r e a l  s k y .
L o o k ' d  i n a u s p i c i o u s  on t h e  n u p t i a l  t i e .
And p i t y i n g  t a u g h t ,  a s  p r o p h e c i e s  o f  woe.
The s h r i n e s  t o  t r e m b l e ,  and t h e  wind t o  b l ow.
**********
C a n s t  t h o u  f o r g e t  t h a t  s a d ,  t h a t  s o l emn  d a y ,
'.j'hen v i c t i m s  a t  yon '  a l t a r ' s  f o o t  we l a y ?
Ga ns t  t h o u  f o r g e t  what  t e a r s  t h a t  moment  f e l l ,
'Lhen,  warm i n  y o u t h ,  I bade  t h e  wo r l d  f a r e w e l l ?
As w i t h  c o l d  l i p s  I k i s s ' d  t h e  s a c r e d  v e i l .
The s h r i n e s  a l l  t r e m b l e d ,  and t h e  l amps  grew p a l e ;  
He a v ' n  s c a r c e  b e l i e v ' d  t h e  c o n q u e s t  i t  s u r v e y ' d ,
And S a i n t s  w i t h  utonder h e a r d  t h e  vows I made.
And Cawt hor ne  r e p e a t s  P o p e ' s  us e  o f  a coda  a t  t h e  end o f  h i s  
poem.
I n  s h o r t ,  C a w t h o r n e ' s  "Lady J ane  Grey t o  Lor d G u i l f o r d  
Dudl ey"  i s  a l m o s t  c o m p l e t e l y  i n  P o p e ' s  d e b t  and o n l y
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o /,
p s r i p h n r s l l y  r e l a t e d  t o  t h e  t r a d i t i o n  o f  D r a y t o n .  I t  i s ,
I b s l i e v G ,  a mi nor  mode o f  h e r o i c  e p i s t o l a r y  v e r s e  more 
uv i c l i an  t h a n  w!iat  v.'e f i n d  i n  nrnores D r i t a n n i c i  b e c a u s e  o f  
i t s  c o n f l i c t  o f  v a l u e s  and d e c i d e d l y  e l e g i a c  t o n e .  And i t  
i s  e s p e c i a l l y  u s e f u l  a t  t h i s  p o i n t  a s  a b r i d g e  b e t we e n  h e r o i c  
e p i s t l e s  more or  l e s s  i n d e b t e d  t o  Dr a y t o n  and t h o s e  w r i t t e n  
a p a r t  f rom t h e  t r a d i t i o n  he e s t a b l i s h e d .
i v
Among t h e  o r i g i n a l  h e r o i c  e p i s t l e s  o f  t h e  Au g u s t a n  age 
one t h i n g  t h a t  s t a r e ' s  o a t  i s  t h e i r  v a r i e t y .  I n  b r i e f ,  i f  i t  
i s  t r u e ,  as  D s o f f r a y  T i l l o t s o n  s a y s  i n  h i s  " I n t r o d u c t i o n "  t o 
-1  o i s a , t h a  t  t h s  form "i-’os  d e v e l o p e d  a s  a medium f o r  o r i g i n a l  
p o e t r y , "  i t  i s  a l s o  t r u e ,  I b e l i e v e ,  t h a t  Au g u s t a n  w r i t e r s  
sho"ied no s i n g l s - r n i n d s i j  d e s i r e  t o  a d h e r e  to t h e  s t r i c t  
O v i d i a n  m o u l d . T h i s  t e n d e n c y  i s  t r u e  o f  t h e  poems i n d e b t e d  
t o  Dr a y t o n  and t h e  b u r l e s q u e s  I have a l r e a d y  m e n t i o n e d .  And 
i t  a p p e a r s  i n  o t h e r  v a r i a t i o n s  and a d a p t a t i o n s  l i k e  Anne 
h i n c h e l s s a  ' s " E p i s t l e  f rom Al i^xander  t o  i i s p h a e s t i o n  i n  h i s  
S i c k n e s s , "  Lor d  h e r v c y ' s  " b o n i mia t o  Fh i l o c l o s , "  and David 
D r a u f o r d ’ s G v i d i u s  S r i t a n n i c u s  ( 1 7 0 " ) .  Lady h i n c h o l s e a ' s poem 
i n v o l v e s  p e r s o n s  famous  i n  h i s t o r y ,  b u t  i t  i s  no t  a l o v e  l e t t e r  
Lor d  h s r v o y ' s  ho ni  mi a i s  a l o v e  l e t t e r  " i n  t h e  h;anner of  
Gv i d" ;  b u t  i t  was " d e s i g n e d  f o r  I ' i s s  Sophi a  ' '^o!us, La i d  of  
Honour ,  t o  t h e  Honour ab l e  Ant hony  Lowt he r "  end c a n n o t  
t h e r e f o r e  be s a i d  t o  c o n c e r n  h i s t o r i c a l  o e r s o n s . ^ ^  And
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C r a u T c r d ' s  c o l l e c t i o n  i s  Tor t he  rr.Gst p a r t  b a s e d  on e n t i r e l y
f i c t i o n a l  s i t u a t i o n s .
The f i r s t  s i x  o f  h i e  f o u r t e e n  e p i s t l e s  p a s s  
bstv. ' can i-Iermes and A m e s t r i s ,  two E n g l i s h  
' P e r s o n s  of  f u a l i t y '  whose ' Amour* E r a u f o r d  
cl 11 e g a s t o  have d i s c o v e r e d  i n  ' a  g r e a t  many
h.Listy P a p e r s ,  v e r y  d i f f i c u l t  t o  he r e a d  and 
u n d e r s t o o d ,  i n  an o l d ,  d a r k  11o s e t ,  t h a t  had 
n o t  bnun opened  f o r  t i ' i snty Ye a r s  b e f o r e ' :  
no one i n  1 713 ,  t h e r e f o r e ,  knew t h e  s t o r y  
wh i c h  f o l l o w s  i n  t h e  p r o s e  form of  a 5 2 - p a g e  
roman a d d r e s s e d  I s t t o r - f a s h i o n  ' To t he  
Char mi ng  I r e n a ' . I n  t h e  same way,  t h o u g h  
u i i t h o u t  t h e  s u s p i c i o n  o f  s u b t e r f u g e ,  s i x  
o f  t h e  e i g h t  o t h e r  e n i s t l e s  were  b a s s d  on 
f i c t i o n a l  s i t u a t i o n s :  ' T i m a n d r a  t o
A d r a s t u s ' ,  ' L y s a n d a r  t o  C n l i s t a ' ,  and so 
o n - - e a c h  n e eds  i t s  nags  o f  ' A r g u m e n t ' .
At  t h e  semi ' t i m e ,  however ,  comn w r i t e r s  d i d  f o l l o w  
Lvi d more c l o s e l y ;  and t h u s  we have a few " r e p l i e s  t o  Uvid"  
and v e r s i f i e d  l e t t e r s  b a s e d  on c o n t e r n p c r a r y  pmnrm- t h a t  
s u p p l e m n n t i ' d  a n d  e n c o u r a g e d  t h e  f o r m.  Among t h e  wor ks  o f  
E l i j a h  F e n t o n ,  f o r  e x a mp l e ,  we f i n d  "Phaon  t o  S a p p h o , "  i n  
whi ch Phaon t o l l s  h i s  p a r t  o f  t h e  s t o r y .  " C a l l  me n o t  
c r u e l , "  he s a y s ,
b u t  r e p r o a c h  my f a t e .
And,  l i s t e n i n n  w'hi le my woes  I h e r e  r e l a t e .
L e t  y o u r  s o f t  bosom heave  w i t h  t e n d e r  s i g h s .
L e t  m o l t i n g  s o r r o w l a n g u i s h  i n  your  e y e s ;
P i t e o u s  d e p l o r e  a w r e t c h  c o n s t r a i n ' d  t o  r o v e ,
. . 'hose c r i me  and p u n i s h me n t  i s  s l i g h t e d  l o v e ;
F i x ' d  f o r  h i s  g u i l t ,  t o  e v e r y  coming a g e ,  
A monument  o f  C y t h e r e a ' s  r a o e . ^
And t h e r e a f t e r  f o l l o w s  an a c c o u n t  o f  h i s  wooing and d e s e r t i n g  
a " s h e p h e r d e s s , "  o f  h i s  s e a - f a r i n g  and f i s h i n g  f o r  s i x t y  years "on
t h e  S i g r i a n  s h o r e , "  and h i s  T i t h o n u s - l i k e  p u n i s h m e n t ,  
h a g i c a l l y  r e s t o r e d  t o  y o u t h  by A p h r o d i t e ,  he s oon  f i n d s
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" Al l  s p r i n g  u j i t h o u t ,  and u j i n t s r  a l l  ' . . ui thin, " r e a l i z e s
t h a t  he " wo u l d ,  b u t  c a n n o t ,  loue," d e s c r i b e s  h i m s e l f  a s  t h e
" b l a c k  c h i l d  o f  G u i l t ,  e x t r e me  D e s p a i r , "  and b e g s  Sappho n o t
t o  p i t y  him b u t  t o  p l e a d  f o r  him a t  t h e  c o u r t  o f  Venus .
Li, p l e a d  my c a u s e !  i n  t h a t  a u s p i c i o u s  h o u r ,  
f r o p i t i a t e  w i t h  t h y  vows t h e  v e n g e f u l  power ,  
dor  c e a s e  t h y  s u i t ,  t i l l  w i t h  a s m i l i n g  a i r  
She c r i e s  " I  g i v e  my Phaon t o  t h y  p r a y e r ;
And,  f r om h i s  c r i me  a b s o l v ' d ,  w i t h  a l l  h i s  cha r ms  
He l o n g  s h a l l  l i v e ,  and d i e  i n  S a p p h o ' s  a r m s . "
Then s w i f t ,  and g e n t l e  a s  h e r  g e n t l e s t  d o v e ,
I ' l l  s e e k  t h y  b r e a s t ,  and e q u a l  a l l  t h y  l o v e . ^ ^
-js have t h e  l a n g u a g e  o f  l o v e  ( " m e l t i n g  s o r r o w , "  " s o f t
c o m p a s s i o n " ) ,  t h e  Q v i d i a n  f u r i e s  t h a t  howl  w i t h i n  ( " P r i d e ,
Envy,  Gage,  and h a t e " ) ,  t h e  r emember ed  s c e n e s  and t i r a d e s ,
and t h e  l o v e r  p l e a d i n g  f o r  r e s t o r a t i o n ;  b u t  t h e  poem i s  a t
b e s t  a v e r y  mi nor  one and seems  t o  have be e n  w r i t t e n  p r i m a r i l y
t o  c r e a t e  a r a t h e r  f a n c i f u l  t a l c  t h a t  t h e  a n c i e n t s  had f a i l e d
t o  t e l l .  I n  h i s  " A d v e r t i s e m e n t "  F e n t o n  w r i t e s .
The a n c i e n t s  have  l e f t  us  l i t t l e  f a r t h e r  a c c o u n t  
o f  Pha on ,  t h a n  t h a t  he was an o l d  m a r i n e r ,  whom 
Venus t r a n s f o r m e d  i n t o  a v e r y  b e a u t i f u l  y o u t h ,  
whom Sappho ,  and s e v e r a l  o t h e r  L e s b i a n  l a d i e s ,  
f e l l  p a s s i o n a t e l y  i n  l o v e  w i t h ;  and t h e r e f o r e  
I t h o u g h t  i t  mi g h t  be p a r d o n a b l e  t o  v a r y  t h e  
c i r c u m s t a n c e s  o f  h i s  s t o r y ,  and t o  add  wha t  I 
t h o u g h t  p r o p e r  i n  t h e  f o l l o w i n g  e p i s t l e . ® "
a p p a r e n t l y  more p o p u l a r  t h a n  " r e p l i e s  t o  Ovid* were
v e r s i f i e d  l e t t e r s  b a s e d  on c o n t e m p o r a r y  p r o s e .  Whi l e  E n g l i s h
p o e t s  w e r e ,  i n  a s e n s e ,  v a r y i n g  O v i d ' s  l e t t e r s  t e n - t h o u s a n d
ways ,  f o r  e x a m p l e ,  Roger  L ' E s t r a n g e  t r a n s l a t e d  t h e  p r o s e
L e t t r e s  P o r t u g a i s e s  ( 15 6 9 )  a s  Fi ve  Love- L e t t e r s  f rom a Gun
t o  a_ C a v a l i e r  (1678 ) ,  whi ch  became " p o p u l a r  and were  soon
9 nf u r n i s h e d  w i t h  a d d i t i o n s  and r e o l i e s . "  Seven  P o r t u g u e s e
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L e t t e r s ; b e i n n  t h e  s e c o n d  o a r t  t o  t h e  Fi v e  Love - L e t t e r s  from
a i.'un t o  a C a v a l i e r  a p p e a r e d  i n  16^3 ;  and i n  1 : 9 4 ,  F i ve  Love-
L e t t e r s  ' J. ' r i t tF n by a C a v a l i e r  ( t h e  C h e v a l i e r  Cel  ) i  n answer
t o  t h e  f i v e  Love - L e t t e r s  u i r i t t e n  t o  him by a Cun. Al l  t h r e e
c o l l e c t i o n s  ivore r e p r i n t e d  i n  1715 ,  and a p p r o x i m a t e l y  s i x
m e t r i c a l  v e r s i o n s  of  t h e s e  P o r t u g u e s e  L e t t e r s  t -ere p u b l i s h e d
b e t we e n  1701 and 1 7 3 1 . ° ^  S i m i l a r l y ,  Lord Ciervsy ( " S p o r u s " )
ij i rote ' ' Roxana t o  ' Jsbeck"  b a s e d  on C o n t e s q u i e u ' s  L e t t r e s
92P e r s a n e s  and " A r i s o e  t o  L a r i  us  J u n i o r .  And i t  i s  now we l l
known t h a t  Pope b a s e d  h i s  E l o i s a  l a r g e l y  on J o h n  Hughes '
c r o s s  t r a n s l a t i o n  of  Cu Eo i s '  H i s t o i r e  dns  Amours s t  I n f o r t u n e s
C' .1 bfi 1 arrj e h D' E l o i s a  arm! i j s s y - R a b u t i n ' o I n t t r r s  from E l o i s a
a n d  A b e l a r d ;  a  t r a n s l a t i o n  f i r s t  n u b l i s h e d  i n  1 7 1 3  a n d
9 3t h e r e a f t e r  many t i n i e s . "
The me n t i o n  o f  Pops b r i n g s  me t o  a s e c o n d  p o i n t  t h a t  
s t a n d s  o u t  i n  c o n n e c t i o n  w i t h  o r i g i n a l  e p i s t l e s  w r i t t e n  d u r i n g  
t h e  Au g u s t a n  age - -  n a me l y ,  t h a t  E l o i s a  t o  A b e l a r d  ( 1717)  
c o m p l e t e l y  ove r s h a d o ws  t h e  o t h e r  poems o f  t h i s  s o r t .  A f t e r  
1717 ,  i n  p a r t i c u l a r ,  i t  a l m o s t  seems  a s  i f  no one c o u l d  w r i t e  
an h e r o i c  e p i s t l e  w i t h o u t  r e f e r r i n g  d i r e c t l y  t o  E l o i s a . a 
f a c t  a l r e a d y  i l l u s t r a t e d  i n  C a w t h o r n e ' s  "Lady J a n e  Grey t o 
Lor d  G u i l f o r d  Du d l e y , "  p a t e n t  i n  t h e  r e p l i e s  t o  E l o i s a  whi ch 
f o l l o w e d  P o p e ' s  poem,  and d e m o n s t r a b l e  i n  John  G i l b e r t  C o o p e r ' s  
" T h e a g e n e s  t o  S y l v i a "  ( 1 7 4 5 ) .  At l e a s t  I have s e e n  no
o r i g i n a l  h e r o i c  e p i s t l e s  w r i t t e n  a f t e r  1717 wh i c h  a r e  not  
i n  some way i n d e b t e d  t o  Po p e . ' " ' ’
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.-vrnong t h?  r e p l i e s  we have a s  an exampl e  C a w t h o r n s ' s
" i i oe l ar ci  t o  E l o s i a "  ( 1 7 4 7 ) .  C l o i s t e r e d  i n  h i s  c e l l ,  Ab e l a r d
s p e a k s  of  h i m s e l f  a s  " Th i s  s ad  a p o s t a t e  f rom h i s  s od"  and
of  h i s  s t r u g g l e  now i n t e n s i f i e d  by t h s  r s c E ' i p t  c f  E l o i s a ’ s
l e t t e r  ( t h e  p a r a l l e l  w i t h  El o i s a  i s  o b v i o u s ) .  " h e m o r s e , "  he
s a y s ,  "had r o u s ' d  an a c h i n g  s i g h , "  b u t  " I n  t h a t  k i n d  hour
t h y  f a t a l  l e t t e r  came . . . hpav ' n i t s e l f  s h u t  on me I ' l hi lo I
r e a d . "  He ' wavers be t wee n  h i s  d e s i r e  t o  r e s p o n d  t o  E l o i s a
and h i s  f e a r  o f  Go d ' s  j u s t i c e ,  a l t e r n a t e l y  e n v i s i o n i n g
renei ' j ed " j o y s "  and 'hi ' ."oundsd S a v i o u r . "  And t h e  f i r s t  c l i ma x
o f  t h e  poem c o r e s  i':ithi . H: 1 a r a ' s o r " ,
w r IV:  r r , c ava  me,  e r e  t h -  t h u n d e r s  r o l l ,  ^ g
b l a c k  c a v e r n s  ri' .mllo>' : u n  my s o u l . "
h'.ng;-: of  mood he h he, r- r r m n r h r r s  h i s  e a r l y
d e v o t i o n  t o  l o e r n i i T g  and t h e  l o s s  c f  t iveb i n t e r e s t  'eeeen he
met  E l o i s a .  . \nd t h i s  i n  t u r n  l e a d s  t o  a s c r i e s  of  s c e n e s  and
v i s i o n s  h i g h l i g h t e d  by h i s  i n c r e a s e d  au i a r s n s s s  of  h i s
s u r r o u n d i n g s ,
. . . t h o s e  d a r k ,  c h e e r l e s s ,  s o l i t a r y  c a v e s .  
D e a t h - b r e a t h i n g  wo o d s , and d a i l y - o p e n i n g  g r a v e s ,  
Mi s s h a p e n  r o c k s ,  Wi l d i ma g e s  o f  woe,
For  e v e r  howl i ng  t o  t h e  d e e p s  b e l o w . . .
b u t  d o mi n a t e d  by h i s  e r o t i c  memor i es  o f  E l o i s a  and y j a i n f u l
v i s i o n s  of  i ' i s  sina s ou  l o t i o n .  A s e c o n d  c l i m a x  comes  whE n
A b e l a r d ,  g i v i n g  h i m s e l f  ove r  t o  m a t t e r s  of  t he  f l e s h ,  c u r s e s
E l o i s a ' 3 u n c l e .
Thcu t h o u g h t ' s t  i t  d u l l  b a r b a r i t y  t o  k i l l ; . . .
Gu b l i ms r  f u r i e s  t a u g h t  t h y  s o u l  t o  glow 
..it: ' ,  a l l  t h e  s ava ge  m y s t e r i e s  o f  woe;
Ta.Light t hy  u n f e e l i n g  p o n i a r d  t o  d e s t r o y
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Th'V pcijc-rs or  . ' . a t u r s ,  onrJ t h e  s o u r c t  o f  j oy ;
To 01 r = ■ tr;!i rie on 11' "• r a c k s  o f  v a i n  d o s i r n ,
Each p a s s i o n  t h r o b h i n o ,  and each  wi s h  on f i r e ;  
had t o  e n j o y ,  u n a b l e  t o  bo b l a s t ,  ^c
F i e n d s  i n  my v e i n s ,  and ' r>ll  l u i t h i n  my b r e a s t / "
The l a s t  s e c t i o n  o f  t h e  eo^m b e g i n s  w i t h  a n o t h e r  a b r u p t  
c h a n o - ,  . ' hûpl ' i rd r e me mb e r i n g  h i s  s o u l  and p l e a d i n g  f o r  
a s s i s t a n c e  a s  he s p e a k s  p a r t i c u l a r l y  t o  " L b l i v i o n . "  he u r g e s  
E l o i s a  t o  " l e a r n  t o  be an  a b b e s s  i n  t hy  h e a r t , "  r e  l i n d s  he r  
o f  t h e  m y s t i c  p l e a s u r e s  o f  " D e v o t i o n , "  mis  he s t h a t  hs h i r . i s e l f  
c o u l d  c a t c h  s u c h  " t r a n s p o r t s , "  e n v i s i o n s  a " p i o u s  f r i e n d "
i ' i n o  m a y
. . . d r o p  one t e n d e r ,  s y m p a t h i z i n g  t e a r ,  
r-ro; -aro the. g a r l a n d ,  end ae ' arn t he  t i e r ;  
uur  l i f e l e s s  r e l i c s  i n  one t onh  e n s h r i n e ,  
and t e a c h  t hv  s e n i a l  d u s t  t o  mix u i t h  mine
and e n d s  u i t h  a ; j r omisa  o f  r enewed  f a i t h  and p u r i t y .  Thus ,
l i k e  E l o i s a ,  . a b e l a r d  " q u i b b l e s  w i t h  h i s  c o n s c i e n c e ,  i s
s u b j e c t  t o  n o c t u r n a l  v i s i o n s  and i l l u s i o n s ,  end makts s u d d e n
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j umps  f rom r e l i g i o n  t o  s e n s u a l i t y . "  Ths g e n e r a l  o u t l i n e s
o f  t h e  poem show Cawt hor ns  f o l l o w i n g  nope f rom t he  r e c e i p t
o f  t h e  l e t t e r  t o  t h e  f i n a l  e n t o mb me n t .  and F i n a l l y ,  we see
s p e c i P i o  wor ds  b o r r o we d  f rom Pone .  E x p r e s s i o n s  l i k e  " o h i l l
t h e e  i n t o  s t o n e , "  "embr owni ng g l o o m s , "  and " P r o p h e t i c  t r e n o u r ;
r e mi n d  us o f  E l o i s a ’ s " I  nave n o t  y e t  f o r g o t  my s e l f  t o
s t o n e , "  or  h e r  t a l k  o f  t r e m b l i n g  s h r i n e s  and a "br owner
h o r r o r  on t h e  wo o d s . "  ."\nd E a w t h o r n e ' s  l i n e s  b e g i n n i n g  "Then
t a k e  me,  t a k e  me" c l o s e l y  echo E l o i s a . l i n e s  2 3 5 - 2 9 4 .
Then t a k e  me,  t a k e  ms,  l o c k  me i n  t h y  a r ms .
S p r i n g  t o  iny l i p s ,  and g i v e  me a l l  t h y  c h a r ms .
h ' o - - f l y  me,  f l y  me,  s p r e a d  t h '  i m p a t i e n t  s a i l .
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S t e a l  t h e  l a r k ' s  w i n o ,  a n d  m o u n t  t h s  s w i f t e s t  g a l e ;  
S k i m  t h e  v a s t  o c e a n ,  Freeze b e n e a t h  t h e  p o l e ,  
r e n o u n c e  m e ,  c u r s e  m e ,  r o o t  m e  f r o m  t h y  s o u l .
T a k e  b a c k  t h a t  g r a c e ,  t h o s e  s o r r o w s ,  a n d  t h o s e  t e a r s .  
T a k e  b a c k  m y  f r u i t l e s s  p e n i t e n c e  a n d  p r a y ' r s ,
S n a t c h  m e ,  j u s t  m o u n t i n g ,  f r o m  t h e  b l e s t  a b o d e .
A s s i s t  t h s  F i e n d s  a n d  t e a r  m e  f r o m  m y  S o d !
i . ' o ,  f l y  m e ,  f l y  m s !  f a r  a s  P o l e  f r o m  P o l e ;
R i s e  A 1 0 s  b e t w e e n  u s !  a n d  w h o l e  o c e a n s  r o l l ^ q . .  
F o r g e t ,  r e n o u n c e  m e ,  h a t e  w h a t e ' e r  w a s  m i n e .
T h e  d o m i n a n c e  o f  P o p e ' s  S l o i s e  i s  a l s o  s u g g e s t e d  b y  t h e
f a c t  t h a t  i t  i s  t t i e  o n l y  h e r o i c  e p i s t l e  m e n t i o n e d  w i t h  a n y
d e c r e e  o f  f r e q u e n c y  i n  t f i s  e i g h t e e n t h  c e n t u r y .  L a d y
h e r t f o r d ,  a s  w e  h a v e  s s - n ,  h a d  read and a d m i r e d  i t .  S h e
on
r e f e r r e d  t o  i t  as  " ' ■ ■ a l l  known .  "  J o s e p h  , - s r t on  p r a i s e d  
Pooe f o r  h i s  c h o i c e  o f  s u b j e c t  m a t t e r ,  r e g r e t t e d  n o t a b l y  t h a t  
t h i s  s p e c i e s  o f  verse was n o t  m o r e  f r e q u e n t l y  a t t e m p t e d ,  a n d  
a d d e d  t h a t  " o f  a l l  s t o r i e s ,  a n c i e n t  o r  m o d e r n ,  t h e r e  i s  n o t
p e r h a p s  a  m o r e  p r o p e r  o n e  t o  f u r n i s h  o u t  a n  e l e g i a c  e p i s t l e ,
lOG
t h a n  t h a t  o f  e l o i s a  a n d  A b e l a r d .  "  J a m e s  D e l a c o u r  i n  h i s
A b e l a r d  t o  F l o i s a ,  I  n  A n s w e r  t o  i ' i r .  P o n e ' s  f i n e  P i e c e  ( D u b l i n ,  
1 7 3 0 )  s a i d ,  " I  t h i n k  1 o  i  s  ^  e v e n  e x c e l s  F r .  P r i o r ' s  H e  n r v
t o  [ s i ^  F m m a ,  ’ w h i c h  d i d  c h a r m  t h e  f i n e s t  T a s t e s  A b r o a d  a n d
1 n 1
a t  H o n s . " '  I n  h i s  A l m a  P r i o r  p r a i s e d  P o p e ' s  E l o i s a .
Q  A b e l a r d ,  i l l - f a t e d  Y o u t h ,
T h y  T a l e  w i l l  j u s t i f y  t h i s  T r u t h :
l u t  w e l l  I  w e s t ,  t h y  c r u e l  J r o n g
A d o r n s  a  n o b l e r  P o e t ' s  S o n g .
D a n  p p 3 e  F o r  t h y  h i s f o r t u n s  g r i e v ' d ,
'  . ' i t h  k i n d  C o n c e r n ,  a n d  S k i l l  has w e a v ' d  
s i l k e n  ' J e  b  ;  a n d  n e ' e r  s h a l l  f a d e  
I t s  D o l o r s :  g e n t l y  h a s  H e  l a i d
T h e  A a n t l e  o ' e r  t h y  sad D i s t r e s s :  
a n d  T e n u s  s h a l l  t h e  T e x t u r e  b l e s s .
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; h a  1‘ i e e p i n g  I ' . u n  h a s  d r a i v ' n ,
S u c h  a r t f u l  F o l d s  o f  S a c r e d  L a u n ,
T l i a t  L o v e  u i t h  e q u a l  G r i e f  a n d  P r i d e ,
S h a l l  s e e  t h e  G r i m a ,  H s  s t r i v e s  t o  h i d e ;
A n d  s o f t l y  d r a w i n g  b a c k  t h e  V e i l ,
T h e  G o d  s h a l l  t o  h i s  V o t ' r i e s  t e l l  
E a c h  c o n s c i o u s  T e a r ,  e a c h  b l u s h i n g  G r a c e ,
T h a t  d e c k ' d  D e a r  E l o i s a ' s  F a c e .  ^
I n  h i s  L i f e  o f  F o o e ,  J o h n s o n  r e f e r r e d  t o  E l o i s a  a s  " o n e  o f
t h e  m o s t  h a p p y  p r o d u c t i o n s  o f  h u m a n  u i t "  a n d  s e e m s  t o  h a v e
b e e n  p a r t i c u l a r l y  p l e a s e d  b y  t h e  r e l i g i o u s  c o n t e n t ;  " T h e
m i x t u r e  o f  r e l i g i o u s  h o p e  a n d  r e s i g n a t i o n  g i v e s  a n  e l e v a t i o n
a n d  d i g n i t y  t o  d i s a p p o i n t e d  l o v e ,  w h i c h  i m a g e s  m e r e l y  n a t u r a l  
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c a n n o t  b e s t o w . "  "  A n d  ' . ' a l t e r  H a r t s  c o n s i d e r e d  t h e  p o e m  a  
, p O u b 1  o f  p a t h o s ,  s a  y i  n g  " I  n e v e r  h e a r  w n e i t  T u l l y  c a l l s  t h e  
d i c t u r : !  a r d e  n s  i n  P o e t r y ,  L ' . u t  I  t r e m b l e  e  x t r  e r n e  l y ,  t h o u g h  a t
t h a t  i n s t a n t  I  c a n n o t  g i v e  a n y  e x a c t  I :  e a s o  n  w h y  I  a m  p l e a s e d .  
A l l  I  m e a n ,  m a y  b e  f o u n d  i n  E l o i s a  t o  H e  l a r d ,  t i i e  F a i r v - G u e e n ,  
a n d  t h e  m o s t  t a n d e r  T r a g e d i e s . " ~
F u r t h e r m o r e  w e  h a v e  G i l l i a m  ' ' a s o n ' s  l a t e r  s t a t e m e n t  t h a t  
" E l o i s a  t o  A b o l a r d  i s  s u c h  a  c h e f  d ' o e u v r e ,  t h a t  n o t h i n g  o f  
t h e  k i n d  c a n  b e  r e l i s h e d  a f t e r  i t "  a n d  a comm&nt from the 
C r i t i c a l  P e  v i e i ' i ,  X X X I  ( 1 7 7 1  ) ,  w h i c h  s u g g e s t s  t h a t  w h e n  
C a i ' . : t h o r n e  " . ' r c t r . ;  " A b e l a r d  t o  E l o i s a , "  " t h e  a w f u l  i d e a  o f  P o n s ' s  
e x ce l l en ce  p r o b a b l y  checked t h e  n a t i v e  v i g o r  o f  h i s  m i n d ,  a n d  
d e p r e s s e d  h i s  g e n i u s  w h i l e  i t  e x c i t e d  h i s  e m u l a t i o n . T h e s e  
s t a t e m e n t s  s u g g e s t  a  c u r i o u s  a n d  i n t e r e s t i n g  p o s s i b i l i t y .
I n  s h o r t ,  w h i l e  a g r e e i n g  w i t h  t h e  g e n e r a l  a n d  w i d e s p r e a d  
a p p r o v a l  o f  E l o i s a ,  t h e y  i m p l y  t h a t  P o p e ' s  p o e m  - -  c e r t a i n l y  
t h e  bes t  o f  i t s  k i n d  - -  r a t h e r  e f f e c t i v e l y  d i s c o u r a g e d  a l l  b u t
t h e  m o s t  i n t r e p i d  i m i t a t o r s  a n d  p e r h a p s  h e l p e d  t o  e n d  r a t h e r  
t h a n  o e r r e t u a t e  t h e  I ' T i t i n o  o f  h e r o i c  e p i s t l e s .
P o n e ' s  e l o i s a  t o  A b e l a r d  m i o h t  b e  a p p r o a c h e d  i n  a  n u m b e r
o f  d i f f e r e n t  m a y s  :  a s  a  p o e m  i n d e b t e d  t o  J o h n  H u g h e s '
t r a n s l a t i o n ,  i t s e l f  " u n  m é l a n g e  d i s p a r a t e  d e  l ' o r i g i n a l  l a t i n ,
d e  l a  t r a d u c t i o n  d e  h u s s y ,  d e  l a  p a r a p h r a s e  e t  d e s  i n v e n t i o n s
d ' u n  é c r i v a i n  d e  t l o l l a  n d s  " ;  as a  " r o m a n t i c "  o o e m  i l l u s t r a t i n g
t h e  i n f l u e n c e  o f  ' i i l t o n  i n  t h s  e i g h t e e n t h  c e n t u r y  o r  t h s
r i s e  o f  g r a v e y a r d  p o r t r y ;  o r  a s  a  r . o e n  o f  s o m e  b i o g r a p h i c a l
i n t ' r r s t  c c n c r r n i n g  !'-oas '  s p e r s o n a l  r  e 1 ■ ;  t i  c n s h i  ps  ' v i t h  Lady
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r . a r y  d o r t l c y  I ' o n t a g u o  a n d  . " i a r t h e  , 1 c , i j n t .  '  :  i e r  a  ,  h o u e v c T ,
!  d  t h o i : t  r ' i s h i n o  t o  d i s t . ' c r a g e  a n y  o f  t h e s e  a p p r o a c h e s  o r  t h e  
i n f o r m a t i o n  t o  i n h i c h  t i a e y  i i i g l i t  g i v e  r i s e ,  I  a m  i n t e r e s t e d  
i n  o t h e r  m a t t e r s  - -  i n  t h e  m a y s  i n  m h i e h  e l o i s a  f i t s  t h e  
L v i d i a n  m o u l d ,  t h e  a d d i t i o n s  o r  c h a n g e s  t ! i a t  P o p e  h a s  m a d s ,  
a n d  t h s  e p i s t o l a r y  q u a l i t i e s  o f  t h e  p e e r . ’ .
r ' , 3  I  h a v e  a l r e a d y  s u g g e s t e d ,  i t  i s  p o s s i b l e  t h a t  P o p e ' s  
e l o i s a  c o m e s  n e a r  t h e  e n d  o f  a  t r a d i t i o n  t h a t  b e g a n  m i t h  
O v i d ' s  H e r o i d e s .  I n  v i s m  o f  t h e  e v i d e n c e  I  h a v s  p r e s e n t e d ,  
hoL' i evnr ,  i t  i s  p u r  I l a p s  m o r e  c l e a r  t h a t  u !  i  t  i n  " P o p e ' s  poe m,  t h e  
h e r o i c  e p i s t l e  i s  b r o u g h t  back i n t o  i t s  s t r i c t e s t  C v i d i a n  
d e  f i n i t i o n . I n  s h o r t ,  p r e c e d e d  b y  a  v a r i e t y  o f  m o r k s  
( s o m e  m o r e  C v i d i a n  t h a n  o t h e r s ) ,  i t  i n v o l v e s  h i s t o r i c a l  
□  a r s o n s ,  a  m o m a n  f o r s a k e n  b y  a  m a n ,  a n d  m a n y  o f  t h e  e a r m a r k s
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o f  t h e  u u i d i a n  ' ' l u a y .  "  F i r s t ,  a s  a  p r e - c o n d i t i o n ,  t h e  s t o r y
o f  i ^ l o i s a  a n d  / A U R l a r d  i c o u l d  h a v e  b e e n  f a m i l i a r  t o  P o p e ' s
a u d i e n c e .  T r a n s l a t i o n s  o n  t h e  c o n t i n e n t  ( i n  F r a n c e  a n d  H o l l a n d ) ,
u i h i c h  H u g h e s  r e f e r s  t o  a s  " w e l l  k n o w n , "  a n d  t h e  p o p u l a r i t y  o f
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H u g h e s '  o w n  t r a n s l a t i o n  a t t e s t  t o  t h i s  f a c t .  S e c o n d ,  m e
h a v e  i n  E l o i s a  a  g e n u i n e  h e r o i n e  - -  n o t ,  l i k e  m a n y  o f  ü v i d ' s  
L ' l o m e n ,  a  m e m b e r  o f  r o y a l t y ;  b u t  a n  a r i s t o c r a t ,  t h e  n i e c e  o f  
t h e  c a n o n  o f  t h e  c a t h e d r a l  a t  P a r i s ,  a n d ,  i n  P o p e ' s  w o r d s ,  
o n e  o f  t h e  " m o s t  d i s t i n o u i s h ' d  p e r s o n s "  o f  h e r  a g e  " i j n  l e a r n i n g  
a  n d  u  e  3  u  t  ' / .  L i k e  L v i d ' s  h e r o i n e s ,  E l o i s a  i s  ' " e l l - p . ' M a r e
o f  h e r  p l a c e  i n  t h e  w o r l d ;  a t  t i m e s  s h e  s h o w s  h e r  n a t u r a l  
p r i d e  ( " S h o u l d  a t  m y  f e e t  t h e  w o r l d ' s  g r e a t  m a s t e r  f a l l ,  /  
H i m s e l f ,  h i s  t h r o n e ,  h i s  w o r l d ,  I ' d  s c o r n  ' e m  a l l " ) .  S t i l l ,  
s h e  i s  n o t  s o  p r o u d  a s  t o  b e  s e l f - c o n f i d e n t ,  a n d  h e r  a w a r e n e s s  
o f  h e r  p l a c e  i n  t h e  w o r l d  l e a d s  t o  c o n t i n u a l  r e f l e c t i o n  o n  
t h e  u n c e r t a i n t i e s  a n d  g r i e f  a s s o c i a t e d  u i i t h  t h a t  p l a c e .
E l o i s a ' s  p l i g h t  b e i n g  w e l l - k n o w n  s u g g e s t s  a  t h i r d  
e l e m e n t  i n  t h e  L i v i d i a n  w a y  - -  n a m e l y  t h a t  E l o i s a  s p e a k s  n o t  
o n l y  f o r  h e r s e l f  b u t  a s  a  r e p r e s e n t a t i v e  f i g u r e  w h o s e  f e e l i n g s  
h a v e  " p u b l i c  i n t e r e s t  a n d  p o w e r . "  l i e  m i g h t  s a y ,  t o  b e g i n  
w i t h ,  t h a t  i f  h e r  s t o r y  d i d  n o t  h a v e  s u c h  p o w e r  i t  w o u l d  n o t  
h a v e  s u r v i v e d .  i v l s o  f r o m  a  c r i t i c a l  s t a n d p o i n t ,  w e  h a v e  t h e  
c o n t e m p o r a r y  i d e a  t h a t  P a s s i o n  a n d  n a t u r e  ( " i n  t h e  s e n s e  o f  
w h a t  i s  f u n d a m e n t a l ,  u n i v e r s a l ,  a n d  p e r m a n e n t  i n  t h e  h u m a n  
m i n d  a n d  h e a r t " )  n o t  o n l y  w e r e  b u t  s h o u l d  b e  t h e  d i s t i n g u i s h i n g  
" c h a r a c t e r  o f  s u c h  E p i s t l e s . B u t  m o s t  i m p o r t a n t  w e  h a v e  
i n  t h e  p o e m  i t s e l f  s i g n s  t h a t  P o p e  w a n t e d  E l o i s a  t o  b e  a
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r e p r e s e n t a t i v e  f i g u r e ,  w h o s e  s u f f e r i n g  a n y  w o m a n  u n d e r  s i m i l a r
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c i r c u m s t a n c e s  m i g h t  f e e l  i n  k i n d  i f  n o t  a l w a y s  i n  d e g r e e .
E x e m p l a r y  h e r e  i s  E l o i s a ' s  o c c a s i o n a l  u s e  o f  t h e  t h i r d  p e r s o n
o r  h e r  t e n d e n c y  t o  r e f e r  t o  h e r s e l f  i n  m o r e  g e n e r a l  t e r m s  a s  %
V e s t a l "  o r  " t h e  v i s i o n a r y  m a i d "  o r  " L o v e ' s  v i c t i m . "  A n d  w e
h a v e  a n  i n t e r m i n g l i n g  o f  t h e  g e n e r a l  a n d  t h e  p a r t i c u l a r ,
s u g g e s t i n g  t h a t  E l o i s a  c o n s i d e r s  h e r  s t a t e  n o t  u n i q u e  b u t
a p p l i c a b l e  t o  o t h e r s .  d o t e ,  f o r  e x a m p l e ,  i n  t h e  f o l l o w i n g
p a s s a g e  h o w  s h e  b e g i n s  w i t h  a  g e n e r a l  s t a t e m e n t  a n d  t h e n
a p p l i e s  i t  t o  h e r s e l f .
E r e  s u c h  a  s o u l  r e g a i n s  i t s  p e a c e f u l  s t a t e .
H o  H I  o f t e n  m u s t  i t  l o v e ,  h o i u  o f t e n  h a t e !  
n o w  o f t e n  h o p e ,  d e s p a i r ,  r e s e n t ,  r e g r e t ,
E o n c e a l ,  d i s d a i n - - d o  a l l  t h i n g s  b u t  f o r g e t .
E u t  l e t  h e a v ' n  s e i z e  i t ,  a l l  a t  o n c e  ' t i s  f i r ' d ,
H o t  t o u c h ' d ,  b u t  r a p t ;  n o t  w a k e n ' d ,  b u t  i n s p i r ' d !
U h  c o m e !  o h  t e a c h  m e  n a t u r e  t o  s u b d u e .
R e n o u n c e  m y  l o v e ,  m y  l i f e ,  m y  s e l f - - a n d  y o u .
F i l l  m y  f o n d  h e a r t  w i t h  G o d  a l o n e ,  f o r  h e  
A l o n e  c a n  r i v a l ,  c a n  s u c c e e d  t o  t h e e . ^
T h e  l i n e s  a b o v e  s u g g e s t  a  f o u r t h  e a r m a r k  o f  t h e  L v i d i a n  
w a y  - -  E l o i s a ' s  s u f f e r i n g  e m b o d i e d  i n  a  t a n g l e  o f  c o n f l i c t i n g  
e m o t i o n s  a n d  v a l u e s .  T h e  s h a r p n e s s  o f  t h i s  c o n f l i c t  i s  
i m p l i e d  h e r e  b y  o p p o s i t i o n  o f  " l o v e "  a n d  " h a t s , "  " h o p e  a n d  
" d e s p a i r " ;  b u t  more s u b t l y  t h e s e  s a m e  l i n e s  e m b o d y  t h e  m a j o r  
c o n f l i c t  i n  t h e  p o e m ,  E l o i s a ' s  " s t r u g g l e s  o f  g r a c e  a n d  n a t u r e ,  
v i r t u e  a n d  p a s s i o n . I m m u r e d  i n  a  c o n v e n t ,  E l o i s a  i s  t o r n  
b e t w e e n  h e r  l o v e  f o r  A b e l a r d ,  r e k i n d l e d  b y  t h e  c h a n c e  r e a d i n g  
o f  o n e  o f  h i s  l e t t e r s ,  a n d  h e r  a w a r e n e s s  o f  C h r i s t i a n  m o r a l i t y .  
P r o f e s s e d  a  n u n ,  s h e  k n o w s  w h a t  s h e  o u g h t  t o  d o ;  b u t  a s  a  
w o m a n  s h e  c a n n o t  r i d  h e r s e l f  o f  o a s s i o n a t e  d e s i r e s .  S o m e t i m e s
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t h i s  c o n f l i c t  i s  o p e n l y  s t a t e d .
I  o u g h t  t o  g r i e v e ,  b u t  c a n n o t  w h a t  I  o u g h t ;
I  m o u r n  t h e  l o v e r ,  n o t  l a m e n t  t h e  F a u l t ;
I  v i e w  m y  c r i m e ,  b u t  k i n d l e  a t  t h e  v i e w .  
d s p G n t  o l d  p l e a s u r e s ,  a n d  s o l i c i t  n e w .
J e  s e e  i t  i n  t h s  e s s e n t i a l l y  G v i d i a n  p o e t i c  d e s i g n  o f  t h e
p o e m ,  i n  w h i c h  s c e n e s ,  v a l u e s ,  a n d  e m o t i o n s  a r e  s e t  o f f
a g a i n s t  o n e  a n o t h e r .  A n d  f i n a l l y  w e  f i n d  i t  m o s t  s u b t l y
e m b e d d e d  i n  t h s  l a n g u a g e  i t s e l f .
T o  b e  m o r e  s p e c i f i c ,  a s  R e u b e n  G r o w e r  s a y s ,  " t h e  l a r g e r
e f f e c t s  c o m e  f r o m  s e t t i n g  o n e  s c e n e  o r  t i r a d e  a g a i n s t  a n o t h e r ,
E l o i s a  ' t a k i n g  a  r i d e '  d o w n  o n e  e m o t i o n  o n l y  t o  b e  b e t r a y e d
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i n t o  i t s  o p p o s i t e . ' '  v ’ o t e ,  f o r  i n s t a n c e  t h e  p r o g r e s s  o f
t h e  f o l l o r ' i n g  l i n e s :
L  h a p p y  s t a t e !  n ’ h e n  s o u l s  e a c h  o t h e r  d r a i - ,
' . J e s n  l o v e  i s  l i b e r t y ,  a n d  n a t u r e ,  l a w ;
• H l l  t h e n  i s  f u l l ,  p o s s e  s s i  n o ,  a n d  p o s s e  s t ,  
d o  c r a v i n g  Void l o f t  a k i n g  i n  t h e  b r e a s t :
E v ' n  t h o u g l - f c  m e e t s  t h o u g h t  e r e  f r o m  t h e  l i p s  i t  p a r t .  
A n d  e a c h  ' " a r m  w i s h  s p r i n g s  m u t u a l  f r o m  t h e  h e a r t .
T h i s  s u r e  i s  b l i s s  ( i f  b l i s s  o n  e a r t h  t h e r e  b e )
A n d  o n e s  t h e  l o t  o f  / . b e l a r d  a n d  r n o .
A l a s  h o w  c h a n g ' d !  w h a t  s u d d e n  h o r r o r s  r i s e !
A  n a k e d  L o v e r  b o u n d  a n d  b l e e d i n g  l i e s !
. T i e r s ,  w h e r e  w a s  E l o i s e  V  h e r  v o i c e ,  h e r  h e m d ,  
h e r  p o n y a r d ,  h a d  o p p o s ' d  t h e  d i m  c o m m a n d ,  
b a r b a r i a n  s t a y !  t i v a t  b l o o d y  s t r o k e  r e s t r a i n ;
T h s  c r i m e  w a s  c o m m o n ,  c o m m o n  b e  t h e  p a i n .
I  c a n  n o  m o r e ;  b y  s h a m e ,  b y  r a g s  s u p p r e s t .
L e t  t e a r s ,  a n d  b u r  n i n e  b l u s h e s  s p e a k  t h e  r e s t .
C o n s t  t h o u  f o r g e t  t h a t  s a d ,  t h a t  s o l e m n  d a y ,  
d i n s  n  v i c t i m s  a t  y o n '  a l t a r ' s  f o o t  w e  l a y  A 
C o n s t  t h o u  f o r g e t  w ' h a t  t e a r s  t h a t  m o m e n t  f e l l ,
■ ' . ' h s n ,  w a r m  i n  y o u t h ,  I  b a d e  t h e  w o r l d  f a r e w e l l  A  
A s  w i t h  c o l d  l i p s  I  k i s s ' d  t h e  s a c r e d  v e i l .
T h e  s h r i n e s  a l l  t r e m b l e d ,  a n d  t h e  l a m p s  g r e w  p a l e :  
H e a v ' n  s c a r c e  b e l i e v ' d  t h e  c o n q u e s t  i t  s u r v e y ' d .
A n d  S a i n t s  w ' i t h  i - i o n d s r  h e a r d  t h e  v o w s  I  m a d e .
Y e t  t h e n ,  t o  t h o s e  d r e a d  a l t a r s  a s  I  d r e w ,
! ' o t  o n  t h e  C r o s s  m y  e y e s  w e r e  f i x ' d ,  b u t  y o u ;  
h o t  g r a c e ,  o r  z e a l ,  l o v e  o n l y  w a s  m y  c a l l .
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A n J  i f  I  l o R R  t h y  l o v e ,  I  l o s e  n y  a l l .
C o m o !  L ' . ' i t i i  t h y  l o o k s ,  t h y  m o r d s ,  r e l i e v r  m y  w o e ;
T h o s e  s t i l l  a t  l e a s t  a r e  l o f t  t h e e  t o  b e s t o w .
S t i l l  o n  t h a t  h r s a n t  e n a m o u r ' d  l e t  m e  l i e ,
S t i l l  d r i n k  d e l i c i o u s  p o i s o n  f r o m  t h y  e y e .
P a n t  o n  t h y  1  j . n ,  a n d  t o  t h y  h e a r t  b e  p r e s t  j  
d i v e  a l l  t h o u  c a n s t - - a n d  l e t  m e  d r e a m  t h e  r s s t .
A h  n o !  i n s t r u c t  h k -  o t h e r  j o y s  t o  p r i z e ,
- i t i i  o t h e r  b e a u t i e s  c h a r m  m y  p a r t i a l  e y e s .
F u l l  i n  m y  v i e w  s e t  a l l  t h e  b r i p h t  a b o d e ^
A n d  m a k e  m y  s o u l  q u i t  A b e l a r d  f o r  d o d . -
E l o i n a  b e n i n s  I ' . ' i t h  a n  a s s e r t i o n  o f  f r s o d o m ,  s t a t e d  i n  t e r m s
t h a t  s u g g e s t  t o t a l  h e r  i : i u  n y  ( " p o s s e s s i n g ,  a n d  p o s s e  s t "  ;
" t h o u g h t  m e e t s  t h o u g h t " ;  " e a c h  w a r m  " ! i s h  s p r i n g s  m u t u a l  f r o m  
t h e  h e a r t " ) .  T i i i s  i s  f o l l o w e d  a b r u p t l y  b y  a n  o p p o s i t e  scene  
o f  t u r m o i l ,  o r  i i n p r i s o n m e n t  ;  o f  A b e l a r d ' s  v i c t i m i z a t i o n  a n d  
C l o i s a ' o  e x p r e s s e d  f e r l i o n s  o f  s h a m e  a n d  r a g e .  A n d  t h e n  w e  
h a v e  t h e  b a s i c  c o n f l i c t .  ^ h r i s t i a n  m o r a l i t y  d i c t a t e s  t h a t  
Z l o i s a  s h o u l d  r e m e m b e r  t h e  d a y  o f  h e r  p r o f e s s i o n  i > d t h  s o m e  
f e a r ,  ' n i i i c h  s h e  d o e s .  C u t  a t  t h e  s a m e  t i m e  h e r  m e m o r y  o f  
t h a t  d a y  i s  a s s o c i a t e d  w i t h  A b e l a r d  a n d  h e r  l o v e  f o r  h i m .
T h u s  i n  d e s c r i b i n g  h e r  p r o f e s s i o n ,  s h e  i s  l e d  p r i m a r i l y  t o  
t h o u g h t s  o f  A b e l a r d  a n d  l o s t - l o v e  \ h e r  p r o f e s s i o n  s h e  r e m e m b e r s  
a s  B  k i n d  o f  i m p r i s o n m e n t ) ,  a n d  e v e n t u a l l y  t o  f u l l  p h y s i c a l  
c a p i t u l a t i o n  f o l l o w e d  a b r u p t l y  b y  a  s u d d e n  r e a w a k e n i n g  o f  
h e r  c o n s c i e n c e .  T h e  d e s c r i p t i o n  o f  h e r  v o w s  i s  a t  f i r s t  
t i n n e d  I ' l i t h  t h e  l a n g u a g e  o f  l o v e :  " w e  l a y , "  "with cold
l i p s  I  k i s s ' d  t h e  s a c r e d  ve i l »"  " t h e  c o n q u e s t . "  T h e n ,  h a v i n g  
b e e n  b e t r a y e d ,  h e r  p a s s i o n  b e c o m e s  a  f l o o d ,  h e r  s h a m e  ( t h e  
o u t w a r d  s i g n  o f  h e r  C h r i s t i a n  c o n s c i e n c e )  a l l  b u t  v a n i s h e s ,  
a n d  s h e  t a l k s  o f  p a n t i n g  o n  A b e l a r d ' s  l i p .  A n d  f i n a l l y ,  
h a v i n g  " t a ! < e n  a  r i d s , "  s h e  s u d d e n l y  r e m e m b e r s  h e r  s o u l  a n d  h e r  
G o d .
T h n  c o n f l i c t s  o r  t h e  e n t i r e  n e . s s a g e  a r e  n u m e r o u s  a n d  
[ i r o n a u n c c d .  E l o i s a  i s  a l t e r n a t e l y  a s s e r t i v e  a n d  f e a r f u l .
P a s s i o n s  a n d  v i r t u e  v i e  w i t h  o n e  a n o t h e r  f o r  s u p r e m a c y  
( v i r t u e  g e t t i n g  t h e  w o r s t  o f  i t ,  I  t h i n k ) .  A l t a r s ,  t r e m b l i n g  
s h r i n e s ,  a n d  a  p u b l i c  c e r e m o n y  a r e  s e t  o f f  a g a i n s t  " e y e s , "
" l i p s , "  a n d  " l o o k s . "  T h e  g a t h e r i n g  s p e e d  o f  t h e  l i n e s  t h a t  
a n d  w i t h  " G i v e  a l l  t h o u  c a n s t "  i s  c h e c k e d  b y  t h e  s u d d e n  s l o w  
" A h  n o ! "  A n d  t h e  l i n e s  t o g e t h e r  i l l u s t r a t e ,  I  b e l i e v e ,
P o p e ' s  C v i d i a n  d e s i g n ,  t h e  d e l i b e r a t e  j u x t a p o s i t i o n  o f  
s c e n e s  a n d  t i r a d e s  w h i c h  e m b o d y  o p p o s e d  e m o t i o n s  a n d  v a l u e s ,  
■ ' o r e o v e r ,  E l o i s a ' s  s i m i l a r i t y  t o  a n  C v i d i a n  h e r o i n s  i s  
a m  a h a  s i  z e d  P i  y  t h e  a l l u s i o n  t o  • d i d o ' s  i l i a  d  i  e  s  i n  " t h a t  s a d ,  
t h a t  s o l e m n  d a y , "  a n d  i n d i r e c t l y  b y  t h e  r h e t o r i c a l  q u e s t i o n s ,
1 T Q
t h e  r e p e t i t i o n s ,  a n d  t h e  i m p a s s i o n e d  I m p e r a t i v e s
C u t  a t  t h e  s a m e  t i m e  t h e s e  l i n e s  i n t r o d u c e  t h e  w a y s  
i n  w h i c h  P o p s  a n d  U v i d  d i f f e r ,  t h r e e  o f  w h i c h  s t a n d  o u t .
T h e  f i r s t  a n d  m o s t  o b v i o u s  i s  P o p e ' s  c h o i c e  o f  c o n f l i c t ;  i n
119
E l o i s a  a  r e l i g i o u s  c o n f l i c t  i s  a d d e d  t o  t h e  u s u a l  Q v i d i a n  o n e s .
A s  w e  h a v e  s e e n ,  O v i d ' s  h e r o i n e s  s t r u g g l e  p r i m a r i l y  w i t h  
m i x e d  f e e l i n g s  o f  g u i l t ,  j e a l o u s y ,  s e x u a l  p a s s i o n ,  a n d  i n j u r e d  
p r i d e ;  a n d  t h e y  a r e  a w a r e  o f  a  m o r a l  c o d e .  ’ - i t n e s s  t h e  c a s e
o f  P h a e d r a ,  f o r  e x a m p l e ,  w h o  k n o w s  t h a t  s h e  s h o u l d  n o t
p u r s u e  h e r  s t e p - s o n .  Q v i d i a n  m o r a l i t y ,  h o w e v e r ,  s e e m s  t o  b e  
s t r i c t l y  s o c i a l  a n d  t o  b e  b a s e d  o n  n r i n c i o l s s  o f  h u m a n  d e c e n c y .
P o p e ' s  e p i s t l e ,  o n  t h e  o t h e r  h a n d ,  w h i l e ,  i t  c o n t a i n s  a b u n d a n t
e v i d e n c e  o f  E l o i s a ' s  s h a r n o ,  g u i l t ,  a n d  p a s s i o n ,  i n v o l v e s  a  
s p e c i f i c a l l y  r e l i g i o u s  i s s u e  - -  E l o i s a ' s  p r o f e s s i o n  a n d  h e r
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c h o i c e  b e t i ' i e s n  " c o m  e l e t e  a c q u i e s c e n c e  i n  h e r  v o w s ,  o r  d e a t h ,
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t h e  s o l u t i o n  w h i c h  s h e  F o r e s e e s  a t  t h e  e n d  o f  t h e  l e t t e r . "
I n  s h o r t ,  t h e  c o n f l i c t  t u r n s  n o t  p r i m a r i l y  o n  " p a g a n "  
p r i n c i p l e s  o f  l o y a l t y  a n d  f a i t h f u l n e s s ,  b u t  o n  t h e  p r i n c i p l e  
o f  C h r i s t i a n  f a i t h .  I d o  n o t  w a n t  t o  s u g g e s t  t h a t  l o y a l t y  
a n d  f a i t h f u l n e s s  a r e  u n - C h r i s t i a n ;  f u r t h e r ,  E l o i s a ' s  r e l i g i o u s  
f e e l i n g  i s  h i g h l y  a m b i g u o u s .  E u t  i t  does s e e m  c l e a r  t h a t  t h e  
" C h r i s t i a n  e x p e r i e n c e , "  r i t u a l i s t i c  a n d  e x t e r n a l  t h o u g h  i t  
m a y  b e  i n  E l o i s a ,  s e t s  C o p e ' s  p o e m  a p a r t  f r o m  t h e  h e r o i d e s .  
E v e n  a  t y p i c a l  G v i d i a n  a m o t i o n  l i k e  g u i l t  w o r k s  f r o m  a
n o i n t  o f  v i a i ” .  E l o i s a  s u f f e r s  n o t  b e c a u s e  s h e  has
s t r a y e d  a  f a t ' i a r  o r  h u t b ^ m d ,  b u t  b e c a u ;
C o d .
T h i s  d i f f e r e n c e  l e a d s  t o  a  s e c o n d  t h a t  i s  l e s s  c l e a r ,  
p e r h a p s  b e c a u s e  i t  i n v o l v e s  a  m a t t e r  o f  d e g r e e  r a t h e r  t h a n  
k i n d .  I r e f e r  t o  t h e  r e l a t i v e  e m p h a s i s  o n  f e m i n i n e  p s y c h o l o g y  
a n d  s p e c i f i c a l l y  m o r a l  i s s u e s .  A s  w e  h a v e  s e e n ,  O v i d ' s  
h e r o i n e s  w r i t s  m o r e  o f t e n  i n  a n  a t t e m p t  t o  p e r s u a d e  t h e i r  
l o v e r s  t o  r e t u r n  o r  ( i n  t h e  c a s e  o f  O i d o )  n o t  t o  l e a v e .
T h e y  a r g u e  p e r s u a s i v e l y ,  a n d  i n  s o  d o i n g  o f t e n  r e v e a l  
i n c o n s i s t e n c i e s  i n  t h e i r  c h a r a c t e r  - -  D i d o ' s  f e e l i n g  t h a t  
s h s  h a s  b e a n  s i n n e d  a g a i n s t  r e v e a l i n g  h e r  o w n  s e n s e  o f  
g u i l t ,  f o r  e x a m p l e .  T h u s  w e  m i g h t  s a y  t h a t  O v i d  w a s  
i n t e r e s t e d  i n  f e m i n i n e  p s y c h o l o g y ,  i n  t h e  t w i s t i n g s  a n d
t u r n i n g s  o f  t h e  f e m a l e  m i n d  u n d e r  s t r e s s .  F o p s ' s  l e t t e r  
e v i n c e s  a  s i m i l a r  b u t  I t h i n k  not an i d e n t i c a l  c o n c e r n .
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i " ' . t  l e a s t  p a r t  o f  E l o i s a ' s  a p p e a l  s t e m s  f r o m  t h e  f a c t  t h a t  
she i s  p s y c h o l o g i c a l l y  i n t e r e s t i n g  a n d  L i v i d i a n  i n  h e r  
p e r s i s t e n t  b e t r a y a l  o f  o n e  i d s a  b y  i t s  o p p o s i t e .  I n  t h e  
l o n g  q u o t e d  p a s s a g e ,  f o r  e x a m p l e ,  i ' J O  s e c  E l o i s a  u s i n g  t h e  
l a n g u a g e  o f  l o v e  u i h i l e  e x p r e s s i n g  f e e l i n g s  o f  g u i l t  a n d  
f e a r  i n  a s s o c i a t i o n  v i i t h  " t h a t  s o l e m n  d a y "  m h e n  s h e  p r o f e s s e d  
h e r s e l f  a  n u n .  A n d  i n  a n o t h e r  p a s s a g e  ( l i n e s  2 0 3 - 2 0 6 )  w e  s e e  
h e r  s p e a k i n g  t o  A b e l a r d  i n  s u c h  a  ' . v a y  a s  t o  c o n f u s e  C o d
1 pi
w i t h  . n a n  a n d  t h e  s p i r i t  w i t n  t h e  f l e i s h . "  '
E h  c o m e  !  o n  t e a c h  m s  n a t u r e  t o  s u b d u e .
R e n o u n c e  m y  l o v e ,  m y  l i f e ,  m y  s e l f - - a n d  y o u .
F i l l  m y  f o n d  h e a r t  I ' l i t h  C o d  a l o n e ,  f o r  h e  
. ' » l o n e  c a n  r i v a l ,  c a n  s u c c a s c !  t o  t h e e .
D  : S p i t e  tb i i s  s i m i l a r i t y ,  t h i s  i n t e r e s t  i n  t h e  i n t r i c a c i e :
o f  c  h e r  a c t  a  r ,  h o w t i v e r ,  t h e r e  d o e s  s e e m  t o  b r j  a  d i f f e r e n c e
o f  d e g r e e .  d i t h  O v i d ' s  h e r o i n e s ,  I  b e l i e v e ,  a t t e n t i o n  i s
f o c u s e d  o n  ! " h ; a t  t h e y  d o  u n d e r  s t r e s s ,  n o t  s o  m u c h  o n  w h o t
t h e y  o u g h t  t o  d o .  d h a t  m a k e s  t h e m  i n t e r e s t i n g  i s  n o t  t h s
r i g h t n e s s  o r  w r o n g n e s s  o f  t h e i r  a c t i o n s ,  b u t  t h e  a d a p t n e s s
" l i t h  v i h i c h  t h e y  a r g u e  a n d  t h s  w a y  t h e y  a c t  u n d e r  p r e s s u r e .
d i t h  E l o i s a ,  h o i v e v s r ,  a t t e n t i o n  i s  d i r e c t e d  t o  t h e  m o r a l
i s s u e ,  n o t  o n l y  t o  w h a t  P o p e ' s  h e r o i n e  d o e s  b u t  t o  w h a t  s h e
o u g h t  t o  d o .  T h s  d i s t i n c t i o n  i s ,  I  b e l i e v e ,  a  d i f f i c u l t
o n e  t o  m a k e ,  b e c a u s e ,  a s  w e  k n o w ,  û i d o  i s  a t  l e a s t  i n  p a r t
b o t h e r e d  b y  h e r  b e t r a y a l  o f  h e r  d e a d  h u s b a n d  S y c h a e u s .  S h e
i s ,  i n  o t h e r  w o r d s ,  p a r t l y  i n v o l v e d  i n  a  m o r a l  i s s u e :  s h e
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o u g h t  n o t  t o  h a v e  b r o k e n  h e r  v o w ,  a n d  y e t  s h e  d i d .  S t i l l ,
i n  t h e  m a i n .  D i d o  a n d  o t h e r  C v i d i a n  h e r o i n e s  - -  l i k e  S a p p h o
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and Cenone ,  f o r  exampl e  - -  c o n c e r n  t h e m s e l v e s  n o t  w i t h  t h e
r i g h t n e s s  o r  wr o n g n e s s  o f  t h e i r  a c t i o n s  b u t  w i t h  t h e i r  own
p e r s o n a l  f e e l i n g s .  Dido d o e s n ' t  c o n c e r n  h e r s e l f  w i t h  w h e t h e r
or  no t  she  s h o u l d  l e t  Aeneas  go ; she  o n l y  knows t h a t  he i s
l e a v i n g  and t h a t  she  i s  f r a n t i c .  E l o i s a ,  on t h e  o t h e r  hand ,
wa n t s  ; \ b e l a r d  t o  r e t u r n  b u t  c o n s t a n t l y  r emember s  t h a t  she
o u g h t  n o t  t o  be so d i v i d e d .  The d i f f e r e n c e ,  I b e l i e v e ,  i s
a m a t t e r  o f  d e g r e e .  I woul d  n o t  want  t o  s ay  ( w i t h  E . Audr a )
t h a t  " P o p e . . . n ' a v a i t  n i  l a  s c i e n c e  n i  même l a  c u r i o s i t é  du
c o e u r  f é m i n i n " ;  b u t  I do b e l i e v e  t h a t  Ovid i s  more i n t e r e s t e d
t h a n  Pope i n  f e m i n i n e  p s y c h o l o g y  and i n  t h e  s t u d y  o f  women
u n de r  s t r e s s ,  and t h a t  Pope i s  r e l a t i v e l y  more i n t e r e s t e d  ,
t h a n  Uvid i n  t h e  mo r a l  i s s u e s  embodi ed  i n  h i s  h e r o i n e ' s
p l i g h t .  U v i d ' s  h e r o i n e s  s u f f e r  p r i m a r i l y  b e c a u s e  o f  n a t u r a l
123a n g u i s h .  E l o i s a ' s  i s  a mor a l  a n g u i s h .
A t h i r d  d i f f e r e n c e  t h a t  s t a n d s  o u t  c o n c e r n s  t h e  g e n e r a l  
a t m o s p h e r e  and l a n g u a g e .  ü v i d ' s  H e r o i d e s  c o n t a i n  some p a s s a g e s  
or  p h r a s e s  d e s i g n e d  t o  c o n t r i b u t e  t o  t h e  a t m o s p h e r e  o f  gloom 
and s a d n e s s .  Sappho ,  f o r  e x a m p l e ,  r e f e r s  t o  "woods  and 
c a v e s "  and " c a v e s  h a n g i n g  w i t h  r u gge d  r o c k s " ( l i n e  1 3 a ) ;  
l iedea r e me mber s  "a g r o v e ,  sombre  w i t h  p i n e  t r e e s "  ( l i n e  6 7 ) ;  
and A r i a d n e  s p e a k s  o f  " h o l l o w  r o c k s "  whi ch  echo  her  c r i e s  
( l i n e  2 3 ) .  A l s o ,  t h e  s u b j e c t s  b e i n g  wha t  t h e y  a r e ,  t h e s e  
same h e r o i n e s  weep and s i g h .  S u t  i n  u v i d ' s  e p i s t l e s  t h i s  
a t m o s p h e r e  i s  no t  q u i t e  so p r o n o u n c e d  a s  i t  i s  i n  E l o i s a .
I n  b r i e f ,  we f i n d  i n  P o p e ' s  poem an a u r a  o f  me l a n c h o l y  gloom 
d e s c r i b e d  i n  much r i c h e r  d e t a i l  t h a n  t h a t  o f  t h e  H e r o i d e s .
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Guid seems  t o  r e l y  on o n l y  a few r e f e r e n c e s  t o  s u g g e s t  a
s y m p a t h e t i c  l a n d s c a p e  — f o r  e x a mp l e ,  t h e  " seamy b a r k "  of
a p o p l a r  t r e e  or  "a mass  o f  n a t i v e  r o c k s "  t h a t  a p p e a r  i n
Qenone jtg. P a r i s . And h i s  i ma ge s  a r e  mos t  f r e q u e n t l y  drawn
d i r e c t l y  f rom n a t u r e  - -  a c l i n g i n g  v i n e ,  s t o r my  s e a s ,  s o u n d i n g
wa v e s ,  and h i g h  c l i f f s . F u r t h e r m o r e ,  h i s  me n t i o n  o f
t e a r s ,  s i g h s ,  s a d n e s s ,  s o f t n e s s ,  and  t r e m b l i n g  ( o r  t h e i r
e q u i v a l e n t s )  i s  r e l a t i v e l y  i n f r e q u e n t .  For  i n s t a n c e  i n
Dido t_o A e n e a s , a poem o f  196 l i n e s ,  we have  t e a r s  me n t i o n e d
o n l y  t w i c e  ■l a c r i m a e , l a c r i m i s , 1 8 5 - 1 8 6 ) ,  s a d n e s s  o r  s o r r o w
m e n t i o n e d  t h r e e  t i m e s  ( t r i s t i a , 56 ,  180;  t r i s t i s , 7 0 ) ,  and
w r e t c h e d n e s s  or  m i s e r y  r e f e r r e d  t o  t w i c e  ( m i s e r a m g u e , 7;
mi s e r a m ♦ 9 8 ) .  On t h e  o t h e r  ha nd .  Pone m u l t i p l i e s  s u c h
I' jords and e f f e c t s ,  r e p e a t i n g  " s ad  t w e l v e  t i m e s ,  s a d n e s s , s a d l y ,
and s a d d e n s  once  e a c h .  Tr e mb l i n g  and t r e m b l e ( d ) come s e v e n
t i m e s ,  and s o f t  f o u r  t i m e s  ( and  t h e  a l l i e d  wor ds  t ear s_ ,
s i o hs and woeo v e r y  f r e q u e n t l y  s i n c e  t h e  t heme i s  wha t  i t  i s . ) " ^ ^ ^
Mo r e o v e r ,  t h e  a t mo s p h e r e  o f  m e l a n c h o l y  gloom i s  much more
p r o n o u n c e d  i n  Z l o i s a  and a p p e a r s  t o  be a s  much i n d e b t e d  t o
l i t e r a t u r e  a s  t o  n a t u r e .  Far  f rom r e l y i n g  on r e l a t i v e l y
i n f r e q u e n t  s i n g l e  p h r a s e s ,  Pope l o a d s  h i s  poems w i t h  "deep
s o l i t u d e s  and a wf u l  c e l l s , "  " r u g g e d  r o c k s , "  " a wf u l  a r c h e s , "
and a t  l e a s t  one l e n g t h y  d e s c r i p t i v e  p a s s a g e :
The da r ks om p i n e s  t h a t  o ' e r  y e n '  r o c k s  r e c l i n ' d  
Wave h i g h ,  and murmur t o  t h e  h o l l o w  wi nd .
The w a n d r i n g  s t r e a m s  t h a t  s h i n e  b e t we e n  t h e  h i l l s .
The g r o t s  t h a t  e ccho  t o  t h e  t i n k l i n g  r i l l s .
The d y i n g  g a l e s  t h a t  p a n t  upon t h e  t r e e s ,
Ths l a k e s  t h a t  q u i v e r  t o  t h e  c u r l i n g  b r e e z e ;
i.'o no r n  t h o s o  s c e n e s  my m s d i t n t i o n  o l d ,
Cr l u l l  t o  r e s t  t h e  v i s i o n a r y  me.id:
l u t  o ' e r  t h e  t w i l i n h t  n r o v e s ,  end dusky  c a v e s ,
Lonn- soup . d i no  i s l e s ,  and i n t e r m i n g l e d  g r a v e s ,
H a c k  he l a n e  hoi  y s i t s ,  and r o u n d  he r  throius  
.1 d e a t h - l i k e  s i l e n c e ,  and a d r e a d  r e p o s e ;  
he r  gloomy p r e s e n c e  s a d d e n s  a l l  t h e  s c e n e ,
S h a d e s  e v ' r y  f l o u j ' r ,  and d a r k e n s  e v ' r y  g r e e n ,
De epens  t h e  murmur o f  t h e  f a l l i n g  f l o o d s ,
And b r e a t h e s  a b r owne r  h o r r o r  on t h e  woods .
• I. X. h i l l s ,  who v i s i t e d  t h e  P a r a c l e t e  i n  1 7 6 " ,  " f o u n d
t h a t  P o c e ’ s s c e n e r y  was i m a g i n a r y " :
I saw n e i t h e r  r o c k s ,  nor  p i n e s ,  nor  was i t  a k i n d  o f  
g r o u n d  whi ch  e v e r  seemed t o  e n c o u r a g e  s uch  o b j e c t s .
Dn t h e  c o n t r a r y  i t  was a v a l e .
And a g a i n  w i t h  t h e  h e l p  o f  t h e  Twic!<enham e d i t i o n ,  we know
th-~t  Pore  was i n d e b t e d  h e r s  p r i m a r i l y  t c  h . i l t o n .  Ths l i n e
"Vn g r o t s  and  c a v e r n s  s h a g g ' d  w i t h  h o r r i d  t h o r n ! "  e c h o e s
Comus ( " b y  g r o t s  and c a v e r n s  s h a g g ' d  w i t h  h o r r i d  s h a d e s , "
1.  4 2 9 ) .  The gr i m and e e r i e  o p e n i n g  l i n e s  o f  L ' A l l e n r o
a p p l y ,  I'.' ith t h e i r  m e n t i o n  o f  " l o a t ' n e d  h e l a n c h o l y , "  " i i o r r i d
s h a p e s , "  an " u n c o u t h  c a l l , "  and " l o n ; - b r o w' d  P o c k s ,  /  As
r a g g e d  a s  t h y  L o c k s . . . .  " And many e x p r e s s i o n s  i n  I_1 Pe n s e r o s o ,
i f  n o t  i d e n t i c a l  t o  t h o s e  t h a t  Pope u s e s ,  a r e  s i m i l a r :  " g l i m m e r i n g
l o w ' r s  and g l a d e s , "  " s e c r e t  s h a d e s , "  " t h e  r u g g e d  brow o f
n i g h t , "  " t h e  w a n d ' r i n g  Toon , "  "some w i d e - w a t e r ' d  s h o r e , "  and
" a r c h e d  ui alks  o f  t r ' i l i g h t  g r o v e s ,  /  .And shadows  brown t h a t
Sykan l o v e s  /  Gf P i n s . . . . "  I n  b r i e f ,  a s  G e o f f r e y  T i l l o t s o n
s a y s ,  t h e  "dim r e l i g i o u s  w a l l s "  o f  t h s  P a r a c l e t e  a r e  w i i t o n i c
1 9 Pand " t h o s o  " l a l l s  a b u t  on i ' i l t o n i c  g l ooms  and woods . "
Now i n  t h e s e  ways P o p e ' s  E l o i s a  i s  b o t h  l i k e  and u n l i k e  
O v i d ' s  H o r u i d e s .  Doth works  i n v o l v e  w e l l - k n o wn  h e r o i n e s  who
s u f f e r  b e c a u s e  of  c o n f l i c t i n g  e m o t i o n s  and v a l u e s .  Both
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i n v o l v e  r e p r e s e n t a t i v e  f i g u r e s  whose f e e l i n g s  have " p u b l i c  
i n t e r e s t  and p o w e r . "  Bot h make use  o f  d e s i g n e d  t i r a d e s  and 
j u x t a p o s e d  s c e n e s .  And b o t h  empl oy a m i x t u r e  o f  r h e t o r i c a l  
d e v i c e s  l i k e  q u e s t i o n s ,  r e p e t i t i o n s ,  and i m p a s s i o n e d  i m p e r a t i v e s .  
They d i f f e r ,  howe ve r ,  w i t h  r e s p e c t  t o  t h e  n a t u r e  oF t h e  
c o n f l i c t ,  Pops i n t r o d u c i n g  a C h r i s t i a n  i s s u e  n o t  f ound i n  
u v i d .  Al so  Ovi d ,  I b e l i e v e ,  i s  r e l a t i v e l y  more i n t e r e s t e d  
i n  f e m i n i n e  p s y c h o l o g y ;  and Pope ,  i n  a mor a l  s t r u g g l e .  And 
f i n a l l y  i n  P o p e ' s  E l o i s a  we have a more p r o n o u n c e d  a t mo s p h e r e  
of  p a s s i o n a t e  s a d n e s s  i n d e b t e d  i n  p a r t  t o  t h e  l i t e r a r y  
e x p r e s s i o n  of  gloom and m e l a n c h o l y .
Chat  i s  p e r h a p s  mos t  germane t o  t h e  g e n e r a l  t o p i c  of  
t h i s  d i s s e r t a t i o n ,  howe\ / er ,  a r e  t h e  ways i n  ' . ' ihich P o p e ' s  
E l o i s a  i s  e p i s t o l a r y ,  two o f  whi ch s t a n d  o u t .  F i r s t ,  i t  i s  
b a s e d  on r e a l  m a t t e r  g r owi ng  o u t  o f  a s i t u a t i o n  i n  t h e  l i v e s  
o f  r e a l  p e o p l e .  do one i n  P o p e ' s  t i me  ( o r  p r o b a b l y  i n  o u r s ,  
f o r  t h a t  m a t t e r )  would have d o u b t e d  t h e  a u t h e n t i c i t y  o f  t h e  
s t o r y  o f  Ab e l a r d  and E l o i s a ,  o f  t h e i r  u n f o r t u n a t e  l o v e  a f f a i r ;  
and no one would have d o u b t e d  t h e  e s s e n t i a l  o u t l i n e s  of  
t h a t  a f f a i r  on whi ch P o p e ' s  l e t t e r  i s  b a s e d  - -  t h e  p a s s i o n a t e  
b e g i n n i n g ,  t h e  r e v e n g e  o f  E l o i s a ' s  u n c l e ,  t h e  s e p a r a t i o n ,  
t h s  s u f f e r i n g ,  t h e  c h a nc e  r e a d i n g  o f  one o f  A b e l a r d ' s  l e t t e r s ,  
and so  f o r t h .  The poem has  t h e  s t amp o f  a u t h e n t i c i t y ;  i t  
i s  n o t  a r o m a n t i c  f i c t i o n ,  b u t  t he  r e c o r d  o f  a moment i n  t h e  
l i f e  o f  a r e a l  p e r s o n .
340
And s e c o n d ,  t h e  poen  i s  e p i s t o l a r y  b e o a u s a  E l o i s a  
• j i r i t es  L'-'ith a t t e n t i o n  t o  t h e  i n t e r e s t s  and c h a r a c t e r  o f  he r  
a d d r e s s e e .  She r e c a l l s  A b e l a r d ' s  g r e a t  a b i l i t y  a s  a t e a c h e r  
and p a r t i c u l a r l y  he r  f i r s t  e r o t i c  s i g h t  o f  him i n  h i s  c a p a c i t y  
a s  a t u t o r .
G u i l t l e s s  I g a z ' d ;  h e a v ' n  l i s t e n ' d  l uhi l e  you sung;
And t r u t h s  d i v i n e  came merded from t h a t  t o n g u e .
From l i p s  l i k e  t h o s e  what  p r e c e p t  f a i l ' d  t o  move Y
' . i r i t i n g  t o  t h s  mos t  f amous  s o h o l a r - t h e o l o g i a n  o f  h i s  t i m e ,  she
s o me t i me s  u s e s  t h e  a b s t r a c t  l a n g u a g e  o f  p h i l o s o p h y ,  s u g g e s t i n g
t h a t  she  had l e a r n e d  he r  l e s s o n s  w e l l .  She s p e a k s ,  f o r
e x a mp l e ,  i n  A l o t o n i c  t e r m s  o f  t h e  " l o v ' d  I d e a "  o f  / ' •.belard
( l i n n  1 2 ) and s a y s .
Thou know' ' s t  liow g u i l t l e s s  f i r s t  I met  t h y  flame,
.Anon Love a p p r o a c h ' d  me u n d e r  F r i e n d s h i p ' s  name;
Fly f a n c y  f o r m ' d  t h e e  o f  An g e l i c k  k i n d .
Some e m a n a t i o n  o f  t h '  a l l - b e a u t e o u s  F i n d .
She r e f e r s  t o  A b e l a r d ' s  p a r t i c u l a r l y  e x c e l l e n t  v o i c e ;  "Thy
v o i c e  I seem i n  e v ' r y  hymn t o  h e a r "  ( l i n e  2 6 9 ) .  And a s  t h e
n o t e s  t o  t h e  poern show,  she e c h o e s  A b e l a r d ' s  own t h o u g h t s .
For  i n s t a n c e ,  E l o i s a ' s  s t a t e m e n t .
Shou l d  a t  my f e e t  t h e  w o r l d ' s  g r e a t  m a s t e r  f a l l ,  
h i m s s l f , h i s  t h r o n e ,  h i s  w o r l d .  I ' d  s c o r n  ' em a l l . . .
e c h o e s  what  A b e l a r d  ( i n  h u g h e s '  t r a n s l a t i o n )  had s a i d  e a r l i e r
o f  h i s  l o v e :  " ' I  would n o t  have e x c h a n g ' d  my happy c o n d i t i o n
1 29f o r  t h a t  o f  t h e  g r e a t e s t  F o n a r c h  upon E a r t h . ' "  She
a g r e e s  w i t h  A b e l a r d  t h a t  "To f o r g e t ,  i n  t h e  Case  o f  Love ,  i s  
t h e  mos t  n e c e s s a r y  P e n i t e n c e ,  and t h e  mos t  d i f f i c u l t "
( 1 1 . 1 5 9 - 9 0 ) ,  t h a t  " ' t i s  d i f f i c u l t  i n  our  Sor row t o  d i s t i n o u i s h
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P e n i t e n c s  f rom Love"  ( 1 1 .  191 f . ) .  And l i k e  A b e l a r d  she  
i s  c a l l e d  by many v o i c e s  ( 1 1 .  3 0 3 f . ) .  Of c o u r s e  t h e s e  l a s t  
e x a mp l e s  mi g h t  s i mp l y  p r ove  t h a t  Pope bo r r o we d  m a t e r i a l  f rom 
A b e l a r d ' s  l e t t e r s ,  u s i n g  t h e  i d e a s  he f e l t  were a p p r o p r i a t e  
f o r  h i s  c o m p o s i t i o n .  But  f rom an e p i s t o l a r y  p o i n t  o f  v i e w,  
t h a t  i s  j u s t  t h e  p o i n t .  ' Jhat  woul d be a p p r o p r i a t e  i n  an 
e p i s t l e  ( n o t a b l y  one i n  a s u p p o s e d  e xc h a n g e  o f  l e t t e r s )  woul d 
be r e f e r e n c e s  t o  wha t  t h e  o t h e r  c o r r e s p o n d e n t  had s a i d .
Pi ight  we n o t  c o n c l u d e  t h a t  Pope was t h i n k i n g  i n  an e p i s t o l a r y  
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I n  r e t r o s p e c t  a s  a whole  t h e  h e r o i c  e p i s t l e s  w r i t t e n  
b e t we e n  1G50 and 1759 ( t h o s e  t h a t  I have s e e n )  a p p e a r  s i m i l a r
t o  t h e  p i c t u r e  o f  E l o i s a  whi ch  shows he r  s e a t e d  on a r o c k
130i n  t h e  f o r e g r o u n d ,  pen i n  h a n d .  Behi nd  and t o  t h e  s i d e s
a r e  some t r e e s  and a g o o d l y  amount  o f  n o n - d e s c r i p t  u n d e r b r u s h .  
And i n  t h e  d i s t a n c e  we s e e  t h e  p a r t l y - s h a d e d  c o n v e n t  and a 
sky s t r e a k e d  w i t h  c l o u d s  and a few b a r s  o f  l i g h t .  I n  much 
t h e  same way t h a t  E l o i s a  d o m i n a t e s  t h e  p i c t u r e .  P o p e ' s  
E l o i s a  t o  A b e l a r d  s t a n d s  o u t  among c o n t e m p o r a r y  o r i g i n a l  poems 
o f  i t s  k i n d .  I t  i s  t h e  o n l y  one r e f e r r e d  t o  w i t h  any d e g r e e
of  f r e q u e n c y ,  and i t  i s  t h e  o n l y  o r i g i n a l  E n g l i s h  h e r o i c  e p i s t l e
131t h a t  was a n s we r e d  and  i m i t a t e d .  Al s o  j u s t  a s  E l o i s a
w r i t e s  a g a i n s t  a b a c k g r o u n d  o f  a few t r e e s  and much u n d e r b r u s h ,
P o p e ' s  El o i s a  seems  t o  have b e e n  u i r i t t e n  i n  an a n a l o g o u s
l i t e r a r y  s i t u a t i o n  - -  a g a i n s t  a b a c k g r o u n d  o f  h e r o i c  e p i s t l e s
342
a d o p t e d  and v a r i e d  i n  t r a n s l a t i o n s ,  b u r l e s q u e s ,  " c o r r e c t i o n s "  
o f  D r a y t o n ,  and p o e t i c  v e r s i o n s  o f  l o v e  l e t t e r s  i n  p r o s e .  At 
l e a s t  t h i s  i s  one p a t t e r n  t h a t  I s e e .
An o t h e r  p a t t e r n  t h a t  emer ges  i s  a g r a d u a l  c hange  i n  t h e
v a r i e t i e s  o f  h e r o i c  e p i s t o l a r y  v e r s a  t h a t  seem t o  have b e e n
p o p u l a r .  b e t we e n  1G70 and 1700 p o e t r y  o f  t h i s  s o r t  a p p e a r e d
p r i m a r i l y  i n  t h e  form o f  t r a n s l a t i o n s  and b u r l e s q u e s .
These  were  t h e  y e a r s  o f  Ovi d*s  E p i s t l e s . . . T r a n s l a t e d  by
S e v e r a l  Hands ( " D r y d e n ' s "  t r a n s l a t i o n )  and o f  A l e x a n d e r
R a d c l i f f e ' s  Ovid T r a v e s t i e . Dur i ng  t h e  f i r s t  d e c a de  o f  t h e
e i g h t e e n t h  c e n t u r y ,  i n t e r e s t  seems t o  have s h i f t e d  t o  poems
i n d e b t e d  t o  Dr a y t o n  ( C l d m i x o n ' s  a n o r e s  i - r i t a n n i c i  ) and a n s w e r s
1 3 2t o  Ov i d ,  b u t  t r a n s l a t i o n s  p e r s i s t e d .  Then b e t we e n  1710
and 1720 we have a p e r i o d  domi n a t e d  by m e t r i c a l  v e r s i o n s  o f  
t h e  P o r t u o u e s e  L e t t e r s , J ohn  Hughes '  p r o s e  t r a n s l a t i o n  o f  
O u s s y - H a b u t i n , and P o p e ' s  El o i s a  t o  A b e l a r d . And f i n a l l y  
( l 7 2 1 - 3 0 )  f o l l o w e d  t h s  a n s w e r s  t o  E l o i s a  and a few o r i g i n a l  
poetns,  n o t a b l y  by Lor d  He r vsy .  Oet ween 1731 and 1759 ,  t h e  
p a t t e r n  i s  s c a t t e r e d  and  i n c o n c l u s i v e :  two e d i t i o n s  o f
ü v i d ' s  E p i s t l e s  and Amores  t r a n s l a t e d  ( l 7 3 o ,  1749)  one e d i t i o n  
o f  u v i d ' s  E p i s t l e s  t r a n s l a t e d  ( 1 7 5 9 ) ,  one e d i t i o n  o f  D r a y t o n ' s  
H e r o i c a l l  E p i s t l e s  ( 1 7 3 7 )  and D r a v t n n ' s  Compl e t e  works  
(1743 , r e p r i n t e d  j,n 1 7 5 3 ) ,  one m e t r i c a l  v e r s i o n  o f  t h e  
P o r t u o u e s e  L e t t e r s  ( l 7 3 l ) ,  one ans wer  t o  E l o i s a  ( E a w t h o r n e ' s  
" / vbe l a r d  t o  E l o i s a , "  1 7 4 7 ) ,  two o r i g i n a l  poems l a r g e l y  
i n d e b t e d  t o  Pope ( J o h n  G i l b e r t  C o o p e r ' s  " T h e a g e n e s  t o  S y l v i a , "
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1 746 ,  and James  J a w t h o r n e ' s  "Lady J ans  Grey t o  Lor d  G u i l f o r d  
D u d l e y , "  1 7 5 3 ) ,  and one poem b a s e d  on a l e t t e r  p r i n t e d  i n  
The J n e c t a t o r , J o .  397 ( L i l l i a n  ' J h i t e h e a d ' s "Ann Gol eyn t o  
henr y  ' . / I I I , "  1 7 4 3 ) . ^ ^ ^  I n  b r i e f ,  i f  a t  f i r s t  t h e r e  seems  
t o  be a g r a d u a l  change  f rom t r a n s l a t i o n  and b u r l e s q u e ,  
t i i r ough  poems i  n d u h t e d  t o  Dr a y t o n  and a n s w e r s  t o  Gvi d ,  t o  
m e t r i c a l  v e r s i o n s  o f  u ' s l l - knomn  p r o s e  l o v e  l e t t e r s  and 
ans' Msrs t o  E l o i s a , a f t e r  173G mo r e t u r n  t o  m i s c e l l a n e i t y  
and a l i t t l e  b i t  o f  e v e r y  v a r i e t y .
I s u g g e s t ,  t h e r e f o r e ,  t h a t  a f t e r  1730 t h e  i n t e r e s t  i n  
h e r o i c  e p i s t c l o . r y  v e r s e  r a n n d ,  p r o b a b l y  boc a u s o  p o e t s ,  i f  
t h e y  c hos e  t : i i  s e - n r e ,  'mere r e d u c e d  t o  d o i n g  what  e l r a a d y  
had '-VI an ci one and r i s k e d  t h e  b u r d e n  o f  b e i n g  compar ed  " l i t h  
hope .  I a l s o  s u g g e s t e d  t h a t  t h e  g r e a t e s t  i n t e r e s t  ( a t  l e a s t  
among p r a c t i s i n g  u r i t a r s O  i n  t h e  h e r o i c  e p i s t l e  a s  a form 
o f  p o e t r y  e x i s t e d  b a t u s e n  1670 and 1730 ,  p a r a d o x i c a l l y  a t  
t he  s u p p o s e d  h e i g h t  o f  t h e  n e o - c l a s s i c a l  a g e .  Co u n t i n g  t h e  
I'-'orica I have s e e n  or  r e a d  a b o u t ,  a p p r o x i m a t e l y  t w o - t h i r d s  o f  
thcjm a p p e a r  d u r i n g  t h i s  t i me  ( o r i g i n a l l y  p u b l i s h e d ,  r e - e d i t e d ,  
or  r a i . s s u e d ) . Cut  I a l s o  s u g g e s t ,  i n  c o n c l u s i o n ,  t h a t  
m e t r i c a l  l e t t e r s  i n  t h e  Gv i d i a n  way,  a l t h o u g h  t h e y  were  v e r y  
much i n  vogue d u r i n g  t h e  f i r s t  t h r e e  d e c a d e s  o f  t h e  
e i g h t e e n t h  c e n t u r y ,  d i d  not  g e n e r a t e  ( P o p e ' s  E l o i s a  e x c e p t e d )  
much w i d e s p r e a d  and l a s t i n g  e n t h u s i a s m .
" ' hat  p o p u l a r i t y  t h e y  d i d  e n j o y  i s  due p e r h a p s  t o  t h e  
c l a s s i c a l  o r i g i n s  o f  t h e  f o r m,  t he  o r t h o d o x y  o f  t h e  g e n r e ,  and
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t he  lis r  o i e  c o u p l o t  foirn i n  hi  c ii t h e y  n' ere u ' r i t t e  n . " Al so
t h e r e  s ee  n s t c  houe be en  g e n e r a l  a g r e e me n t  t h a t  t h e r e  na s  an
a bundance  o f  " i ' a t u r e "  i n  Quid and t h a t  no one c o u l d  e q u a l
him i n  d e s c r i b i n g  t h e  " P a s s i o n s . "  I n  h i s  pr o  f a c e  t o  U u i d ' s
[ o i s t l e s . . . T r a n s l a t e d  by S s u s r a l  hands  ( IGPG) Dryden I ' l rota,
I f  t h e  i m i t a t i o n  o f  n a t u r e  bo t h e  b u s i n e s s  o f  a p o e t ,  
I knot'! no a u t h o r ,  mho c a n  j u s t l y  be c ompar ed  mi^b o u r s ,
0 s p e c i a l l y  i n  t h s  d e s c r i p t i o n  o f  t h e  p a s s i o n s .
S i m i l a r l y ,  Ambrose P h i l i p s  a s s umed  t h a t  I ' hioeuer mould s u c c e e d
i n  t h e  C u i d i n n  may " s h o u l d  f i r s t  exami ne  h i s  h e a r t  me11 ,  and
f e e l  mho t he r  h i s  P a s s i o n s  ( e s p e c i a l l y  t h o s e  o f  t h e  g e n t l e r
h i n d )  p l a y  a a s i o ,  s i n c e  i t  i s  n o t  h i s  ' h i t , h u t  t h e  D e l i c a c y
and T e n d e r n e s s  o f  h i s  l e n t i f a e n t s ,  t h a t  ' / T i l  o f fE^c t  r i i s
r e a d e r s . ' And A d d i s o n  s a i d ,  " Cu i d  i t i  v e r y  j u r ' t l y  c e l e b r a t e d
f o r  t h e  p a s s i o n a t e  s p e e c h e s  o f  h i s  Foams.  They have g e n e r a l l y
a b u ndanc e  o f  Aa t u r e  i n  t h e n . . . . " " ' ' ' '
Ho " l e v e r , a t  l e a s t  t h r e e  t h i n g s  morked a g a i n s t  t h e  v o g u e .
The s u b j e c t  m a t t e r  u'as l i m i t e d .  Gvid h i m s e l f  had used  t h e
famous  f i g u r e s  o f  a n t i q u i t y  and D r a y t o n  had dons  t h e  same f o r
E n g l i s h  h e r o i c  l o v e r s .  ho t  many A b e l a r d s  and E l o i s a s  ^ o r e
a v a i l a b l e .  Se c o n d ,  a s  I have s a i d ,  a f t e r  Pope '  wr o t e  E l o i s a ,
p o e t s  u s i n g  t h e  same form r i s k e d  t h e  d a n g e r  o f  be i n g  compar ed
u n f a v o r a b l y  w i t h  an a c k n o wl e d g e d  m a s t e r  or  b e i n g  c a l l e d
s u b s e r v i e n t  i m i t a t o r s .  And t h i r d , we have t h e  c o n t e m p o r a r y
f e e l i n g  t h a t  Gv i d ,  i f  ho was a m a s t e r  o f  P a s s i o n ,  was
1 3Rf r e q u e n t l y  " t o o  w i t t y  and t o o  t e d i o u s . " "  ' Dryden  r e f e r r e d
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t o  t h i s  f o i l i n g  a s  I' lit " o u t  o f  s s a s o n "  and s a i d  o f  Gv/id,  "he
139n e v e r  kneiM hor.' t o  g i v e  o v e r ,  n he n  he had done I ' j e l l . "
Le o n a r d  da I s  t o d  i i r o t e ,  " had he b u t  knoi' .m, uhe n he had s a i d  
e n o u o h , he m i o h t , I_ t h i n k , have  corns t h e  n e a r e s t  o f  any Man 
t o w a r d s  a_ R i v a l s h i p  u i t h  h o me r , b u t  he has  t o o  g r e a t  a 
R e d u n d a n c y , and d w e l l s  t o o  l o n o  on t h e  same Th i n o . And 
p e r h a p s  t h e  b e s t  i n d i c a t i o n  o f  a c o n t e m p o r a r y  a t t i t u d e  
t o wa r d  s u c h  p o e t r y  comes  i n  A d d i s o n ' s  r e p l y  t o  " A s t e r i a "  
( S p e c t a t o r  '.'.o. 2 4 l ) ,  who had w r i t t e n  f o r  a d v i c e  on how t o  
" r e l i e v o "  h e r s e l f  w h i l e  he r  h u s band  was a b s e n t .  The r e p l y  
b e g i n s  w i t h  A d d i s o n ' s  s e r i o u s  comment  t h a t
Ausenco i s  I'.iliat t h e  f o o t s  c e l l  De a t h  i n  Love ,  and has  
g i v e n  o c c a s i o n  t o  nhun d e n c e  o f  b e a u t i f u l  Domplai  n t s  i n  
t h o s e  A u t h o r s ,  'who have t r e a t e d  of  t h i s  P a s s i o n  i n  Ver se ,  
L v i d ' s  E n i s t l e s  a r e  f u l l  o f  t h e m . - ' -
h u t  t ' l en  f o l l o w s  an i r o n i c  d n s c r i o t i o n  o f  v a r i o u s  ways o t h e r s
have r e l i e v e d  t h e m s e l v e s ,  i n c l u d i n g  t h s  s t o r y  o f  s e n d i n g
me s s a g e s  v i a  a l e t t e r e d  " D i a l - p l a t e "  and " L o a d s t o n e ,  whi ch
had s u c h  Ve r t u s  i n  i t ,  t h a t  i f  i t  t o u c h e d  two s e v e r a l  L e e d l e s ,
when one o f  t h e  ,Needles  so t o u c h e d  begun t o  move ,  t h e  o t h e r ,
t h o '  a t  n e v e r  so g r e a t  a d i s t a n c e ,  moved a t  t h e  same Ti ne
and i n  t h e  same L ' anne r . " And Add i s o n  ends  w i t h  t h e  s u g g e s t i o n
t h a t
i f  e v e r  t h i s  I n v e n t i o n  s h o u l d  be r e v i v e d  or  p u t  i n  
p r a c t i c e ,  I woul d p r o p o s e  t h a t  upon t h e  L o v e r ' s  
D i a l - p l a t e  t h e r e  s h o u l d  be u i r i t t e n  n o t  o n l y  t h e  
f o u r  and t we n t y  L e t t e r s ,  b u t  s e v e r a l  e n t i r e  d o r d s ,  
whi ch  have a luiays  a p l a c e  i n  p a s s i o n a t e  E p i s t l e s ,  
a s  F l a m e s , D a r t s , D i e , L a n g u i s h , A b s e n e e , C u p i d ,
H e a r t , E y e s , Hang, Dr own, and t h e  l i k e .  Th i s  would 
v e r y  much a b r i d g e  t h e  L o v e r ' s  P a i n s  i n  t h i s  way o f  
' wr i t i n g  a L e t t e r ,  a s  i t  woul d e n a b l e  him t o  e x p r e s s  
t h e  mos t  u s e f u l  and s i g n i f i c a n t  ' .Jords w i t h  a s i n g l e  
Touch o f  t h e  k e e d l e .
CONCLUSION
I f  uje d i s r e g a r d  h e r o i c  e p i s t l e s ,  whi ch seem t o  have 
r e a c h e d  t h e  h e i g h t  o f  t h e i r  p o p u l a r i t y  i n  t h e  s e c o n d  two 
d e c a d e s  o f  t h e  e i g h t e e n t h  c e n t u r y  and a b o u t  uihich I can  say 
l i t t l e  t h a t  I have n o t  a l r e a d y  s a i d ,  t h e  ma j or  t r e n d s  o f  
e p i s t o l a r y  v e r s e  — c o n s i d e r i n g  c h a t  I have c a l l e d  c o m p l i ­
me n t a r y  e p i s t l e s  and f a m i l i a r  H o r a t i a n  l e t t e r s  i n  v e r s e  - -  
seem t o  c a r r v s s o n d  t o  some o f  t h e  g e n e r a l  d e v e l o p m e n t s  t a k i n g  
p l a c e  i n  p a s t r y  he t i ’i esn  1060 and 1 7 0 ^ .  Pnd I s h a l l  c o n c l u d e  
u ' i t h  comment s  a b o u t  a feiv t r e n d s  t h a t  I t h i n k  s t a n d  o u t .  
my p u r p o s e ,  i n  b r i e f ,  i s  t o  revioui  t h e  p r o g r e s s  o f  e p i s t o l a r y  
v e r s e  i n  a f i n a l  a t t e m p t  t o  s hoe  how '.'m-‘l l  s u i t e d  sucfi  p o e t r y  
was no t  o n l y  t o  t he  t e mp e r  o f  t h e  A u g u s t a n s  b u t  t o  a few 
l a r g e r  p a t t e r n s  i n  p o e t r y  i n  g e n e r a l  and t o  some o f  t h e  
i d e a s  o f  t h e  a p e .
One t r e n d  t h a t  s t a n d s  o u t  i s  t h e  g r a d u a l  d e v e l o p me n t  
o f  a f a m i l i a r ,  n a t u r a l ,  and e a s y  manner  o f  w r i t i n g .  In t h e  
e p i s t l e s  o f  a s i n g l a  p o e t ,  f o r  e x a m p l e ,  t h i s  change  i s  
o b s e r v a b l e  i f  we c o n t r a s t  t h e  o p e n i n g  l i n e s  o f  D r y d e n ' s  
"To ny h o n o r e d  F r i e n d ,  S i r  F.obnr t  Howard" ( l c 6 0 )  w i t h  t h o s e  
o f  "To my :-:onour ' d k i n s m a n . . . "  (17GG) .  In t he  f i r s t  J r y d e n
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b e g i n s  i vi t h an  s l s b o r s t e  c o m p a r i s o n  c o mb i n i n g  m u l t i p l e
r s  f o r e  nee-s t o  t he  mus i c  o f  b i r d s ,  t o  p a i n t i n g ,  and t o  " mi gh t y
m i v n r s . "  The s y n t a x  scorns r e l a t i v e l y  c o n o l o x .
As t h o r n  i s  : ' "usick u n i n f o r m ' d  by Ar t  
I n  t h o s e  mi l d  . . o t o s , mhi ch mi t h  a mar r y  ho a r t  
T!'" mi r d s  i n  u n f r s g u o n t m d  s h a d e s  e x p r e s s e ,  
h'ho b e t t o r  t a u g h t  a t  horns,  y e t  p l e a s e  us l e s s e :
So i n  your  Varsr-:,  a n a t i v e  s i ' J o e t n e s s e  dus 11 s ,
A'hich shames  Composur e ,  and i t s  A r t  e x c e l l s .
S i n n i n g ,  no more can  your  s o f t  number s  g r a c e  
Than P a i n t  a d d s  char ms  u n t o  a b e a u t e o u s  F a c e .
Yet  a s  mhon mi g h t y  R i v e r s  g e n t l y  c r e e p ,
T h a i r  e ven  c s l m n s s s e  docs  s u p p o s e  t hem d e e p ,
Such i s  your  m u s o . . . . ^
I n  t h e  s e c o n d ,  hoi' iRVor, r'o f i n d  no e l a b o r a t e  c o m p a r i s o n s  i n
t h e  o p e n i n g  l i n e s ,  t h e  i d i o m i s  much more d i r e c t  and n a t u r a l ,
t h e  d i c t i o n  seems  l e s s  d e l i b e r a t e l y  n o e t i c ,  a n d  t h e  h o r a t i a n
s p i r i t  i s  m a n i f e s t .
ho"'  _ l o  !;E ' d i s  He,  vino l e a d s  a Co u n t r y  L i f e ,  
i _nvEx'd "Ji th n o x i o u s  Carem% and v o i d  o f  S t r i f e !
.'ho s t u d y i n g  f e n c e ,  and s h u n n i n g  C i v i l  h a g s ,
C n j o y ' d  h i s  Y o u t h ,  and nom e n j o y s  h i s  Age:
C. 11 I’.'ho d o s n r v s  h i s  Love ,  ho n a k e s  h i s  own; ^
And,  t o  bn l o v ' d  h i m s e l f ,  n e eds  o n l y  t o  be known. "
But  p e r h a p s  s t r o n g e r  p r o o f  can  bo f ound  i n  t h e  c h a n g e s  
i n  compl i rne nt.s.ry e p i s t l e s  or  i t t e  n b e f o r e  and a f t e r  1 7 1 5 .  one 
mi nor  p o i n t  i s  t h a t  b e f o r e  1715 one s i x t h  of  t he  c o m p l i m e n t a r y  
posms I have  s e e n  a r e  s p e c i f i c a l l y  e n t i t l e d  " e p i s t l e s " ;  
w h e r e a s  a f t r e r  1715 t h i s  f i g u r e  i n c r e a s e s  t o  over  one t h i r d .  
Yore i m p o r t a n t ,  howe v e r ,  i s  t h e  c hange  i n  manner .  b e f o r e  
1715 t h e  s t y l e  o f  many c o m p l i m e n t a r y  e p i s t l e s  r e m a i n s ,  a s  us 
have s e e n ,  e s s e n t i a l l y  f o r m a l  and i s  s o me t i me s  s t r a i n e d  by 
r e f e r e n c e s  t o  my t h o l o g y .  To be s p e c i f i c ,  b e f o r e  1715 a b o u t  
s i x t e e n  ooems t h a t  I have s e e n  c o n t a i n  c l a i m s  r a n o i n o  f rom
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Dr ydGn ' s  s t a t e m e n t  a b o u t  r l o d d e s d o n ' s  b e i n g  a n o t h e r  P r o me t h e u s  
("To h i s  f r i e n d  t h e  A u t h o u r ,  on h i s  d i v i n e  E p i g r a m s . . . " )  t o  
S t e p n e y ' s  f u l l - f l e d g e d  f i c t i o n  i n  "An E p i s t l e  t o  C h a r l e s  
f o n t a g u s ,  E s q . . . . O n  His i H a j e s t y ' s  Voyage t o  H o l l a n d "  ( l 5 9 l ) .  
I ma g i n i n g  ' . ' i l l i a m a f l o a t ,  S t e p n e y  ha s  Neptune b i d d i n g  " t h e  
c h e e r f u l  T r i t o n s  p l a y "  and t h e  T r i t o n s ,  i n  t u r n ,  s i n g i n g  o f  
' . ' i l l i a m ' s  i l l u s t r i o u s  b i r t h ,  h i s  " e a r l y  u o n d e r s , "  and h i s  
c o u r a g e  i n  b a t t l e . " '  Al so o f  t h e  f i f t y - s i x  c o m p l i m e n t s  I have 
s e e n  u r i t t e n  b e f o r e  1715 ,  o n l y  a b o u t  e l e v e n  use  a f a m i l i a r  
s t y l e  .
A f t e r  1 7 1 5 ,  ho i i e ve r ,  a l t h o u g h  t h e  s t y l e  o f  e p i s t o l a r y  
c ompl i me n t  doe a no t  change  r a d i c a l l y ,  t h e r e  a r e  a few 
t r e n d s  ( i n  a d d i t i o n  to t h o s e  a l r e a d y  me n t i o n e d  i n  Ch a p t e r  
Ti',;o) L'jhich s u g g e s t  a r e l a x a t i o n  o f  t h e  t r a d i t i o n a l  h e i g h t e n e d  
and e m p h a t i c  manner  o f  p a n e g y r i c a l  v e r s e .  una i s  t h a t  
m y t h o l o g i c a l  r e f e r e n c e s  a p p e a r  l e s s  f r e q u e n t l y  ( I  have f ound  
them i n  a b o u t  s i x  o u t  o f  t h i r t y - n i n e  c o m p l i m e n t a r y  e p i s t l e s . ) ^  
A s e c o n d  i s  a l a r g e r  p r o p o r t i o n  o f  c o mp l i me n t s  u s i n g  t h e  
f a m i l i a r  n a y ,  a p p r o x i m a t e l y  t w e l v e  o u t  o f  t h i r t y - n i n e .  And 
a t h i r d  i s  t h e  a p p e a r a n c e  f o r  t h e  f i r s t  t i me  o f  c o m p l i m e n t a r y  
v e r s e  l e t t e r s  t h a t  s p e c i f i c a l l y a ns we r  o t h e r  c o m p l i m e n t s  and 
a r e ,  t h e r e f o r e ,  i n h e r e n t l y  more e p i s t o l a r y .  R i c h a r d  Ùwsn 
Cambr i dge ,  f o r  e x a mp l e ,  w r i t e s  "To ' . di l l i am u h i t e h e a d ,  E s q . "  
( 1754)  i n  a n s we r  t o  an s p i s t l s  t h a t  - J h i t e hea d  i n s e r t e d  i n  
C a m b r i d g e ' s  L i. f e . ^ And f \ l l a n  Ramsay and C i l l i a m  S o m e r v i l l e  
t r a d e  c o m p l i m e n t s  - -  "An E p i s t l e  t o  A l l a n  Ramsay" ( l 7 2 l ) a n d
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Ra ms a y ' s  "àns".. 'er t o  t h s  Above E p i s t l e "  (1721 ) . °
These d e v e l o p m e n t s  a r e  p e r h a p s  n o t  t r e m e n d o u s l y  s i g -  
n i F i c a n t  by t h e m s e l v e s ;  b u t  t h e y  s u g g e s t  a g r owi ng  i n t e r e s t  
i n  t h e  f a m i l i a r  way,  and t he y  i n t r o d u c e  my f i r s t  ma j o r  p o i n t  
i n  c o n c l u s i o n .  I b e l i e v e  t h a t  t h e  p o p u l a r i t y  o f  f a m i l i a r  
H o r a t i a n  e p i s t l e s  i s  a n a t u r a l  o u t g r o w t h  o f  t he  Au g u s t a n  
i n t e r e s t  i n  a f a m i l i a r  and n a t u r a l  way of  w r i t i n g  and s p e a k i n g ,  
R e l a t e d  t o  t h i s  i n t e r e s t  and t o  t h e  feuier r e f e r e n c e s  t o  
myt ho l ogy  i n  c o mp l i me n t a r y  e p i s t l e s ,  f o r  e x a mp l e ,  we have 
A d d i s o n ' s  s t a t e m e n t  i n  S p e c t a t o r  Ho.  523 t h a t  "when we would 
w r i t e  a manly , - a n e g y r i c ,  t h a t  s h o u l d  c a r r y  i n  i t  a l l  t he  
C o l o u r s  of  T r u t h ,  n o t h i n g  can be more r i d i c u l o u s  t h a n  t o  have
7
r e c o u r s e  t o  our  J u o i t e r  * s and J u n o ' s . "  As p a r t  o f  t h e  same
i n t e r e s t  i n  a s t r u g g l e  f o r  p l a i n n e s s  and n a t u r a l n e s s  we
have a l s o  Thomas S p r a t ' s e a r l i e r  s e m i n a l  d e s c r i p t i o n  o f  t he
Rc y a l  S o c i e t y ' s
Resolution to reject all amplifications, 
d i g r e s s i o n s ,  and s ws l l i n , g s  o f  s t y l e ;  t o  
r e t u r n  hack t o  t h e  p r i m i t i v e  p u r i t y  and 
s h o r t n e s s ,  whe n men d e l i v e r ' d  so many t h i n o  s 
a l m o s t  i n  an e q u a l  number o f  w o r d s . They 
have exac t °c!  f rom a l l  t h e i r  members a c l o s e ,  
n a k e d ,  n a t u r a l  way o f  s p e a k i n g ,  p o s i t i v e  
e x p r e s s i o n s ,  c l e a r  s e n s e s ,  a n a t i v e  e a s i n e s s ,  
b r i n g i n g  a l l  t h i n g s  a s ^ n e a r  t h e  m a t h e m a t i c a l  
p l a i n n e s s  a s  t h e y  c a n .
S i m i l a r l y  i n  t ^ r ms  of  p r e a c h i n g ,  J o s e p h  G l a n v i l l  i n v e i g h e d
a g a i n s t  " ha r d  w o r d s ," " de so a nd  m y s t e r i o u s  n o t i o n s  , "
" a f f e c t e d  R h e t o r i c a t i o n s . "  and " P h a n t a s t i c a l  P h r a s e s . "
c o n c l u d i n g  h i s  Es say  w i t h  " t h e  f i r s t  Rule and C h a r a c t e r  of
P r e a c h i n g ;  i t  s h o u l d  be PLAIH."*^ w.nd i n  T a t l e r  J o .  230,
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Si ' i i f t  c a l l e d  f o r  a node o f  e x p r e s s i o n  i n  b e l l e s  l e t t r e s
f o u n d e d  on p o l i t e  c o n v e r s a t i o n  and e q u a l l y  r emoved f rom
p e d a n t r y  and s l a n g :
I s h o u l d  be g l a d  t o  see  you t h e  i n s t r u m e n t  
o f  i n t r o d u c i n g  i n t o  our  s t y l e  t h a t  s i m p l i c i t y  
L'lhich i s  t h e  b e s t  and t r u e s t  o r n a me n t  o f  mos t  
t h i n g s  i n  l i f e ,  ujhich tfis p o l i t e r  a g e s  a l wa ys  
a i m e d  a t  i n  t h e i r  b u i l d i n g  and d r e s s ,  s i mo l a x  
m u n d i t i i s , a s  me l l  as  t h e i r  p r o d u c t i o n s  o f  w i t .
I n  b r i e f ,  w i t h  t h e s e  r e f e r e n c e s  t o t r u t h ,  p r i m i t i v e  p u r i t y
and s h o r t n e s s ,  c l e a r  s e n s e ,  na t i \ / e  e a s i n e s s ,  p l a i n n e s s ,
and s i m p l i c i t y , mp have t h e  s u g g e s t i o n  o f  a I'li de s p r e a d  and
f a i r l y  c o n s t a n t  p r e f e r e n c e  f o r  c r e c i s e l y  thos ' ^ s t y l i s t i c
t
f r S ' i l i w ' :  v  r  n ,  th;:. a  p i s  t o l a r  y  i " . ;  y  s e a m s  t o  s t a n d  o u t .
h e r o ,  as  i n  dhanta- r  G n e , I do no t  H'Cnt t o  s u g g e s t  t h a t
f a n i l i a _  v e r s e  a p p a a r s  i n  no poems o t h e r  t h a n  e p i s t l e s .  In
f a c t ,  .0. J .  d o u r t h o p e ' s  d i s c u s s i o n  o f  thm rie vs l ocme  rit o f  t h e
f a m i l i a r  s t y l e  i n  E n g l i s h  p o e t r y  r e f e r s  ( and  r i g h t l y  s o )  t o
s e v e r a l  d i f f e r e n t  k i n d s  o f  p o e t r y ,  r a n g i n g  f rom G r a n v i l l e ' s
p r o l o g u e s  and e p i l o g u e s  t h r o u g h  t h e  s o n g s  and e c l o g u e s  o f
■dals'n t o  t h e  e p i g r a m s  and b a l l a d s  of  P r i o r  and t h e  f a b l e s  
11of  J ohn  Gay.  ' hu t  I'.'hat does  seem i m p o r t a n t  and i n t e r e s t i n g
i s  t h a t  a t  l e a s t  t hr - -e  o f  t h e  p o e t s  me n t i o n e d  by Gour t i i ope  - -
P r i o r ,  Gr. ' i f t ,  and Gay - -  a r e  a l s o  aeionç t h e  mos t  p r o m i n e n t  
' - r i t e r s  o f  e p i s t l e s .  And t h e  t h r e a d  o f  p o e t r y  w i t h  l ahich 
t h e i r  ivorks a r c  a s s o c i a t e d  i s  a l s o  t h e  o ne t h a t  s t a n d s  c u t  
i n  f a m i l i a r  e p i s t o l a r y  v e r s e .  I n  b r i s f ,  one way o f  f i t t i n g
t h e  l e t t e r s  i n  v e r s e  whi ch we have s e e n  i n t o  t h e  l a r o e r  o i c t u r e
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o f  Au g u s t a n  '■n.’i t i n g  a s  a '■'licln i s  t o  c o n s i d s r  tne'm a s  a 
m a n i f H s t a t i o n  o f  a, ' - " i ussor aad  i n t e r e s t  i n  a n a t u r a l ,  
c o l l o a u i a l , ami  e a s y  n-anner o f  c o mmu n i c a t i o n  t h r o u g h  l a n g u a g e ,  
and a s  p a r t  o f  t h e  t r e n d  t o ma r d  a f a m i l i a r  i d i o m  i n  p o e t r y .
I n  f a c t ,  t h e  s t r a i n  o f  e p i s t o l a r y  v e r s e  t h a t  s t a n d s  o u t
( o r  i s  mos t  v i r u l e n t ! ) i s  n r e c i s e l y  t h e  one t h a t  i s  mos t
f a m i l i a r .  I t  i s  not  t h e  s a t i r i c o - e p i s t o l a r y  mods o f  Pops ,
i n c l u d i n g ,  i n  a d d i t i o n  t o  t h e  e t h i c  e p i s t l e s  and t h e  " E p i s t l e
t o  Dr .  A r b u t h n o t , "  s uch  wor ks  a s  Edward Yo u n g ' s  "Two Epi s t l pus
t o  h r .  Pone ,  Co n c e r n i n g  t h e  A u t h o r s  o f  t h e  Age" ( 173D) ,
James  C a w t h o r n o ' s " ni  t y  o f  Human E n j o y me n t s "  (17A9)  or
] ?Ho h e r t  J o d s l t - y ' s  "I'odF^rn a s o n i n n  . " ’ And i t  i s  no t  t h e  
l e g i s l a t i v e  mode o f  Dr y ' en .  H-' i t  i<-- t h e  a l t o g e t h e r
c o l l o q u i a l  modo o f  p o e t s  l i k e  C h a r l e s  C o t t o n ,  u j t l e r .  P r i o r ,  
Si ' i i f t ,  Cay,  !' a t  them Gr e e n ,  J ohn  Cyroin,  a rid 'Cn'm r t  L l o y d .
CF t ' l e  127 f a m i l i a r  e p i s t l e s  I h a v  s e e n ,  - ' hout  PCjg use what  
mi g h t  he c a l l e d  t h e  " o o l l o e i u i a l  u e y , "  2G,s usts D r y d s n ' s  
l e g i s l a t i v e  r'opy, and a b o u t  15^  a r e  Copean.  F u r t h e r ' s o r e , 
among t h e  p o s t s  a hose e p i s t l e s  I have r e a d  ( t h o s e  who soeni 
t o  have f ound  t h e  e p i s t o l a r y  "'?y moat  c o n g e n i a l  [j o p r e x c e p t e d ]  
and ''.'ho " : r o t e , s a y ,  more t h a n  f i v e  s uch  poenis a p i e c e )  we s a°  
once  more some o f  t he  same names - -  C h a r l e s  C o t t o n ,  3ni  f t , 
P r i o r ,  Cay,  Cyrom,  and L l o y d .  I n  b r i e f ,  I b e l i e v e  t h a t  
F o b e r t  L l o y d ,  i n  a s e n s e ,  i"as b e i n g  q u i t e  f a s h i o n a b l e ,  i f  
u n s u c c e s s f u l ,  ' .' 'hen he wr o t e  "The P o e t .  An E i  s 11 e t o  
C. C h u r c h i l l . "
352
3cir,ic-'tiries ’ t i s  f;lc-:gy, o r  o r e .
I p i s t l c :  n o i l ' s  your  o n l y  mod?.
' h r t h o r  t h a t  s t y l ?  morn g l i b l y  h i t s ,
The F a n c i e s  o f  our  r a m b l i n g  i v i t s ,
-iho ' oince and k i c k  a t  a l l  o p p r e s s i o n ,  
bu t  l o v e  t o  s t r a g g l e  i n  d i e g r e s s i o n ;  
o r ,  t h a t  by w r i t i n g  t o  t h e  g r e a t  
I n  l e t t e r s ,  h o n o u r s ,  o r  a s t a t e ,
'■'e s l i p  more e a s y  i n t o  f ame ,
1y c l i n g i n g  t o  a n o t h e r ' s  name.
And w i t h  t h e i r  s t r e n g t h  or  we a k n e s s  yoke ,  
,'\s i v y  c l i m b s  a b o u t  an o a k ; . . .
' ' ' hate ' e r  t h e  m o t i v e ,  ' t i s  t h e  mode.
And I i " i l l  t r a v e l  i n  t h e  r o a d .
The f a s h i o n a b l e  t r a c k  p u r s u e ,
And I ' jr i te  my s i mp l e  t h o u g h t s  t o  you.
J u s t  a s  t h e y  r i s e  f rom head  or  h e a g t ,  
h o t  m a r s h a l l ' d  by t he  h e r a l d  a r t . - ^
■ i n o c n e r  ge ner  a l  ,_ia : t - ^ r  n a , : p l i c e : c l e  co , ,L.gus  c ' i n y i oe r r y  a s  
a ' "hol e  ^nd o b s e r v a b l e  i n  o p i s t o l a r y  v e r s e  i s  t h e  t r e n d  
tü^-ard d i d a c t i c i s m .  As bo nan y Jabr ar -  bias s a i d ,  " [ l o e t r y  f rom 
a b o u t  1 7 2 0 . . . l eas  c h i e f l y  o f  t h e  c o mp e n d i o u s  k i n d  - -  
o o n t a r n p l a t i VO, p h i l o s o p h i c ,  v a r i o u s l y  d i d a c t i c ,  and  i n t r e p i d l y  
d e s c r i p t i v e . " ’' And he s u p p o r t s  h i s  g e n e r a l i z a t i o n  by 
c i t i n g  or  d i s c u s s i n g  d s s c r i p t i v e  poems l i k e  John d y e r ' s  
"Gr onga r  H i l l "  ( 1 7 2 7 ) ,  d e s c r i p t i v e - d i d a c t i c  ;ioems l i k e  
Thoms on ' s  "The S e a s o n s "  ( l 7 2 5 - ^ 5 ) ,  " c o s mi c "  poems l i k e  i'^oses 
b r o i ’n e ' s  " E s s eu,,' on t h e  U n i v e r s e "  y 1 7 3 5 ) ,  and p h i l o s o p h i c o -  
c o n t e m c l a t i  V2 p.oens l i k e  Edward V c u n c ' s  " d i g  h t  Th o u g h t s "  
(174-2-A5) ,  he a l s o  n o t e s  t he  common r e c u r r e n c e  o f  f a v o r i t e  
i d e a s  a b o u t  l i b e r t y ,  p a t r i o t i s m ,  m e r c a n t i l e  e x p a n s i o n ,  
b e n e v o l e n c e ,  and t h e  wonde r s  o f  Go d ' s  c r e a t i o n .  And he 
q u o t e s  a s t a t e m e n t  made by t i e  a u t h o r  o f  a m o r a l i s t i c  poem
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c e l l e d  E c s a '/ on Hum a r, Li  fe ( 2nd e d i t i o n  1 7 3 5 ) :  "Cf  a l l
Ki nds  o f  P o e t r y  t h e  D i d a s c a l i c  i s  t h s  mos t  v a l u a b l e .
I n  b r i e f ,  a l t h o u g h  a l l  g e n e r a l i z a t i o n s  c a n  on r i d d l e d  u i t h  
e x c e p t i o n s  and a l t ! l Ough  no b r i e f  summary can  do j u s t i c e  t o  
H r . D o b r o e ’ s c h a p t e r  on " P o e t r y ,  1 7 2 0 - 1 7 A0 , "  I t h i n k  i t  
f a i r  t o  s ay  t h a t  Au g u s t a n  p o e t r y  a f t e r  1720 moved i n  t he  
d i r e c t i o n  o f  p h i l o s o p h i c o - d i d a c t i c  m o r a l i z i n g .
Hut  I'diat i s  mos t  germane he r e  i s  t h a t  t h e  same t r e n d
a p p e a r s  i n  f a m i l i a r  and c o mp l i me n t a r y  e p i s t o l a r y  v e r s e
e x t e n d i n g  somewhat  beyond  t h e  l i m i t  o f  1740 .  I n  t h e  e p i s t l e s
w r i t t e n  b e t we a n  1700 and 1752,  f o r  e x a mp l e ,  t h e  f a v o r i t e
t hemes  i , : ent i uned above  a r e  common e n c u g n .  The i d e a s  o f
b e n e v o l e n c e  and a c t i v e  s o c i a l  v i r t u e  d o mi n a t e  t h e  e p i s t l e s  o f
Oeorge L y t t e l t o n  ( 1 7 2 0 - 3 0 ) ,  t h e y  a p p e a r  i n  P o n s ’ s  v e r s e
l e t t e r s  t o  T u r l i n g t o n  and E a t h u r s t ,  and a s  l a t e  a s  1751 me
have Joi tn A r m s t r o n g ’ s "Cf  £9 ne v o l e  nee . An E p i s t l e  t o
Eumenes . "^ ' ^  C o n c e n t r a t e d  i n  t h e  s e c o n d  two d e c a d e s  o f  t h e
e i g h t e e n t h  c e n t u r y ,  m e r c a n t i l e  e x p a n s i o n  o f  t h e  s o r t  t h a t
Cay w r i t e s  a b o u t  i n  "A L e t t e r  t o  a Lady .  C c c a s i o n e d  by t h e
. ' I r r i v a l  o f  i'ier n o y a l  Hi g hne s s  t h s  P r i n c e s s  o f  ' da l e s "  ( 1 7 1 4 )  --
h!or.i Commerce,  w e a l t h y  C o d d s s s ,  r e a r s  her  head .
And b i d s  C r i t a n n i a ’ s f l e e t s  t h e i r  c a n v a s  s p r e a d ;  
Unnumber ’ d s h i p s  t h e  p e o p l e d  o c e a n  h i d e .
And w e a l t h  r e t u r n s  wi t h  e a c h  r e v o l v i n g  t i d e .
- -  a p p e a r s  l a t e r  i n  R i c h a r d  S a v a g e ’ s "An E p i s t l e  t o  t h e  R i g h t
Honou r a b l e  S i r  R o b e r t  ' d a l p o l e "  ( 1 7 2 9 ) . ^ ^  And p a t r i o t i c
f ervi r  o r  i t s  c l o s e  r e l a t i v e s  - -  E n g l i s h  l i b e r t y  and f r ee dom
- -  a r e  t h e  s t o c k  i n  t r a d e  o f  e p i s t o l a r y  poems  f rom C h a r l e s
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M o n t a g u e ' s  "An E p i s t l e  t o  C h a r l e s  E a r l  o f  D o r s e t . . . "  ( 1690)
t o  Dark A k e n s i d e ' s  " E p i s t l e  t o  Cur i o"  ( 17 4 ' I n  b r i e f ,
i n  t h e  f a m i l i a r  and c o m p l i m e n t a r y  e p i s t l e s  u ' r i t t e n  d u r i n g  t h e
Au g u s t a n  age  i t  i s  not  t o o  d i f f i c u l t  t o  f i n d  p a s s a g e s  l i k e
t h e  f o l l o w i n g  a b o u t  d i s i n t e r e s t e d  b e n e v o l e n c e  ;
Cher e  r j i l d  a f f l i c t i o n  r a g e s ,  he a p p e a r s  
To I' lipe t h e  ui dou! ' s  and t h e  o r p h a n ' s  t e a r s :
The s o n s  o f  m i s e r y  b e f o r e  him bow,
And f o r  t h e i r  m e r i t  o n l y  p l e a d  t h e i r  woe.
So w e l l  he l o v e s  t h e  p u b l i c  l i b e r t y ,  g
h i s  mercy s e t s  t h e  p r i v a t e  c a p t i v e  f r e e .
or  a b o u t  commerce;
From t h e  smoot h  t e r a s s  [sicj a s  he c a s t s  h i s  e y e ,
And s e e s  t h e  c u r r e n t  s e a - wa r d  r o l l i n g  by;
Cha t  scl inmss o f  commerce r i s e  i n  h i s  d e s i g ^ g i  
P l e d g e s  of  w e a l t h !  and u n e x h a u s t e d  m i n e s ! "
or  a b o u t  l i b e r t y :
Cut whsn your  e a r l y  Care s h a l l  have d e s i g n ' d  
To p l a n  t he  Soul  and  mould t h e  waxen h i n d ;
...ihen you s h a l l  pour  upon h i s  t e n d e r  C r e a s t  
I d e a s  t h a t  mus t  s t a n d  an Ag e ' s  t e s t ,
Oh! t h e r e  i m p r i n t  w i t h  s t r o n g e s t  d e a p e s t  dye 
Ths l o v e l y  form o f  u o d d e s s  L i b e r t y !
more i m p o r t a n t ,  t h o u g h ,  i s  t h e  g r a d u a l  s h i f t  t o wa r d
d i d a c t i c i s m  t h a t  p a r a l l e l s  t h e  g e n e r a l  p a t t e r n  t o  whi ch
h r .  Dobree c a l l s  a t t e n t i o n .  I n  t e r ms  o f  c o m p l i m e n t a r y  and
f a m i l i a r  v e r s a  l e t t e r s ,  t h e  p e r i o d  1700 t o  1705 i s  n e g l i g i b l e .
I have f ound  o n l y  n i ne  s u c h  e p i s t l e s ,  i n  wh i c h  no one " c h a r a c t e r "  
?2seems  d o m i n a n t .  I n  f a c t ,  t h e  i n t e r e s t  i n  e p i s t o l a r y  v e r s e  
d u r i n g  t h i s  f i r s t  d e c a de  seems  t o  have b e en  c e n t e r e d  l a r g e l y  
on t h e  h e r o i c  mode.  Two e d i t i o n s  ( t h e  6 t h  and  7 t h )  of  
G v i d ' s  E p i s t i e s . . . T r a n s l a t e d  by S e v e r a l  Hands a p p e a r e d ,
C l d m i x o n ' s  Amores E r i t a n n i c i  was p u b l i s h e d  ( 1 7 0 3 ) ,  R a d c l i f f s ' s
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ü v i d  T r a v e s t i  s l'ias r e - e d i t s d  ^ 1 7 0 5 ) ,  and Dav i d  C r a u f o r d  
p r o d u c e d  D v i d i u s  D r i t a n n i c u s  ( l 7 G 3 ) .  The s e c o n d  and t h i r d  
d e c a d e s ,  I b e l i e v e ,  saw t h e  peak o f  i n t e r e s t  i n  t h e  Cividi an 
way,  w i t h  c o m p l i m e n t a r y  e p i s t l e s  - -  many o f  t hem d h i g  
p a n e g y r i c s  - -  a p p e a r i n g  i n  g r e a t e r  number  t h a n  a t  any o t h e r  
t i me  b e t we e n  1550 and 1757 ,  and f a m i l i a r  e p i s t l e s  d e v o t e d  
m a i n l y  t o  t h e  i r o n i c  p e r s o n a l  e f f u s i o n s  o f  S w i f t ,  t h e  e p i s t l e s  
o f  J o h n  Say ,  and t he  mi nor  i m i t a t i o n s  o f  P r i o r ,  S w i f t ,  and 
C h r i s t o p h e r  P i t t . " "  The y e a r s  1710 t o  1723 were  t h o s e  o f  
P o p e ' s  E l o i s a  and i t s  r e p l i e s ,  o f  Ambrose P h i l i p s '  o r  Edward 
Y o u n g ' s  p a n e g y r i c s ,  o f  S ' l ' i f t ' a  "A L e f t - h a n d e d  L e t t e r  t o  
Dr .  S h e r i d a n "  ( 1 7 1 ? ) ,  c f  P a y ' s  s p i s t l s s  t o  t h e  E a r l  o f  
O u r l i n g t o n ,  t o  "A L a d y , "  t o  - a u l  Y s t h u e n ,  and t o  " i i l l i a m  
P u l t e n e y .  And I mi g h t  add t h a t  t h e s e  same - ' e a r s  p r o d u c - ^  t
l e a s t  s e v e n  e d i t i o n s  o f  H o r a c e ' s  E p i s t l e s  t r a n s l a t e d .
A f t e r  1730 some n o t e w o r t h y  c h a n g e s  t o o k  p l a c ^  and i n  
t e r m s  o f  e p i s t o l a r y  v e r s e  t h e  t r e n d  t h a t  h r .  Dobree m e n t i o n s  
b e g a n .  I n  p l a c e  o f  minor  i m i t a t i o n s  we f i n d  t he  ma j or  
i m i t a t i o n s  o f  Pope ( 1 7 3 7 - 3 ? ) .  The e f f u s i o n s  o f  S w i f t  and 
t h e  e s s e n t i a l l y  l i g h t  e p i s t l e s  o f  Say a r e  r e p l a c e d  by t h e  
e t h i c  and d i d a c t i c  e p i s t l e s  o f  Pops ( 1 7 3 1 - 3 5 ) .  And we have 
t h e  heavy  s o p o r i f i c  poems o f  E o b e r t  !. ' ugent (1739 ) .  F u r t h e r m o r e ,  
a f t e r  1739 e p i s t o l a r y  v e r s e ,  w i t h  some e x c e p t i o n s  o f  c o u r s e ,  
seems  d o m i n a t e d  by d i d a c t i c  e p i s t l e s  l i k e  ' i l l i a m  . ' h i t e h e a d ' s  
"The Danger  o f  ' . ' r i t i n g  Ve r s e "  ( l 7 4 l ) ,  Horace  h a l p o l e ' s  
"An E p i s t l e  f rom F l o r e n c e . . . "  ( 1 7 4 0 ) ,  Sncyd D a v i e s '  "To C h a r l e s  
P r a t t . . . "  ( 1 7 4 3 ) ,  ' . i l l i a m ' d ' i t e h e a d ' s  "Cn ho b i l i t  y . . .  " ( 1 7 4 3 ) ,
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J a m e s  J r . u ' t h c j v - n e  '  s  " T h e  V a n i t y  o f  n u n i a n  E n j o y m e n t s . . . "  ( l 7 4 9 ) ,  
a n d  J o h n  . ' . r m e t r o n g  '  s  " u f  E e  n e  v o l e  n e e  .  .  .  "  ( l 7 5 l ) .  J n l y  a t  
t h e  e n d  o f  t h e  p n r i o d  ( i . e .  c i r c a  1 7 5 5 )  d o  u ; e  f i n d  i n  R o b e r t  
L l o y d  a  r e t u r n  t o  t h e  n e g l i g e n c e  o f  P r i o r ;  a n d  R o b e r t  L l o y d  
d i d  n o t  s u c c e e d .  l - i e  d i e d  i n  p r i s o n .  T h e r e f o r e ,  i n  b r i e f ,
! ; : E  h a v e  s o m e  e v i d e n c e  m i t h i n  e p i s t o l a r y  v e r s e  i t s e l f  o f  a  
p a t t e r n  c e n t r a l  t o  p o e t r y  a t  l a r g e  w r i t t e n  a f t e r  1 7 2 0 .  I n  
t e r m s  t h a t  a r e  t o o  s i m p l e  b u t  p e r h a p s  m o r e  c l e a r ,  f a m i l i a r  
e p i s t o l a r y  v e r s a  c ' r i t t e n  b e t u s e n  1 7 0 0  a n d  1 7 5 2  m o v e s  f r o m  
m i n o r  e f f u s i o n s  t o  s a t i r i c o - e p i s t o l a r y  e s s a y s ,  t o  o v e r t  
m o r a l  d i s q u i s i t i o n s ;  a n d  i t  m o u l d  s c o r n  t h a t  a f t e r  1 7 2 0  m a n y  
" ■ o a t s  u s i n g  t h e  e p i s t o l a r y  '•‘. ' a y  ( o r  a t  l e a s t  c a l l i n g  t h e i r  
p o e m s  e p i s t l e s ) ,  a l t h o u g h  p e r h a p s  t h e y  d i d  n o t  m e a n  q u i t e  
t h e  s a m e  t i l i n g  a s  R o p e ,  s t o o p e d  t o  t r u t h  a n d  m o r a l i z e d  
t h e i r  s o  n o .
h o u i  i n  t h o s e  n a y s  e p i s t o l a r y  \ j £ T s e  s e e m s  t o  f o i l  o n  a t  
l e a s t  t r . ' o  o f  t h n  m a j o r  t r e n d s  i n  A u g u s t a n  l i t e r a t u r e  - -  t h e  
d e v e l o p m e n t  o f  a  f a m i l i a r  n o d e  o f  c o m m u n i c a t i o n  t h r o u g h  
l a n g u a g e  t o g e t h e r  m i t h  t h e  s h i f t  t o m a r d  a  m o r e  o v e r t  
d i d a c t i c i s m  i n  p o e t r y  a f t e r  1 7 2 2 .  E u t  i f  m e  r e m e m b e r  t h a t  
e p i s t l e s  w e r e  c o m p e t i n g  u i i t h  o t h e r  s o r t s  o f  p o e t r y  l i k e  t h e  
o d e ,  t h e  m o c k - h e r o i c ,  a n d  t h e  d e s c r i p t i v e - d i d a c t i c  p o e m ,  a n d  
t h a t  t h e  f a m i l i a r  s t y l e  o f  n r i t i n g  w a s  i n  c o m p e t i t i o n  w i t h  
S p e n s e r i a n  a n d  M i l t o n i c  i m i t a t i o n s  l i k e  T h o m s o n ' s  " T h s  
C a s t l e  o f  I n d o l e n c e "  o r  O y e r ' s  " T h e  R u i n s  o f  R o m e , "  p e r h a p s
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a  m o r e  c o n v i n c i n g  t r e n d  ( t o  s h o r n  e p i s t o l a r y  v e r s e  i n  t u n e
w i t h  i t s  t i m e )  w o u l d  b e  o n e  c u t t i n g  a c r o s s  t h e  b o u n d a r i e s  o f
s t y l e  o r  k i n d  a n d  c l o s e l y  r e l a t e d  t o  t h e  e p i s t o l a r y  w a y .
I  r e f e r  i n  p a r t i c u l a r  t o  t h e  f a i r l y  w i d e s p r e a d  " a n t i - l o g i c a l "
d r i f t  o f  m u c h  A u g u s t a n  l i t e r a t u r e ,  b e g i n n i n g  p e r h a p s  w i t h
S u t l e r ' s  h u d i b r a s  a n d  c o n t i n u i n g  a t  l e a s t  u p  t o  t h e  p o e t r y
o f  R o b e r t  L l o y d .
I n  w h a t  I  t a k e  t o  b e  a n  e x c e l l e n t  a r t i c l e  on "iLogical
S t r u c t u r e '  i n  L i c h t e n n t h - C e n t u r y  P o e t r y , "  D .  J .  G r e e n e  h a s
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a l r e a d y  s a i d  m u c h  t h a t  a p p l i e s . '  A r g u i n g  t h a t  t h e .  e i g h t e e n t h  
c e n t u r y  p r e t t y  c o n s i s t e n t l y  d i s p a r a g e d  " l o g i c ,  a s  a  s e t  o f  
r u l e s  f o r  i n t e l l e c t i o n  o r  f o r  t h e  u s e  o f  l a n g u a g e "  a n d  t h a t  
b a c o n ' s  t e n d e n c y  t o  " d i s p a r a g e  t h n  c o m p e t e n c e  o f  h u m a n  
' r e a s o n '  a n d  i t s  h a n d m a i d  l o g i c . . . i s  f o u n d  t h r o u o h o u t  L o c k e ,  
B e r k e l e y ,  t l u r n o ,  a n d  m o s t  o t h e r  t h i n k e r s  o f  t h e  l a t e  s e v e n t e e n t h  
a n d  e i g h t e e n t h  c e n t u r i e s , "  h r .  G r e e n e  v e r y  p e r s u a s i v e l y  
s u g g e s t s  t h a t  t h e  " s o - c a l l e d  A c e  o f  R e a s o n . . . w a s  p r e - e m i n e n t l y  
a n  a g e  o f  a n t i - R s a s o n , "  w h e r e  R e a s o n  " m e a n s  ' T h e  p o w e r  b y  
w h i c h  m a n  d e d u c e s  o n e  p r o p o s i t i o n  f r o m  a n o t h e r ,  o r  p r o c e e d s  
f r o m  p r e m i s e s  t o  c o n s e q u e n c e s . ' "  A n d  h e  n o t e s  t h a t  a  r n j a o r  
t r e n d  i n  t h e  t h i n k i n g  o f  t h e  t i m e  w a s  " t o w a r d s  e m p i r i c i s m  
a n d  a w a y  f r o m  r a t i o n a l i s m ,  t o w a r d s  e c l e c t i c i s m  a n d  s k e p t i c i s m  
a n d  a w a y  f r o m  s y s t e m  a n d  d o g m a , "  a n d  t o w a r d  a  s o r t  o f  " r e a s o n "  
t h a t  " c o n n o t e s  l o n g - s i g h t e d n e s s ,  p r u d e n c e ,  c i r c u m s p e c t i o n ,
j u d i c i o u s n e s s ,  p r a c t i c a l i t y ,  s h a d i n g  a t  l a s t  i n t o  s u c h  t h i n g s  
a s  c o m m o n  s e n s o  a n d  m o d e r a t i o n .
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S u t  a l l  t h i s  i s  b y  I ' l a y  o f  i n t r o d u c t i o n  —  f u n d a m e n t a l
a s  i t  i s  t o  t h e  A u g u s t a n  p e r i o d  - -  a n d  u i h a t  I  h e l i e u e  r e a l l y
n a t t e r s  i s  t h a t  h r .  G r e e n s  s h o w s  i n  m u c h  o f  t h e  i u r i t i n g  o f  t h e
t i m e  p r e c i s e l y  t h e  s o r t  o f  t e n d e n c y  a w a y  f r o m  r i g i d
s c h e m a t i z a t i o n  a n d ,  i n  v a r y i n g  d e g r e e s ,  t o w a r d  " h o t c h -
p o t c h i n g "  ( i n c l u d i n g ,  b y  t h e  w a y ,  a n  e n j o y m e n t  o f  t h i s  q u a l i t y )
t h a t  d i s t i n g u i s h e s  t h e  ve r s e  e p i s t l e .  I f  I  m a y  f a g g o t  w i t h
m y  o w n  a  f e w  o f  h r .  G r e e n e ' s  p o i n t s  a s  t h e y  f a l l ,  f o r  e x a m p l e ,
w e  h a v e  S a m u e l  J o h n s o n ' s  a p p r o v a l  o f  n o t  t h e  l o g i c a l  b u t
t h e  a n t i - l o n i c a l  " v a r i e t y  a n d  v i g o u r  o f  s e n t i m e n t "  f o u n d  i n
D r y d e n ' s  A b s a l o m  a  n d  / ' . c h i t o p  1 m l  o r  t h e  " a b u n d a n t  m u l t i p l i c i t y
o f  i m n g - s  .  .  . ! " i t n  p c i  n t n  d  s e n t  n  c  e  s  i l i v e r s i f i e d  b y  i l l u s t r a t i o n s ,
a n d  e n l i v e n e d  b y  s a l l i e s  o f  i n v e c t i v e "  i n  T h e  h i  n o  a n d  t h e  
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P a n t h e r . "  J e  h a v e  i n  G e l i o i o  L a i c i  a n  e s s a y  t h a t  b e g i n s  b y
" d e n i g r a t i n g  the  power o f  r e a s o n  - -  n o t  a  g o o d  o m e n  f o r  a n
o s t e n s i b l y  r a t i o c i n a t i v e  p e r  f o r m a  n e e  .  "  "  '  I n  . ' I b s a l o m  a n d  
A c h i t o p i i o l ,  I I  ( l i n o s  4 1 2 - 4 5 5 )  w e  h a v e  a  p a s s a g e  o f  d i s j o i n t e d  
i n v e c t i v e  d e s c r i b i n g  " D o e g , "  t h e  e f f e c t i v e n e s s  o f  I ' l h i c h  c o m e s  
f r o m  i t s  " f i n a  i n c o n s a n u e n t i a l i t y "  a n d  " s p l e n d i d  f u n , "  n o t  
i t s  " l o g i c a l  s t r u c t u r a . " ' ”  A n d  t o  t h i s  l a s t  I  m i g h t  a d d  
f r o m  t h e  s a m e  o o s m  t h e  e q u a l l y  d e v a s t a t i n g  p o r t r a i t  o f  " G o "  
( l i n e s  4 5 7 - 5 0 2 ) ,  w h i c h  i s ,  i f  n o t  a l t o g e t h e r  " f a g o o t y , "  a t  
l e a s t  a  l i t t l e  d i s j o i n t e d  - -  "  H e r e  c o m e s  ' G g ,  ' L i q u o r ' d  e v ' r y  
c h i n k , '  a  f a t  f o o l  a n d  r o g u e  w h o  c u r s e s  G o d  w h e n  i s  d r u n k .
S u t  C o d  h a s  c u r s e d  h i m  a n d  m a d e  h i m  p o o r .  A s  i s  n o  p o e t .  T h e
m i d w i f e  g a v e  h i m  h e r  b l e s s i n g  - -  ' _ B e  t h o u  D u l l  '  - -  a n d  t o l d
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h i m ,  a b o v e  a l l ,  n o t  t o  u r i t e .  S u t  I  n a e  t h a t  i t  w a s  c o u n s e l  
g i v e n  i n  v a i n .  T r e a s o n o u s  p o e t r y  w i l l  be t h e  r o c k  t h a t  
w r e c k s  y o u .  D o  y o u  d a r a  c o m p e t e  i n  p o e t r y  w h e n  y o u  c a n ' t  e v e n  
w r i t e  d e c e n t  e r a s e ?  I n  e v e r y  w a y  D o e g  i s  more t a l e n t e d  
t h a n  y o u  a r e .  Y o u  w i l l  b e  h a n g e d  f o r  '  . ' o n - s e n s e  .  '  E v e n  i f  
y o u  had t r i e d  t o  w r i t e  a  p a n e g y r i c  o n  t h e  K i n o ,  y o u  u i o u l r l  
h a v e  p r o d u c e d  a  s a t i r e ;  b u t  y o u  have s h a m e f u l l y  d e f i e d  t h e  K i n g .  
I  ' " i l l  n o t  e l a b o r a t e  o n  a l l  y o u r  c r i m e s ;  y o u r  v e r s a  s p e a ! < s  
f o r  i t s e l f .  K a y  a l l  t h e  K i n g ' s  f o e s  b e  l i k e  t h e  D u k e  o f  
:  " o n m o u t h ,  a n d  m a y  a l l  m y  e n e m i e s  I ' e  l i k e  y o u . "
I n  a d d i t i o n ,  f r o m  t h e  u o r k s  o f  , - o p e  m e  h a v e  t h e  E s s a y
o n  D r  i t i c i  cm i n  w h i c h ,  ' t .  D r  a  o n  a c a y s ,  " n o  rw-i l  l o g i c a l  o r d e r
j ë m c i s t ^  b e y o n d  t h a t  o f  s i m p i e  e  n u n e r a t i o n 1 1  i s  n e t  a
" h o t c h - p o t c h . "  I t  h a s  p e r  h a ;  s  a  " l a r g n r  d e s i g n "  h o l d
t o g e t h e r  b y  a  t ’n u n n  o f  r e s t o r i n g  " t h e  d e c a y s  i n  C r i t i c s ,  a n d
i n  C r i t i c i s m , "  a n d  a  c e r t a i n  " r e a s o n a b l e "  p r o g r e s s i o n  f r o m
t h e  c é l é b r a t i o n  o f  " a  g o l d e n  p a s t  i n  a r t , "  t o  t h e  r e v e l a t i o n
o f  t h e  v a r i o u s  w a y s  i n  w h i c h  t h e  p r e s e n t  ( b e c a u s e  o f  i t s
" d i v i s i o n s ,  b l i n d n e s s e s ,  a n d  f a i l i n g s " )  h a s  f c i l l e n  a w a y ,
t o  t h e  " m e a n s  o f  r e f o r m a t i o n  | o r J  t h e  r e s t o r a t i o n  o f  s o n s  k i n d
o f  p e a c e  a n d  o r d e r  i n  a r t , "  a n d  f i n a l l y  t o  a n  h i s t o r i c a l
s u r v e y  s t r e s s i n g  t h e  i d c - a  o f  c u l t u r a l  t r a n s m i s s i o n  " f r o m
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c o u n t r y  t o  c o u n t r y  a n d  f r o m  a g e  t o  a g e . "  _ u t  a s  t h e  
T w i c k e n h a m  e d i t o r s  n o t e ,  K o o e ' s  f r i e n d  K i c h a r d s o n  m a i n t a i n e d  
t h a t  " i v h u n  o f t e n  s p o a k i n g  o f  ^ h e  E s s a v ,  P o p e J  s p o k e  o f  i t  
a l w a y s  a s  a n  ' i r r e g u l a r  c o l l e c t i o n  o f  t h o u g h t s ,  t h r o r a i  
t o g e t h e r  a s  t h e y  o f f e r e d  t h e m s e l v e s ,  a s  K o r a c e ' s  A  r  t  o  f
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P n - ’  t r y  i ‘ j y s , '  h r :  s c i d ,  ’ a n d  s ^ i r i t t e n  i n  i m i t a t i o n  c f  t h a t
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i r r e g u l a r i t y , '  i " h i c h  h e  e v e n  a d m i r e r !  a n d  r a i d  m a s  b e a u t i f u l . "  
d s  h a v e  a l s o  h r .  P r e n n e ' s  v e r y  t e l l i n g  o b s e r v a t i o n  t h a t  " a  
g l a n c e  a t  t h e  s u b h e a d i n g s  r e v e a l s  v e r y  l i t t l e  c o r r e s p o n d e n c e "  
b e t m e n n  p a r t s  I I  a n d  I I I ;  " o p o o s e d  t o  s u c h  m a t t e r s  i n  I I  a s  
' i m p e r f e c t  l e a r n i n g , '  ' j u d g i n g  b y  p a r t s  a n d  n o t  b y  m h o l s s , '
a n d  ' p a r t y  s p i r i t , '  m p .  f i n d  i n  I I I ,  n o t  ' p e r f e c t  l e a r n i n g , '
' j u d g i n g  b y  m h o i o s  a n d  n o t  p a r t s , '  a n d  ' i m p a r t i a l i t y , '  b u t  
s u c h  t h i n g s  a s  ' g o o d  b r e e d i n g , '  ' s i n c e r i t y  a n d  f r e e d o m  o f  
a d v i c e , '  a n d  ' c a n d o u r . ' "  A n d  P o p e  h i m s e l f  w r o t e  i n  h i s  
E s s a y .
:  l o r a c o  s t i l l  c h a r m s  I ' h t h  g r a c e f u l  I . e g l i n o n c e ,
n  d  m i t  h o u t  h o t h o d  t  a  i  ! <  s  u s  i n t o  d - n s e ,
h i l l  l i k i - ;  a  F r i e n d  f a m i l i a r l y  c u n v e y  
T h e  t r u K ' s t  . M o t i o n s  i n  t h e  e  a s i e s t  u i a v  .
F i n a l l y ,  i n  a d d i t i o n ,  u u  i i a v e  L u n d o n  i n  u ' i i i c i i
J o l i n s o n  s u c c e s s i v e l y  r e p r o b a t e s  . m a l i c a ,  
r a p i n e ,  a c c i d e n t ,  t h s  m c b ,  f i r o ,  s t r e e t  
r u f f i a n s ,  a t t o r n o ; ^ ,  f a l l i n g  h o u s e s ,  f e m a l e  
a t h e i s t s ,  m a s q u e r a d e s ,  e x c i s e ,  e m p t y  p r a i s e ,  
v i c e ,  ,  g a i n ,  u n r n m a r d e d  S c i e n c e ,  i j e n s i c n e d  
p o l i t i c i a n s ,  c a s t r a t i ,  l i c e n s i n g  o f  t h e  s t a g e ,  
t i t l e d  p l a g i a r i s t s ,  s e d u c e r s ,  t r i b ' i r  s ,  F r e n c h  
i m e n i g r a n t s ,  f l a t t e r e r s ,  c o n t e m p t  f o r  p o v e r t y ,  
m o b s  a g a i n ,  f i r e  a g a i n ,  E r g i l i o  t i i e  b u i l d e r ,
1  a u r e a t ^ : s  ,  t h e  c u r r e n t  c r i m e  i " a v e  ,  t h e  
p a r l i a m e n t a r y  E o r n n i t t e n  o f  " ' a y s  e n d  " e a n s ,  t h e  
r o y a l  v i s i t s  t o  n a g o \ / c r .  .  . e  m a s t e r p i e c e  o f  t h e  
h i g r g l s c ' y - p i d d l e d y .  "
A n d  t h o r n  i s  T  i  i  o  m  s  o  n  '  s  3  e  a  s  o  n  : s  ! " h i c h ,  o s  ! .  o  e a r n  y  D o b r e e  s a y s ,
became i n  t h s  e n d  t h s  m o s t  e x t r a o r d i n a r y  
h o t c h p o t c h  o f  d i r e c t  o b s e r v a t i o n  a n d  t h e  
p o s t ' s  n e r v o u s  r e s p o n s e ,  l a n d s c a p e  p a i n t i n g ,
I ' . ' i t h  o r  ' - w i t r . o u t  f i g u r e s ,  m o r a l i z i n g ,  p r a i s e s  
o f  t h a t  w e d d e d  l o v e  d e n i e d  h i m  b y  t h e  
o b d u r a c y  o f  h i s s  E l i z a b e t h  Y o u n g ,  s e n t i m e n t a l  
a n e c d o t e  a n d  h u m a  n i t a r i a n i s m ,  l i g h t  s a t i r e .
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h i  i  L i  t  o  r  y  ? i  n  i : i  g s o g r  a  q  i i  y  ,  p  f ,  t  r  i  o  t  i  s  n i  s .  n  c ; l  y  a  n  c j  y  r  i  c  s  
o n  p o l i t i c i a n s ,  a p p l i e d  s c i e n c e ,  a  l o o k i n g  b a c k  
t o  a  g o l d e n  a g e  i n c o m p a t i b l e  n i t h  a n  a l m o s t  
s i m u l t a n e o u s  p r o g r o s s i v i s t  l o o k i n g  fori' ierd t o  a  
s i m i l a r  p a r  F a c t i o n  o f  l i v i n g ,  ( t o  u h i c h  a r e  a d d e d  
the l a t e s t  e v e n t s  a n d  d i s c o v e r i e s ,  t h e  a u r o r a  
b o r e a l i s  o f  i n a r c h  1 7 1 5 ,  b e u i t o n  m i t h  p r i s m  a n d  
t e l e s c o p e ,  t h e  p l a g u e  a t  n i a r  s e i l l e  s ,  b o t a n t i s t s  
I ' J i t h  m i c r o s c o p e s ,  p r i s o n  r e f o r m e r s ,  t r a v e l l e r s ’  
r e p o r t s ,  a n d  s o  o n .
b o m  I  c o u l d  D O  o n ,  i n  i ’ r .  n r e e n o ' s  d e b t ,  b y  n o t i n g  t h e  
contemporary p o p u l a r i t y  o f  the  s s s a y ,  d e f i n e d  b y  S a m u e l  
J o h n s o n  a s  " A  l o o s e  s a l l y  o f  the m i n d ;  a n  i r r e g u l a r  i n d i g e s t e d  
p i e c e ;  n o t  a  r e g u l a r  a n d  o r d e r l y  c o m p o s i t i o n "  - -  o r  b y  
c i t i n g  s u c h  n o t a b l y  d i g r e s s i v e  n i e c e s  a s  Somer Vi l e*S
r! s o  "  ,h a . c n  - -  b u t  " s r h a p : - ,  n i t h  G n r r u e l  . l o t n s o n ,  I  s h o u l d  a c y ,
u c h  c o u l d  I  a . J n ,  —  b u t  n o n  t h i :  b o u t  a t  h a n d . . . . "  A g a i n s t  
b a c k g r o u n d  o f  f a i r l y  p e r s i s t e n t  d i g r e s s i o n  a n d  " f a g g o t i n g  
n o t i o n s  a s  t l m y  f a l l "  ( o r  F p p n o r i n u  t o  d o  s o ) ;  i n  c o n j u n c t i o n  
m i t h ,  s a y ,  P o p e ’ s  n o t i o n  t h a t  i - ' o r a c c ’ c  i r r e g u l a r i t y  m a s  
" b e a u t i f u l " ;  a l o n g s i d e  a  n u m b e r  o f  " a n t i - l o g i c a l "  n o o n s  
c u t t i n g  a c r o s s  t h e  b o u n d a r i e s  c f  s t y l e  a n d  g e n r e ;  a n d  a t  a  
t i m e  m h e n  g r a c e f u l  n é g l i g e n c e  m a s  c o n s i d e r e d  a d m i r a b l e  - -  
t h e  e p i s t o l a r y  v j a y  s e e m s  c e n t r a l .  h t  l e a s t  t h e s e  q u a l i t i e s  
a r e  v e r y  m u c h  p a r t  o f  t h e  " I ' l a y "  t h a t  m e  f i n d ,  i n  v a r y i n g  
d e g r e e s ,  i n  s u c h  l a n d m a r k s  a s  D r y d e n ' s  " P . e l i g i o  L a i c i "  ( 1 5 8 2 ) ,  
C h a r l e s  P o n t a g u e ' s  " A n  C p i n t l n  t o  C h a r l e s  E a r l  o f  D o r s e t . . . "  
( 1 6 9 8 ) ,  J o h n  D r y d e n ' s  " T o  m y  H o n o u r ' d  k i n s m a n . . . "  ( 1 7 8 0 ) ,  
m a t t h e i ' i  P r i o r ' s  " A  L e t t e r  t o  i ' o n s i e u r  C o i l e a u x  D e s p r e a u x "  
( 1 7 C a ) ,  J o h n  l a y ' s  " A  L e t t e r  t o  a  L a d y "  ( 1 7 1 4 )  o r  " H r .  P o p e ' s  
d e l  c o m e  F r o m  G r e e c e "  ( 1 7 2 8 ) ,  E l i j a h  " ' n t o n ' s  " A n  E p i s t l e  t o
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T h o r . ; y s  L a ; 7 i u a r d "  ( 1 7 1 2 - 1 5 ) ,  P o p e ' s  e t h i c  e p i s t l e s  a n d  h i s  
" E p i s t l e  t o  D r .  . A r b u t h n o t "  ( 1 7 3 1 - 2 5 ) ,  a n d  h a t t h e i u  P r e e n ' s  
" T h e  S p l e e n "  ( 1 7 . 2 7 ) .  A n d  I  c a n  o n l y  c o n c l u d e  t h a t  b e c a u s e  o f  
t h e  I ' i i d s s p r s a d  n a t u r e  o f  t h e  t e n d e n c i e s  t o  w h i c h  " ' L o g i c a l  
S t r u c t u r e '  i n  E i g h t e e n t h - C e n t u r y  P o e t r y "  c a l l s  a t t e n t i o n ,  
s u c h  e n i s t l c s  were I ' - ' i t h i n  a  m a n  s t r e a m  o f  t h e  . ‘ A u g u s t a n  
p o e t i c .  I f  t h e y  d o  n o t  e m b o d y  t h e  A u g u s t a n  m o d e ,  t h e  b e s t  o f  
t h e m  r e p r e s e n t  a _ n  . ‘ A u g u s t a n  n o d e  t h a t  was p r o m i n e n t  f o r  a  t i m e  
O n e  f i n a l  p o i n t .  I n  a n s w e r  t o  t h e  q u e s t i o n ,  " ' i h a t  
t i m e 7 "  - -  o n  t h e  b a s i s  o f  a l l  t h e  p o e m s  I  h a v e  r e a d ,  I  w o u l d
s e l e c t  t h e  y e a r s  1 7 1 ' ' - 1 7 - V i .  E a r l y  i n  t h i s  p e r i o d  imp h a v e  
t h e  e p i s t l e s  o f  J o i i n  f a y ,  a n d  n ^ n r  t h e  n n d  m e  h a v e  d a r k  
! <  a  n  s  i  d  e  c h a n g i n g  h i s  " E o i s t l e  t o  C u r i o "  ( l 7 A 4 )  i n t o  a n  
o d e  A l s o  d u r i n g  t h i s  p e r i o d  w n  v e  t h e  b e s t  o f  t h e
h e r o i c  e p i s t l e s .  P o p e ' s  E l o i s a ;  t h e  m o s t  m a s t e r f u l  o f  t h e  
i m i t a t i o n s ;  a n d ,  o f  c o u r s e ,  t h e  m o s t  n o t a b l e  e p i s t o l a r y  p o e m s  
o f  t h e  E i g h t e e n t h  c e n t u r y ,  a g a i n  P o p e ' s .  P r e c e d e d  b y  s o m e  
e p i s t l e s  t h a t  a r e  w o r t h  r e a d i n g  b u t  i n  t h e  m a i n  b y  I ' J h a t  I  
w o u l d  c a l l  m i n o r  e f f u s i o n s ,  a n d  s h a d i n g  o f f  i n t o  s o m e  r a t h e r  
t e d i o u s  d i d a c t i c  p o e m s  l i k e  R o b e r t  h u g e  n t ' s  " A n  E p i s t l e "
(1739) t o  n o  o n e  i n  p a r t i c u l a r  or J o h n  A r m s t r o n g ' s  "Cf 
C e n e v o l o n c G .  A n  E p i s t l e  t o  E u m e n e s "  ( i . e .  a n y  y o u n g  
g e n t l e m a n ) ,  t h e s e  y e a r s  a l s o  i n c l u d e  i n  t e r m s  o f  n u m b e r ,  
t h e  l a r g e s t  p e r c e n t a g e  o f  t h e  v e r s e  l e t t e r s  I  h a v e  s e e n .  
I n c l u d i n g  i m i t a t i o n s ,  a p p r o x i m a t e l y  4 6 ; !  o f  t h e  f a m i l i a r  
E p i s l t e s  w e r e  w r i t t e n  d u r i n g  t h i s  3 0 - y e a r  p e r i o d .  A b o u t  
4 3 t  o f  t h e  c o m p l i m e n t a r y  e p i s t l e s  a p p e a r e d  a t  t h i s  t i m e .
A n d  a m o n g  t h e  h e r o i c  l e t t e r s ,  c o u n t i n g  a l l  t h e  i t e m s  t h a t
m i g h t  a p p l y  ( i . e .  m e t r i c a l  v e r s i o n s  o f  l e t t e r s  i n  p r o s e  a n d
s o  f o r t h ) ,  a b o u t  4 0 " j  m e r e  p u b l i s h e d ,  r e - e d i t e d ,  o r  r e i s s u e d
a t  t h i s  t i m e .  F i n a l l y ,  a l m o s t  i n  t h e  m i d d l e  o f  t h i s  p e r i o d
( 1 7 2 7 - 2 8  t o  b e  e x a c t )  w e  h a v e  t h e  p u b l i c a t i o n  o f  t h e
F o p e - S w i f t  h i s c e l l a n i e s  i  n  P r o s e  a  n d  V e r s e  i n  w h i c h  w e  f i n d
S i ' i i f t  s a y i n g  i n  " T h o u g h t s  o n  V a r i o u s  S u b j e c t s , "
T h e r e  i s  n o t i i i n g  w a n t i n g  t o  m a k e  a l l  r a t i o n a l
a n d  d i s i n t e r e s t e d  P e o p l e  i n  t h e  h ' o r l r i ,  o f  o n e „ 2 e l i g i o n ,
b u t  t h a t  t h e y  s h o u l d  t a l k  t o g e t h e r  e v e r y  D a y .
a n d  a b o u t  w h i c h  P o p e  u i r o t e  i n  a  l e t t e r  t o  S w i f t  o n  F e b r u a r y  
1 7 ,  1 7 2 7 ,
O u r  i ' ' i s G G l l a n y  i s  n o n  q u i t ^  p r i n t e d .  I  
a n  p r o d i g i o u s l y  p l e a s ' d  w i t h  t n i s  j o i n t - v o l u m s ,  
i n  n i ' i i c l ‘1 w e  t h i n k s  w c -  l o o k  l i k e -  f r i e n d s ,  s i d e  
b y  s i d n ,  s e r i o u s  a n d  m e r r y  b y  t u r n s ,  c o n v e r s i n g  
i  n t e r c  I ' l a  n g e a b l y ,  a n d  w a l k i n g  d o w n  h a n d  i n  h a n d  
t o  p o s t e r i t y ;  n o t  i n  t h e  s t i f f  f o r m s  o f  l e a r n e d  
A u t h o r s ,  f l a t t e r i n g  e a c h  o t h e r ,  a n d  s e t t i n g  t h e  
r e s t  o f  m a n k i n d  a t  n o u g h t ;  b u t  i n  a  f r e e ,  u n ­
i m p o r t a n t ,  n a t u r a l ,  e a s y  ijiannerj,  d i v e r t i n g  o t h e r s  
j u s t  a s  w e  d i v e r t e d  o u r s e l v e s .
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7 .  mark J a n Co r a n ,  Tho ■- on t r  v o f John  Drvds  n (C'ei" York,  1 3 2 0 ) ,
. 14 5.  ris r s a r t o r  Van Cor F' n .
n . Ot h e r  poems o f  t h i s  s o r t  i n c l u d s  C h a r l e s  C o t t o n ' s  "To S i r  
As t on  Co c k a y n e , on h i s  T r a - e d y  of  Cvi d"  ( c .  1 5 5 2 ) ;  Oeoroe 
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' s i ' i s c c l l a n v » Thomas O t wa y ' s  
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1 T r a n s l a t e d  Ve r se"  ( c .  1 5 S 4 ) .
L a t i n  o f  h r .  C i i a r l e s  Dr y d e n " )  i s
50- 61 — h e r e a f t e r  Drvds
"To J r .  C r e e c h , U p 0 n Hi s
and Henry T' sedl or  ' s "To
by His  L o r d s h i p ' s Es s ay  1
bee d l e r ' s  poem ( " Fr 0rn th:
i  n C h a l me r s ,  V I I I ,  2 6 5 .
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Roscommon' s  i n t e r e s t i  n
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see  Thomas Ot wa y ' s  "To i ' ir. Cregcf i ,  
: r e t i u s "  ( c .  152? )  and Dr .  Ch e t wo o d ' s  
on h i s  Es say  on T r a n s l a t e d  V e r s e . "
’ 5K ) p a r t i c u l a r l y  t a k e s  n o t e  of  
: r e f i n e m e n t  o f  l a n g u a g e .
o  E t h e r e o e , e d .  James  Thor pe  ( P r i n c e -
17.  The b a c k g r o u n d  and m o t i v a t i o n  o f  t h e s e  two v e r s e  l e t t e r s  
a r e  i n t e r e s t i n g .  I n  157- t h e  King gave J y c h e r l e y  money f o r  
a r e c u p e r a t i v e  j o u r n e y  t o  h o n t p e l i e r ,  and i n  1679 J y c h e r l e y  
became t u t o r  t o  t h e  K i n g ' s  s o n ,  t h e  Duke or R i c h mo n d . I n  t h e  
same y e a r ,  however ,  d i s a s t e r  s t r u c k  i n  t h e  form o f  Lady Dr o­
gheda ;  "Tychedey met  he r  when he was v i s i t i n g  T u n b r i d g e  . J e l l s  
and i n  1 6 ? u,  l u i t h o u t  a c q u a i n t i n g  t i ie Ki ng ,  m a r r i e d  h e r .  
j s r i o u s l y  annoyed  by t h i s  b r e a c h  o f  e t i q u e t t e  and l a c k  of  
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of  he r  h u s b a n d ;  and vjhen s h s  d i e d  i n  1521 ,  he r  w i l l  was 
c o n t e s t e d .  The r e s u l t  'was t h a t  J y c h e r l e y  had t o  b e a r  some 
s i z a b l e  c o u r t  ex p a n s es  and was t h r c wn  i n t o  p r i s o n  f o r  d e b t ,
where be r e ma i n e d  f o r  s e v e n  y e a r s  b e f o r e  h i s  " f r i e n d s "  a t  
c o u r t  remsmbs r e d  him.  The e p i s t l e s  were p r o b a b l y  u T i t t s n  
s h o r t l } '  b e f o r e  J y c h e r l e y  was j a i l e d  and a r e  b o t h  t h i n l y  
v e i l e d  a p p e a l s  f o r  h e l p .  Di' 3 , XXI,  111!•7
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h y  E n d  i s  n o t  a t  a l l  t o  . s i i e u  a y  A r t ,
I n  L y i n g  V e r s o ,  h u t  h e r e  m y - Y o u r  t r u e  h e a r t ,  
i ' . ' h i c l i  f r o m  t ' i o  L o  P t - h i g h t - S i d e  c a n  n e y t r  p a r t .
7 5 .  A l e x a n d r e  C p i j m u e ,  h e n  o f  L a t t e r s  a n d  t h s  E n a l i s h  P u b l i c  
i n  t h e  E i g h t e e n t h  C e n t u r y ,  e d .  S o n a m y  D o b r e e  a n d  t r a n s .  E .  0 .  
L o r i m c r  \ L o n d o n ,  1 9 4 7 ) ,  p .  1 7 -  .
2 7 .  O n e  p o e m  I  h a v e  s e e n  t h a t  d o e s  m a s k  a n  i n s u l t  i n  p r a i s e  
i s  J .  ' A d a m s '  " T o  t h e  e x c e l l e n t  h a d a m e  C e h n ,  o n  h e r  P o e m s "  
( l a F j ) .  E e g i n n i n g  w i t h  t h e  n o t i o n  t h a t  m e n  a r e  t o o  c o a r s e  
t o  b e  p o e t s  a n d  t h a t  w o n e n  a l o n e  a r e  t e n d e r  e n o u g h  t o  
p r e s e r v e  t h e  " A e t h n r i a l  f l a m e , "  A i j  a  m s  s a y s .
T h i s  G r e e c e  i n  5 a o n  h o , i n  G r i n d s  k n e w
C u r  I s l e ;  t h o u g h  t h e y  ' . " e r e  b u t  l o m  t y p e s  t o  y o u .
T h i s  s e e m s  a  c l e a r  e c h o  o f  D r y d s n ' s  h a c  F l e c k n o s  ( 1 6 2 2 ) :
h e  Y m o o d  a n d  3  h  i  r 1 g v  w e r e  b u t  t y p e s  o f  t h e e ,
T h o u  l a s t  g r e a t  P r o a h s t  o f  T a u t o l o g y .
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And i f  i t  Î P ,  Adams'  poem i s  a n y t h i n g  h u t  com. - l i nr  n t s r y .
Th^ i r o n i c  p r a i s e ,  I b e l i e v e ,  c o n t i n u e s  i n  s u c h  l i n e s  a s .
Of t  may lue s e e  some w r e t c h e d  s t o r y  t o l d ;
I n  d u c t i l e  s e n s e  s p r e a d  t h i n  a s  l e a v e s  o f  Gol d .
You have i n g r o s t  t h ' i n e s t i m a b l e  mi ne ;
' .Jhich i n  w e l l  p o l i s h t  number s  you r e f i n e ,
J h i l s  s t i l l  t h e  s o l i d  mass  s h i n e s  t h i c k  i n  e v e r y  L i n e .
" P o l i s h t "  s eems  t o  l o o k  i n  o t h e r  d i r e c t i o n s .  And more i r o n y  
a p p e a r s  i n  t h e  c o n c l u d i n g  t h o u g h t  t h a t  ' ladame Oe h n ' s  "Pen  s h e d s  
Fl ames  a s  d a n g e r o u s  a s  he r  E y e s . "  Th i s  p r a c t i c e  o f  ma s k i n g  an 
i n s u l t  was n o t ,  I b e l i e v e ,  ve r y  w i d e s p r e a d  b e f o r e  1688 .  Adams'  
poem i s  t h e  o n l y  one o f  i t s  k i n d  t h a t  I have  s e e n .  I t  a p p e a r s  
i n  The marks  o f  i tnhr a  Gehn ,  e d .  i l on t ague  Summers ( London ,  1 9 1 5 ) ,  
V I , 1 2 0 - 2 1 .
2 7.  K i n s l e y , I , 387.
2S K i n s l e y ,  I ,  1 3 - 1 4 .
2 9 .  For  t h e  i d e a l  o f  a r t  h i d i n c  a r t  s ee  a l s o  George E t h e r e g e ' s  
"To h r . J .  e .  on h i s  T r a n s l a t i o n s  o u t  o f  F r e n c h  and I t a l i a n "  
( 1 6 7 2 )  and Dr .  Gh e t wc o d ' s  "To t h e  E a r l  o f  h>oscommon, on h i s  
Es s a y  on T r a n s l a t e d  Ve r s e "  ( 1 6 9 4 ) .  C h e t w o o d ' s  work i s  o f  
p a r t i c u l a r  i n t e r e s t  b e c a u s e  t h s  a u t h o r ,  a f t e r  n o t i n g  t h a t  i n  
Roscommon' s  poem "A s e c r e t  g r a c e  f a s h i o n s  t h e  f l o wi n g  l i n e s , "  
a s s o c i a t e s  t h i s  i d e a l  w i t h  Hor a ce .
Ho r a c e ,  i f  l i v i n g  by e xc h a n g e  o f  f a t e ,
Viould g i v e  no l a w s ,  b u t  o n l y  y o u r s  t r a n s l a t e .
C h a l m e r s ,  V I I I ,  254 .  Ot he r  poems t h a t  m e n t i o n  a e s t h e t i c  
c r i t e r i a  ( " l a t e n t  s e n s e , "  c l a r i t y ,  s t r e n g t h  o f  t h o u g h t )  i n c l u d e  
R i c h a r d  D u k e ' s  "To h r .  Henry D i c k i n s o n ,  Cn h i s  T r a n s l a t i o n  o f  
S i m o n ' s  C r i t i c a l  H i s t o r y  o f  t h e  El d T e s t a m e n t "  ( 1582)  and "To 
h r .  C r e e c h ,  Gn h i s  T r a n s l a t i o n  o f  L u c r e t i u s "  ( c .  1 6 8 2 ) ;  and 
Thomas G t w a y ' s  "To ! i r . C r e e c h ,  Upon His  T r a n s l a t i o n  o f  L u c r e ­
t i u s "  ( c .  1 5 8 2 ) .
3 0 .  Those t h a t  Chetwood me n t i o n s  i n c l u d e  maki ng " w a r l i k e  
J a m e s ' s  p e a c e f u l  v i r t u e s  known" and p r a i s i n g  " I ' i a r i a . "  See 
"To t h e  E a r l  o f  Roscommon,  on h i s  Es s ay  on T r a n s l a t e d  V e r s e , "  
C h a l m e r s ,  V I I I ,  254 .
31 .  "To h r .  Dr yden ,  Cn His  T r o i l u s  and C r e s s i d a "  ( 1 5 7 9 ) ,  
C h a l m e r s ,  IX,  225 .
3 2 .  For  s i m i l a r  comments  see  D r y d e n ' s  "To my Honored F r i e n d ,
S i r  R o b e r t  Howard,  On h i s  E x c e l l e n t  Poems" ( 1 6 5 0 ) ,  "To my 
Ho n o u r ' d  F r i e n d ,  Dr .  C h a r l e t o n ,  on h i s  l e a r n e d  and u s e f u l  
Works ; and more p a r t i c u l a r l y  t h i s  o f  S t o n e - h e n g ,  by him
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R e s t o r e d  t o  t h e  t r u e  F o u n d e r s "  ( 1663}  and "To t h e  Ear l  o f  
Roscommon,  on h i s  E x c e l l e n t  Es s a y  on T r a n s l a t e d  Ve r s e "  ( 1 6 8 4 ) .  
E a r l  R.  d a s s e r m a n  i n  h i s  " D r y d e n ' s  E p i s t l e  t o  E h a r l e t o n , "
JEGP. LV ( A p r i l  1 9 5 6 ) ,  2 0 1 - 2 1 2 ,  n o t e s  t h e  p o l i t i c a l  d i me n s i o n  
o f  t h e  e p i s t l e  w i t h  i t s  r e f e r e n c e s  t o  " r e s t o r a t i o n . "  He 
do e s  n o t ,  h o we v e r ,  me n t i o n  t h a t  t h i s  e l e m e n t  a p p e a r s  w i t h  
some f r e q u e n c y  i n  c o m p l i m e n t a r y  e p i s t l e s  w r i t t e n  be t we e n  
1660 and 1 6 5 0 .  I have f ound i t  i n  s i x  poems.
33 .  K i n s l e y , I , 33 .
34 .  Van Do r e n ,  p .  147.
35 .  See E a r l  R . Va s s e r man ,  " D r y d e n ' s  E p i s t l e  t o  C h a r l e t o n . "
35 .  See D r y d e n ' s  "To h i s  f r i e n d  t h e  A u t h o u r ,  on h i s  d i v i n e  
E p i g r a ms "  ( 1 6 5 0 ) ,  "To my Honored F r i e n d ,  S i r  R o b e r t  H o w a r d . . . "  
( l 6 5 0 ) ,  "To t h e  Lady Ca s t l e r n a i  n . . .  " ( 1 6 6 3 ) ;  C h a r l e s  C o t t o n ' s  
"To S i r  . i i l l i a m  D e v e n a n t . . . "  ( 1 5 5 2 ) ,  "To S i r  As t o n  C o c k a y n e . . . "  
( c . 1 6 6 2 ) ;  E t h e r e g e ' s  "To Her E x c e l l e n c e  t h e  F i a r c h i o n e s s  of  
Hewca s t l e  . .  . " ( 1 6 5 4 ) ;  and D u k e ' s  "To i ! r . Dr yde n ,  Cn His 
T r o i l u s  and C r e s s i d a "  ( 1 6 7 9 ) .
37 .  See George  E t h e r e g e ' s  "To ; - r . J .  !■:. . . . "  ( 1572 ) ;  D r y d e n ' s  
"To i : r .  L e e . . . "  ( 1 5 7 7 ) ,  "To t h e  E a r l  o f  R o s c o mmo n . . . "  ( 1 5 5 4 ) ,  
and "To my I n g e n i o u s  F r i e n d ,  Hr .  Henry n i g d e n . . . "  ( 1S S7 ) ;  
C t w a y ' s  "To Hr .  C r e e c h ,  Unon His T r a n s l a t i o n  o f  L u c r e t i u s "
( c .  1 5 8 2 ) ;  Du!<e' s "To Hr .  C r e e c h . . . "  ( c .  1682)  and "To H!r.
Henry D i c k i n s o n . . . "  ( 1 6 9 2 ) ;  a n o n .  "To Hr .  Dr y d e n ,  on h i s  
R e l i p i o  L a i c i "  ( c .  1682 , D r y d e n ' s  Hi s ee  11 a n y );  Dr .  Ch e t wo o d ' s  
"To t h e  E a r l  o f  Roscommon.  . . " TTSoZTj and Henry e e d 1 e r ' s
" T o  t h e  E a r l  o f  R o s c o m m o n . . . "  ( 1 5 9 4
3 8 .  K i n s l e y  ,  I  ,  1 5  .
3 9 .  K i n s l e y ,  I ,  1 4 .
4 G .  K i n s l e y ,  I ,  1 5 .
4 1 .  I t  p o i n t s  u p ,  h o w e v e r ,  t h e  w e a k n e s s  i n  m y  s y s t e m  o f  
c l a s s i f i c a t i o n .  I t  m i g h t  be c a l l e d  a n  H o r a t i a n  e p i s t l e .
4 2 .  T h e  L i t e r a r y  C o r k s  o f  H . a t t h e w  H r i o r ,  e d .  H .  j u n k e r  C r i g h t  
a n d  H i o n r o e  K .  o o e a F s  [ c " x f  o r  d ,  1 9 5 9  ) ,  I ,  5 9 .  n i l  q u o t a t i o n s  
f r o m  P r i o r ' s  p o e t r y  a r e  f r o m  t h i s  e d i t i o n ,  h e r e a f t e r  C r i g h t  
a n d  S p e a r s .
43 .  . . T i g h t  a n d  S p e a r s ,  I ,  5 0 - 6 1 .
4 4 . . j r i g h t  a n d  S p e a r s ,  I ,  6 1 .
4 5 .  - J r i n h t  a n d  S p e a r s ,  I I ,  8 3 8  .
/ ' ü . J r i  gi l t  a n d  S p e a r s ,  I I ,
' i ' 7 ,  ’ . ' r i g h t  a n d  S p ' - a a r s , I ,
d i t n  o n a  a x c s p t i o n ,  l a t t o n ’ s  " T o  r . i y  o l d  a n d  ' : n s t  ' . o r t h y  
F r i e n d  h r .  I z a a k  . ' a l t o n ,  o n  h i s  L i f e  o f  d r .  D o n n e ,  e t c . ' '
( l G 7 ? )  i n  n i i i c h  t i i a  t i t l e  i t s e l f  s u g g e s t s  k h i e  t o n s  o f  t h e  
l e t t e r ,  c o m p l i m e n t a r y  p o s ' ms w r i t t e n  m o r e  i n  t h e  m a n n e r  o f  
t r u e  “ j ' i i s t l e s  c o m e  a t  t h e  e n d  o f  t h e  p e r i o d .  A t  l e a s t  
a r i c n n  t h e  p o e m s  I  h a v e ' s e e n  t h i s  i s  t h s  c a s e .  S e e  e s p e c i a l l y  
T i i o m n  s  Gt ma y ’ s " T o  : " r .  C r e e c h ,  ' u p o n  i - i i s  T r a n s l a t i o n  o f  
L u c r e t i u s "  ( c .  I n f ? ) ,  D r .  . C h e t m o o d  |  s  " T o  t h e  E a r l  o f  h . o o c o m m o n ,  
o n  h i s  E s s a y  o n  T r a n s l a t e d  v e r s e "  ( I F F ^ ) ,  a n d  D r y d e n ' s  
" T o  t h e  E ^ r l  o f  h c s c o m m o n . . . "  ( l G ^ 4 ) .
A 9 .  I  h a v e  s . e n  f o u r t e e n  c o m p l i m e n t a r y  e p i s t l e s  w r i t t e n  
h e ; t i ' i e e n  1 5 5 0  a n d  1 5 5 0  t h a t  I ' " o u l d  s a y  c o n t a i n  s u b s t a n t i a l  
t h o u g h t s  o n  m o r a l ,  p o l i t i c a l ,  o r  a e s t h e t i c  s u b j e c t s .  u e t ' U G s n
1 5 - 9  a n d  1 7 1 "  I h a v e  s e ^ n  t i m i  n t y -  f o u r  s u c h  p o e m s .
5 9 .  i y c h e r l e y ,  I I ,  ? 7 F .
7 1 .  T ' l e  7  o  r -  • ;  s  a  f  .  &  1  '  x  a  n  d  r  o  :  .  ’ T ' i -  T h  i c i < u  n i i s : /  E d i t i o n ,  1 7
v n l u m n a ,  L o n d o n ,  1 9  7 9 - 5 7 ; ,  I I ,  ? 7 ' ;  *  i s  r :  a f t e r  T.  E .
a ? . T . , 71,  52.  L u f o r o  1 5 - "  I h a v e  a o u a o n l y  o n e  p o s m
t h a t  I  ! ' ' O u l d  c a l l  p e r s o n a l  —  f r i e r  '  o  " E p i s t l e  t o  L o r d  J d o r s e ^ "  
\ 1 G 7  ) .  A f t e r  157 7 t h e  p o e m s  t h a t  a?. Err. p e r s o n a l  i n c l u d e  
t h e  f o l l o w i n g :  C h a r l e  s  d o p ' k i  n s  '  " T o  : r .  d a n g r e v e "  ( c .  1 5 9 a ) ,
D r y d o n ' s  " T o  m y  D ^ a r  F r i s n r i  h r .  C o n g r e v e ,  C n  h i s  C o m e d y ,
C a l l ' d  T h e  O o u t l e - D n a l e r "  ( l 5 9 A ) ,  C h a r l e s  C o d r i n g t o n ' s  
" T o  T y  F r i e n d  t h e  A u t h o r  ( Ëa r t li), D e s i r i n g  h y  L p i n i o n  o f  r ! i s  
' - o e r p "  ( c .  1 5 9 9 ) ,  D r y d e n ' s  " T o  m y  n c n o u r ' d  K i n s m a n ,  J o h n  
C r i d f ' C . . . "  ( 1 7 G C ) ,  7 Q , , c . i g  E p i i s t l e  t o  h i s s  i l o u n t ,  o n  n s r  
I p  g  v i n o  t h i -  Tonn,  a f t e r  t h e  C o r o n a t i o n "  ( l 7 1 ^ )  a n d  P o p e  '  s 
" E m i  s t l e  t o  ■ ' > .  J e r v a s ,  ' ' i i t h  D r y d e n ' s  T r ^ m s l a t i o n  o f  F r e s n o y ' s
■A r  t o f  F a i n t i n g " ( 1 7 1 5 ) .
5. 5 . K i  n s l e y , I I , ^ 5 2 .
5 4 . K i n s l e y , I I , 2 5 3 .
5 5 . K i n s l e y , I I , 2 5 3 - 5 4 .
5 6 . u u o t n d  i n % n s l s y ,  1 7 ,  2 0 2 6 .
5 7 . O t h e r  p o e m s t h a t  d e m o n s t r a t e
C h a r l e s  C o d r i n g t o n ' s  " T o  ; ' y  F r i e n d  t h e  ' A u t h o r  | C a r t h ) .
D e s i r i n g  h y  O p i n i o n  o f  h i s  P o e m "  ( c .  1 5 9 9 ) ,  a n d  D r y d e n ' s  
" T o  m y  h o n o u r ' d  K i n s m a n . . . "  ( 1 7 0 0 ) .  C o d r i n g t o n ' s  p o e m  i s  i n  
C h a l m e r s ,  I X ,  4 2 9 .
5 5 .  T .  E . ,  7 1 ,  1 5 5 .
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59 .  T.  I . ,  VI ,  1 5 5 .
oG. Cthr.T I' .'orks '■.ith p a s s a g e s  i n  i "hich p o e t s  p a r a l l e l  t h e i r  
□ L'ln s i t u a t i o n s  w i t h  t h o s e  o f  the^i r  a d d r e s s e e s  ( p e r h a p s  t o  
a d e g r e e  l e s s  t h a n  t h a t  round i n  P o p e ' s  e p i s t l e  t o  J e r v a s )  
or  i n  whi ch  t h e r e  i s  t h e  s e n s e  o f  a communi ty o f  i n t e r e s t s  
i n c l u d e  t h e  Fo l l o w i n c : C h a r l e s  h o n t a o u e ' s  "An E p i s t l e
t o  C h a r l e s  E a r l  o f  D o r s e t .  O c c a s i o n e d  by h i s  h a j e s t y ' s  
V i c t o r y  i n  I r e l a n d "  ( l 5 9 0 ) ,  D r y d e n ' s  "To h r .  G r a n v i l l e ,  
on h i s  E x c e l l e n t  T r a g e d y ,  c a l l ' d  i - ieroick Love"  ( l 69Pi ) ,
"To my F r i e n d ,  t h e  Aut hor  ( r e t s r  " ' . ot t eu^" ^1593 ) and "To 
rny Hon o u r ' d  K i n s m a n . . . "  ( l 7 G 0 ) ;  A d d i s o n ' s  "A L e t t e r  f rom 
I t a l y "  ( 1 7 0 1 ) ,  and C o n g r e v e ' s  "To S i r  Godf r ey  K n e l l e r . . . "
( c .  1 7 1 0 ) .
51 .  K i n s l e y ,  I I ,  " 5 2 .
52.  K i n s l e y ,  I I ,  3 50.
53.  For  t h e  s ake  o f  c o m p a r i s o n ,  t h e  f o l l o w i n g  f i g u r e s
mi g h t  be he 1 i j f u l . Cet iuoen 1560 and 15%^,  t h r e e  o u t  o f  
tv:o n t y - s e  vs n c ompl i f n e n t a r y  e p i s t l e s  c o n t a i n  p a s s a g e s  i n  
I' ihich t'v^ I' loet t a l k s  a b o u t  h i m s e l f ,  and f i v e  a r e  i n d i v i d u ­
a l i z e d ,  i . e . d i r e c t e d  t o  th,n p a r t i c u l a r  i n t e r e s t s  and 
c h a r a c t e r  o f  t h e  a d d r e s s e e .  b e t we e n  15-9 and 1 7 15 ,  n i ne  
o u t  o f  t i ' . ' on t y - n i ne c o n t a i n  pa s s a g r i s  i n  ' uhicl i  t h e  p o e t  t a l k s  
o f  h i m s e l f ,  and s i x  a r e  i n d i v i d u a l i z e d .
5b.. ilf t h e  t w e n t y - n i n e  poems I have r e a d  bet I ' l sen 1539 and
1715 ,  f o u r t e e n  a r e  h e i g h t e n e d  a d d r e s s e s ,  n i ne  seem l e s s  
p u b l i c  b u t  a r e  s t i l l  r e l a t i v e l y  f o r m a l ,  and s i x  seem 
somewhat  more f a m i l i a r  t h a n  t h e  o t h e r s .
55 .  The l i n e s  a r e  r e s p e c t i v e l y  f rom Arnhrose P h i l i p s '  "To 
t h e  R i o h t  Hon.  C h a r l e s  Lor d H a l i f a x . . . "  ( 17 1 A) ,  John  Hughes '  
"To Hr .  . A d d i s o n . . . "  ( l ? 1 3 ) ,  and C o n g r e v e ' s  "To S i r  Godf r ey  
K n e l l e r ,  o c c a s i o n e d  by L Y ' s G’i c t u r c "  ( c .  1 7 1 0 ) .
55.  " E p i s t l e  t o  t h e  F i g h t  Ho no ur  a b l e  Cf i a r l e s  Lor d  H a l i f a x , "  
C h a l me r s ,  X, 265 .
57 .  K i n s l e y ,  I I I ,  1435.
Dd K i n s l e y ,  I I I ,  1434 .  See a l s o  C h a r l e s  h c n t a g u s ' s  "An 
E p i s t l e  t o  C h a r l e s  E a r l  o f  D o r s e t ,  O c c a s i o n e d  by His Haj e  s t y ' s 
V i c t o r y  i n  I r e l a n d "  ( l 5 ? 0 ) .  P r i d e  o f  a c c o m p l i s h m e n t  a l s o  
u n d e r l i e s  t h o  o c c a s i o n a l  c l a i m  t h a t  Au g u s t a n  Roms had been  
b r o u g h t  t o  E n g l a n d .  See Thomas T i c k e l l ' s  "To .Hr. Ad d i s o n ,  
on His Opera  o f  Rosamond" ( c .  1 7 0 7 ) ,  John Hughes '  "To 
Hr .  Ad d i s o n "  ( 1 7 1 3 ) ,  and T i c k e l l ' s  "To t h e  Same ( h r . Ad d i s o ^ ;  
on h i s  Tr a ge dy  o f  Ca t o"  ( 1 7 1 3 ) .  For  t h e  s a k e  o f  c o m p a r i s o n .
non-;? o f  t h e  c o n i o l i mo n t a r y poens  I have s e e n  b e t f e e n  1563  
and l n3d  d e v e l o p  t h e i r  t h e me s  by c o n t r a s t i n g  F r e n c h  and 
E n g l i s h  a c o o mp l i s . h me n t s .
c9 .  I n  "To h r .  C r e e c h ,  Upon His T r a n s l a t i o n  o f  L u c r e t i u s , "  
I t i ' a y  u r g e s  h i s  a d d r e s s e e  t o  aim a t  h i g h  l a u r e l s ,  t o  " Se c u r e  
g r e e t  i n j u r ' d  l l a r o . " See a l s o  ' . ' Iycherley ' s e p i s t l e  "To t h e  
King"  ( I oS j ) and P r i o r ' s  " E p i s t l e ,  t o  Lord [ p o r s s ^ "  ( 1 5 3 7 ) .
70.  ' i y c h e r l e y ,  I V, 55.
71.  "An E p i s t l e  t o  C h a r l e s  i ' l ontague,  E s q . "  ( i S S l ) .  See 
C. . .Hoorn,  " d h i g  P a n e g y r i c  Ve r s e ,  1 7 0 0 - 1 7 6 0 , "  FHLA, XLI 
( J u n e  1 9 2 5 ) ,  3 5 2 - 4 0 1 .
77.  "To t h e  r . i g h t  Hon.  C h a r l e s  Lorn H a l i f a x "  ( 1 7 1 4 ) ,  
C h a l me r s ,  X I I I ,  1 I F .
73.  "An E n i s t l n  t o  C h a r l e s  i . c n t a g u n ,  E s q . "  ( l 5 9 l ) ,  Ch a l me r s ,  
V I I I ,  352 . '
7 f . A i n s i  : y , IV,  1 3 2 5 - 3 0 .
K i n s l e y ,  IV,  1334 .
75.  . \ f t n r  t h e  Peace o f  .Oysu' ick i n  1577 ,  t h e  King and Commons 
a r o u n d  a b o u t  t h i s  ' luns t i o n .  K i n s l e y ,  IV,  2071 .
77.  C h a r l e s  E . h a r d .  The L i f e  □ r Joh.n Cr yds n I Chane l  H i l l ,  
1 9 5 1 ) ,  p .  35 .
73 , ' Card, p . 305 .
75.  K i n s l e y ,  IV,  1531.
on .  Cr yden  a i ms  s p e c i f i c a l l y  a t  El ackmor e  and i ' i l b o u r n e  t o  
r e p a y  them f o r  t h e i r  u n p r o v o k e d  a t t a c k s .  Clackimora a t t a c k e d  
Cry do n i n  t h o  c h a r a c t e r  o f  Laur uo  i n  Fr  i  nee ,'\r t  hur  . Pin 
r e f e r r e d  t o  Cryden a s  n " o l d ,  r e v o l t e d ,  u n b e l i e v i n g  C a r d . "  
Car d ,  p .  25 3.
"1 .  K i n s l e y ,  IV,  1535.
72 .  K i n s l e y ,  IV,  7073 .
73 .  Poerns o f  John Cay , s d .  John U n d e r h i l l  ( London ,  1333 ) ,
H e r e a f t e r  John  Cay.
7 4 .  J o h n  C a y , I ,  2 0 6 .
7 5 .  J o h n  7  a  ' / ,  I ,  2 1 4 - 1 7 .  T h e  p a r a d o x i c a l  e n c o m i u m  I ' l a s  q u i t e  
p o p u l a r  d u r i n g  t h e  H e s t o r o t i o n  a n d  e i g h t e e n t h  c e n t u r y .  I  h a v e
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n o t  n e n t i o n e d  i t  b e f o r e  b e c s u s e  i t  seems t o  me t h e  l e a s t  
s i g n i f i c a n t  o f  a ruiner mode o f  e p i s t o l a r y  v ^ r s e .  For  a 
f u l l  d i s c u s s i o n  o f  i t s  vogue sea  Henry Kn i gh t  i i 1 1 e r , "Th° 
- " r a d o x i c ' - ' l  incomiu^-'  ' ' ' i t h  o a o c i a l  F' .afF-rencs t o  i t s  Vogue 
i n  E n g l a n d ,  1 3 0 0 - 1 :  CC," jdP, L I I I  ( F e b r u a r y  1 95G) ,  145- 17"  . 
nnd f o r  a fei" s p a c i l ^ i c  e x a mp l e s  s ee  d a l l e r ' s  "To a P e r s o n
o f  Honour ( h r .  Edva r d  Hoieard) ,  ur.nn h i s  I n c o m p a r a b l e ,
I n c o m p r e h e n s i b l e  Poem,  i n t i t l e d  t h s  B r i t i s h  P r i n c e s "  and 
i t s  s e q u e l s .  J r  yds n * s h i s c c l l a n ' / , I I I ,  c i  f f .
" 5 .  C h a l m e r s ,  X I I I ,  415.
i: 7 . John  C a y , I , 770 .
8 8 . J ohn  Gay , 1 , z z u .
by.  Other e u l o g i e s  v r i t t e n  i n  t h s  form of  e p i s t l e s  b e t we e n  
1715 and 1750 i n c l u d e  Thomas T i c k e l l ’ s "To t h s  E a r l  o f  
- l a r u i c k ,  on t h e  J e a t h  o f  Fir. Add i s on"  ( l 7 ? l )  and J a l t e r  
H e r t s ' s  " i ' l acnr i us  ; o r ,  t h e  C o n f e s s o r .  An E p i s t l e  t o  t he  
Rev.  Dr .  R o b e r t  n o r t ,  Canon o f  J i n d s o r . "  H a r t s ' s  work i s  
a e u l o g y  o f  h i s  f a t h e r ,  u.ho died in  Fa b u r a r y  1735 ( C h a l m e r s ,
XVI, 3 9 2 ) ;  b u t  h i s  posm -.•••es n o t  w r i t t e n  u n t i l  a f t e r  1744 .  
rie r s  f e r s  t o  -one and Dryden a s  b e i n g  "no m o r e . " As i de  
f rom t he  poems me n t i c n s d  I hevs  s r - n  no " e u l o g i s t i c "
" o i s t l e s  m r i t t e n  b e f o r e  1715 .
9R.  A p p r o x i m a t e l y  t i"3 n t y - f  c u r  c u t  of  t ue  n t y - n i  no c o mp l i me n t a r y  
e p i s t l e s  r j r i t t s n  betu een  1GF9 and 1715 c o n t a i n  mors or  l a s s  
s u b s t a n t i a l  m a t e r i a l .  i e t i yee  n 1715 and 1755 I have s e e n  u n l y  
f o u r t e e n  ( i n c l u d i n g  t h e  e u l o n i e s ) .
9 1 .  J f  t h e  t v s  n t y - f o u r  more or  l a s s  s u b s t a n t i a l  c o mp l i me n t a r y  
e m i s t l e s  m r i t t s n  b e t m- e n  1659 and 1715,  s i x  o f f e r  a d v i c e  and 
two c o n t a i n  p h i l o s o p h i c a l  m a t e r i a l  r e l a t e d  t o  t i r -  good l i f e .
Cf the: f o u r t e e n  i v r i t t j  n a f t e r  1715 ,  f i v e  o f f e r  a d v i c e  and n i ne  
c o n t a i n  p h i l o s o p h i c a l  i d e a s  r e l a t e : d  t c  t h e  good l i f e .
32 .  The Coi ücl et e  P o e t i c a l  Cor ks  o f J a n e s  Thomson, a d .  J .
Logi e  R o b e r t s o n  ( London ,  1 9 GF ) ,  u . 463.
93 . R o e t i c a l  o r k s  , pp .  4 3 3 - 6 4 .
9 4 .  C h a l me r s ,  X I I I ,  517.
95 .  Ot he r  e p i s t l e s  t h a t  p o i n t  up t he  d i f f i c u l t y  o f  c l a s s i ­
f i c a t i o n  i n c l u d e  J i l l i a m  b r o o m s ' s  ":\n E p i s t l e  t o  my F r i e n d  
Fir. E l i j a h  F e n t o n ,  Au t hor  o f  Ra r i a mn e ,  A T r a g e d y "  ( 1 7 2 6 ) ;  
u i l l i a m  S o m e r v i l e ' s  "To A l l a n  Ramsay,  Upon His P u b l i s h i n g
a Second Volume o f  Poems" ( c .  1725)  and "An E p i s t l e  t o  A l l a n  
Ramsay" ( l 7 2 l ) ;  and A l l a n  Ra ms a y ' s  "Ansi»;er. . .  " ( c .  1 7 2 1 ) .
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9 6 .  Ot he r  mi no r  poems o f  t h i s  s o r t  a r e  C h r i s t o p h e r  P i t t ’ s 
"To S i r  J ames  T h o r n h i l l ,  on h i s  e x c e l l e n t  p a i n t i n g ,  The Rape 
o f  He l e n ,  a t  t h e  s e a t  o f  G e n e r a l  E r i e  i n  D o r s e t s h i r e "  ( 1 7 1 8 ) ,  
U a l t e r  H a r t e ' s  "To a Young La dy ,  Wi t h  . F e n t o n ' s  M i s c e l l a n y "  
( 1 7 1 7 ) ,  Thomas P a r n e l l ’ s "To I ' r . Pops "  ( c .  1 7 1 7 ) ,  R i c h a r d  
S a v a g e ’ s "An E p i s t l e  t o  Mrs .  O l d f i e l d ,  o f  t h e  T h e a t r e - R o y a l "
( c .  1 7 1 9 ) ,  J oh n  Cay’ s " h r .  P o p e ’ s Welcome From G r e e c e "  ( l 7 2 0 ) ,  
C h r i s t o p h e r  P i t t ’ s  "To Mr.  Pope ,  On Hi s  T r a n s l a t i o n  o f  
Homer ’ s I l i a d "  ( c .  1 7 2 0 ) ,  P o p e ’ s "To Mrs .  il. 3.  on he r  
3 i r t h - d a y "  ( 1 7 2 3 ) ,  R i c h a r d  S a v a g e ’ s "The F r i e n d .  An E p i s t l e  
t o  Aa r on  H i l l ,  E s q . "  ( c .  1 7 2 6 ) ,  W i l l i a m  Br oome ' s  "To , l r .
P o p e .  On His  Works"  ( 1 7 2 6 ) ,  C h r i s t o p h e r  P i t t ’ s "To h r .
S p e n c e .  P r e f i x e d  t o  t h e  E s s a y  on P o p e ’ s Odyssey"  ( c .  1 7 2 7 ) ,  
W a l t e r  H a r t e ’ s "To i : r . Pope"  ( c .  1 7 2 7 ) ,  R o b e r t  J o d s l e y ’ s
"An E p i s t l e  t o  S t e p h e n  Duck,  a t  Hi s  F i r s t  Coming t o  Co u r t "  
( 1 7 3 2 ) ,  George  L y t t e l t o n ’ s "To Mr.  G l o v e r ;  On h i s  Poem of  
L e o n i d a s "  ( 1 7 3 4 ) ,  R o b e r t  D o d s l e y ’ s "An E p i s t l e  t o  i I r . Pope ,  
O c c a s i o n e d  by His  Es s ay  on Man" ( c .  1 7 3 4 ) ,  John D y e r ’ s 
"To Aaron H i l l ,  Es q .  On Hi s  Poem c a l l e d  ’ G i d e o n ’ " ( c .  1 7 4 1 ) ,  
W i l l i a m  C o l l i n s ’ "An E p i s t l e  t o  S i r  Thomas Hanmer ,  on h i s  
E d i t i o n  o f  S h a k e s p e a r e ’ s Works"  ( 1 7 4 5 ) ,  Wi l l i a m W h i t e h e a d ’ s 
"To Mr. G a r r i c k "  ( c .  1746)  and "To R i c h a r d  Owen Cambr i dge"
( c .  1 7 5 4 ) ,  and R i c h a r d  C. C a m b r i d g e ’ s "To Mr.  Wh i t e h e a d ,
On h i s  b e i n g  made Poe t  L a u r e a t e "  ( l 7 5 7 ) .
9 7 .  Je f o r e  1715 a p p r o x i m a t e l y  8 3^  o f  t h e  c o m p l i m e n t a r y  poems 
by p o e t s  t o  t h e i r  s o c i a l  s u p e r i o r s  a r e  d e f e r e n t i a l .  Among t h e  
poems I ' J r i t t e n  t o  f s l l o i u  a u t h o r s ,  " f r i e n d s , "  e t c . ,  30^  a r e  
d e f e r e n t i a l .  A f t e r  1715 f o r  t h e  s ame ,  t h e  a p p r o x i m a t e  
f i g u r e s  a r e  20ÿ^ and 11,4 r e s p e c t i v e l y .
9 6 .  T.  E . , V I , 2 3 8 - 3 9 .
9 9 .  The Cor reSGOndenee  o_f A l e x a n d e r  P o o e , e d .  Georoe  S h e r b u r n  
( O x f o r d ,  1 9 5 5 ) ,  I I ,  9 0 - 9 1 .
1 0 9 .  T.  E . , VI ,  210 .
1 0 1 .  T h i s  same n o t e ,  I b e l i e v e ,  c an  be f ound i n  R o b e r t  l i u g e n t ’ s 
"An E p i s t l e  t o  t h e  R i g h t  Ho n o u r a b l e  t h e  Lor d  V i s c o u n t  Cor nbur y"  
( 1 7 3 9 )  and o t h e r  ' ihig p a n e g y r i c s  l i k e  R i c h a r d  S a v a g e ’ s "An 
E p i s t l e  t o  t h e  R i g h t  Ho n o u r a b l e  S i r  R o b e r t  Wa l p o l e "  ( c . 1729)
and  Ambrose P h i l i p s ’ "To t h s  Ho n o u r a b l e  James  C r a g g s ,  E s q . ,
S e c r e t a r y  a t  War ,  a t  Ha mpt on - Cour t "  ( 1 7 1 7 ) .  As s u c h ,
t h e r e f o r e ,  i t  i s  n o t  e n t i r e l y  nem.  The e a r l i e s t  Whig
p a n e g y r i c  I have  s e e n  i s  C h a r l e s  Mo n t a g u e ’ s "An E p i s t l e  
t o  C h a r l e s  E a r l  o f  D o r s e t .  O c c a s i o n e d  by h i s  M a j e s t y ’ s 
V i c t o r y  i n  I r e l a n d "  ( 1 6 9 0 ) .
19 2 .  J oh n  Gay , I ,  214 .
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1 0 3 .  Cniy a b o u t  h a l f  o f  t h e  poems I have  s e e n  a f t e r  1715 
c o n c e r n  l i t e r a r y  m a t t e r s .  Be f o r e  t h i s  t i me  a b o u t  7Q% 
i n v o l v e  s uch  t o p i c s .
10 4 .  Joi ln Gay , I , 217 .
1 05 .  S i m i l a r l y  i n  h i s  " E p i s t l e  t o  .Gr. . -ope" ( c .  1 7 3 4 ) ,
J o d s l s y  c o n c e n t r a t e s  n o t  on P o p e ' s  m e r i t  ( inhieh i s  t a k e n  
f o r  g r a n t e d )  b u t  on h i s  own e x p e r i e n c e  i n  r e a d i n g  t h e  Es s a y  
on rian and h i s  p r o c e d u r e  i n  w r i t i n g  t h e  c o mp l i me n t .  At
t h e  end o f  t h e  l e t t e r  " T r u t h "  s t e p s  f o r w a r d  and s a y s ,
" F o r b e a r ,  v a i n  b a r d ,  l i k e  t hem [ f o o l ^  f o r b e a r  t h y  l a y s ;  
A l i k s  t o  Pone s uch  c e n s u r e  and s uch  p r a i s e .
.Bor t h a t  c a n  s i n k ,  nor  t h i s  s x a l t  h i s  name,  
iho owes t o  v i r t u e ,  and h i m s e l f ,  h i s  f a me . "
Oh a l me r s ,  XV, 3 36 .
10 6 .  I do no t  s u g g e s t  t h a t  s u c h  s u b j e c t s  a p p e a r  f o r  t h e  
f i r s t  t i me  a f t e r  17 1 5 .  f a t h e r  t h e r e  i s  a p r o p o r t i o n a t e  
i n c r e a s e .  G r a i s i n n  a ; . iarson f o r  b n i n o  . s i nce r e  i s  t ho  s t o c k  
i n  t r a d e  of  com : li.m? n t a r y  v e r s e ,  ae  a r e  r e f e r e n c e s  t o  good 
n i t u r e ,  i n t r i n s i c  " o r t h ,  c a n d o r ,  e t c .  Bat i -con 1639 and 
1715 t h e y  a a p e a r  i n  a b o u t  / Ghj o f  tine roems I have s o o n ,
a f t c r  1715 i n  a b o u t  79 L.
1 37 .  The e x c e p t i o n s  i n c l u d e  d h i n  p a n e g y r i c s  whi ch  a r e  g e n e r a l l y  
c o n c e r n e d  w i t h  t h e  e n t i r e  n a t i o n .
I CS.  Twelve o f  t h e  f o r t y  poems I have  s e e n  c a r r y  t h i s  i m p l i ­
c a t i o n .  As i de  f r om d h i g  p a n s e y r i c s ,  f o r  e x a mp l e ,  i n  "To h r .  
G l o v e r ;  un h i s  i-oem o f  L e o n i d a s "  ( 1 7 3 4 ) ,  George L y t t e l t o n  
becomes  a n p r c p r i a t c l y  c o n c e r n e d  a b o u t  l i b e r t y  and s a y s .
Loi  F r a n c e ,  a s  P e r s i a  o n c e ,  o ' e r  e v a r y  l a n d  
. - r e p a r s s  t c  s t r e t c h  he r  a l l - o p p r e s s i n g  hand .
B h a l l  E n g l a n d  s i t  r e g a r d l e s s  and s e d a t e ,
.A calm s p e c t a t r e s s  o f  t h e  g e n e r a l  f a t e ?
C h a l m e r s ,  XIV,  1 8 7 .  The i m p e t u s  f o r  t h e  poem,  i n  b r i e f ,  comes 
n o t  e n t i r e l y  f rom " L e o n i d a s "  b u t  f rom L y t t e l t o n ' s  i d e a  t h a t  
E n g l a n d ' s  l i b e r t y  i s  e n d a n g e r e d .  S i m i l a r l y  u i l l i a m  . uh i t e ne ad  
seems  t o  be t h i n k i n g  o f  h i s  whol e  s o c i e t y  when he s a y s  o f  
G a r r i c k ,
.A n a t i o n ' s  t a s t e  da p.a nos  on you;
- - P e r h a p s  a n a t i o n ' s  v i r t u e  t o o .
"To h r .  G a r r i c ' c , "  Ch a l me r s ,  XVII ,  2 2 3 .
CHAPTER THREE 
HORACE
1 . A l e x a n d e r  .-one : Ths P o e t r y  □ T A l l u s i o n  ( O x f o r d ,  1 9 5 9 ) ,
155 .
2.  Linn o f  t ho  uiooknesse  s of  ny n a j o r  d i v i s i o n  - -  i . e .  
c o m p l i m e n t a r y ,  :! o r c t i a n , and Gvi r i i an — i s  t h a t  Horace 
s ome t i mes  i n c l u d e d  c o mp l i me n t s  i n  h i s  v e r s e  l e t t e r s .  Ahen 
t h e  p r ob l e m a r i s e s ,  I s h a l l  no t e  i t  as  I have i n  Ch a p t e r  
T'.'jo. Cut  i n  g e n e r a l  I t h i n k  t h e  d i s t i n c t i o n  i s  s t i l l  a 
v a l i d  one i n  t e r ms  o f  d e g r e e  i f  no t  k i n d .  Compl i ment a r y  
e p i s t l e s  a r a  a l m o s t  e n t i r e l y  g i v e n  t o  t h e  e x p r e s s i o n  o f  
p r a i s e .  .\s t h :  e x p r e s s i o n  o f  p r a i s e  i s  subsumed by o t h e r
p.ur i nses  - -  s uch  a s  l i t e r a r y  a d v i c e  or  p h i l o s o p h i c a l  comment  - 
the p’oem may becori ' i  more H o r a t i a n ,  demandi ng  on i t s  c o n t e n t  
nd ma n n e r .  And f i n a l l y  'die n 'sn f i n d  a nr  i t e r  t a l k i n g  
a b o u t  I'diata vnr  c o n c e r n s  him ' . i n c l u d i n g  pe r  lia as  an e l e m e n t  
c f  p r a i s e ) i n  a aoam t h a t  has  t he  e a r m a r k s  of  f a m i l i a r  
e p i s t o l a r y  v e r s e  t h a t  I n ' i l l  a t t e m p t  t o  d e f i n e ,  me a r e ,  I 
t h i n k ,  c l o s e s t  to t h e  H o r a t i a n  n a y .
3.  Ho r a c e ,  u a t i r e s , Z o i s t i e s  snd Ars  P o e t i c a , t r a n s .
H. imushton F a i r c l o u n h  (.London and Ca mb r i d g e ,  1 9 5 5 ) ,  p .  2 5 1 .  
H e r e a f t e r  ' l o r a c ' .  A l l  r e f e r e n c e s ,  u n l e s s  o t h e r w i s e  n o t e d ,  
a r e  t o  page numbers  i n  t h i s  Loeb C l a s s i c a l  L i b r a r y  E d i t i o n .
The t r a n s l a t i o n ,  I u n d e r s t a n d ,  l e a v e s  s o me t h i n g  t o  be 
d e s i r e d ;  b u t  i t  has  t ' s e n  a v a i l a b l e  t o  m - .
4 .  Horace "'as t h s  s on  o f  c f r n s d ma n  and u n l i k e  t h o s e  o f  
"mos t  o f  h i s  a s s o c i a t e s  among t h e  u ppe r  c l a s s e s  t o  uihicii 
h.e r o c s ,  h i s  s y m p a t h i e s  c o u l d  i n c l u d e  t h e  f r e e d ma n ,  t h e  
p e a s a n t ,  and t he  common s o l d i e r . "  Z r a n t  Shone m a n ,  Horace 
and His I n f l u c n c s  ( C o s t c n ,  1 9 2 2 ) ,  p .  20 .  H e r e a f t e r  Shower man.
5 .  Z_o. I . x v i i i  . , H o r a c e ,  p.  367.
5 .  Edua r d  F r a e n k s l ,  Horace  ( O x f o r d ,  1 9 5 7 ) ,  p .  309 .
7 .  Hor a c e ,  ;i . 325 .  T h i s  uas  uosl'Js I I ' s f a m i l y  mot t o  a t
A u c h i n l e c k .
- .  H o r a c e , p . 339 .
9 .  Hor a c e ,  p.  351.
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i n . Ho r a c e ,  p. 2 - 1 .
I I . Ho r a c e ,  p. 3 4 7 .
12 . 
104
Ho r a c e ,  n.  
- 1 1 2 .
319 .  Sen a l s o E p o . I . x v i i , 2 3 - 2 6  and I . x v i i i ,
1 5 . Ho r a c e ,  p . 2 2 4 .
14 . Ho r a c e ,  p . 377.
15 . Ho r a c e ,  p . 3 2 5 .
16. Ho r a c e ,  op . 2 5 3 - 5 5 .
1 7 .  Ho r a c e ,  p .  267 .  See a l s o  
t h e  same p r i n c i p l e  i n  h i s  o' eci  
I ' l i th t h e  g e n e r a l  p u b l i c  or  h i s
E o y I . x i x .  i n  mhi ch  Horace a p p l i e s  
s i o n  n o t  t o  e n t e r  i n t o  a r g u me n t s  
c r i t i c s .
I S .  Ho r a c e ,  p .  303 .  See a l s o  
i n c l u d e s  some a d v i  c e t o  Col  sun 
l i t e r a r y  a b i l i t i e s  and l e s s  on 
mi gh t  be added  5 e p . I . x v i i  and 
0 r p e r s o n a l  i n d e p e n d e n c e  i n  t o  
p a t r o n  and p r o t e g e .
£ n , . I . i i i .  i n  i r h i ch Horace 
t o  dRpenri more on h i s  own 
r’a r l i o r  ' u r i t e r s . And t o  t h i s  
I . x v i i i ,  uiiic' ' .  t r e a t  t h e  s u b j e c t  
rms of  t h e  r e l a t i o n s h i p  bet iueon
1 9 .  Ho r a c e ,  p .  
m o d e r a t i o n  u i t i i  
auay c a r e s . "  'A
227 .  See a l s o  
r e a s o n  and luis 
o r a c o ,  0 . 325 .
^ . I . X i . i n  whi ch  Horace e q u a t e s  
dorn and s a y s  t h a t  t h e s e  " t a k e
2 0 . Ho r a c e ,  p. 2 6 5 .
2 1 .
[Dor
T h i s  i s  es  
s e ^ .  "
s a n t i a l l y  t h e  theme o f  P r i o r ' s  " E p i s t l e  t o  Lord
2 2 . Shoujerman, pp.  5 4 - 5 5 .
2 3 .
119
He a l s o  a o o l i e s  i t  t o  l i t  
f f .
e r a t u r e .  See A. £ . ,  l i n e s
24 . Ho r a c e ,  p. 409 .
2 5 . See E d o  .  I . X . 1 2 - 2 5 ,  I . XV. 17,  and I . x v i .  1 - 1 6 .
26. Ho r a c e ,  p. 391.
27 . Horace  , p . 273.
28 . Ho r a c e ,  p. 2 8 3 .
29 . Ho r a c e ,  p. 2 6 3 - 6 5 .
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30 .  S o e c t a t o r  . / IS3,  The Sps 
( O x f o r d ,  1 9 6 5 ) ,  I I ,  2 20 .
c t a t o r ,  e d . Donal d  F . Sond
31 .
see
For  H o r a c e ' s  r e j e c t i o n  
a l s o  Ejs. I I . i i .
o f  p o p u l a r l i t e r a r y  s u c c e s s .
32. H o r a c e ,  p .  391.
33 . .' -. 'orace, p .  403 .
34. H o r a c e , p .  407.
35.  
c .
Tennev F r a n k .  C a t u l l u s  
259 .
and Horace ( ijew Yor k ,  1928 ) ,
..j o « •J .  T a t e ,  "i-lorace and t h e  d o r a l  F u n c t i o n  o f  P o e t r y , "  
The C l a s s i c a l  d u a r t e r l v , XXII ( ' t n r i l , 1 9 2 c ) ,  n . 57.
3 7.  Horae a , a.. 4 3 3 .
3 c .  H o r a c e , p .  435.
39 .  3hc!"ar"' a.n,  [<-
'19. Horace  d i d  no t  d i  s n a r a a e  , iio'cc v a r , t h e  i d e a s  o f  nob l e  
i n ^ o i n e t i v e  no' "cr  and l o f t y  u t t e r a n c e  a s  n a r k s  o f  t h e  t r u e  
p o e t .  See S a t . I . i v . 3 9 - 4 4 .
41.  Ho r a c e ,  no.  3 1 4 - 1 5 .  I have i n c l u d e d  t h e  L a t i n  t e x t
h e r e  b e c a u s e  i n  some c a s e s  t h e  sound o f  t h e  icords i n  L a t i n  
makes  a d i f f e r e n c e .  Fu n i t i v u s  i s  a coorl e x a mp l e .  I t  i s  a 
n e r v o u s  comi c  luord p e r f e c t l y  e x p r e s s i n g  wha t  Horace  wan t s  
t o  c o n v e y .
42.  H o r a c e ,  pp.  5 1 4 - 1 5 .
43 .  Ho r a c e ,  p .  317 .  Th i s  mi g h t  bs an exampl e  o f  where  t h e
E n g l i s h  t r a n s l a t i o n  f a i l s .
44 .  H o r a c e ,  p .  317.  The t r a n s l a t i o n  c o n t a i n s  a n o t e  o f
a c c u s a t i o n  t h a t  I d o n ' t  b e l i e v e  i s  i n  t h e  L a t i n .
45 .  H o r a c e ,  p .  3 1 6 - 1 7 .
45.  H o r a c e ,  p .  3 1 3 - 1 9 .
47 .  See J .  b r i g h t  D u f f ,  A L i t e r a r y  H i s t o r y  o f  Rome ( London ,  
1 9 1 0 ) ,  p .  507;  and George  Conve r s e  F i s k e ,  L u c i l i u s  and Horace  
( h a d i s o n ,  1 9 2 2 ) ,  p .  42 5.
49.  J .  L' Jright  D u f f ,  Roman S a t i r e  : I t s  Ou t l ook  on S o c i a l  Li  f  e
( S e r k e l e y ,  1 9 3 5 ) ,  pp .  1 4 - 1 5 .  See a l s o  G. L.  H e n d r i c k s o n ,  "Are 
t h e  L e t t e r s  o f  Horace S a t i r e s ' ? "  Ame r i c an  J o u r n a l  o f  P h i l o l o g y .
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XVIII  (I' lo. 71 ) ,  3 1 3 - 3 2 4 ;  and E l i z a b e t h  H a z e l t o n  H a i g h t ,  
"E o i s t u l a  i t e m  quae v i s  non maona ooema e s t  : A F r e s h  Appr oa ch
t o  H o r a c e ' s  F i r s t  cook o f  E p i s t l e s , "  3H, XLV ( O c t o b e r  1 9 4 2 ) ,  
525 .
49 .  London ,  1 9 5 1 ,  pp.  2 0 1 - 2 0 2 .
50.  Tenney F r a n k ,  C a t u l l u s  and Horace (Hew Yor k ,  1 9 2 8 ) ,  pp .  
1 7 3 - 7 5 .  See a l s o  A r c h i b a l d  Y. Ca m p b e l l ,  Horace ( London ,  1 9 2 4 ) ,  
p .  94 .
51 .  See a l s o  S a t . I . i i . i n  wh i c h  a p p a r e n t  g r i e f  by some o v e r  
t h e  d e a t h  o f  t h e  s i n g e r  T i g e l l i u s  p r o mp t s  an e x t e n d e d  p i e c e  
on t h e  f o l l y  o f  r u n n i n g  t o  e x t r e m e s .
52.  Ho r a c e ,  p .  303 .
53 .  H o r a c e . p .  3 12 .  See a l s o  J .  C r i g h t  D u f f ,  Roman S a t i r e
( B e r k e l e y ,  1 5 3 5 ) ,  p p .  7 5 - 7 7 :  R e a r e r  C o n v e r s e  F i s k e ,  L u c i l i u s  
a n d  H o r a c e  ( H . a d i s o n ,  1 9 2 2 ) ,  p .  427;  A r c h i b a l d  V .  Ca mp b e l l ,
-  0 r  a c a ( L o n d o n ,  1 9 2 4 ) ,  p' .  2 Ç ' " "  s n d  2 3 4 ;  a r c '  J a c p u e s  F e r r e t ,
H e r  a c e  , t r "  n s . H :  r  t  ' i  " u e i e z  ' ' n r ! : ,  1 9 5 4 ) ,   ^ . 1 1 1 .
54.  Ho r a c e ,  p .  39 .
55.  Ho r a c e ,  o p . 217 and 3 77.
CHAPTER FOUR 
FAielLIAR EPISTLES:  1560 -  1583
1 .  Hoems o f  C h a r l e s  C o t t o n  1 6 3 0 - 1G37, e d .  John  S e r e s f o r d  
( London ,  1923")^ pi  112 .  H e r e a f t e r  c i t e d  as  S e r e s f o r d .
2 .  B e r e s f o r d ,  p .  113 .  See a l s o  C o t t o n ' s  "To Fy Dear  and Most  
. . o r t h y  F r i e n d ,  F r . I z a a k  H a l t o n , "  I'. 'hich c o mbi ne s  an i d y l l i c  
d e s c r i p t i o n  w i t h  an i n v i t a t i o n .  E a r l i e r  poems,  d i f f e r e n t  i n  
manner  t h o u g h  t h e  same i n  s u b s t a n c e ,  mi g h t  i n c l u d e  t h e  f o l l o w ­
i n g :  A l e x a n d e r  Cr o me ' s  "To His  F r i a n d  VJ. C . , "  "To His  F r i e n d
J .  H . , "  and "To His  F r i e n d  Fir. I .  3.  Se i n g  a t  London i n  t h e  
A u t h o r ' s  R e t i r e m e n t " ;  and H a b i n g t o n ' s  "To ::,y dor  t h y  Co u s i n ,
' ! r . E.  C. I n  P r a i s e  o f  t h e  C i t y  L i f e ,  i n  t he  Long V a c a t i o n . "
H a b i n g t o n ' s  ooems have been  e d i t e d  by Kenne t h  A l c o t t  ( London ,  
1943 ) .
3 .  S e r e s f o r d ,  p .  271 .
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A .  T o n o o r a o h i c a l  P o a t r v  i n  X l / H I - C e n t u r v  L n n l a n d  Y o r k ,
1 9 3 5 ) ,  n .  3?E.
5 .  5 b 3  a l s o  C o t t o n ' s  " T h ^  C t o r m :  T o  t h s  C a r l  o f --------
" E p i s t l e  t o  John Cradshauj ,  E s q ,  I , "  and t h e  b u r l e s q u e  "upon 
t h s  C r o a t  F r o s t ;  To J ohn  Cradsha t u , E s q . "  ( l S F 3 ) .  E a r l i e r  
e x a mp l e s  o f  s i m i l a r  e p i s t l e s  would i n c l u d e  t h e  f o l l o w i n g ;  
Do n n e ' s  two e p i s t l e s  t o  C h r i s t o p h e r  Brooke  — "The St orm"  
and "The Calm" - -  and K a t h e r i n e  P h i l i p s '  "A Sea - Voyage  
f rom Tenby t o  B r i s t o l ,  begun Sep t embe r  5,  1652 ,  s e n t  from 
B r i s t o l  t o  L u c a s i a ,  Sep t ember  ? ,  1 6 5 2 . "
I t  mi g h t  be h e l p f u l  t o  no t e  t h a t  i n  t h e  l i s t  o f  
t o p o g r a p h i c a l  poems i n  R o b e r t  A u b i n ' s book ,  t h r e e  o f  t he  
e l e v e n  " j o u r n e y  poems"  l i s t e d  be t wee n  1641 and 1 6 3 8 ,  f o u r  
o f  t h e  e i g h t  l i s t e d  be t wee n  1629 and 1 7 1 5 ,  and e i g h t  o f  t h e  
t w e n t y - t h r e e  l i s t e d  b e t we e n  1716 and 1758 c o u l d  be t a k e n  a s  
e p i s t l e s .  Th i s  shows a jump f rom 27,') t o  50,C and t h e n  a 
d e c l i n e  t o  35;= o f  t h e  n o r m a l l y  d e s c r i p t i v e  j o u r n e y  poems 
b e i n g  c a s t  i n  t h e  f or m of  an e p i s t l e .  I n  a l l  t h e  o t h e r  
c a t e g o r i e s  Aubin u s e s  - -  r a g i o n ,  e s t a t e ,  h i l l ,  e t c .  — I 
can  f i n d  on l y  f i v e  noons  t h a t  c o u l d  be t a k e n  a s  e p i s t l e s  
l i s t e d  b e f o r e  1715.  A f t e r  t h a t  d a t e ,  h o w e v e r , and up t o  
175C a p p r o x i m a t e l y  f i f t e e n  e p i s t l e s  a r j p s a r .  T h i s  would 
i n d i c a t e  t h a t  t he  e p i s t o l a r y  j o u r n e y  poem was mos t  p o p u l a r  
b e t we e n  1589 and 1715 ,  t h a t  t h e  e p i s t l e  a s  a v e h i c l e  f o r  a 
t o p o g r a p h i c a l  s u b j e c t  was us ed  g e n e r a l l y  a f t e r  1 7 1 5 ,  bu t  
t h a t  d e s c r i p t i v e  e p i s t o l a r y  poems were no t  w r i t t e n  i n  
s i g n i f i c a n t  numbers  a t  any t i me  b e t we e n  1660 and 1 753 .  Aubi n 
l i s t s  a p p r o x i m a t e l y  390 t i t l e s  b e t we e n  1660 and 1 7 5 S .  Of 
t h e s e ,  o n l y  t we l v e  a r e  c a l l e d  " e p i s t l e s , "  e i g h t  a r e  " l e t t e r s , "  
and t w e l v e  a r e  poems a d d r e s s e d  " t o "  someone .
6 . B e r e s f o r d ,  p.  254 .  " C o u r y a t "  i s  s u p p o s e d  t o  have  wa l ked  
900 m i l e s  we a r i ng  one p a i r  o f  s h o e s .
7.  b e r e s f o r d ,  p .  265 .
5 .  ' B e r e s f o r d ,  p .  254 .  I n  1667 C o t t o n  was a p p o i n t e d  C a p t a i n
i n  t h e  E a r l  o f  C h e s t e r f i e l d ' s  r e g i m e n t .  See B e r e s f o r d ,  p.  21,  
n . 14 .
9 .  O t h e r  e p i s t l e s  i n  t h i s  c a t e g o r y  i n c l u d e  C o t t o n ' s  " E p i s t l e  
t o  J ohn  Br adshaw,  Es q .  I l l " ;  D r y d e n ' s  "To S i r  Ceor ge  E t h e r e g e .
Or .  Û.  (Answer";  J y c h e r l e y  ' s ( ? )  "A L e t t e r  f rom Or .  Sh a dwe l l
t o  Or .  J y c h e r l e y "  and "The Answer " ;  and W y c h e r l e y ' s  "An E p i s t l e  
From t h e  C o u n t r y ,  t o  my F r i e n d  S i r  C. 3 ,  i n  Town; i n  Answer t o  
one o f  r l i s ,  wh e r e i n  Me w o n d e r ' d ,  I d i d  n o t  Answer  His l a s t , "
and "An E p i s t l e  t o  a w i t t y  F r i e n d ,  i n  E x c u s e ,  f o r  n o t  Answer i ng  
A Long One from Him, a s  s oon  a s  i t  was e x p e c t e d . "
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10 .  D e m s oF John  ü l d h a m , e d . Jonamy Dobree  ( C a r b o n d a l e ,  I 9 6 0 ) ,  
p .  72 .  u l dham was l i v i n g  w i t h  S i r  Edward T h u r l a n d ,  a j u d g e ,
and was t u t o r  t o  t h e  j u d g e ' s  two g r a n d s o n s .
1 1 .  Ol dham, p.  73.
1 2 .  Ol dham. pp .  7 5 - 7 7 .  As û o br ë e  n o t e s ,  t h i s  was D r y d e n ' s  
i d e a  o r i g i n a l l y .  See t h e  d e d i c a t i o n  t o  t h e  R i v a l  L a d i e s  ( 1 5 6 4 ) .
13 .  Ol dham, p.  78.
14 .  One o t h e r  " l i t e r a r y "  e p i s t l e  i s  C o t t o n ' s  b u r l e s q u e  
a c c o u n t  o f  w r i t i n g  a l e t t e r  t o  a f r i e n d  i n  h i s  " E p i s t l e  t o  
S i r  C l i f f o r d  C l i f t o n ,  t h e n  s i t t i n g  i n  P a r l i a m e n t . "
15 .  A l e x a n d e r  C h a l me r s ,  The IJo r k s  o f  t h e  E n g l i s h  P o e t s  
( Lo n d o n ,  I B I O) ,  V I I I ,  3 1 3 .  H e r e a f t e r  C h a l me r s .
1 5 .  C h a l m e r s ,  V I I I ,  319 .
17 .  See P o n i f r e t ' s  "To An o t he r  F r i e n d ,  Under  A f f l i c t i o n "  and 
"To His  F r i e n d ,  I n c l i n e d  t o  H a r r y ";  W y c h e r l e y ' s  "An E o i s t l e ,  
t o  3 Crave  Young l' îan, maki no a Campai gn i n  F l a n d e r s ;  s a i d  t o  
have  done . Jonder s  t h e r e ,  by whi ch he was - j ounded";  and 
C o t t o n ' s  "To J ohn  Cr ads haw,  E s q . "  I woul d  c l a s s i f y  a l l  t h e s e  
poems ,  d i f f e r e n t  t h o u g h  t h e y  may b e ,  a s  p r i m a r i l y  p h i l o s o p h i c  
and d i d a c t i c .
13 .  S e r e s f o r d ,  pp.  2 5 0 - 5 1 .  C o t t o n ' s  " f i s h i n g - h o u s e "  on t h e  
b a n k s  o f  t h e  Dove was a b o u t  200- 300  y a r d s  f rom t h e  main 
b u i l d i n g .  Over  t he  door  l e^ i n s c r i b e d  P i s c a t o r i b u s  S a c r u m.
19 .  For  an e x t e n s i v e  d i s c u s s i o n  o f  t h i s  s u b j e c t ,  s e e  F a r e n -  
S o f i e  R o s t v i g ,  The Ha g□v Fa n ( O s l o ,  1 9 5 4 ) ,  Ot h e r  e p i s t l e s  
( 1 5 6 0 - 1 6 8 3 )  whi ch  a s s o c i a t e  h a p p i n e s s  w i t h  c o u n t r y  l i f e  i n c l u d e  
C o t t o n ' s  "To my F r i e n d ,  Hr .  John A n d e r s o n .  From t h e  C o u n t r y , "
It "a"To Hy Dear  and I' lost wor t h y  F r i e n d ,  i ; r .  I z a a k  - i a l t o n .
J o u r n e y  i n t o  t h e  Peak:  To S i r  As t o n  C o c k a i n " ;  and Thomas
Lti ' iay ' s "An E p i s t l e  t o  R^char i ^ D^ke}. " A l l  o f  t h e s e  make 
e i t h e r  d i r e c t  c r  i n d i r e c t  r e f e r e n c e s  t o  t he  e a s y  c a r e l e s s  
p l e a s u r e s  o f  c o u n t r y  l i f e ,  w i t h  some e mp h a s i s  on t h e  j o y s  
o f  r e a d i n g ,  d r i n k i n g ,  d i n i n g ,  and c o n v e r s i n g  w i t h  f r i e n d s .
A n o t e w o r t h y  d i s t i n c t i o n  i s  t h a t  mos t  o f  C o t t o n ' s  poems a r e  
b a s e d  on h i s  own c o n c r e t e  s u r r o u n d i n g s ,  whe r e a s  Gt wa y ' s  
e p i s t l e  i s  a dream v i s i o n  more or  l e s s  i n  t h e  w i s h - f u l f i l l m e n t  
v e i n  o f  "The C h o i c e . "
20 .  C h a l me r s ,  V I I I ,  313 .
21 .  Somet i mes  t h e  p o e t s  w r i t i n g  b e t we e n  1560 and 1628 c a l l  
a t t e n t i o n  t o  a l a c k  of  c o n t e n t ,  or  t h e  a b s e n c e  o f  a oood
c c n s c i o n c G ,  "3 ona cF m a n ' s  i l l s .  I n  h i s  e p i s t l s  "To 
John Irsdsho' . ' j ,  I s o . "  l o t t o n  " . ' r i te  0 or t he  h a p p i n e s s  d e r i v e d  
from R c l e a r  c o n s c i e n c e ,  b u t  a dds
l u t  v e r y  Fern (my F r i e n d )  I F e a r ,
..'horn t h i s  i l l  ana has  b r e d ,
At  need have such  a comFor  t e r  
To make t h e i r  d y i n c  b e d .
l e r o s F o r d ,  ;j . 2 5 7 .  And more o F t e n  t h e  p o e t ' s  l a c k  oF c o n t e n t  
a p p e a r s  i n  h i s  r ' r i t i n n .  l o t t o n ' s  " l o i s t l e  t o  S i r  S l i F F o r d  
S l i F t o n . . . "  b e g i n s  w i t h  an a c c o u n t  oF a " v i l l a i n o u s  a t t a c k  
oF t h e  s p l e e n "  and e n d s  w i t h  a p i c t u r e  oF t h e  p o e t  b e s i e g e d  
by duns  one! j u s t i c e s  oF t h e  p e a c e .  h i s  " l o i s t l e  t o  John  
I r c d s h a w ,  I s p .  I I "  r e F s r s  t o  t h e  c o u n t r y  a s  a s ec ond  
purgRi tory and t o  c o u n t r y  p e o o l e  us  l e s s  c i v i l  t h a n  d ogs ;  and 
h i s  " I p i s t l c  t o  J ohn  _ r a d s h a w,  E s q .  I l l "  makes  l i g h t  oF t h e  
c o u n t r y  a s  an " a b o m i n a b l e  p l a c e . "
2 2 . 
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C h a r l e s  E.  C 
) ,  175.
0 -J The Foams c F
1 , C22 .  i mr ":R Ft :
24 . X i n o i s y , I ,
25. H i n s l c y ,  I ,
26. X i n s l e y ,  I ,
27.
314 ,
For  t h i s  and 
and 5 2 1 - 2 2 .
20 . A . F . u . C1 a
hr. 1 r V d e n , c d .  James  h i  n c 1 a y ( w r F c r c ,  1 2 1 ^ ) ,
• h i n s l - y ,  
m 7 .
a l l o i ' dng  q u o t a t i o n s  set- , (i  n s l o y , 1 , 511 ,
, - 0 i 1 2 au and t h e  Fr e n c h  I l a s s i e a 1 C r i t i c s  
i n  I n c l a n d  ( l a r i s ,  192 5 ) ,  p7  324 .
29 .  Ha r o l d  F.  C r o o k s ,  " C o n t r i b u t o r s  t o  Frame ' s i\or c\ce , "
M a ,  CLXXXIX ( March 15 ,  1 9 5 " ) ,  2 CC-2 C1 .
30.  The p r i m a r y  i n t e r e s t  i n  H o r a c e ' s  one e p i s t l e  t o  t h e  
T-isos ( a s  o ppos ed  t o  t he  l o i s t l E t s  ) i s  s e e n  i n  t i ie F a c t  t h a t  
t h e  i \ r s  F0e t i c a  was t r a n s l a t e d  i n t o  b l a n k  v e r s e  by Ccscomrnon 
i n  1600 and a d a p t e d  i n  a mo d e r n i z e d  v e r s i o n  by Oldham 
b e t we e n  1600 and I SO" .  For  t h e  i n F l u e n c a  oF C c i l e a u ' s  L ' A r t  
F o e t i que on t h e s e  t r a n s l a t i o n s  and  t h e  two e s s a y s  a b o v e ,  s ee  
•A. F . C. C l a r k ,  go.  1 2 7 - 1 ^ 2 .  u l dham s a y s  i n  h i s  i n t r o d u c t i o n  
t o  h i s  a d a p t a t i o n ,  "I  have been  c a r s F u l  t o  a v o i d  s t i F F n e s s ,  
and made i t  ny e n d e a v o u r  t o  h i t  ( a s  ne a r  as  I c o u l d )  t h e  
e a s y  and F a m i l i a r  way oF w r i t i n g , whi ch  i s  p e c u l i a r  t o  Horace 
i n  h i s  E p i s t l o s ,  and was h i s  p r o p e r  t a l e n t  above  any 0 F 
m a n k i n d . "  , ' iuoted i n  C o b r e e ' s  e d i t i o n  oF Gl d h a m' s  p o e t r y ,
c . 14 4 .
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3 1 .  ' ' T h ?  r s ï v n t i ' i l  d i T F r r ^ n c R  h - t " - :  - \ n  t / : ?  l e t t e r  s n d  t r , i
t r r c t i s :  h a s  t c  do udt!-, t h ?  o r i g i n a l  i n t e n t ,  n o t  I' . ' i th  t h e i r
F i n e l  F n t r - ' .  . « n y t h i n g  i s  a  t r e a t i s e  t h a t  a r i s e s  F r o m  o u r  h a v i n g  
i d e a s  a n d  p r i n c i p l e s ;  a  t r e a t i s e  i s  a n y t h i n g  I ' l r i t t e n  i n  w h i c h  
e  F F a  c e  o u r s e l v e s  b e h i n d  w h a t  i e  p r o p o s e ,  i n  w h i c h  l ue  u s e  
w h a t  v j s  a r e  t o  c r i e a t e  s o m e t h i n g  w h i c ! i  w i l l  h a v e  a  v a l u e  a p a r t  
F r o m  w h a t  w s  a r e .  l e t t e r  i s  w h a t e v e r  i s  w r i t t e n  i n  t h s  
o p p o s i t e  w a y ,  w h e n  t h e  c o m m u n i c a t i o n  o F  i d e a s  i s  o n l y  a  
m e a n s ,  a n  i n s t r u m e n t ,  o F  t h e  c o m m u n i c a t i o n  o F  p e r s o n s . "
J a c q u e s  : - c r r e t ,  n o r a c e ,  t r a n s .  J e r t h a  h u m e z  (-:ew Y o r k ,  1 9 5 ^ / ,  
n .  1 1 3 .
F A : ' I L I A h  : £ 9 I 3 T L £ 3 :  1 5 - 9  -  1 7 1 5
1 .  I  h a v e  n o t  s e e n  L e u r s  n c ^ ;  L u  s .  h e  n  '  s  " T o  '  r  .  L  ;
J c c e - i o n ’ d  h y  h i s  T r a v : : l l i n r  F r o ' -  h ? - h r i h p "  o ' - r r  s c o w  P a r t s
0 F  h p q l a n d "  ( 1 7 1 4 ) ,  h u t  t h ?  t i t l e  s u g g e s t s  t h a t  i t  w o u l d  
F a l l  u n d e r  t h s  d e s c r i p t i v e  F a m i l i a r  E p i s t o l a r y  h e a d i n g ,  
" o h n r t  A .  A u b i n  l i s t s  i t  i n  T  o  n  o  g  r  a  r ; i  h  i  c  a  1  • -  o e t r  ' /  i  n  ) (  Y 1 1 1  -
1  e  n  t  u  r  ' /  E n g l a n d  ( ' A w w  Y o r k ,  1 9  3 c ) ,  p i  3 3 6  .
2 .  ' . " o F j f i i s  0 F  J o h n  C o y ,  e d .  J o h n  J n d s r h i l l  ( L o n d o n ,  1 3 3 3 ) ,  I ,  
1 8 7 .  h e r s a  F t e r  J o h n  G a y .  G a y  w a y  w e l l  h e  l a u g h i n g  a t  t h e  
w h o l e :  g e n r e  o F  j o u r n e y  p o e m s .
3 .  J o h n  G a y ,  I ,  1 9 1 .
4 .  G  0 5  m s  0 F  G  i ' l  a r  l e s  G o t t e n ,  1 5 3 0 - 1 5 G  7  ,  e d .  J o h n  . . o r e s r o r d
( L o n d o n ,  1 9 2 3 H  p p .  2  5 0 - 6 1 .
G . J o h n  G  a  v . I ,  1 9 0 .
5 .  I n  t h e  b a c k g r o u n d  o  F  G o t t o n ' s  r j o e r n  i s  m e r e  p e r s o n a l
e x p e r i e n c e .  G a y  m a k e s  h i s  e x p e r i e n c e  " l i t e r a r y "  b y  a d d i n g  
a n  u n d e r c u r r e n t  o F  m o c k - r o n a n c e  .
7 .  O t h e r  e x a m p l e s  m i g h t  i n c l u d e  F o p s ’ s  " L e t t e r  t o  G r o m w e l l "  
( 1 7 0 7 )  a n d  " A n  E p i s t l e  t o  H e n r y  C r o m w e l l ,  E s q . "  ( 1 7 0 7 ) ,  b o t h  
o F  w h i c h  a r e  " h i g h - s p i r i t e d "  u n o F F i c i a l  o c t o s y l l a b i c  
s F F u s i o n s  u s i n g  a c r o b a t i c  r h y m e s  a n d  o l d  u n p o l i t e  w o r d s .
G E A R  H r  .  C r o m w e l l ,
G a y  i t  p l e a s e  y e !
S i t  s t i l l  a h o m e  n t ;  p r a y  b e  e a s y - -  
T a i t h  ' t i s  n e t  F i v e ;  n o  F l a y ' s  b e g u n ;
r. 'o C a m e  a t  C n b r e  l o s t  o r  u o n .
I ^ e a d  s o m e t h i n g  o f  a  d i f f r o n t  h a t u r o ,
T h a n  E v * n i n e  P o s t , o r  G h s e r v a t o r ; 
a n d  p a r d o n  m e  a  l i t t l e  F o o l i n g ,
- - J u s t  I ' j h i l e  y o u r  C o f f e e  s t a n d s  a  C o o l i n g .
T h e  P o e m s  o f  A l e x a n d e r  F o o e  ( T h e  T u ' i c k e n h a m  E d i t i o n ,  1 0  v o l u m e s ,  
L o n d o n ,  1 9 0 9  - 3 7 ) ,  1 ,  7  à .
P., T h e  L i t e r a r y  C o r k s  o  f  P a t  t h e m  P r i o r ,  e d .  h .  J u n k e r  C r i g h t  
a n d  C o n r o e  K .  S o n a r s  ( O x f o r d ,  1 9  5 9 %  %  3 9 4 .  n l e r e a f t e r  J J r i g h t  
a n d  S p e a r s .
3 .  C r i g h t  a n d  S n e a r s ,  I ,  3 9 5 .  S h e l t o n  f i n a l l y  g o t  h i s  
p r e f e r m e n t  i n  1 7 1 4  f r o m  L o r d  O x f o r d  a n d  b e c a m e  a  C o m m i s s i o n e r  
o f  t h e  S t a m p  Ü f f i c r .
i n .  T h e  P 0 n  m s  o f  J o n a t h a n  S r ' i  f t ,  e d .  H a r o l d  ' i l l i a m s  ( O x f o r d ,  
1 9 5 h ) ,  I ,  1 7 1 - 7 2 .
1 1 . Ci ' . ' i  f t ' s  o o n o  ,  I  ,  .1.7  'i -  7  5 ,
1 2 .  O t h e r  , - : o r a t i a n  i m i t E t i c n e  m r  i t t p  n L e t m ^  e  n 1 3 2 9  a n d  1 7 1 5  
i n c l u ' - ' a  S ' ^ ' i f t ' e  " T - - 1 - - n d  '  I n w i t a t i o n  t o  C i  e m a l  , t o  . ^ i n s  
v ' i t h  t h e  C e l v e s - H e a d  C l u b .  I m i t a t e d  f r o m  n o r a c e ,  E p i s t . E . L i h .
I "  ( 1 7 1 2 ) ;  P o i ' . ' c f  s  " H o r a c e ,  C o o k  I .  E p i s t l e  Ï C .  I m i t a t e d .  T o  
d i e h a r d  T h o r n h i l l ,  E s c ; . " ;  S ' v i  f t ' s  " 2 : o r a c e ,  C o o k  I .  E p .  V .
J o h n  D e n n i s  t h e  S h e l t e r i n g  P o e t ' s  I n v i t a t i o n  T o  C i c h a r d  S t e e l e ,  
T h e  S e c l u d e d  P a r t y - ' J r  i t e r ,  a n d  . ' e m b e r  ; T o  c o m e  a n d  l i v e  w i t h  
h i m  i n  t h o  , 4 i n t "  ( 1 7 1 4 ) .  I m i t a t i o n s  o f  t h e  E o i s t l o s  a r e  
c o n s i s t e n t l y  o v e r - s h a d o i ' i e d  b y  i m i t a t i o n s  o f  H o r a t i a n  C d e s , 
b u t  I  t h i n k  i t  s i g n i f i c a n t  t h a t  n o t  u n t i l  a f t e r  1 5 2 2  d o e s  
t h i s  t y p e  o f  e p i s t o l a r y  p o s m  a p p e a r .
A f t e r  1 3 2 2  t r a n s l a t i o n s  o f  t h e  E o i s t i e s  a r e  a l s o  m o r e  
f r e q u e n t .  C r e e c h  p u b l i s h e d  h i s  f i r s t  t r a n s l a t i o n  o f  t h e  o d e s ,  
s a t i r e s ,  a n d  e p i s t l e s  i n  1 3 2 4 .  T h e r e a f t e r  h i s  w o r k  a p p e a r e d  
i n  1 6 2 2  ,  1 7 1 1  , '  1 7 1 5 ,  1 7 1 2  ,  1 7 2 0 ,  1 7 3 0 ,  e t c .  S a m u e l  D u n s t e r  
p u b l i s h e d  a  t r a n s l a t i o n  o f  t h e  w o r k s  o f  H o r a c e  i n  s i x  v o l u m e s  
i n  1 7 0 9  .  J o n a s  H a n i u a y  '  s  t r a n s l a t i o n  o f  s e v e r a l  o d e s ,  s a t i r e s ,  
a n d  m i s t l s s  a p p e a r e d  i n  1 7 3 0 .  / \ n d  s o  o n .  S e e  C J E L ,  I I ,  7 3 5 - 5 5
J e  t w e e n  1 5 3 0  a n d  1 5 2 ^ ^  C r e m e  a n d  J r e s c h  e d i t e d  t r a n s l a t i o n s  
o f  H o r a c e  w h i c h  i n c l u d e  t h e  E m i s t l e s .  a s  t w e e  n  1 5 5 9  a n d  1 7 1 5  
w e  h a v e  t h e  t r a n s l a t i o n s  e d i t e d  b y  C r e e c h  a n d  S a m u e l  D u n s t s r .  
T r a n s l a t i o n s  b e t w e e n  1 7 1 5  a n d  1 7 4 0  i n c l u d e  t h o s e  b y  C r e e c h ,  
P u n s t e r ,  L e o n a r d  J e l s t e d ,  J o n a s  r i a n ' w a y ,  C h a r l e s  C a r t h y ,  a n d  
C e o r g e  G n l e .  F r o m  1 7 4 0  t o  1 7 5 5  t h e  E m i s t l e s  t r a n s l a t e d  
a p p e a r e d  i n  e d i t i o n s  b y  P h i l i p  F r a n c i s ,  S a m u e l  P a t r i c k ,
J o h n  S t i r l i n g ,  C h r i s t o p h e r  S m a r t ,  a n d  C ' i l l i a m  D u n c o m b e  
a t  a t .  T h e  d a t e s  o f  t h e  v a r i o u s  e d i t i o n s  i n d i c a t e  t h a t  
b e t w e e n  1 5 9 0  a n d  1 7 2 0  t h e  i n t e r e s t  i n  H o r a c e  o r e w
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l e v e l e d  o f f .  d c  t r a n s l a t i o n s  o f  t i i s  E n i s t l e s  a n n s a r n d  
h e  t r i e  e n  1 6 9  0  a n d  1 7 0 0 .  u n e  t r a n s l a t i o n  a p o p a r e r j  i n  t h e  
F i r s t  d e c a d e  o f  t h e  e i g h t e e n t h  c e n t u r y ,  a n d  F i v e  a p p e a r e d  
i n  t h e  s e c o n d .  T h e r e a f t e r  u p  t o  1 7 6 0 ,  b f i t u ' e e n  t h r e e  a n d  f i v e  
e d i t i o n s  n f  d o r a c e  t r a n s l a t e d  i n c l u d i n g  t h e  l o i  s t i e s  a p p e a r e d  
d u r i n g  e a c h  d e c a d e .
1 3 .  F a c t i o n  D i s p l a y ' d  u a s  p r o b a b l y  l e r i t t e n  b y  ' ' . i l l i a n  S h i p p e n .  
= r i o r  w r o t e  i n  h i s  d i a r y ,  " u p o n  t h e  g r e a t  v i c t o r y  o f  h o c k s t a d t  
j i .  e .  o l s n h s i r n ]  I  t h o u g h t  I  h a d  a  f a i r  o c c a s i o n  t o  s h e w  t h e  
r e a l  r e s p e c t  I  h a d  f o r  m y  L o r d  j i .  e .  d a r l h o r o u o Q ,  a n d  s o  
v i n d i c a t e  m y s e l f  f o r  t h e  s c a n d a l  o f  h a v i n g  L a m p o o n e d  h i m  
o r  h i s  f a m i l y ,  u p o n  I ' l h i c h  I  w r o t e  m y  l e t t e r  t o  i d o n s r  S o i l e a u . . . .  
i-ie s e n t  t w o  c o p i e s  o f  t h e  p o e m  t o  t h e  D u c h e s s ,  w h o  r e t u r n e d  
t h e  p a c k e t  u n o p e n e d .  D r  i  g  h t  a n d  S p e a r s ,  I I ,  7 9 . 7  a n d  2 9 3 .
1 4 . l u o t e d i n L v r i g h t  a n d S p e a r s ,  I I ,  3  9 3 .
1 5 . ' . T i g h t a n d S p e a r s , I , 2 2 0 .
1 6 .
c o m m a  
w a r s  |- 
d e  f e e
" d a x  E  
n d c T s  
a  I s  T a  
t . '•
m m a n u e l ,  E l e o t c  
o n  t h w  F r e n c h  s  
H a r d  a n d  w a r c i  
r i c h t  a n d  S p a a r
r  o f  H a v a r i a ,  w a s  o n e  o f  
i d s .  D i s a g r e e m e n t  b e t - ' - ' s e  
n  e  n g r t l y  r c ~ - ^ o n s i h l e  
s ,  I I ,  r q g .
t h e
n  h  
f  o r
t h r e e  
i m  a n d  
t  h e  i r
1 7 . - . r i g h t a n d S  p r  a  r  3 , I , 2 2 3 .
I F  . b r i g h t a n d S p e a r s , I , 2 2 5 .
1 9 . b r i g h t a n d S p e a r  s , I , 2 2 6 .
2 0 . . r i g h t a n d 3  ;.i r  s  , I  ) 2 2 6 .
2 1 . b r i g h t a n d S p e a r s , I  , 2 2 E .
22 . I t  h a s a l s 0 s o me  p r e t t y  c l e a r  a f f i n i t i e s  w i t h e a r l i e r  i d i i g
p a n e g y r i c s ,  e s p e c i a l l y  d o n t a o u a ' s  " L p i s t l e  t o  D o r s e t  o n  t h e  
c a t t l e  o f  t h e  l o y n a . "
2 3 .  i - s r h a p s  I  a m  u ' r o n g ,  b u t  f r i o r ' s  p  o  r; m t o  S o i l e a u  m i g h t  b e  
t a k e n  a s  a n  i n t e r e s t i n g  e p i s t o l a r y  d e s c e n d e n t  o f  t h e  f i r s t  
p e r i o d  i n  s t i l l  a n o t h e r  w a y .  . a  h a v e  s e e n  t h a t  o r i g i n a l l y  
t h e  d e r a t i o n  e p i s t o l a r y  m a n n e r  w a s  c u l t i v a t e d  i n  v e r s e  e s s a y s ,  
w i t h  a  m a j o r  i n t e r e s t  i n  t h e  a j r _s  d o e  t i c a  m o d i f i e d  b y  i o i l e a u ' s  
L ' A r t  P o é t i q u e .  P r i o r ’ s  e p i s t l e  t o  c o i l e a u  i s ,  i n  a  s e n s e ,  
a  s m a l l  " A r t "  o f  h o w  t o  w r i t e  a n  e p i c  p o e m  o n  t h e  i l e n h e i m  
v i c t o r y  a n d  t h u s  c o m p l e t e  t h e  t a s k  o f  t a k i n g  t h e  p a l m  a w a y  
f r o m  F r a n c e .
O t h e r  l i t e r a r y  e p i s t l e s  w ' r i t t e n  b e t w e e n  1 6 8 9  a n d  1 7 1 5  
i n c l u d e  G a y ' s  " A n  E p i s t l e  t o  a  L a d y .  O c c a s i o n ' d  b y  t h e  A r r i v a l  
o f  H e r  H o y a l  H i g h n e s s . . . "  ( 1 7 1 4 ) ,  P r i o r ' s  " T o  d r .  F l e e t w o o d
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S h e p h e r d "  ( 1 5 8 9 ) ;  R o w e ' s  " A n  E p i s t l e  t o  F l a u i a  o n  t h e  S i g h t  
o f  T w o  P i n d a r i c  C d e s  o n  t h e  S p l e e n  a n d  V a n i t y .  I ' J r i t t e n  b y  
a  L a d y  t o  H e r  F r i e n d " :  a n d  P r i o r ' s  " A n  E p i s t l e  t o  F l e e t w o o d  
S h e p h e r d ,  E s q . "  ( 1 6 8 9 ) .
2 4 .  T h e  A u g u s t a n  R e p r i n t  S o c i e t y .  S e r i e s  T w o :  E s s a y s  o n
P o e t r y ,  H o .  2  ( J a n u a r y  1 9 4 7 ) ,  s i o .  S i r .  H e r e a f t e r  c i t e d
a s  A R S .  I n  1 5 3 7  J i l l i a m  P r y n n e ,  a  p u r i t a n  p a m p h l e t e e r ,  w a s  
i m p r i s o n e d  i n  M o u n t  O r g u e i l  C a s t l e  i n  J e r s e y  a s  a  r e s u l t  o f  
w r i t i n g  a n  a n o n y m o u s  a t t a c k  o n  w r e n ,  b i s h o p  o f  N o r w i c h ,  
e n t i t l e d  " H e w s  f r o m  I p s w i c h . "  T h e  o p e n i n g  l i n e s  p r o b a b l y  
r e f e r  t o  h i s  M o u n t  O r g u e i l  o r  D i v i n e  a n d  P r o f i t a b l e  
Me d i l a t i o n s  ( 1 5 4 1  ) ,  " a  v e r s e  d e s c r i p t i o n  o f  h i s  p r i s o n , "  
i n c l u d i n g  " m e d i t a t i o n s  o n  r o c k s ,  s e a s ,  a n d  g a r d e n s . "  D H 5 ,
X V I ,  4 3 3 .  T h o m a s  S a f f o l d  ( d .  1 5 9 1 )  w a s  a  n o t o r i o u s  q u a c k  
( D N S ,  X V I I ,  5 0 3 ) ;  a n d  " N o r m a n b y "  r e f e r s  t o  J o h n  S h e f f i e l d ,
E a r l  o f  M u l g r a v e .  I  d o  n o t  k n o w  w h o  " t h a t  f i e r c e  S p a r k "  i s .
2 5 .  T h e s e  f u l m i n a t i o n s  l o o k  b a c k  t o  J e r e m y  C o l l i e r ' s  
a t t a c k  o n  t h e  s t a g e  p u b l i s h e d  t w o  y e a r s  e a r l i e r  a n d  f o r w a r d  
t o  P o p e ' s  D u n c i a d  a n d  u n i v e r s a l  d a r k n e s s .
2  5 .  A m 5  ,  p  .  5  .
2 7 .  s i g .  A 2 r .
2 8 .  I  h a v e  f o u n d  n o  s u c h  r e f e r e n c e s  t o  e p i s t o l a r y  p o e t r y  
b e f o r e  t h i s  d a t e .  D r y d e n ' s  p r e f a t o r y  r e m a r k s  t o  R e l i o i o  
L a i c i  b e a r  o n l y  o n  t h e  a p p r o p r i a t e n e s s  o f  t h e  e p i s t o l a r y  
s t y l e  t o  a  p a r t i c u l a r  k i n d  o f  p o e t r y ;  a n d  O l d h a m ' s  s t a t e m e n t  
i n  h i s  i n t r o d u c t i o n  t o  h i s  a d a p t a t i o n  o f  t h e  A r s  P o e t i c a  
i n d i c a t e s  m a i n l y  t h a t  O l d h a m  r e c o g n i z e s  H o r a c e ' s  m a s t e r y
o f  t h e  " e a s y  a n d  f a m i l i a r  w a y "  a n d  t h a t  h e  w i s h e s  t o  
r e p r o d u c e  i t  a s  n e a r l y  a s  p o s s i b l e .
2 9  o AR S ,  s i g .  C l r .
3 0 .  L e s s  o f t e n  q u o t e d  l i n e s  f r o m  t h e  s a m e  p o e m  i n d i c a t e  t h a t  
t h e  " p e r f e c t "  s t y l e ,  t h e  d r e s s  o f  " p e r f e c t "  t h o u g h t  w i l l  s e r v e  
a s  d o e s  " N a t u r e "  t o  f o s t e r  h a r m o n y ,  o r d e r ,  b e a u t y  a n d ,  t h u s ,  
w o n d e r  a n d  d e l i g h t .
H e r e  N a t u r e ,  w h e t h e r  m o r e  i n t e n t  t o  p l e a s e  
U s  o r  h e r  s e l f ,  w i t h  s t r a n g e  v a r i e t i e s ,
( F o r  t h i n g s  o f  w o n d e r  g i v e  n o  l e s s  d e l i g h t  
T o  t h e  w i s e  M a k e r ' s ,  t h a n  b e h o l d e r s  s i g h t .
T h o u g h  t h e s e  d e l i g h t s  f r o m  s e v e r a l  c a u s e s  m o v e  
F o r  s o  o u r  c h i l d r e n ,  t h u s  o u r  f r i e n d s  w e  l o v e )
W i s e l y  s h e  k n e w ,  t h e  h a r m o n y  o f  t h i n g s .
A s  w e l l  a s  t h a t  o f  s o u n d s ,  f r o m  d i s c o r d  s p r i n g s .
S u c h  w a s  t h e  d i s c o r d ,  w h i c h  d i d  f i r s t  d i s p e r s e  
F o r m ,  o r d e r ,  b e a u t y ,  t h r o u g h  t h e  U n i v e r s e ;
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' - ' J h i l s  d r i n e s s  m o y s t u r e  c o l d n e s s  h e a t  r e s i s t s ,
A l l  t h a t  w e  h a v e ,  a n d  t h a t  w e  a r e ,  s u b s i s t s .
W h i l e  t h e  s t e e p  h o r r i d  r o u g h n e s s  o f  t h e  W o o d  
S t r i v e s  w i t h  t h e  g e n t l e  c a l m n e s s  o f  t h e  f l o o d .
S u c h  h u g e  e x t r e m e s  w h e n  N a t u r e  d o t h  u n i t e ,
W o n d e r  f r o m  t h e n c e  r e s u l t s ,  f r o m  t h e n c e  d e l i g h t .
Q u o t a t i o n s  f r o m  " C o o p e r s  H i l l "  a r e  t a k e n  f r o m  S e v e n t e e n t h -  
C e n t u r v  V e r s e  a n d  P r o s e , e d .  H e l e n  C .  W h i t e  e t  a l  ( N e w  Y o r k ,  
1 9 5 1 ) ,  I ,  4 0 6 - 4 1 3 .
3 1 .  A R l ,  s i g .  C l r .
3 7 .  ACS, s i g .  C l r .  A m u c h  l e s s  a m b i t i o u s  d i d a c t i c  e p i s t l e  
w h i c h  t a l k s  o f  l i t e r a r y  m a t t e r s  i s  G a y ' s  " O n  a  [ ' ■ ' l i s c e l l a n y  o f  
P o e m s  t o  B e r n a r d  L i n t o t t "  ( 1 7 1 2 ) .  I t  d o e s  n o t  m e n t i o n  
e p i s t l e s ;  b u t  i n  a t t r i b u t i n g  t h e  e x c e l l e n c e  o f  a  " M i s c e l l a n y "  
t o  v a r i e t y  ( " V a r i e t y ' s  t h e  s o u r c e  o f  j o y  b e l o w " ) ,  i t  
i n d i r e c t l y  s u p p o r t s  e p i s t o l a r y  p o e t r y .  M i g h t  w e  n o t  c o n s i d e r  
a n  e p i s t l e  a  k i n d  o f  " M i s c e l l a n y "  i n  m i n i a t u r e ?
Two o t h e r  d i d a c t i c  p o e m s  i n  t h i s  s a m e  g e n e r a l  c a t e g o r y  
a r e  A d d i s o n ' s  " A n  A c c o u n t  o f  t h e  G r e a t e s t  E n g l i s h  P o e t s .  T o  
f i r .  H e n r y  S a c h e v e r e l l ,  A p r i l  3 ,  1 6 9 4 , "  a n d  E l i j a h  F e n t o n ' s  
" E p i s t l e  t o  M r .  S o u t h e r n s ,  f r o m  K e n t ,  J a n u a r y  2 8 ,  1 7 1 1 . "
B o t h  a p p e a r  i n  A l e x a n d e r  C h a l m e r s ,  T h e  W o r k s  o f  t h e  E n g l i s h  
P o e t s  ( L o n d o n ,  1 2 1 0 ) ,  I X ,  5 2 9  a n d  X ,  3 9 9 .
3 3 .  F e n t o n ' s  e p i s t l e  t o  L o m b a r d  w a s  f i r s t  p u b l i s h e d  i n  P o e m s  
o n  S e v e r a l  O c c a s i o n s  ( 1 7 1 7 ) .  C S E L .  I I ,  3 1 6 .  I  s u s p e c t ,  
h o w e v e r ,  t h a t  i t  w a s  w r i t t e n  s o m e t i m e  b e t w e e n  1 7 1 3  a n d  1 7 1 5  
w h e n  F e n t o n  u n d e r t o o k  t h e  e d u c a t i o n  o f  t h e  E a r l  o f  O r r e r y ' s  
s o n .  I n t e r n a l  e v i d e n c e  s h o w s  t h a t  F e n t o n  w a s  d o i n g  m u c h  
r e a d i n g  o f  t h e  c l a s s i c s  a n d  w a s  " B y  O r r e r y ' s  i n d u l g e n c e  w r a p t  
i n  e a s e "  w h e n  h e  w r o t e  t h e  p o e m .  T h e  r e a d i n g  m i g h t  c o i n c i d e  
I ' j i t h  h i s  a c t i v i t i e s  a s  a  t u t o r .  A l s o  a f t e r  1 7 1 5 ,  O r r e r y  w a s  
o u t  o f  f a v o r ;  i f  F e n t o n ' s  e p i s t l e  h a d  b e e n  w r i t t e n  a f t e r  t h i s  
d a t e ,  I  w o u l d  e x p e c t  i t  t o  c o n t a i n  s o m e  h i n t  o f  O r r e r y ' s  
p o l i t i c a l  f o r t u n e s ,  w h i c h  i t  d o e s  n o t .  S e e  O N E ,  V I ,  1 1 8 6  
a n d  I I ,  1 0 1 7 .
O t h e r  p h i l o s o p h i c a l  e p i s t l e s  i n c l u d e  H u g h e s '  " A  L e t t e r  
t o  a  f r i e n d  i n  t h e  C o u n t r y , "  a  s h o r t  p o e m  o n  t h e  j o y s  o f  
f r i e n d s h i p ,  p o e t r y ,  l o v e ,  a n d  o b s c u r e  r u r a l  l i f e ;  P r i o r ' s  " T o  
t h e  H o n .  C h a r l e s  M o n t a g u e ,  E s q . "  ( 1 5 9 2 ) ,  w h i c h  c o n c l u d e s  
p a r a d o x i c a l l y  t h a t  h a p p i n e s s  d e p e n d s  o n  s e l f - d e c e p t i o n ;  
a n d  C o n g r e v e ' s  " O f  P l e a s i n g .  A n  E p i s t l e  t o  S i r  R i c h a r d  T e m p l e , "  
w h i c h  a t t r i b u t e s  t h e  d e s i r e  t o  p l e a s e  t o  v a n i t y .  C o n g r e v e ' s  
p o e m  w a s  p r o b a b l y  w r i t t e n  b e f o r e  1 7 1 4 ,  w h e n  R i c h a r d  T e m p l e  
b e c a m e  B a r o n  C o b h a m .
3 4 .  J o s e p h  ' - ' J h a r t o n ,  q u o t e d  b y  E a r l  H a r l a n ,  E l i  j a h  F e n t o n  
1 6 8 3 - 1 7 3 0  ( P h i l a d e l p h i a ,  1 9 3 7 ) ,  p .  8 2 .
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3 5 .  H a r l a n ,  p.  SO.
3 5 .  A l e x a n d e r  C h a l m e r s ,  The Works o f  t h e  E n g l i s h  P o e t s  
(L o nd on ,  I S I O ) ,  X, 415 .  H e r e a f t e r  c i t e d  a s  C h a l m e r s .
3 7 .  C h a l m e r s ,  X, 417 .
38 .  C h a l m e r s , 416.
3 9 .  C h a l m e r s ,  X, 417 .  C r i s q u e t ,  j e s t e r  t o  F r a n c i s  I o f
F r a n c e ,  k e p t  a c a l e n d a r  o f  f o o l s .
40 .  C h a l m e r s ,  X, 415 .
41 .  C h a l m e r s ,  X, 2 7 - 2 8 .
4 2 .  See a l s o  N i c h o l a s  Rowe ' s  " H o r a c e ,  book I .  E p i s t l e  IV.  
I m i t a t e d .  To R i c h a r d  T h o r n h i l l ,  E s q . "  J u s t  a s  Horace t r i e d  
t o  d i v e r t  T i b u l l u s  w i t h  some r e m i n d e r s  o f  h i s  good f o r t u n e ,  so 
Rowe may be a t t e m p t i n g  t o  c h e e r  h i s  f r i e n d .  T h o r n h i l l  seems  t o  
be w e a l t h y ,  w i s e ,  and a r t i c u l a t e ;  and t o  t h e s e  b l e s s i n g s  Rowe, 
p e r h a p s  e c h o i n g  F o m f r e t ' s  "The C h o i c e , "  adds  t h e  f o l l o w i n g  
H o r a t i a n  a d v i c s ;
un t h e s e  l e t  h e a l t h  and r e p u t a t i o n  w a i t .
The f a v o u r  of  t h e  v i r t u o u s  and t h e  g r e a t :
A t a b l e  c h e e r f u l l y  and c l e a n l y  s p r e a d .
S t r a n g e r  a l i k e  t o  r i o t  and t o  need:
Such an e s t a t e  a s  no e x t r e m e s  may know,
A f r e e  and j u s t  d i s d a i n  f o r  a l l  t h i n g s  e l s e  b e l ow .  
Amids t  u n c e r t a i n  h o p e s ,  and a n x i o u s  c a r e s .
Tu mu l t u o u s  s t r i f e ,  and m i s e r a b l e  f e a r s .
P r e p a r e  f o r  a l l  e v e n t s  t h y  c o n s t a n t  b r e a s t .
And l e t  e a c h  day be t o  t h e e  a s  t h y  l a s t .
C h a l m e r s ,  IX,  473 .
43 .  C h a l m e r s ,  X, 416 .
44 .  C h a l m e r s ,  X, 293 .
45 .  C h a l m e r s ,  X, 2 99 .  See a l s o  "To t h e  Honourab l e  C h a r l e s
M on t a gu e , E s q . "  i n  which  P r i o r  t a l k s  o f  h a p p i n e s s  i n  t e r m s  o f  
" I m a g i n ' d  P l e a s u r e s . "  J h e r e a s  F e n t o n  and  Congreve  a t t r i b u t e  
u n h a p p i n e s s  t o  m a n ' s  l a c k  o f  c o n t e n t  w i t h i n  h i s  p r o p e r  s p h e r e .  
P r i o r  i r o n i c a l l y  t a k e s  u n h a p p i n e s s  a s  t h e  norma l  s t a t e  ( " T h i s  
C h e a t  o f  L i f e " )  and l o c a t e s  t e n u o u s  p l e a s u r e  i n  m a n ' s  hopes  
f o r  a b e t t e r  f u t u r e .
The h oa r y  F o o l ,  who many Days
H a s ± r u g g l ' d  w i t h  c o n t i n u ' d  Sor row,
Renews h i s  Hope,  and b l i n d l y  l a y s
The d e s p ' r a t e  3 e t t  upon t o  Morrow.
L'Jright and S o e a r s ,  I ,  1 08 .
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45 .  Thess  poems i n c l u d e  F e n t o n ' s  " E p i s t l e  t o  F r .  S o u t h e r n s ,  
From K e n t , J a n u a r y  2 0 ,  1 7 1 1 , "  A d d i s o n ' s  "An Account  o f  t h e  
G r e a t e s t  E n g l i s h  P o e t s .  To F r . Henry S a c h e v e r e l l ,  A p r i l  3,  
1 5 9 4 , "  L e s l e y ' s  "An E p i s t l e  t o  a F r i e n d  C o n c e r n i n g  P o e t r y "  
( l 7 0 0 ) .  G a y ' s  "On a F i s c e l l a n y  o f  Poems t o  B e r n a r d  L i n t o t t , "  
P r i o r ' s  "A L e t t e r  t o  f l o n s i e u r  S o i l e a u  D e s p r e a u x ;  O c c a s i o n ' d  
by t h e  V i c t o r y  a t  B l e n h e i m ,  1 7 0 4 , "  G a y ' s  "An E p i s t l e  t o  a 
L a d y .  O c c a s i o n ' d  by t h e  A r r i v a l  o f  Her Roya l  Hi g h ne ss  The 
P r i n c e s s  o f  t i a l e s "  ( 1 7 1 4 ) ,  P r i o r ' s  "To F r . F l e e t wood  S h e p h e r d "  
( 1 6 9 9 )  and "An E p i s t l e  t o  F l e e t w o o d  S h e p h a r d  [sii^, E s q . J  
B u r l e i g h ,  Fay 1 4 ,  1 6 9 9 , "  and S w i f t ' s  " H o r a c e ,  Book I .
Ep.  V I I .  A d d r e s s e d  t o  t h e  E a r l  o f  O x f o r d ,  1 7 1 3 . "
4 7 .  E a r l  H a r l a n ,  E l i  1ah F e n t on  1 68 3- 1730 ( P h i l a d e l p h i a ,
1 9 3 7 ) ,  p .  57 .
43 .  C h a l m e r s ,  X, 4 0 1 .
4 9 .  C h a l m e r s ,  X, 2 9 9 .  T h i s ,  by t h e  way,  a g a i n  p o i n t s  up t h e  
d i f f i c u l t i e s  i n  my s y s t e m  of  c l a s s i f i c a t i o n .  Both  t h e  e p i s t l e  
t o  S o u t h e r n s  and t h e  e p i s t l e  t o  Temple m i g h t  be c a l l e d  
compl ime n t a r y .
50 .  C o n g r e v e ' s  e p i s t l e  t o  Temple and  F e n t o n ' s  t o  S o u t h e r n s  
a r e  s e r i o u s  i n  t o n e ,  and f o r  t h e  mos t  p a r t  b o t h  use  c l o s e d  
h e r o i c  c o u p l e t s .  O t h e r s  l i k e  t h e m,  i .  e .  w i t h  p a s s a g e s  
c o n t a i n i n g  t h e  p e r s o n a l  no t e  t h a t  d i s t i n g u i s h e s  e p i s t o l a r y  
v e r s e ,  i n c l u d e  t h e  f o l l o w i n g ;  A d d i s o n ' s  "An Accoun t  o f  t h e  
G r e a t e s t  E n g l i s h  P o e t s . . . "  ( t h e  o p e n i n g  and c l o s i n g  p a s s a g e s ) ;  
F e n t o n ' s  " E p i s t l e  t o  Thomas La mb a rd " ;  t h e  o p e n in g  l i n e s  of  
W e s l e y ' s  "An E p i s t l e  t o  a F r i e n d  C o n c e r n i n g  P o e t r y " ;  G ay ' s  
"An E p i s t l e  t o  a L a d y . . . "  ( 1 7 1 4 ) ;  and P r i o r ' s  e p i s t l e  t o  
B o i l e a u .
Fo r e  j o c u l a r  e p i s t l e s  i n  o c t o s y l l a b i c  v e r s e  w i t h  t h e  
p e r s o n a l  n o t e  i n c l u d e  P r i o r ' s  two e p i s t l e s  t o  F l ee two o d  
S h e p h e r d  and P o p e ' s  e p i s t l e s  t o  Henry Cr omwel l .  L i n e s  141 - 188  
o f  P r i o r ' s  "An E p i s t l e  t o  F l e e t w o od  S h e p h a r d  jsii^,  E s q . ;  
B u r l e i g h ,  Fay 1 4 ,  1 689"  sound v e r y  much l i k e  C o t t o n ' s  " E p i s t l e  
t o  J ohn  Br a dsh aw,  E s q .  I , "  a l t h o u g h  P r i o r  i s  l e s s  s e r i o u s .
For  me, whom w a n d r i n g  F o r t u n e  t h r ew  
From what  I l o v ' d ,  t h e  Town and You;
L e t  me j u s t  t e l l  You how my Time i s  
P a s t  i n  a C o u n t r y - L i f e . - - I m p r i m i s .
As s oon  a s  P h o e b u s '  Rays i n s p e c t  u s .
F i r s t ,  S i r , “ I r e a d , and t h e n  I B r e a k f a s t ;
So o n ,  ' t i l l  f o r e s a i d  God d o e s  s e t ,
I s o me t im e s  S t u d y ,  s o m e t i m e s  E a t . . . .
The Books o f  which I ' m  c h i e f l y  f o n d .
Are s u c h ,  a s  You have whi lom c o n ' d ; . . .
Of U n i c o r n s  and  A l l i g a t o r s ,
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E l k s ,  11er ma i d  s , Diummies, W i t c h e s ,  S a t y r s ,
And t w e n t y  o t h e r  s t r a n g e r  m a t t e r s ;
Which t h o '  t h e y ' r e  T h i n g s  I ' v e  no Conce r n  i n ,  
f laks a l l  our  Grooms a d m i r e  my L e a r n i n g . . .
Somet imes  I c l i m b  my I’i a r e ,  and k i c k  he r  
To b o t t l ' d  A l e ,  and n e i g h b o u r i n g  V i c a r ; . . .
T hu s ,  w i t h o u t  much D e l i g h t ,  o r  G r i e f ,
I f o o l  away an i d l e  l i f e . . . .
W r i g h t  and S o e a r s ,  I ,  3 9 - 9 1 .
51 .  S t r i c t l y  s p e a k i n g  t h e r e  i s  o n l y  one p e r f e c t l y  H o r a t i a n  
f a m i l i a r  e p i s t l e  - -  F e n t o n ' s  " E p i s t l e  t o  Thomas L a m b a r d . "
Four  o t h e r s  a r e , n e a r  H o r a t i a n  e p i s t l e s ;  F e n t o n ' s  " E p i s t l e  
t o  f' lr. S o u t h e r n s " ;  C o n g r e v e ' s  "Of P l e a s i n g " ;  G a y ' s  "An 
E p i s t l e  t o  a Lady" ;  and P r i o r ' s  e p i s t l e  t o  B o i l e a u .  Cf
t h e  r e m a i n i n g  t w e l v e  o r i g i n a l  f a m i l i a r  e p i s t l e s  ( n o t  
i m i t a t i o n s )  a p p n x i m a t e l y  s i x  c o n t a i n  some s l i g h t  q u a l i t y  - -  
t h e m a t i c  o r  s t y l i s t i c  - -  t h a t  m i g h t  b u t  p r o b a b l y  s h o u l d  
no t  be a s s o c i a t e d  w i t h  H o r a c e ' s  E p i s t l e s .
52.  lie n o f  L e t t e r  s and t h e  E n g l i s h  P u b l i c , s d .  Bonamy
Dobree  and t r a n s .  E.  G. L o r i m e r  ( London ,  1 9 4 3 ) .  See e s o e c i a l l y  
pp .  2 1 2 - 2 2 2 .
53 .  S e l j a r n e ,  p .  219 ,  n .  3 ^ a .
54.  ARS, s i g .  C l r  -  C2v.
CHAPTER SIX 
FAMILIAR EPISTLES: 1715 -  1758
1 .  The Poems o f  J o n a t h a n  Swi f t , e d .  H a r o l d  W i l l i a m s  ( O x f o r d ,
195bT 7 " I I , 358.
2 .  Swi f t ' s Poems . I I ,  361 .
3 .  See a l s o  S w i f t ' s  "An E p i s t l e  Upon An E p i s t l e  From a 
c e r t a i n  D o c t o r  To a c e r t a i n  g r e a t  Lo r d :  S e i ng  a C h r i s t m a s -  
Box f o r  D. D^lajny" ( 1 7 2 9 ) ,  i n  uihich S w i f t  c omp ar es  D e l a n y ' s  
s o l i c i t a t i o n  o f  C a r t e r e t  w i t h  S m e d l e y ' s  p e t i t i o n  t o  t h e  Duke 
o f  G r a f t o n .  S w i f t  a d v i s e s  h i s  f r i e n d .
Be Modest  : nor  A d d r e s s  your  S e t t e r s
'i t h  B eg g i n g ,  V a i n ,  F a m i l i a r  L e t t e r s .
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Ü t n s r  mi no r  poems o f  t h i s  s o r t  i n c l u d e  S w i f t ' s  s a t i r i c a l  
" L e t t e r  f rom D. 3 - - t .  t o  D. 3— y " ( 1 7 2 5 ) ;  Henry F i e l d i n g ' s  
I ' l i t t y  " L e t t e r  t o  S i r  R o b e r t  i ' i a l po l e"  ( c .  1 7 2 8 ) ;  and R i c h a r d  
B e r e n g e r ' s  p l e a  "To f^r. G r e n v i l l e ,  on h i s  i n t e n d e d  R e s i g n a t i o n "  
( c .  1 7 5 7 ) .  The poems by F i e l d i n g  and B e r e n g e r  a r e  i n  R o b e r t  
Oo d s l ey  and o t h e r s ,  C o l l e c t i o n  o f  Poems « . . (6  v o l u m e s ,
London ,  1 7 4 3 - 5 8  ) ,  V and VI . D o d s l e v ' s  f ' l i s c e l l a n v  h e r e a f t e r  
c i t e d  a s  O o d s l e y .
4 .  " L e t t e r  f rom Smyrna t o  h i s  S i s t e r s  a t  C r u x - E a s t o n "
( 1733)  and  " P a r t  o f  a L e t t e r  t o  my S i s t e r s  a t  C r u x - E a s t o n ,  
w r i t t e n  f rom C a i r o  i n  E g y p t ,  A ug u s t  1 7 3 4 . "  O o d s l e y ,  VI,  
1 8 2 - 1 8 9 .  See a l s o  R o b e r t  O o d s l e y ' s  "The Footman ,  An E p i s t l e  
t o  my f r i e n d  f i r .  L ' r i g h t , "  an a c c o u n t  o f  a f o o t m a n ' s  day i n  
London;  and J o h n  Byrom' s  "A D e s c r i p t i o n  o f  T u n b r i d g e ,  i n  a 
L e t t e r  t o  P.  F.. E s q . "  b o t h  o f  wh i c h  a p p e a r  i n  A l e x a n d e r  
C h a l m e r s ,  The ' Jorks  o f  t h e  E n g l i s h  P o e t s  ( Lo ndon ,  1 8 1 0 ) - -  
h s r e a f t e r  C h a l m e r s .
5 .  C h a l m e r s ,  XV, 186 .
3.  C h a l m e r s ,  XV, I S 6 .
7 .  O o d s l e y ,  VI ,  1C2.
S .  C h a l m e r s ,  XV, 187 .
9 .  Remarks ( Lo ndon ,  1752 ) ,  p.  1 2 6 .  J u o t e d  i n  Swi f t *  s Poems . 
I I ,  405 .
10 .  Swi f t ' s Poems , I I I ,  939 .
11 .  S w i f t ' s  Poems , I I I ,  9 8 9 - 9 0 .
12 .  See a l s o  S w i f t ' s  "A L e f t - h a n d e d  L e t t e r  t o  Dr .  S h e r i d a n "  
(1713 ) and S h e r i d a n ' s  r e o l y ,  "To t h e  Dean o f  S t .  P a t r i c k s "  
( 1 7 1 3 ) ;  P o p e ' s  "Mr.  P— t o  Dr .  A - - "  ( 1 7 2 5 )  — o f  d o u b t f u l  
a u t h o r s h i p ;  and J .  H e a d l e y ' s  "To t h e  Rev.  !'Ar. J .  S t r a i g h t "  
w i t h  i t s  a n s u i e r , J . S t r a i g h t ' s  "Answer  t o  t h e  f o r e g o i n g . "
The poems by S t r a i g h t  and Hoadley  a p p e a r  i n  Do ds l ey  V and 
have i n  common w i t h  some o f  t h e  o t h e r s  c i t e d  p a s s a g e s  o f  
mock p e d a n t r y  and a c r o b a t i c  r h y m e s .
13 .  The Poems o f  A l e x a n d e r  Pope (The Twickenham E d i t i o n ,  10 
v o l u m e s ,  London ,  1 9 3 9 - 6 7 ) ,  VI , 3 2 1 .  H e r e a f t e r  c i t e d  a s  %. IE. 
See a l s o  R o b e r t  N u g e n t ' s  " E p i s t l e  t o  P o l l i o , f rom t h e  H i l l s  o f  
Howth" ( D o d s l e y ,  I I ,  2 1 5 - 2 1 9 ) .  Nugent  t o u c h e s  on t h e  H o r a t i a n  
theme o f  h a p p i n e s s  d e p e n d e n t  on a good c o n s c i e n c e ;  b u t  h i s  
i n v i t a t i o n  i s  p e r h a p s  t o o  e x p a n s i v e  t o  be c a l l e d  H o r a t i a n .
Like  H o r a c e ,  he f a v o r s  and d e f e n d s  t h e  c o u n t r y  l i f e ,  b u t  he 
seems more i n t e r e s t e d  i n  c r i t i c i z i n g  b o t h  t h e  I r i s h  and t h e  
E n g l i s h  c o u r t s .
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1 4 .  I have s e e n  f i v e  e p i s t o l a r y  i m i t a t i o n s  w r i t t e n  b e t w e e n  
1609 and  1715 .  A f t e r  1715 I have s e e n  a b o u t  t w i c e  t h i s  
n u mb e r .
15 .  For  many more s p e c i f i c  e x a m p l e s  o f  p a r a l l e l s  and 
a d a p t a t i o n s ,  s ee  James  4'. T a p p e r ,  "A Study o f  P o p e ' s  
I m i t a t i o n s  o f  H o r a c e . " Pf'ILA , XV ( l 9 0 0 ) ,  1 5 1 - 2 1 5 .  H e r e a f t e r  
T u p p e r .
15 .  C h r i s t o p h e r  P i t t ' s  i m i t a t i o n s  can  be f ound  i n  C h a l m e r s ,  
X I I ,  3 9 4 - 4 0 1 .
17 .  S a t i r e s , E n i s t l e s  and Ars  P o e t i c a . t r a n s .  H. R u s h t o n  
F a i r c l o u g h  ( London ,  1 9 4 7 ) ,  p.  277 .  H e r e a f t e r  Ho r a c e .
1 8 .  C h a l m e r s ,  X I I ,  399 .
1 9 .  I c a n n o t  i d e n t i f y  J .  P i t t .
2 0 .  See a l s o  E_o. 11 . i  . 1 68 - 176  and P o p e ' s  i m i t a t i o n ,  l i n e s  
2 0 2 - 2 9 5 .  T a l k i n g  o f  s t a g e  f a r e ,  Horace m e n t i o n s  o n ly  P l a u t u s .  
Pope r e f e r s  t o  C on g r e v e ,  F a r q u h a r ,  Vanbrugh ,  Aphrs  o e h n ,  and 
C i b b e r .
2 1 .  H o r a c e ,  pp.  4 1 7 - 4 1 9 .
2 2 .  T.  E . , IV,  2 2 9 .
23 .  DUG, V I I ,  1 043 .
2 4 .  " J h i l s t  t h e  King was P r i n c e  t h e r e  were so few o c c a s i o n s  
f o r  t h e  Queen t o  show he r  c r e d i t  w i t h  him t h a t  some were a p t  
t o  i m a g i n e  t h i s  l a t e n t  do r man t  power was much l e s s  t h a n  i t  
p r o v e d  i t s e l f  when t h e  t i me  came t h a t  made i t  w o r t h  he r  w h i l e  
t o  t r y ,  show,  and e x e r t  i t .  Cut  a s  soon a s  e v e r  t h e  P r i n c e  
became King t h e  whole  w o r l d  b e ga n  t o  f i n d  o u t  t h a t  he r
w i l l  was t h e  s o l e  s p r i n g  on whi ch  e v e r y  movement  i n  t h e  C o u r t  
t u r n e d ;  and t h o u gh  His m a j e s t y  l o s t  no o p p o r t u n i t y  t o  declare 
t h a t  t h e  Queen n e v e r  meddled w i t h  h i s  b u s i n e s s ,  y e t  nobody 
I'las s i m p l e  enough t o  b e l i e v e  i t ;  and few b e s i d e s  h i m s e l f  
would have been  s i m p l e  enough t o  hope or i ma g i ne  i t  c o u l d
be b e l i e v e d ,  s i n c e  e v e r y b o d y  who knew t h e r e  was s u c h  a 
woman a s  t h e  Queen,  knew she  n o t  o n l y  meddled w i t h  b u s i n e s s ,  
b u t  d i r e c t e d  e v e r y t h i n g  t h a t  came u n de r  t h a t  name,  e i t h e r  
a t  home or  a b r o a d .  Her power was u n r i v a l l e d  and u n b o u n d e d . "  
J o h n ,  Lor d  Hervey ,  Some M a t e r i a l s  Towards  Memoirs  o f  t h e  
Re i on  o f  Kinq George 11 , e d .  Romne y Sedgwick ( London ,  1 9 3 l ) ,
I ,  4 4 - 4 5 .  See a l s o  I ,  6 8 - 6 9 .
2 5 .  See P o p e ' s  " E p i l o g u e  t o  t h e  S a t i r e s .  W r i t t e n  i n  1 7 3 8 .  
D i a l o g u e  f ,  l i n e s  1 5 2 - 1 5 8 .
26 .  DK3,  V I I ,  1050 and T. E . , IV,  229 .
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27 .  i lany e p i s t o l a r y  i m i t a t i o n s ,  w i t h  t h e  e x c e p t i o n  o f  t h e  
minor  i n v i t a t i o n s ,  e t c . ,  seem t o  have  t h i s  c h a r a c t e r i s t i c .  
Remember,  howe ve r ,  t h a t  "many" means p r i m a r i l y  Pope .  I n  
n u mb e r s ,  a f t e r  1 7 1 5 ,  a b o u t  s e v e n  o f  t h e  t e n  i m i t a t i o n s  I 
have s s s n  i n v o l v e  a change  i n  i n t e n t i o n .  I d i s t i n g u i s h  
b e tw ee n  t h e  " E p i s t l e  t o  A ug us t us "  and t h e  o t h e r  i m i t a t i o n s  
b e c a u s e  o f  t h e  d e g r e e  o f  i r o n y  - -  m a s s i v e  i n  " A u g u s t u s , "  
n o t  so p r o n o u n c e d  i n  t h e  o t h e r s .
2 7 .  A l t h o u g h  m a t t e r s  o f  d e t a i l  o f t e n  d e t e r m i n e  t h e  t o t a l  
o f f s e t  o f  t h e  i m i t a t i o n  and c o n t r o l  i t s  " m e a n i n g , "  t h e  same 
g e n e r a l  p o i n t  i s  t r u e  o f  P i t t ' s  " E p i s t l e  t o  wr .  S p e n c e .
In  I m i t a t i o n  o f  H o r a c e ,  E p i s t .  X. Book I , "  " E p i s t l e  t o  
J .  P i t t ,  E s q .  I n  I m i t a t i o n  o f  H or ace ,  E p i s t .  1\I. Book I , "  
and " E p i s t l e  t o  f r . S p e n c e .  When T u t o r  t o  Lor d  M i d d l e s e x .
I n  I m i t a t i o n  o f  H o r a c e ,  Book I ,  E p i s t .  XVI I I , ' '  a s  w e l l  a s  
P o p e ' s  i m i t a t i o n s  o f  E p p . I I . i l ,  I . i ,  and even  t h e  " E p i s t l e  
t o  A u g u s t u s . "
2 9 .  T.  E . , IV,  23 7 .
30 .  I n  1737 ,  'j.'hcn t h i s  i m i t a t i o n  was p u b l i s h e d ,  W i l l i a m  i-iurray 
v.'as famous  and p o p u l a r  b ec a u s e  o f  h i s  " e l o q u e n t  s p e s c h  b e f o r e  
t he  House o f  dominons i n  s u p p o r t  o f  t h e  m e r c h a n t s '  p e t i t i o n  
c o n c e r n i n g  t h e  S o a n i sn d e p r e d a t i o n s . "  J .  E . ,  IV,  374 .
31 .  T. E.  , IV,  239- /11.
3 2 .  See H o r a c e ' s  ^ . I . v i .  22;  29 .
3 3 .  I .  S . ,  IV,  2 4 3 - 4 5 .
34 .  See a l s o  P o p e ' s  i m i t a t i o n s  o f  E p p . I , i . 1 3 3 - 1 4 7 ,  I I . i .  
3 3 4 - 3 3 7 ,  I I . i i .  1 2 7 - 1 2 4  and P i t t ' s  " E p i s t l e  t o  Hr .  S p e n c e .
When T u t o r  t o  Lord  . ' i i d d l e se X, " l i n e s  3 7 - 4 2 .
35 .  T u r i p s r , p.  199
3 6 .  In  h i s  i m i t a t i o n  o f  E j o . I . i .  Pope s u b s t i t u t e s  " L i n n e n  
wo r t h y  Lady hiary" f o r  H o r a c e ' s  t a l k  o f  a " t a t t e r e d  s h i r t , "  
and ho a dd s  b o t h  d i r e c t  and i n d i r e c t  s l u r s  a g a i n s t  S i r  
R i c h a r d  S l a c k m o r e ,  "Bug" (Henry de Gr ey ,  Duke o f  K e n t ) ,  
and a " M i n i s t e r "  ( S i r  R o b e r t  W a l p o l e ) .  He a l s o  a dd s  
c o m p l i m e n t a r y  r e f e r e n c e s  t o  George L y t t e l t o n ,  R i c h a r d  mead,  
W i l l i a m  C h e s e l d e n ,  and S i r  John B a r n a r d .  For H o r a c e ' s  
" p o p u l u s  Romanus" he s u b s t i t u t e s  " h o n e s t  S§hut j z , "  and he 
makes c o n c r e t e  H o r a c e ' s  " p h y s i c i a n "  w i t h  a n o n - c o m m i t t a l  
r e f e r e n c e  t o  R i c h a r d  H a l e s .  The r a t i o  o f  s l u r s  t o  c o m p l i m e n t s  
i s  a b o u t  e v e n .  See a l s o  P i t t ' s  " E p i s t l e  to  Mr. S p e n c e .
When T u t o r  t o  Lord  M i d d l e s e x . "  For  H o r a c e ' s  g e n e r a l i z e d  
" r i c h  f r i e n d "  who a d v i s e s  h i s  s u p p l i a n t  t o  be a " c l i e n t  o f  
s e n s e , "  P i t t  s u b s t i t u t e s  P e t e r  W a l t e r ,  a c o n t e m p o r a r y
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"money s c r i v e n e r , "  who a p p e a r s  t o  have b e en  f a i r  game.
For  t h e  p e r v a s i v e n e s s  o f  t h i s  p r a c t i c e  i n  P o p e ' s  i m i t a t i o n s ,
see  T a p p e r .
37 .  "The Second E p i s t l e  o f  t h e  Second Book o f  H o r a c e , "
T.  E . ,  IV,  175 .
3 8 .  The L i t e r a r y  works  o f  Matthew P r i o r . e d .  H. Sunks r  L ' r i g h t  
and i ionros  K. Spear ' s  ( O x f o r d ,  1 9 5 9 ) ,  I ,  B5.
39 .  C h a l m e r s ,  X, 471 .
40 .  C h a l m e r s ,  X I I I ,  514 .
4 1 .  I n  "The Danger  o f  ' w r i t i n g  V e r s a ,  An E p i s t l e "  (1741 ) ,  
w i l l i a m  d h i t e h e a d  c i t e s  a s  one of  t h e  d a n g e r s  t h e  p r a c t i c e s  
o f  s uch  p o e t s  t h a t  Young has  i n  mind .  They i n j u r e  a l l  
p o e t s ,  b e c a u s e  "Fame" r e p r o a c h e s  a l l  p o e t s  f o r  t h e  i n j u r y  
done t o  " V i r t u e . "  D o d s l e y ,  I I ,  257 - 5 8 .
42 .  
i s  t h a t  
' v r i t e r
S c r i b b l e r
P  J-
I , ' . I e r e  o f  c o u r s e i lways  f a i r  game.  My p o i n t  h e r e  
t r u e r  1715 t h e  t h r e a t  t hey  p r e s e n t e d  t o  t h e  r e s p o n s i b l e  
^ems t o  have s e e n  more s e r i o u s .  There  seem t o  have
j e a n  more s c r i L b i e r s  t h a n  e v e r  b e f o r e ,  and among t h e  l i t e r a r y  
e p i s t l e s  I havs  r e a d  t h e  d e g r e e  o f  t a l k  a b o u t  t h e  " mo t l e y  
t r a i n "  i n c r e a s e s .
43 .  "Two E p i s t l e s  t o  i.i 
a g e ,  1 7 3 0 .  E p i s t l e  I , "
. Pope ,  C o n c e r n i n g  
C h a l m e r s ,  X I I I ,  51!
t h e  A u t h o r s  o f  t h e  
!. See a l s o  G a y ' s  
" E p i s t l e  IV.  To t h e  R i g h t  Hon. Pau l  Me t hus n ,  E s q . "  w h e r e i n  
t h e  c o n t e m p o r a r y  means o f  s u p p o r t  f o r  t h e  w r i t e r  a r e  r e d u c e d  
t o  i r o n i c  and b i t t e r  a b s u r d i t y ;  and L'Ji l l iam C ' h i t a h e a d ' s  "The 
Danger  o f  W r i t i n g  V e r s e . . . "  ( I 7 4 l ) ,  i n  which  t h e  p o e t  a l l i e s  
p o e t i c  s u c c e s s  ui i th  e m b r o i l m e n t  i n  f a c t i o n s ,  a l o s s  o f  v i r t u e ,  
and  t h e  p r o d u c t i o n  o f  " s e n s e l e s s  r a p t u r e . . . a n d  empty s o n g . "  
W h i t e h e a d ' s  poem i s  i n  D o d s l e y ,  I I ,  2 4 9 - 2 5 9 .
4 4 .  See E p i s t l e  I ,  l i n e s  25 -34  and E p i s t l e  I I ,  l i n e s  9 7 - 1 0 2 .  
C h a l m e r s ,  X I I I ,  513 and 515.
4 5 .  C h a l m e r s ,  XV, 90 .
45 .  D o d s l e y ,  I I ,  25 0 .
4 7 .  u f  t h e  f i f t e e n  p o s t - 1 7 1 5  l i t e r a r y  e p i s t l e s  I have f o u n d ,  
f i v e  a r e  p r i m a r i l y  c o n c e r n e d  w i t h  t h e  bad s t a t e  o f  l i t e r a r y  
a f f a i r s .  I c a l l  t h i s  a ma j o r  theme b e c a u s e  i t  i s  t h e  o n ly  
one r e p e a t e d  w i t h  some f r e q u e n c y .
43 .  C h a l m e r s ,  XV, 2 1 3 .  The same H o r a t i a n  maxim i s  a l s o  
r e f e r r e d  t o  by Edward R o l l s  i n  "On S c r i b b l i n g  a g a i n s t  G e n i u s ,  
An E p i s t l e . "
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i\io s i n g l e  r u l e ' s  more f r e q u e n t l y  e n j o i n ' d ,
Than t h i s ;  "Gbssrv/e t h e  b i a s  o f  your  m i n d . "
D o d s l e y ,  I I I ,  70 .
49 .  C h a l m e r s ,  XU, 3 9 .  See a l s o  t h e  s ec on d  o f  Edward Y ou n g ' s  
"Two E p i s t l e s  t o  I' lr. P o p e . . . "  and W i l l i a m  W h i t e h e a d ' s  "The 
Danger  o f  W r i t i n g  V e r s e . "  Young s a y s ,  " N o t h i n g  b u t  what  i s  
s o l i d  o r  r e f i n ' d  /  Should  d a r e  a sk  p u b l i c  a u d i e n c e  o f  
mank i nd" ;  and Whi t e hea d  n o t e s  t h a t  one o f  t h e  d a n g e r s  o f  
w r i t i n g  p o e t r y  i s  t h a t  i t  d o e s  n o t  a d mi t  any c a s u a l  f l i g h t s .
50.  C h a l m e r s ,  X I I I ,  515 .
51 .  C h a l m e r s ,  XV, 1 02 .  L l oyd  p r o b a b l y  has  i n  mind n o t  t h e  
S p e c t a t o r  b u t  G ua r d i a n  No. 15 i n  which  S t e e l e  d e s c r i b e s  how 
d i f f i c u l t  i t  i s  t o  " w r i t e  E a s i l y . "  Tha t  mi nor  p o e t s  s om e t i mes  
m i r r o r  t r e n d s  c l e a r l y  i s  p r o v e n  by t he  c o n t r a s t  be t we e n  
Young and L l o y d .  I n  1730 Young e m p h a s i z e s  c o n s c i o u s  c r a f t s ­
mansh i p  and c o r r e c t n e s s ;  "Our age  demands c o r r e c t n e s s . "
I n  1757 L l o y d  r e g r e t s  t h a t  " t h e  s e v e r i t y  o f  t a s t e  /  Has l a i d  
t h e  walk o f  g e n i u s  ' "as t e , " t h a t  " a l l  t he  g r a v e  i m a g i n a t i o n  /
I s  d w i n d l e d  i n t o  d e c l a m a t i o n , "  a nd  he warns  h i s  a d d r e s s e e .
Nr .  J .  C . ,  o f  t o o  much a t t e n t i o n  t o  c o r r e c t n e s s .
-Jhat  t a s k  c a n  D u l l n e s s  e ' e r  e f f e c t  
So e a s y ,  a s  t o  w r i t e  c o r r e c t ?
C h a l m e r s ,  XV, 3 9 .
52 .  C h a l m e r s ,  XV, 102 .
53 .  C h a l m e r s ,  X I I I ,  514 .
54 .  C h a l m e r s ,  XVI, 5 3 c .
55 .  C h a l m e r s ,  XVI, 539 .
55 .  H o r a c e ,  p .  401.
57 .  The c o n v e r s a t i o n a l  i d i o m o f  A r m s t r o n g ' s  " T a s t e "  w i t h  i t s  
f a i r l y  s t r o n g  a d m i x t u r e  o f  d i s g u s t  i s  r e p e a t e d  i n  Edward 
Y ou n g ' s  "Two E p i s t l e s  t o  Nr.  Pope"  and Edward R o l l s ' s  "On 
S c r i b b l i n g  a g a i n s t  G e n i u s .  An E p i s t l e . "  d h i t e h e a d ' s  "The 
Danger  o f  W r i t i n g  V er se "  p r e s e r v e s  t h e  t e c h n i q u e  o f  v e r s e  
t a l k ,  b u t  i s  more f o r m a l .  R e p h r a s i n g  h i s  f r i e n d ' s  q u e s t i o n  
a s  t o  why he h a s n ' t  w r i t t e n ,  f o r  i n s t a n c e ,  he b e g i n s  w i t h  
t h e  f o l l o w i n g  l i n e s :
You a sk  me, s i r ,  why t h u s  by phan toms  a w ' d ,
No k i n d  o c c a s i o n  t e m p t s  t h e  Muse a b r o a d ?  
why,  when r e t i r e m e n t  s o o t h s  t h i s  i d l e  a r t .
To fame r e g a r d l e s s  s l e e p s  t h e  y o u t h f u l  h e a r t ?
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I n  "An E p i s t l e  t o  E r . Co lman , "  an  " E p i s t l e  t o  J .  B. E s q . , "
and  an " E p i s t l e  t o  t h e  Sarne," R o b e r t  L l o y d  i s  t h o r o u g h l y
c o l l o q u i a l  i n  t h e  manner  o f  P r i o r .
You know,  d e a r  G eo r g e ,  I ' m  none o f  t h o s e
T ' l a t  c o n d e s c e n d  t o  w r i t e  i n  p r o s e ;
I n s p i r ' d  w i t h  p a t h o s  and s u b l i m e ,
I a l wa ys  s o a r - - i n  d o g g r e l  r h y m e .
Ard J oh n  Byrom i s  c o n s i s t e n t l y  f a m i l i a r ;  he f o l l o w s  h i s  own 
a d v i c e .
Form t o  y o u r s e l f ,  d i r e c t l y ,  t h e  d e s i g n  
Cf so c o n s t r u c t i n g  a p o e t i c  l i n e ;
T ha t  i t  may c o s t ,  i n  w r i t i n g  i t  our  way.  
The l e a s t  e x p e n s e  o f  i n k ,  a s  one may s ay ;  
Tha t  I' lord, or  p h r a s e - - i n  m e a s u r e  t h a t  you 
i 'ay come t h e  n e a r e s t  t o  p r o s a i c  e a s e .
p l e a s e  ,
See "An E p i s t l e  t o  a F r i e n d ,  on t h e  A r t  o f  E n g l i s h  P o e t r y , "
C h a l m e r s , XV, 2 12 .  Lloy 303ms a r e  i n  C ha î ne r : XV;
h o l l o ' s  poem a p p e a r s  i n  D o d s l e y ,  I I I .
5f . C h a l m e r s ,  XVI, 5hC. i - iorccc ' s  t e c h n i q u e  of  i l l u s t r a t i n -  
a g e n e r a l  p o i n t  by p a i n t i n g  a s m a l l  d r a m a t i c  s ce ne  i s  
a x e r n p l i f i e d  i n  t h e  i\ r  s Poe t i c a . Vi s  h i  no t o  t e l l  t h e  P i s o s  
o f  t h e  need f o r  d i s i n t e r e s t e d  c r i t i c i s m ,
I
i l o racs  n o t e s  t h e
f o l l y  o f  o n e ' s  f e e d i n g  a f r i e n d  and  t h e n  a s k i n g  him t o  j udge
o n e ' s  v e r s e ;  "For  he w i l l  c a l l  o u t  ' F i n s !  good!  p e r f e c t ! '  
He w i l l  chan g e  c o l o u r  o v e r  them;  he w i l l  e ven  d i s t i l l  t h e  
dew from h i s  f r i e n d l y  e y e s ,  he w i l l  dance  and thump t h e  
g r o u n d  w i t h  h i s  f e e t  " Ho ra c e ,  p .  4R5 .  See a l s o  t h e  
v i g n e t t e  a l r e a d y  q u o t e d  f rom t h e  f i r s t  o f  Edward Y o u n g ' s  
two e p i s t l e s  t o  Pope ,  and L y t t e l t o n ' s  "An E p i s t l e  t o  n r .  
Pope"  ( 1 7 3 0 ) .  L y t t e l t o n  a d v i s e s  Pope t o  g i v e  up s a t i r e .
and does  so by p u t t i n g  h i s  
whom he c l a i m s  t o  have met
words  i n t o  
tMhile on h i s
t he  mouth o f  V i r g i l ,  
t r a v e l s  i n  I t a l y .
C r o a t  S a r d ,  whose numbers  I m y s e l f  i n s p i r e .  
To whom I gave my own h a r m o n i o u s  l y r e .
I f  h i g h - e x a l t e d  on t h e  t h r o n e  o f  w i t ,
Hear me and Homer t hou  a s p i r e  t o  s i t .
Ho more l e t  meaner  s a t i r e  dim trie r a y s  
T ha t  f l ow m a j e s t i c  from t h y  n o b l e r  b a y s .
D o d s l e y ,  I I ,  42 .
5 9 .  C h a l m e r s ,  XVI, 539 .
5 0 .  C h a l m e r s ,  XVI, 540 .  
m e t a p h o r .
!ote i n c i d e n t a l l y  t h e  " s a t u r i c "
6 1 .  "On S c r i b b l i n o  a g a i n s t  G e n i u s .  An E o i s t l e . "  D o d s l e y ,  
I I I ,  73.
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c 2 .  C h a l m e r s ,  XV, 2 1 2 .  For t h i s  more p e r s o n a l ,  and 
t h e r e f o r e  more e p i s t o l a r y ,  mode o f  p o e t r y  s e e  a l s o  John  
G i l b e r t  C o o p e r ' s  "The Apology o f  A r i s t i p p u s "  ( 1 7 5 8 ) ,
R o b e r t  L l o y d ' s  " E p i s t l e  t o  J .  3 .  E s q . "  ( 1 7 5 7 ) ,  " E p i s t l e  
t o  t he  Same" ( 1 7 5 7 ) ,  "An E p i s t l e  t o  Mr. Colman" ( 1 7 5 6 ) ,  Edward 
You ng ' s  "Ti'io E p i s t l e s  t o  Mr. Pope" ( 1 7 3 0 ) .  L y t t e l t o n ' s  
"An E p i s t l e  t o  Mr. P ope ,  From Rome" ( 1 7 3 0 ) ,  and G ay ' s  
" E p i s t l e  IV.  To t h e  R i g h t  Hon. Pau l  Me t huen ,  E s q . "  ( l 7 2 0 ) .
53 .  D o d s l e y ,  I I ,  2 0 5 - 2 0 7 .
64 .  D o d s l e y ,  I I I ,  6 5 - 5 6 .
65 .  D o d s l e y ,  I I I ,  65 .
65 .  D o d s l e y ,  I I I ,  6 6 .
67 .  The need  f o r  c o n t e n t ,  and m a n ' s  r e s p o n s i b i l i t y  f o r  h i s  
own u n h a p p i n e s s  a r e  r e p e a t e d  i n  Lord n e r v e y ' s  "To t h e  Same 
jflr. Fo^.  From Hampton C o u r t "  (1731 ) .  W r i t i n g  more b i t t e r l y  
t h a n  R o l l s  f rom a p l a c e  t h a t  he c a l l s  " r e p u g n a n t , "  Hervey 
f i n d s  man ( and  him sc; I f )  p e r v e r s e  i n  h i s  r e f u s a l  t o  e n j o y  
t h e  p l e a s u r e s  i m m e d i a t e l y  a v a i l a b l e  t o  h im,  i n  h i s  s i n g u l a r  
and o f t e n  d i s a s t r o u s  r e f i n e m e n t  o f  the  "I ' J i l l  o f  h e a v e n , "  
and i n  h i s  c a p r i c i o u s n e s s .  Dupes o f  c u s t o m ,  p r e j u d i c e ,  
and i n t e r e s t  — s a y s  Hervey - -  "Sure  o f t ,  u n j u s t l y ,  we 
imput e  t o  F a t e  /  A t h o u s a n d  e v i l s  which  o u r s e l v e s  c r e a t e . "  
D o ds l e y ,  V, 2 5 2 - 5 7 .  Moder a t e  e n j o y me n t  c f  l i f e ' s  p l e a s u r e s  
i s  i n h e r e n t  i n  Mr. S t r a i g h t ' s  a d v i c e  "To Mr. J ohn  Hoadly"  
( 1 7 3 0 ) ;  and i n  " E p i s t l e s  t o  h i s  F r i e n d s  i n  Town, From 
A r i s t i p p u s  i n  R e t i r e m e n t "  ( l 7 5 n ) ,  John  G i l b e r t  Cooper ,  
w h i l e  l a c k i n g  an H o r a t i a n  i n t e r e s t  i n  s u f f i c i e n c y  and 
s i m p l i c i t y ,  seems i n t e r e s t e d  i n  making h i s  l i f e  a s  an 
" i n n o c e n t  v o l u p t u a r y "  a work o f  a r t .  He c a l l s  " A r i s t i p p u s '  
w o r l d " a  " p o e t i c  H e a v ' n . "  S t r a i g h t ' s  poem i s  i n  D o d s l e y ,
V. C o o p e r ' s  poems a r e  i n  C h a l m e r s ,  XV.
63 .  D o d s l e y ,  IV,  2 09 .
59 .  D o d s l e y ,  I I ,  30 .  Ayscough "was t u t o r  t o  Lord  L y t t e l t o n ,  
a t  O x f o r d ,  and a f t e r w a r d s ,  by m a r r y i n g  a s i s t e r  o f  h i s  
p u p i l ' s ,  became b r o t h e r - i n - l a w  t o  h i m . "  D o d s l e y ,  I I ,  28 .
See a l s o  L y t t e l t o n ' s  "To my Lor d  Hervey"  ( l 7 3 0 )  and "To 
Hr .  i t yn t z ,  Ambassador  a t  t h e  C o n g re s s  o f  S o i s s o n s "  (1723 );  
and J i l l i a m  J h i t e h e a d ' s  "To t h e  Rev.  Hr .  J r i g h t "  ( 1751 )  
i n  C h a l m e r s ,  XVII .
70 .  D o d s l e y ,  I I I ,  58 .  I w i l l  m e n t i o n  Mat thew G r e e n ' s  
"The S p l e e n .  An E p i s t l e  t o  Hr .  C u t h b e r t  J a c k s o n "  l a t e r  
i n  a d i f f e r e n t  c o n t e x t .
71 .  D o d s l e y ,  I I I ,  7 9 - 3 0 .
A 01
72.  Dods l Gy ,  Ï Ï ,  2 0 A.
73.  C h a l m e r s ,  XVI, 5 3 7 .
7 A .  "Cn h o b i l i t y ;  An E p i s t l e  t o  t h e  E a r l  o f  Ashburnham" 
(17A3V),  C h a l m e r s ,  XVII ,  210 .  ,7y d i v i s i o n  o f  t h i s  s ec ond
group o f  t hemes  may seem somewhat  a r t i f i c i a l  b t icause  i n  
most  o f  t h e  poems I have m e n t i o n e d  t h e  i d e a s  a r e  mors or  
l e s s  t h e  same - -  h a p p i n e s s  d e r i v e d  from v i r t u e  i n  t e r ms  
o f  a c t i v e  s o c i a l  s e r v i c e  and a c o n c e r n  f o r  t h e  w e l f a r e  o f  
o t h e r s ,  Hou' sver ,  I t h i n k  t h e  d i v i s i o n  i s  n e c e s s a r y  i n  
l i g h t  o f  d i f f e r e n t  e mphas es ;  " a l n o l e ' s  r e f e r e n c e s ,  f o r  
e x a m p l e ,  a r e  e s s e n t i a l l y  p o l i t i c a l  and n a t i o n a l i s t i c ;  
w he r ea s  h'hi t e  head s sems  o r i m a r i l y  c o n c e r n e d  w i t h  b e n e v o l e n t  
a c t s .  See a l s o  Sneyd D a v i e s '  "To C h a r l e s  P r a t t ,  Esq;  
now Lord  Camden" ( l 7 4 3 )  and "To t h e  ' l o r t h y ,  Humans,  G e n e r o u s ,  
R e v e r e n d ,  and Coble  Mr. F r e d e r i c k  C o r n w a l l i s ,  now A r c h b i s h o p  
o f  C a n t e r b u r y "  - -  D o d s l e y ,  VI;  Rev.  ’I r . S t r a i g h t ' s  "To 
Mr. J ohn  h ' oad l s y ,  a t  t h e  Temple" ( 1 7 3 0 )  - -  D o d s l e y ,  V; 
and George  L y t t e l t o n ' s  "To Lor d  Hervey"  ( 1 7 3 0 )  - -  D o d s l e y ,  I I
75.  hor  a::
7C. Ceorgc  L y t t e l t o n ,  "To my Lord r iervey"  ( l 7 3 n ) ,  D o d s l e y ,
I I ,  A 5 .  See a l s o  H o r a c e ' s  E_2 . I . x i .  22 f f .  and î^ops ' s
Csss ' '  on C an , IV,  l i n e s  15 f f .
77 .  C h a l m e r s ,  XVII ,  210 and D o d s l e y ,  I I ,  2 0 2 - 2 0 3 .
C'?. For  a de t a i l e d  s t u d y  of  t h e  " H o r a t i a n "  e l e m e n t s  i n  t h s
EssaV on C r i t i c i s m  and t h e  Es sav  on Majn, s ee  Reuben aroi ' . ' sr ,
A l e x a n d e r  P o n e : The P o e t r y  o f  A l l u s i o n  ( O x f o r d ,  1959 ) ,
po .  1 3 0 - 2 3 9 .  I have o m i t t e d  t h e s e  two poems f rom my d i s c u s s i o n  
ha c a u s e  I c o u l d  no t  s ay  a n y t h i n g  h r .  Grower has  not  s a i d .
79 ,  The h a r o i c - d s c l s m a t a r y  manner  o f  J i l l i a m  J h i t e  h'ead ' s 
poem i s  r e p e a t e d  i n  Horace 'e a l p o l e ' s "An E p i s t l e  from 
F l o r e n c e "  ( l 7 A 0 ) ,  John  A r m s t r o n g ' s  " u f  _- :ensvolsncs" ( l 7 5 l ) ,  
and mark A k e n s i d e ' s  " E p i s t l e  t o  C u r i o "  ( 1 7 /i.a ) .  The more 
calm l e g i s l a t i v e  manner  o f  H u o e n t ' s  poem i s  r e p e a t e d  i n  
h i s  "An E p i s t l e ,  t o  H r . Pope" ( l739)  and "An E p i s t l e  t o  a 
Lady"  (1739 ) and J i l l i a m  H e l m o t h ' s  "Cf i \ c t i v e  and R e t i r e d  
L i f e .  An E p i s t l e  t o  Henry C o v e n t r y ,  E s q . "  ( 1 7 3 5 ) .
!?0 . Minor P o e t s
F a u s s e t  (London ,  
S p l e e n "  a r e  from
F I . Minor P o e t s
32 . Mi nor P o r t s
3 3 . Mi nor P o s t s
21G. A l l  q u o t a t i o n s  from "The 
, h e r e a f t e r  Hi nor  P o e t s .
A . lii nor  P o e t s , c . 2 1 A.
8 5 .  Mi nor  P o e t s , p .  2 1 7 .
8 6 .  Mi nor  P o e t s , p .  2 2 6 .
8 7 .  "The I'Jhim. An E p i s t l e  t o  f i r .  A. . Jo t t y , " C h a l n e r s ,  XV, 
1 3 6 .  e t h e r  e p i s t l e s  more or  l e s s  i n  t h e  same v e i n  i n c l u d e  
Soanie J en yn *s mo r e  s a t i r i c a l  "An E p i s t l e  From S.  J .  Esq;  i n  
t h e  C o u n t r y ,  t o  t h e  R i g h t  Mon. t h e  Lord  L o v e l a c e  i n  Town 
( 1 7 3 5 )  — D o d s l e y .  I l l ;  and N a t h a n i e l  C o t t o n ' s  " E p i s t l e  t o  
t h e  R e a d e r "  ( 17 5 1)  - -  C h a l m e r s ,  X VI I I .  See a l s o  L l o y d ' s
"A F a m i l i a r  E p i s t l e  t o  J .  3.  E s q . "  i n  C h a l m e r s ,  XV, I I A - I I G
CHAPTER SEVEN 
PC-E'S EaJuF EPISTLES SC: E
TRENDS IN FAMILIAR VERSE
1 .  Reuben Erom^r ,  A l a x a n d e r  Fo o e : The P o e t r y  o f  A l l u s i o n  
( O x f o r d ,  1959 ) ,  p .  2AA. n e r s a f t e r  Eroiyer .
2 .  Ths Poems o f  A l e x a n d e r  Pope (The Tiuickenham E d i t i o n ,  10 
vo l umes  , Lo n do n , 1 9 3 9 - 5 7  ) , I l l - i i ,  15 A-55.  r . s r e a f t e r  c i t e d  
a s  T.  Eo
3 .  C o n c e n t r a t i o n  on b r i e f l y  s k e t c h e d  exemola  i n  t h e  f i r s t  
h a l f  o f  t h e  00017! and on one o r  more l e n g t h y  c a s e s  i n  t h e  
s e c o n d  h a l f  i s  g e n e r a l l y  t r u e  c f  a l l  P o p e ' s  e t h i c  e p i s t l e s .
At  l e a s t  l e n g t h y  p o r t r a i t s  seem t o  s u c c e e d  s h o r t e r  o n e s .
I n  "An E p i s t l e  t o  a L a d y , "  f o r  e x a m p l e ,  t h e  p o r t r a i t s  o f  
/ \ t o s s a  ( 1 1 5 - 1 5 0 ) ,  Cloe ( 1 5 7 - 1 3 0 ) ,  and t h e  n o b l e r  o p p o s i t e  
p i c t u r e  o f  an " e s t i m a b l e  uioman" ( 2 5 7 - 2 3 0 )  f o l l o w  t h e  much 
s h o r t e r  s k e t c h e s  o f  R u f a ,  S i l i a ,  P a p i l l i a ,  N a r c i s s a ,  and 
F1 a V i  a .
A. S a t i r e s , E p i s t l e s  and  Ars F o e t i c a , t r a n s .  H. Rush t on  
F a i r c l o u g h  ( London ,  1 9 4 7 ) ,  p .  317 .  H e r e a f t e r  c i t e d  a s  Horace,
5 .  H o r a c e , c . 341.
6 .  As F . I'J. B a t e s o n  n o t e s ,  t h e  poem i s  " s o m e t h i n g  o f  a 
h o t c h - p o t c h ,  one t h i r d  p h i l o s o p h y ,  one t h i r d  g a r d e n i n g ,  and 
one t h i r d  a r c h i t e c t u r a l  c o m p l i m e n t . "  T. £ . ,  I l l - i i ,  x x v i .
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7 .  5roi*Jsr,  p .  24 4 .
7 .  T.  E . , I l l - i i ,  1 3 9 - 4 0 .
9 .  I r e a l i z e  t h a t  t he  l i n e s  do n o t  g r a m m a t i c a l l y  s ay  what  I 
i mp l y  h e r e .  i -oiusuer,  I t h i n k  my comment i s  a f a i r  p a r t  o f  
uihat Pope "means . "
10 .  T. E . , I l l - i i ,  2 1 - 2 2 .
1 1 .  S e r v i n g  w i t h  H a r l b o r o u g h  t h r o u g h o u t  h i s  c a m p a i g n s ,  Cobham 
d i s t i n g u i s h e d  h i m s e l f  a t  t h e  s i e g e  o f  L i l l e  i n  1703 and l e d  an 
a t t a c k  on Vigo i n  1 719 .  L a t e r  he was a p p o i n t e d  c o m p t r o l l e r  o f  
t h e  a c c o u n t s  o f  t h e  a rmy.  4'hen P o p e ' s  e p i s t l e  was w r i t t e n  
( l 7 3 j ) ,  Cobham had j u s t  be en  d i s m i s s e d  from h i s  r e g i m e n t  " i n  
c o n s e q u e n c e  o f  a s t r o n g l y  worded  p r o t e s t  a g a i n s t  t h e  p r o t e c t i o n  
o f  t h e  S o u t h  Sea Company ' s  d i r e c t o r s  by t h e  g o v e r n m e n t , "  and 
b i l l s  had be en  i n t r o d u c e d  i n  b o t h  h o u s es  t o  t a k e  f rom t he  
c rown t h e  power  o f  b r e a k i n g  o f f i c e r s .  The d i s m i s s a l  c a u s e d
a g r e a t  s e n s a t i o n .  PNC. XIX, 519 .
1 2 .  C r o w e r ,  p .  2nC.
13 .  T. E . , I l l - i i ,  3 3 - 5 4 .
1 4 .  E a r l  R. 'Sasssrman i n  h i s  d e t a i l e d  s t u d y  o f  a l m o s t  e ve r y  
l i n e  i n  t h e  poem ( P o o s ' s  " E p i s t l e  t o  S a t h u r  s t " ; <4 C r i t i c a l  
R e a d i n g  w i t h  an E d i t i o n  o f  t h e  w a n u s c r i o t s , B a l t i m o r e ,  196C) 
makes  much mors o f  t h i s  o p e n i n g  p a s s a g e  by r e f e r r i n g  t o  t he  
t r a d i t i o n s  o f  t h e o l o g i c a l  d i s p u t e ,  P l a t o ' s  e t y m o l o g y  o f  t he  
word a n t h r o o o s . O v i d ' s  M e t a m o r p h o s e s , and t h e  o p e n i n g " r h e t o r i c a l  
g a m b i t "  ( a n  e p i t r o p e  i n  whi ch  a s p e a k e r  " g r a n t s  one t h i n g
t o  o b t a i n  a n o t h e r  more a d v a n t a g e o u s " ) .  My comments  a r e  
i n d e b t e d  t o  M a s s e r m a n ' s  b r i l l i a n t  s t u d y ,  b u t  a r e  n e c e s s a r i l y  
much l e s s  c o m p l e t e .  I w i s h  o n l y  t o  i l l u s t r a t e  i n  p a r t  o f  a 
s i n g l e  e p i s t l e  t h e  r a n g e  o f  t o n e s  which  Fopa u s e s  and t o  
comment  when I c an  on t h e  more p r e c i s e  n a t u r e  o f  t h o s e  t o n e s .
15 . T. E." > I l l - i i , BE .
1 5 . T. I l l - i i , 89 .




w e r ,
E . ,
P*
I l l - i i ,
2 5 4 .
93 . For  a more
1 9 . T. E . , I l l - i i , 1 1 4 .
2 0 . T. E.. » I l l - i i , 1 1 1 .
2 1 . An s x c e p t i o n  i s E p . I . x i i i .
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2 2 .  H o r a c s ,  p . 355 .
2 3 .  H or ace ,  p .  2 51 .  See a l s o  E o n . I . i .  1 0 1 - 1 0 5 ,  I . v i i i .
1 3 - 1 5 ,  I . x v i .  11 .  For  P o p e ' s  use  o f  t h i s  t e c h n i q u e ,  s e e  t he  
" E p i s t l e  t o  Cobham,"  l i n e  206 .
2A. 'Hh:; t h e r  o r  n o t  Pope i n t e n d e d  h i s  noern t o  be p a r t l y  i n
d i a l o g u e  and uhe t h e r  o r  n o t  t h e  i n t e r l o c u t o r  i s ,  i n  F a c t ,
S a t h u r s t ,  a r e  p r o b l e m s .  F.  '•■]. B a t e s o n  a t t r i b u t e s  t h e  d i a l o g u e  
form t o  h ' a r b u r t o n ,  b u t  s a y s  t h a t  t h e  " t e x t . .  . was u nc han ge d"  
and c o n c l u d e s  t h a t  i n  a l l  l i k e l i h o o d  " f rom t h e  b e g i n n i n g  Pope 
c e r t a i n l y  i n t e n d e d  t h s  poem t o  be p a r t l y  i n  d i a l o g u e . "  About  
t h e  i d e n t i t y  o f  t h s  i n t e r l o c u t o r ,  B a t e s o n  s a y s  t h a t  i t  "may 
or  may n o t  be Sa t i i u r  s t . " B a t h u r s t  h i m s e l f  t h o u g h t  t h a t  he 
I'las i m p l i e d  a n d ,  i n c i d e n t a l l y ,  i n  a n o t e  r e p o r t e d  by ' d a r t o n ,  
c l e a r l y  s a y s  t h a t  a d i a l o g u e  i s  no t  an e p i s t l e .  " T h a t  v e r y  
l i v e l y  and a m i a b l e  o l d  n o b l e ma n ,  t h e  Lord  BATHURST, t o l d  
m e : . . . ' t h a t  he was much s u r p r i s e d  t o  s ee  wha t  he had w i t h  
r e p e a t e d  p l e a s u r e  so o f t e n  r e a d  a s  an  e p i s t l e  a d d r e s s e d  t o  
h i m s e l f ,  i n  t h i s  e d i t i o n  ( h a r b u r t o n ' s  e d i t i o n  o f  175ÎJ c o n v e r t e d  
i n t o  a d i a l o g u e ;  i n  w h i c h ' ,  s a i d  he:, ' I p e r c e i v e  I r e a l l y  
make b u t  a shabby  and i n d i f f e r e n t  f i g u r e ,  and c o n t r i b u t e  
v a r y  l i t t l e  t o  t h e  s p i r i t  o f  t h e  d i a l o a u e , i f  i t  mus t  be a 
d i a l o g u e  ; and I hope I had g e n e r a l l y  more t o  say  f o r  m y s e l f  
i n  t h e  many c h a r m i n g  c o n v e r s a t i o n s  I u s ed  t o  h o l d  wi t l i  
Popp and S i v i f t ,  and my o l d  p o e t i c a l  f r i e n d s . ' "  The re  a r e  
a t  l e a s t  t '!!0 i m p o r t a n t  i m p l i c a t i o n s .  F i r s t ,  B a t h u r s t  
s t r o n g l y  i m p l i e s  t h a t  i f  an r p i s t l e  i s  a "chat , "  i t  i s  a 
c o m p l e t e l y  o n e - s i d e d  " c h a t "  o r  t h a t  t h e  t e r m  " c h a t "  s h o u l d  
be ap’p l i e d  t o  t he  l e v e l  o f  s t y l e  r a t h e r  t h a n  t h e  form o f  
t h e  e p i s t l e .  Second ,  I t a k e  B a t h u r s t ' s  s t a t e m e n t  a s  one 
inay o f  e x p r e s s i n g  t h e  d i s t i n c t i o n  I am t r y i n g  t o  make be t we e n  
H o r a c e ' s  E p i s t l e s  and a t  l e a s t  two o f  P o p e ' s .  ^ d i a l o g u e  
r e q u i r e s  two s p e a k e r s  f a c e  t o  f a c e  end i s ,  t h e r e f o r e ,  w i t h  
r e s p e c t  t o  t he  r e l a t i o n s h i p  be turnen t h e  p o s t  and whoever  
e l s e  may s peak  i n  t h e  p o e n ,  more d r a m a t i c  t h a n  an e p i s t l e ,  
wh i ch  o r d i n a r i l y  r e q u i r e s  o n l y  one s p e a k e r  and a d i s t a n t  
a d d r e s s e e .  See T.  £ . ,  I l l - i i ,  7 6 - 2 0 .
2 5 .  E a r l  F.. Viass e r man .  Pope ' s  " E p i s t l e  t o  B a t h u r s t " ;
C r i t i c a l  Read ing  w i t h  an E d i t i o n  o f  t h e  i i a n u s c r i p t s  ( B a l t i m o r e ,  
19 5 0 ) ,  p .  43 .  H e r e a f t e r  I ' i a sse rman.
2 5 .  T. E . ,  I l l - i i ,  37 .
2 7 .  T. E . , I l l - i i ,  53 .
2 c .  These  l i n e s  a r e  r e s p e c t i v e l y  from R o b e r t  N u g e n t ' s  "An 
E p i s t l e , "  Georgs  L y t t e l t o n ' s  "To hy Lord  H e r v e y , "  and 
John  A r m s t r o n g ' s  "Of B e n e v o l e n c e . . . . "  See a l s o  t h e  l i n e s  
q u o t e d  e a r l i e r  f rom W i l l i a m  h h i t e h e a d ' s  "On M o b i l i t y . . . . "
The poems by Nugent  and L y t t e l t o n  a r e  i n  R o b e r t  D od s l ey  and
AO 5
o t h s r s ,  C o l l e c t i o n  o f Poems . . .  (u v o l u m e s ,  London ,  1742-56  j ,  
I I ,  201 end A4. H e r e a f t e r  D o d s l e y .  The poems o f  A rms t r o ng  
and H h i t c h e a d  a r e  i n  A l e x a n d e r  C h a l me r s ,  The ' Jorks  o f  t he  
E n o l i s h  P o e t s  (London ,  I B I O ) ,  XVI, 53? and XVII ,  709 .
H n r e a f t s r  Clialrr-ers.
29 . T  c I l l - i i , 143 .
30 . Br ol ' Jsr, p .  2 4 6 .
31 . I - I l l - i i , 1 4 6 - 4 9 .
32 . T. E . , I l l - i i , 1 4 9 .
33 . E p .  I . XV. 2 0-41 •
3 4 . The p o r t r a i t s  a p p e a r  r a s p  S'
I . v i i .  1 4 - 7 1 ;  I . x v i i i .  1 0 - 7 0 ,  I . v i .  5 5 - 5 1 ,  and i . x v .  2 6 - 4 1 .
3 5 .  From a l e t t e r  p r e f i x e d  t o  t h e  t h i r d  e d i t i o n  o f  t h e  
" E o i s t l e  t o  H u r l i  r ' .gton. " Puo ted  i n  T. F_. , I l l - i i ,  x x x i i .
3 6 .  "Cf  tl;:j t ' i i r t y - o n r  s a t i r i c  t u t t s  i n t r o d u c e d  i n t o  To.
~ at!iLiT-st " i x t o r n  a ' r . r  uni!'-;o:- t  hi - i  r  Q"'n nar ' s s and f i f t e e n  
u n d - r  f i n t i t i c u s  n ames . "  %. t . . ,  I l l - i i ,  x l v .
37 .  Among t h e  nun-Pooecin e h i l o s o p ' - i c a l  e p i s t l e s  w r i t t e n  
a f t e r  1715 ,  o n l y  one ( P a u l  ' J h i t s h e s d ' s  " L u i s t l c  t o  Dr .  
Thomson,  1 7 5 5 " )  a t t a c . k s  i n d i v i d u a l s  by name.  Cha l mer s  s a y s  
t h a t  L ' h i t s h s a d  was "e p r o f e s s e d  i m i t a t o r  o f  - one  i n  h i s  
s a t i r e s . "  - -  XVI, 204 .  Of t h e  t h i r t y - t w o  p h i l o s o p h i c a l  
e p i s t l e s  I have s e e n ,  a p p r o x i m a t e l y  f i v e  ( a s u r p r i s i n g l y  
s m a l l  number ,  I t h i n k )  c o u l d  be c a l l e d  s a t i r i c o - e p i s t o l a r y  
i n  t h e  manner  o f  Pope .  As i de  from H h i t e h e a d ’ s poem, t h r e e  
o t h e r s  t h a t  a r e  c l e a r  i m i t a t i o n s  o f  Pope i n c l u d e  R o b e r t  
D o d s l e y ' s  " h o d e r n  R e a s o n i n g .  .An E p i s t l e , "  J a n e s  C a w t h o r n e ' s  
" V a n i t y  o f  Human E n j o y m e n t s "  ( 1 7 4 9 ) ,  and John A r m s t r o n g ' s  
" T a s t e "  ( 1 7 5 3 ) .  L e s s  i m i t a t i v e  b u t  s t i l l  s a t i r i c a l  i s  
A k e n s i d e ' s  " E p i s t l e  t o  C u r i o "  (1746 ) ,  a " v e r y  a c r i m o n i o u s  
e p i s t l e  t o  P u l t e n e y ,  whom ^ h e  p o e ^  s t i g m a t i z e s . . . a s  t h e  
b e t r a y e r  o f  h i s  c o u n t r y . "  Samuel  J o h n s o n ,  L i v e s  o f  t h e
E n Oi 1 i  s h P o s t s  . e d .  George C i r k h e c k  H i l l  ( C x f o r d ,  1 9 0 5 ) ,
I I I ,  41P.  ; - i a r e a f t e r  J o h n s o n ' s  L i v e s .
3 6 .  Hor a ce ,  p .  117 .  These  l i n e s  were u s e d  by Pope a s  an 
e p i ç r ^  t o  t h e  " d c a t h - b o d "  e d i t i o n  o f  t h e  E p i s t l e s  t o  S e v e r a l  
P e r s o n s .
3 9 .  See Brower ,  pp.  1 5 7 - 6 6 .  See a l s o  pp .  1 S 5 - 8 A  and 
- r o w e r ' s  d i s c u s s i o n  o f  t h e  " d i s g u i s e s "  Horace a s s u m e s .
40 .  See p a r t i c u l a r l y  Brower  and . J as se rman .  Sea a l s o  E l d e r
606
G l s o n ,  " R h s t o r i c  and t he  A p p r e c i a t i o n  o f  P o p e , "  £i£, XXXVII 
( Au g u s t  1 9 3 9 ) ,  1 3 - 3 3 ,  and i . a yn a r d  i l a c k , "The i luse c f  S a t i r e , "  
Ths Yale  Re viev.i, XL I ( S e p t e m b e r  1 9 5 1 ) ,  GO-52.
6 1 .  " P e r s o n a s , "  R e s t o r a t i o n  and E i g h t e e n t h - C e n t u r y  L i t e r a t u r e  ; 
E s s a y s  i n  honor  o f  Alan Duoa ld  T c K i l l o o , e d .  C a r r o l l  Camden 
( C h i c a g o , 1 9 6 3 ) ,  pp. 2 7 - 2 8 .
62 .  T. E . ,  I l l - i i ,  1 7 - 1 8 .
63 .  These  p a s s a g e s  a r e  from P o p e ' s  e o i s t l e s  "To Cobham,"  "To 
a L a d y , "  and  "To B u r l i n g t o n . "  T.  E_. , I l l - i i ,  3 6 - 3 5 ;  70; 156 .
6 6 .  These l i n e s  a r e  f r cm E d o . I . i ,  I . v i i . ,  and I . x .  horoce  
p p .  251 ,  2 5 9 ,  and 315 .  See a l s o  E o n . I . x v i i i .  1 0 6 - 1 1 0 ,  I . x i x .  
2 1 - 3 6 ,  I . X X .  1 5 - 2 8 ,  I I . i i .  6 1 - 5 6 .  Horace mrot= o n l y  two 
e p i s t l e s  ( E o n . I . v i .  and I . x i i . )  i n  u h i c h  t h e  p r o n o u n  " I "  
do e s  no t  a p p e a r .
65 .  E p i s t l e s  i " i t h  p r o p o r t i o n a t e l y  l o n e  f i r s t - p e r s o n  p a s s a g e s  
t h a t  s een  a u t o b i o g r a c h i c a l  i n c l u d s  t h e  f o l l o w i n g :  George 
L y t t i t o n ' s  "To t he  r e v e r e n d  Dr .  Ayscough a t  C x f o r d .  ' . ' r i t t e  n 
from P a r i s  i n  t h e  Year  172?"  —  D o d s l e y ,  11 : Soane J e n y n s '
"An E p i s t l e  f rom 3.  J .  Esq;  i n  t he  C o u n t r y ,  t o  t h e  R i g h t  Hon. 
t h e  Lord L o v e l a c e  i n  Toi’.'n. C r i t t s n  i n  t h e  Year 1735"  - -  
D o d s l e y ,  I I I ;  Eduard  R o l l s ' s  " L i f e  b u r t h e n s o m s ,  b e c a u s e  wo 
know no t  how t o  use  i t .  An E p i s t l e "  — D o d s l e y ,  I I I ;  Lord 
H e r v e y ' s  "To t h e  Samej^i r .  F o ^ .  From H a m p t o n - C o u r t . 1731" - -
D o d s l e y ,  I I I ;  Lady n a ry  C o r t l e y  Montague ' s " I n  A nsuier to a 
Lady who a d v i s e d  R e t i r e m e n t "  - -  D o d s l e y ,  IV; Dr .  L i t t l e t o n ' s  
"A L e t t e r  f rom Cambridge t o  F a s t e r  Henry A r c h e r ,  a Young 
Gent l emen  a t  Et on  S c h o o l "  - -  D o d s l e y ,  VI; Hatha  ni  s i  C o t t o n ' s  
" E p i s t l e  t o  t h e  RsadE^r" - -  C h a l m e r s ,  XVI I I ;  and " ia t thew 
G r e e n ' s  "The S p l e e n . "
66 .  These p a s s a g e s  a r e  from P o p e ' s  e p i s t l e s  "To a L a d y , "
"To E u r l i n g t o n , "  "To a L a d y , "  and "To R a t h u r s t . "  T. E_.,
I l l - i i ,  45;  153;  66:  and F 3 - ? 6 .
67 .  To a v o i d  t h e  c o n s t a n t  use  o f  " a p p r o x i m a t e , "  I w i l l  a d mi t
now t h a t  my f i g u r e s  a r e  s o .  Some d i f f i c u l t y  i n  c o u n t i n g  poems
a r i s e s  o s c a u s s  a t i t l e  may a c t u a l l y  r a f e r  t o  more t h a n  one 
poem. For i n s t a n c e ,  I have c o u n t e d  John G i l b e r t  C o o p e r ' s  
" E p i s t l e  t o  h i s  F r i e n d s  i n  Toi'jn, from A r i s t i p p u s  i n  
R e t i r e m e n t "  a s  one poem, when i n  f a c t ,  i t  i s  f o u r .
68 .  Ce twee n 1650-1588 and 1 6 89 -1 7 15  I found  t u ' c n t y - t h r s e  and 
t w e n t y - t w o  f a m i l i a r  e p i s t l e s  r e s p e c t i v e l y .
6 5 .  I have s e e n  no e p i s t o l a r y  i m i t a t i o n s  " i r i t t e n  be t ween  1550 
and 1685.
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50 .  7.21 lb :  r. Oroiuer s a y s  t h a t  Thomas Ourne t  "uias h i s t o r i c a l l y  
n a i v e  i n  f i n d i n g  t h s  v.mrld o f  d o r a co  ' j u s t  t h e  same '  a s  t h e  
Ags o f  An ne , "  b u t  he t a l k s  a l s o  o f  t h e  many p a r a l l e l s  " be t we e n  
two s o c i e t i e s  i n  an  era o f  c o n c e n t r a t i o n  f o l l o w i n g  an  e r a  o f  
r e v o l u t i o n ,  b e t w e e n  n a t i o n s  j u s t  becoming aware  o f  t h e i r  
i m p e r i a l  r o l e ,  and  b e t w e e n  c u l t u r e s  e n r i c h e d  by i n c r e a s i n g  
l e i s u r e  and e a s i e r  c o n t a c t s  w i t h  ' e a r t h ' s  d i s t a n t  e n d s . ' "
Al so  w i t h  r e f e r e n c e  t o  t h e  Age of  Anne,  .Jroi' isr s a y s  t h a t  
"Pop? and h i s  f r i e n d s  - -  w r i t e r s ,  s t a t e s m e n ,  a r t i s t s ,  
c o u n t r y  g e n t l e m e n  o f  many d e g r e s s  o f  g r a n d e u r  - -  o f t e n  saw 
t h e i r  oi'in w o r l d  t h r o u g h  H o r a c e ' s  e y e s  and t o  a s u r p r i s i n g  
d e g r e e  t r i e d  t o  s hap e  t h e  a c t u a l i t y  t o  f i t  t h e  d r e a m . "
The P o e t r y  o f  A l l u s i o n , p .  154 .  The g rowth  i n  t h e  number 
o f  h o r a t i a n  e p i s t o l a r y  i m i t a t i o n s  and t he  use  o f  H o r a c e ' s  
more complex  poems a f t e r  1715 s u g g e s t s  t h a t  t h e  same was 
t r u e  a l s o  a f t e r  t h e  Age o f  Anne,  t h a t  p e r h a p s  Horace was 
b e i n g  " f e l t "  mos t  s t r o n g l y  i n  t he  1 7 2 0 ' s and 3 0 ' s .  P o p e ' s  
i m i t a t i o n s  wore p u b l i s h e d  i n  1 7 3 7 -3 0 ;  some o f  P i t t ' s  
i m i t a t i o n s  were p r o b a b l y  p u b l i s h e d  i n  h i s  1727 i l i s c e l l a n y  ; 
and o f  th.G f o r t y - f i v e  o r i g i n a l  e p i s t l e s  t h a t  I can  d a t e  
' ' i t h  some d e g r e e  o f  a s s u r a n c e ,  t w o n t y - f i v n  were p u b l i s h e d  
b e t w e e n  17?6 end 1741 .
5 1 .  b e tween  1525 and 1715 ,  a b o u t  t h r o e  o u t  o f  t e n  o r i g i n a l  
l i t e r a r y  e p i s t l - e  a r e  H or a t i - ' n  i n  manner .  .After  1 715 ,  a b o u t  
t e n  o u t  o f  f i f t e e n  a r e  ' - o r a t i o n .
52 .  These poems i n c l u d e  P o p e ' s  e t h i c  e p i s t l e s ,  R c l l s ' s  
" L i f e  bur  t h e  n s ome , b e c a u s e  I'le know n o t  how t o  us s  i t "  and 
"The Duty o f  Employ ing  o n e ' s  S s l f , "  G r s n n ' s  "Trm S p l e e n "  
( 1 7 3 7 ) ,  C a w t h o r n e ' s  "The Va n i t y  o f  i-luinan E n j o y m e n t s :  An 
E t h i c  E p i s t l e "  ( 1 7 4 9 )  Pau l  . ' J h i t e h e a d ' s  "An E p i s t l e  t o  
D o c t o r  Thomson" ( 1 7 5 5 ; ,  R o b e r t  D o d s l n y ' s  " h o d e r n  R e a s o n i n g , "  
Soame J e n y n s '  "An E p i s t l e  from 5.  J .  E s q . . . "  ( 1 7 3 5 ) ,  and 
i J a t h a n i e l  C o t t o n ' s  " E p i s t l e  t o  t h s  R e a d e r "  ( l 7 5 l ) .
53 .  Compare,  f o r  exampl e  t h e  o p e n i n g  l i n e s  o f  P o p e ' s  " E p i s t l e  
t o  Cobham" and t h o s e  o f  C a w t h o r n e ' s  "The V a n i t y  o f  Human 
E n j o y m e n t s :  An E t h i c  E p i s t l e  t o  t h e  R i g h t  Hon. George
L y t t e l t o n . . . "  ( 1 7 4 9 ) .
Yes ,  you d e s p i s e  t he  man t o  Cooks c o n f i n ' d ,
w'ho f rom h i s  s t u d y  r a i l s  st  human k i n d ;
Tho wha t  he l e a r n s ,  he s p e a k s  and may a d van c e
Some g o n ' r a l  maxims,  or  be r i g h t  by c h a n c e .
I g r a n t  i t ,  L y t t e l t o n !  t h a t  e a s e ,  o r  j o y .  
Forms e v ' r y  w i s h  t h a t  g lows  b e n e a t h  t h e  s k y . . .
C a w t h o r n n ' s  poem i s  i n  C h a l m e r s ,  XIV, 254 .  For  a l e s s
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p r o n o u n c e d  i m p r e s s i o n  o f  a c o n v e r s a t i o n  i n  p r o g r e s s ,  see  
H o r a c e ' s  E o :::. I . x i i i ,  I . x i ,  I . v i i ,  and I . v i .
54 .  Showing an e p i s t o l a r y  i n t e r e s t  i n  t h e  a d d r e s s e e ,  Pau l  
W h i t e h e a d ' s  " E p i s t l e  t o  S e c t o r  Thomson" ( 1 7 5 5 )  i s  r e l a t e d  
t o  what  t h e  a u t h o r  f e l t  was t h e  u n j u s t  t r e a t m e n t  o f  h i s  
f r i e n d .  I n  1751 F r e d e r i c k ,  P r i n c e  o f  W a l e s , d i e d  w i t h  
Thomson and  o t h e r  p h y s i c i a n s  a t t e n d i n g .  " Upon t h a t  o c c a s i o n ,  
t h e  d o c t o r  d i f f e r e d  f rom a l l  t h e  p h y s i c i a n s  t h a t  a t t e n d e d  
h i s  h i g h n e s s ,  which  b r o u g h t  upon him t h e i r  most  v i r u l e n t  
r a g e  and i n d i g n a t i o n " J  and i n  t u r n  Wh i t e he a d  p u b l i s h e d  
h i s  e p i s c l e ,  j u s t i f y i n g  h i s  f r i e n d  and i n d i s c r i m i n a t e l y  
a b u s i n g  " t h e  c o l l e g e . "  See C h a l m e r s ,  XVI, 221 ,  and CHS,
XXI, 105 .  I l l u s t r a t i n g  t h e  use  o f  a d r a m a t i c  t e c h n i q u e  
i s  t h e  d i n n e r  p a r t y  s c e n e  a t  t he  end o f  D o d s l e y ’ s "-Modern 
R e a s o n i n g "  i n  which  S i r  T s s t y ,  one who a l w a y s  i n s i s t s  t h a t  
a l l  s u b m i t  t o  him and damns t h o s e  who r e f u s e ,  i s  h u m i l i a t e d .
n i l l a r i o ,  who f u l l  i-iell t h i s  humour knows.
R e s o l v ' d  one day h i s  f o l l y  t o  e x p o s e ,
K i n d l y  i n v i t e s  him w i t h  some f r i e n d s  to d i n e ,
And e n t e r t a i n s  ' em w i t h  a r r a s t  s i r - l c i n :
I f  t h i s  he know s i r  T'^-'sty c o u l d  n o t  e a t .
And p u r p o s e l y  p r e p a r ' d  i t  f o r  h i s  t r e a t .
The r s s t  b e g i n , - - " S i r  T e s t y ,  p r a y  f a l l  t o  - -  
You l o v a  r o a s t  b e e f ,  s i r ,  c o m e - - I  know you d o . "
" Ex c us a  me, s i r ,  ' t i s  i.'ihat I n e v e r  e a t . "
"now,  s i r !  n o t  l o v e  r o a s t  b e e f  ! t h e  k i n g  o f  m e a t ! "
"  ^Ti  s t r u e  i n d e e d . "  " I n d s s d  i t  i s  n o t  t r u e ;
I l o v e  i t ,  s i r ,  and you mus t  l o v e  i t  t o o . "
"I  c a n ' t  upon my w o r d . "  "Then y o u ' r e  f o o l .
And d o n ' t  know w h a t ' s  good e a t i n g ,  by my s o u l .
Hot l o v e  r o a s t  b e e f ! - - c o m e , come,  s i r s ,  f i l l  h i s  p l a t e .  
I ' l l  make him l o v e  i t - - 3 i r ,  G - d - - y e ,  e a t . "
S i r  T e s t y  f i n d i n g  wha t  i t  was t h e y  me an t ,
OSS i n  a p a s s i o n ,  and ai.'tay he w e n t .n
C h a l m e r s ,  XU, 332 .
55 .  Poems by C a w t h o r n e ,  D o d s l e y ,  and P a u l  ' . Jh i t ehead  use 
t h i s  same m a n n e r ,  b u t  t h e r e  a r e  some d i f f e r e n c e s .  A l l  t h r e e  
seem d o m i n a t e d  by a n e g a t i v e  a p p r o a c h .  Cawrthorn e , f o r  e x a m p l e ,  
s p e n d s  mos t  o f  h i s  t i me  d e t a i l i n g  t h e  f a c t  t h a t  wisdom,  m a t e r i a l  
g l o r y ,  t a s t e ,  and poi^'er a l o n e  c a n n o t  c o n t r i b u t e  t o  t h e  p e r m a n e n t  
e n j o y m e n t  o f  l i f e .  P a u l  d h i t e h e a d  a t t a o k s  " t h e  c o l l e g e , "  and 
Do d s l e y  p o r t r a y s  s e v e r a l  d i f f e r e n t  k i n d s  o f  modern " r e a s o n e r s " - -  
t h e  f o r m a l  sag e ,  t h e  s k e p t i c ,  e t c .  Gut  t h e s e  t h r e e  a u t h o r s  
seem l e s s  i n c l i n e d  t h a n  Pope t o  p r e s e n t  f i g u r e s  by name 
( Wh i t eh ea d  comas c l o s e s t ) ;  and a l s o  u n l i k e  Pope ,  H' h i t ehead  
i n c l u d e s  a l o n g  a u t o b i o g r a p h i c a l  p a s s a g e .
55 .  I am i n d e b t e d  t o  A l e x a n d e r  E e l j a m e ,  who s a y s ,  "Whatever
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"T-rc chB m o t i v a s  f ihich s c t u s t a d  t h e  neu' M i n i s t e r ' s  c o n d u c t ,  
t h e  p a t r o n o g a  h i t h e r t o  so e x t r a v a g a n t l y  e x t e n d e d  t o  a u t h o r s  
c e a s e d  c o m p l e t e l y . "  I t h i n k  t h i s  i s  a somewhat  e x a g g e r a t e d  
s t a t e m e n t ,  b u t  t h e  t r e n d  i t  i n d i c a t e s  i s  a c c u r a t e ,  S t e e l e  
w r i t i n g  a p a m p h l e t  t o  pay f o r  h i s  d i n n e r ,  D e n n i s '  p o v e r t y ,  
J oh n so n  d r u d g i n g  f o r  Edward J a v a ,  and H o g a r t h ' s  p i c t u r e  o f  
The D i s t r e s s e d  P o e t  d a t i n g  f rom 1735 a r s  among t h s  e x amp l e s  
c i t e d  h y E e l j a m e .  See l'"en o f  L e t t e r s  and t h e  E n g l i s h  P u b l i c  
i n  t h e  E i o h t e s n t h  C c n t u r y , nd .  Jonamy D o b r s e ,  t r a n s .  E . 0 .  
L a r i m e r  ( L on do n ,  1 9 J 7 } ,  p .  244.
57 .  C h a l m e r s ,  XVII ,  1 9 5 - 9 5 .
57 .  As a p u b l i s h e r ,  Dods l sy  would n a t u r a l l y  have be en  i n  
t o u c h  w i t h  Pope and E ur k e .  ' Jha t  I s u g g e s t  i s  t h a t  t h e  
r e l a t i o n s h i p s  he e s t a b l i s h e d  seem t o  have be en  d e e p e r  and more 
f r i e n d l y  t h a n  t h o s e  r e q u i r e d  me re ly  f o r  t h e  s ak e  o f  b u s i n e s s .  
C h a l m e r s ,  f o r  i n s t a n c e ,  g i v e s  an a c c o u n t  o f  S h e n s t o n e ,  S p en ce ,  
Cur!<e, Loui th , and J s l n i o t h  " c l u b b i n g  t h e i r  o p i n i o n s  t o  
p r o m o t e "  D o d s l e y ' s  i n t e r e s t s  i n  a s econd  e d i t i o n  o f  t h e  
s u c c e s s f u l  S e l e c t  F a b1e s o f Esoo a n d o t h e r  F a b u l i s t s  ( l 7 5 0 j .
A have a l s o  t h °  a c c o u n t  o f  L y t t e l t o n  u s i n g  h i s  i n f l u e n c e  
t o  g a i n  c o n t r i L u t o r s  t o  The J o r I d , e s t a . h l i s h o d  'ey Dods l ey  
and F o o r e ;  and c f  Lord Che s t a r  f i e l d  a n c o u r a e i n g  and s u n p c r t i n g
t h e  p r o d u c t i o n  o f  D o d s l e y ' s  p ]. a y Cleo no . See C h a l m e r s ,  XV,
2 1 7 - 7 2 .  D i s i n t e r e s t e d  p a t r o n a g e  and c o l i t i c s  lay have had 
s o m e t h i n g  t o  do lu i th  D o d s l e y ' s  good f o r t u n e ,  b u t  i n  a l l  o f
t h e  e x a m p l e s  I have c i t e d  t h e r e  i s  a s t r o n g  v e i n  o f  s o l i d
f r i e n d s h i p .
59.  DAE,. XVI, 3 9 9 - 4 0 0 .
50.  J o h n s o n ' s  L i v e s . I I ,  770.
51 .  Cel  j a m s ,  pp .  3 7 9 - 8 0 .
52.  C h a l m e r s ,  XV, 5 03 - 5 0 5 .
G2. C h a l m e r s ,  X VI I I ,  3.
64 .  C h a l m e r s ,  XVI, 7 0 4 - 2 0 5 .
55 .  J o h n s o n ' s  L i ve  s . I l l ,  456 .
■55. A. 7 .  Humchreys ,  ' ' J i l l i am S h e n s t o n e  ; An E i c h t e e n t h - C e n t u r v  
P o r t r a i t  ( C a m b r i d g e ,  1 9 3 7 ) ,  p . 109 .
57.  D ou g la s  G r a n t ,  Jamos Thomson: F o e t  o f  ' The Seasons '
(London ,  1 9 5 1 ) ,  pp .  56,  70 ,  74 ,  and 251.
68.  T.  E . , IV,  94 .
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53.  Ths T o r r e  s sa nds ncs o_F Alexcinder  P o o s , 'od. George S h s r b u r n  
( O x f o r d ,  1 9 5 5 ) ,  I I I ,  4 1 5 - 1 7 .
70.  P o p e ' s  C o r r e s p o n d e n c e , I I I ,  425 and 423.  There  i s  a t h i r d  
l a t t e r  i n  r e s p o n s e  t o  A r b u t h n c t ' s  " r e q u e s t , "  b u t  George a h s r b u r n  
n o t e s  t h a t  " I t  i s  most  p r o b a b l y  a ' f o r g e r y . ' "  Da ted  J u l y  26 ,  
1734 ,  i t  e l a b o r a t e s  on t h e  a u t h e n t i c  r e p l y  o f  Au g u s t  2 ,  1 734 ,  
and i s  " P o p e ' s  b e s t  d e f e n s e  i n  p r o s e  o f  h i s  s a t i r e . "  In  i t  
lie r e p e a t s  t h e  i d e a s  t h a t  r e f o r m a t i o n  w i t h o u t  c h a s t i s e m e n t  
i s  i m p o s s i b l e ,  and t h a t  s p e c i f i c  e x a m p l e s  of  Vice a r e ,  i n  
f a c t ,  n e c e s s a r y  " t o  t h s  a i d  of  r e f o r m a t i o n . "
7 1 .  E d u a r d  P r a s n k e l ,  q u o t e d  e a r l i e r ,  s a y s  o f  H o r a c e  i n  h i s  
E o i s t l e s  t h a t  h e  m r i t s s  " o f  g e n u i n e  m a t t e r ,  s o m e t i m e s  m e r e  
t r i f l e s ,  s o m e t i m e s  s e r i o u s  d i f f i c u l t i e s  a n d  c o n f l i c t s ,  b u t  
a l w a y s  t h e  k i n d  o f  m a t t e r  t h a t  l e n d s  i t s s l f  n a t u r a l l y  t o  t h e  
f o r m  o f  c o m m u n i c a t i o n  w h i c h  w e  c a l l  a  l e t t e r . "  H o r a c e  ( O x f o r d ,  
1 3 5 7 ) ,  p .  3 0 9 .
7 2 .  T .  E . ,  IV,  x x i i .  F o r  a n  a c c o u n t  o f  t h e  a t t a c k s  o n  P o p e  
a n d  t h e  " p i e c e m e a l "  c o m p o s i t i o n  o f  t h s  " E p i s t l e , "  s e e  T .  Z . ,
I V ,  x i i i - x x i v .  S e a  a l s o  ’ ■ ! .  L .  h  a c D c  n o  I d ,  ' - o o e  a n d  H i  s  
C r i t i c s  ( L o n d o n ,  1 9 a l ) ,  o p .  1 4 o _ p n ,
7 3 .  T .  E . ,  I V ,  1 0 3 .
74.  Cromer ,  p .  234 .
7 5 .  D .  J .  G r e e n e ,  " ' L o p i c a l  s t r u c t u r e '  i n  E i  g ' l t s e  n t h - C e  n t u r v  
P o e t r y , ' '  P ^ ,  X X X I  ( J u l y ' l 9 5 2 ) ,  3 3 0 - 3 1 .
" S p e c t a t o r  H o .  5 1 3 , "  T h e  S p e c t a t o r ,  s o .  D o n a l d  F .  b o n d
(Oxfoird , 19 5o)  > V, 114.
77. 3rODier , P" 294 .
73 . T . h.* > IV, 1 0 0 - 1 0 1 .
79. T. [T.=.• 9 IV, 96 .
^G. T. IV, 127 .
91 . T. E . , IV, 98 .
32 . T. L." J IV, 103.
33 . El i  a s F • Ide n g e l ,  J riHengel r . ,  " P a t t e r n s  o f  Imaoery  i n  P o o e ' s  
' A r b u t h n o t , ' "  PIILA. LXIX (March 1 9 5 4 ) ,  1 3 5 . "
34 .  The i m a g e r y  o f  d i s e a s e  and m e d i c i n e  i s  a n o t h e r  s i g n ,
I b e l i e v e ,  o f  P o p e ' s  a t t e n t i o n  t o  h i s  a d d r e s s e s ,  a d o c t o r .
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S 5 . T. IV, 100 .
8 6 . T. cZL" J IV, 100-101
8 7 . T. I . , IV, 127.
BR . T. E . , IV, 1 1 5 - 1 9 .
89 . T. IV, 101 .
90 . T. ) IV, 116 .
91 . T. c =.• ) IV, 115 .
92 . Ero'.ver , p ' 2 94 .
93 . T. E . , IV, 127 .
94 . semi  na l a r t i c l e
A p p r e c i a t i o n  o f  P o p e , "  £ £ ,  XXXVII ( 1 9 3 9 ) ,  1 3 - 3 5 .  T h e r e a f t e r ,
iijG have l a y  nor  d Hack,  "T^la fluse o f  S a t i r e , " The Yale  He v i ew ,
XL I ( S s p t s n o E r  1 9 5 1 ) ,  9 0 - 9 2 ;  Osubsn  Or ou'er ' s A l e x a n d e r  Pone ;
The Poe t r y  o f  l l u s i o n ; E a r l  Lasse  m a n ' s  c r i t i c a l  r e a d i n g  o f  
t h e  " E p i s t l e  t o  S a t r i u r s t " ;  and Thoirias Edaiar ds  ' T h i s  Dark E s t a t e  
A Aeadi  no c f -one ( E e r k e l e y  and Los  A n g e l e s ,  1963)  among t he  
more r e c e n t  ' .' jorks i - h i c h  make a s i m i l a r  d i s t i n c t i o n .
95 .  P o p e ' s  a t t i t u d e  t o wa r d  Denn i s  i s  a l s o  a mbi guous  i f  no t  
c o n t r a d i c t o r y .  At one p o i n t  he seams  n o t  t o  c a r e  a t  a l l  
a b o u t  Denni s  ( l i n e  2 7 9 ) ;  l a t e r  he remembers  b e f r i e n d i n g  
Denn i s  i n  d i s t r e s s .
96 .  I am i n d e b t e d  t o  T ' cynard  h a c k ,  "The Duse o f  S a t i r e "  and 
I r v i n  E h r e n p r e i s ,  " P e r s o n a e . "
9 7 .  T. E . , IV,  122 .
CHAPTER EICHT 
OVID AND HEROIC EPISTLES; 1660 -  1758
1 .  Quoted i n  Helen  3 .  Hughes,  "more Poneana :  I t e m s  From 
an U n p u b l i s h e d  C o r r e s p o n d e n c e , "  PhLA, XLIV (December  1929 ) ,  
1098 .
2 .  Thomas 8 .  Edwar ds ,  J r . ,  T h i s  Dark E s t a t e  : A Read i ng  o f  
Pope ( B e r k e l e y  and Los A n g e l a s ,  1 9 6 3 ) ,  p .  25 .
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3 .  Ov i d ,  He r o i d e s  and Amor es , t r a n s .  G r a n t  Shouierman ( London ,  
1 9 4 7 ) ,  p .  8 .  A l l  q u o t a t i o n s  f rom Ovid a r e  f rom t h i s  Loeb 
C l a s s i c a l  L i b r a r y  E d i t i o n ,  h e r e a f t e r  c i t e d  a s  Ovid .
4 .  Ov i d ,  p .  1 5 9 .  See a l s o  D e i a n i r a  t o  H e r c u l e s  ( " Eve n  a s  
I w r i t e  comes rumour  t o  me s a y i n g  my l o r d  i s  dy i ng  o f  t h e  
p o i s o n  f rom my c l o a k . " )  and P h a e d r a  t o  H i o p o l y t u s .
5 .  Ov i d ,  p .  69 .  See a l s o  Sappho t o  P h a o n , and Hyçâpyle  
t o  J a s o n .
6 .  Ovid ,  p .  18 3 .
7 .  Ov id ,  pp .  1 2 7 - 1 2 9 .  See a l s o  Oenone t o  P a r i s , Ov i d ,  p .  59 .
8 .  Ov id ,  p .  1 31 .
9 .  See a l s o  Di_do Ae n e a s , H y o s i p y l e  t o  J a s o n , and Canace  
t o  M a c a r e u s .
1 2 .  Ovid ,  p .  127.
1 1 .  He d i d  n o t  r e t u r n .  A c c o r d i n g  t o  l e g e n d ,  Dio n y s us  f ound  
A r i a d n e  on t h e  s h o r e s  o f  Naxos where  T he seu s  had l e f t  h e r .
"He c o m f o r t e d  h e r ,  wooed h e r ,  and made he r  h i s  b r i d e .  He 
gave he r  a s  a wedding  g i f t  a c rown o f  s t a r s ,  which a f t e r  he r  
d e a t h  he f i x e d  i n  t h e  h e a v e n s  a s  t h e  c o n s t e l l a t i o n  C o r o n a . "  
George Howe and C. A. N a r r e r ,  A . Handbook o f  C l a s s i c a l  Mythology  
(New York ,  1 9 4 7 ) ,  p.  35 .
1 2 .  Reuben Br ower ,  A l e x a n d e r  Pope ; The P o e t r y  o f  A l l u s i o n  
( C x f o r d ,  1 9 5 9 ) ,  p .  65.  H e r e a f t e r  c i t e d  as  Cromer .
13 .  Ov i d ,  pp .  5 5 - 5 7 .
14 .  The t e r m  most  o f t e n  used  by t h e  h e r o i n e s  t o  d e s c r i b e  t h e i r  
mode o f  w r i t i n g  i s  " c o m p l a i n t "  ( q u e r o r , o u e r e r e r , q u e r e l a ) .
See P e n e l o o e  t o  U l y s s e s . l i n e  8 ;  P h y l l i s  t o  Demophoon. l i n e  2;  
B r i s e i s  t o  A c h i l l e s . l i n e s  5 - 6 ;  Oenone t o  P a r i s , l i n e  4;  
H y p s i o y l e  t o  J a s o n , l i n e  7;  Dido t o  Ae n e a s , l i n e  30»
1 5 .  The Poems o f  A l e x a n d e r  Pooe (The Twickenham E d i t i o n ,
10 v o l u m e s ,  London ,  1 9 3 9 - 6 7 ) ,  I I ,  3 09 .  H e r e a f t e r  c i t e d  a s  T.  E ,
15 .  A t i r a d e  h e r e  r e f e r s  t o  a p a s s a g e  or  s e c t i o n  o f  v e r s e ,  
o f  v a r y i n g  l e n g t h ,  t r e a t i n g  a s i n g l e  theme or  i d e a .  I t  i s  
a l s o  u s u a l l y  a " v o l l e y  o f  words"  o r  an h a r an gu e  i n  t h e  manner  
o f  d e c l a m a t i o n .  Brower d i s c u s s e s  Sappho t o  Phaon and s a y s  
t h a t  " S a p p h o ' s  c o m p l a i n t  moves i n  a s e r i e s  o f  r emembered 
s c e n e s  and t i r a d e s  r e m i n i s c e n t  o f  F r en c h  t r a g e d y . "  p .  66 .
1 7 .  Uv i d ,  p .  99 .
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I S .  A c c o r d i n g  t o  t h e  l e g e n d ,  Py g ma l i on  ( D i d o ' s  b r o t h e r )  
m ur d e r e d  S y c h a e u s  i n  o r d e r  t o  g e t  p o s s e s s i o n  o f  h i s  t r e a s u r e s ,  
b u t  Dido s a v e d  t h e  t r e a s u r e  and e s c a p e d  w i t h  i t  t o  A f r i c a ,  
a t t e n d e d  by a number o f  f o l l o w e r s .  Here she  b o u g h t  a s  much 
l a n d  as  c o u l d  be e n c l o s e d  w i t h  a b u l l ' s  h i d e ,  which  she  c u t  
i n t o  t h i n  s t r i p s  so t h a t  i t  s u r r o u n d e d  a c o n s i d e r a b l e  t r a c t .
Here she  b u i l t  C a r t h a g e .  Here she was wooed by a n a t i v e  
k i n g ,  l a r b a s . .  And h e r e  she  b u i l t  a s a n c t u a r y  i n  memory o f
h e r  h u s b a n d ,  t j  ushDm Ëc vowed e t e r n a l  l o y a l t y .  A Handbook o f
C l a s s i c a l  M y t h o l o g y . pp .  8 1 - 8 2 .
1 9 .  Dv i d ,  pp .  8 9 - 9 1 .
2 0 .  O v i d , p . 91 .
2 1 .  Ov i d ,  p .  3 5.
2 2 .  Ov id ,  p p .  8 5 - 3 7 .
2 3 .  Ov i d ,  pp .  87 and 8 5.
2 4 .  I have l i m i t e d  m y s e l f  t o  t h s  f i r s t  f i f t e e n  h e r o i c  e p i s t l e s ,  
t o  l e t t e r s  w r i t t e n  by women; however ,  I do n o t  want  t o  e x c l u d e  
l e t t e r s  f rom men a s  a p o s s i b i l i t y  i n  t h i s  k i n d .  Cecause  my 
p r i m a r y  i n t e r e s t  h e r e  has  been  i n  d e s c r i b i n g  t h e  ma jo r  q u a l i t i e s  
o f  a p a r t i c u l a r  g e n r e ,  I t h o u g h t  i t  b e s t  n o t  t o  i n c l u d e  Epp . 
XUI-XXI a n d ,  t h e r e f o r e ,  become e m b r o i l e d  i n  t h e  q u e s t i o n  o f  
w h e t h e r  o r  n o t  Ovid a c t u a l l y  composed h e r o i c  e p i s t l e s  f rom
man t o  a b s e n t  women. The Loeb t r a n s l a t i o n  i n c l u d e s  Ejd£,.
X'il-XXI ( P a r i s  t o  H e l e n . He len  t o  P a r i s , L e a n d e r  t o  H e r o .
Hero t o  L e a n d e r . A c o n t i u s  t o  C y d i o o e . Cydiope  t o  A c o n t i u s  ) .  
p a i r s  o f  l e t t e r s  f rom l o v e r s  t o  e a c h  o t h e r ;  and t h e  e d i t o r s  
assume t h a t  Ovid w r o t e  them " a t  a p e r i o d  l a t e r  t h a n  t h e  
a p p e a r a n c e  o f  t h e  f i r s t  f i f t e e n . "  A r t h u r  P a l m e r ,  who e d i t e d
Ovid i n  1 8 9 8 ,  s a v s ,  "I  h o l d  v e r y  s t r o n g l y  t h e  view ( l )  t h a t
t h e y  [Epp . XVI-XXQwere  n o t  w r i t t e n  by O v i d . . . . "  L o u i s  0 .
P u r s e r ,  who c o m p l e t e d  P a l m e r ' s  work and whose view " h a s  
g a i n e d  ground," b e l i e v e d ,  h owe ve r ,  t h a t  "These  e p i s t l e s  [^po,. 
XVI-XX^, n e i t h e r  i n  m a t t e r  nor  i n  l a n g u a g e ,  a p p e a r  t o  o f f e r  
a s u f f i c i e n t  number o f  a n o m a l i e s  t o  make i t  n e c e s s a r y  t o  
d i s a l l o w  t h e i r  O v i d i a n  a u t h o r s h i p . "  See Ov id ,  pp .  1 9 6 - 9 7 .
For  our  p u r p o s e s  I w i l l i n g l y  a d m i t  t h e  male c o r r e s p o n d e n t  
a s  a p o s s i b i l i t y  w i t h i n  t h e  g e n e r a l  f r amework  o f  t h e  g e n r e .  
L i g h t e e n t h  c e n t u r y  p o e t s  d i d  s o ,  a s  we s h a l l  s e e .
2 5 .  E s s a y s  o f  J ohn  D r y d e n . e d .  lU. P.  Ker ( O x f o r d ,  1 9 2 6 ) ,
I ,  328 .  H e r e a f t e r  He r .
2 6 .  8CEL, I I ,  756 .  E.  Audra ,  L ' I n f l u e ncs  F r a n ç a i s e  dans  
L ' Oeuvre d e ^ Pope ( P a r i s ,  1 9 3 l ) ,  n o t e s  t h a t  O v i d ' s  H e r o i c a l  
E p i s t l s s , " E n g l i s h e d  by S ^ l t o n s t a l ^ ,  " a l s o  were e d i t e d
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a f t e r  1 5 5 0 .  He c i t e s  t h e  Term C a t a l o g u e s  " V o l .  I ,  p .  68 
( F e u .  1671)  Vo l .  I I ,  p .  182 (Dec .  1686)  p .  160 ( F ê u .  1 6 8 6 ) ,  
p .  582 (I' lai 1 6 9 6 ) "  and a d d s ,  " C e t t e  t r a d u c t i o n  ne t i e n t  
pas  d e v a n t  c e l l e  de D r y d e n ,  q u i  a t t e i n t  s a  q u a t r i è m e
e d i t i o n  en 1 6 8 8 . "  p .  4 0 0 ,  n .  2 .
2 7 .  Ke r ,  I ,  2 3 6 - 3 7 .
28 .  Br o we r ,  pp .  7 3 - 7 4 .
29 .  Ov i d ,  pp .  8 2 - 8 3  and The Poems o f  J ohn  D r y d e n . e d .  James
K i n s l e y  ( O x f o r d ,  1 9 5 8 ) ,  I ,  198 .  H e r e a f t e r  c i t e d  a s  K i n s l e y .
I have i n c l u d e d  t h e  L a t i n  t e x t  b e c a u s e  t h e  s u b j e c t  ( t r a n s l a t i o n )  
r e q u i r e s  i t .
30 .  Ov id ,  pp .  6 4 - 8 5  and  K i n s l e y ,  I ,  1 98 .
31 .  Ker ,  I ,  236 .
32 .  Hark Van D o r e n ' s  o p i n i o n  i s  t h a t  "Only r a r e l y  d i d  Dryden 
t r a n s l a t e  (Ovit^ w i t h  d i s t i n c t i o n . "  The P o e t r y  o f  John  Dryden 
(i^ew York,  1 9 2 0 ) ,  p .  122 .
33 .  Ovid ,  pp .  138 - 39  and K i n s l e y ,  I ,  1 8 9 .  An o l d  n u r s e  had
a t t e m p t e d  t o  s p i r i t  t h e  child ( i n c e s t u o u s l y  b o r n  of  Canace )  
o u t  o f  t h e  p a l a c e ;  b u t  t h e  baby c r i e d  o u t  and  was d i s c o v e r e d .  
Canace w r i t e s  t o  he r  b r o t h e r  h a c a r e u s  a f t e r  Ae o l us  has  s e n t  
he r  a sword w i t h  i n s i j j j c t i o n s  on how t o  use  i t .
34 .  In  t h i s  same t r a n s l a t i o n  Dryden w r i t e s .
By what  e x p r e s s i o n s  c a n  my g r i e f  be shown?
( Ye t  you may g u e s s  my a n g u i s h  by you r  own)
To s ee  my b o w e l s ,  and wha t  y e t  was w o r s e .
Your bowe l s  t o o ,  c on d em n ' d  t o  s u c h  a Cur se !
Out  went  t h e  King ;  my v o i c e  i t s  f r e e do m  f o u n d ,
My b r e a s t s  I b e a t ,  my b l u b b e r ' d  Cheeks  I wound.
K i n s l e y ,  I ,  1 8 9 .  S h o u l d  she  ( o r  Dryden)  have s a i d  t h a t  words  
f a i l  h e r ?
35 .  The L'Jorks o f  Aohra  Beh n , e d .  I ' lontague Summers ( London ,  
1 9 1 5 ) ,  VI ,  21 9 .  H e r e a f t e r  o e h n ' s  Works .
36 .  S e h n ' s  Wor ks . VI ,  216 and 2 1 8 .  The c o m p a r a b l e  p a s s a g e s
a r e  a s  f o l l o w s ;
i n c i s a e  s e r v a n t  a t e  mea nomina f a g i ,  
e t  l e g o r  Oenone f a l c e  n o t a t a  t u a ,
e t  quantum t r u n c i ,  t a n t u m  mea nomina c r e s c u n t .
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The b e e c h e s  s t i l l  c o n s e r v e  my name c a r v e d  on them by 
y o u ,  and  I am r e a d  t h e r e  Oenone,  c h a r a c t e r e d  by your  
b l a d e ;  and t h e  more t h e  t r u n k s ,  t h e  g r e a t e r  grows my name
# # # # # # # # # #
Caesa  a b i e s ,  s e c t a e q u e  t r a d e s ,  e t  c l a s s e  p a r a t a  
c a e r u l a  c e r a t a s  a c c i p i t  unda r a t e s ,  
f l e s t i  d i s c e d e n s - - h o c  s a l t i m  p a r c e  n e g a r e !
m i s c u i m u s  l a c r i m a s  m a e s t u s  u t e r q u e  s u a s ;  
non s i c  a d p o s i t i s  v i n c i t u r  v i t i b u s  u l m u s ,  
u t  t u a  s u n t  c o l l o  b r a c c h i a  nexa meo.
The f i r s  were f e l l e d ,  t h e  t i m b e r s  hewn; your  f l e e t  
was r e a d y ,  and t h e  d e e p - b l u e  wave r e c e i v e d  t h e  waxed 
c r a f t s .  Your t e a r s  f e l l  a s  you l e f t  m e - - t h i s ,  a t  
l e a s t ,  deny no t !  Ue m i n g l e d  our  w e e p i n g ,  e a c h  a 
p r e y  t o  g r i e f ;  t h e  elm i s  n o t  so c l o s e l y  c l a s p e d  
by t h e  c l i n g i n g  v i n e  a s  was my neck by your  
e m b r a c i n g  a rms .
Ovid ,  p p .  5S-59  and 6G-G1.
37.  The L i t e r a r y  i Jorks o f  l l a t t he w P r i o r , s d .  H. b un ke r  :.urigh t  
and I' lonroe K. S p e a r s  {O x f o r d , 1959 ) ,  I I ,  3 2 4 - 2 5 .  H e r e a f t e r  
' . ' .Tight and S p e a r s .  To g i v e  hr  s .  Sehn her  d u e ,  I m i g h t  add 
t h a t  W a l t e r  H a r t e  ^ r l l e d  he r  Oenone " p r e t t y  g o o d . "  See t h e  
p r e f a c e  t o  t h e  P o e t i c a l  Works o f  Mr.. W i l l i a m  P a t t i s o n  (London ,  
1728 ) ,  p .  4 7 .  A l s o ,  I mus t  s ay  t h a t  f i r s .  Sehn was no t  
r e a l l y  a t t e m p t i n g  t o  t r a n s l a t e  c l o s e l y  i n  t h e  f i r s t  p l a c e .
38 .  C r i t i c a l  E s s a y s  o f  t h s  Seve n t e e n t h  C e n t u r y , e d .  J .  E . 
S p i n g a r n  ( O x f o r d ,  19087» I I , 2 2 8 - 8 9 .
39 .  Dryden made t h i s  s t a t e m e n t  i n  t h e  p r o s e  De f en s e  o f  t he  
E p i l o g u e  ( l 6 7 2 )  t o  t h e  Second P a r t  o f  Almanzor  and A l m a h i d e ; 
o r . The C o n q u e s t  o f  G r a n a d a . b r i g h t  and S p e a r s ,  I I ,  8 24 .
40 .  b r i g h t  and S p e a r s ,  I ,  23 .
41 .  See G l d m i x o n ' s  " E p i s t l e  D e d i c a t o r y "  t o  Amores S r i t a n n i c i . 
E o i s t l e s  H i s t o r i c a l  and G a l l a n t . I n  E n g l i s h  H e r o i c  V e r s e . . .  
(Londong ,  1 7 0 3 ) ,  sTg.  A5v and A7 r .
‘^ '7. Po e t i c a l  o r k s  o f  Hr .  Lb'. H i  am P a t t i  son  ( L o n d o n ,  1728 ) ,  
p . 47 .
43 .  G o l d s m i t h ' s  c o n t r i b u t i o n s  t o  "The C r i t i c a l  R e v i e w , "
The Works o f  O l i v e r  G o l d s m i t h . e d .  P e t e r  Cunningham (London 
and New Yor k ,  1 9 0 0 ) ,  V I I ,  232 .
44 .  P o e t i c a l  Works of  h r . W i l l i a m  P a t t i s o n . p .  4 7 .  See a l s o
T. L . , I ,  343 ,  n .  2 .  " Sc r oo e  r e d u c e s  t h e  220 l i n e s  o f  t h e  
L a t i n  t o  97 l i n e s .  h o n e ' s  v e r s i o n  c o n t a i n s  2 59 l i n e s . "
Pope u s ed  t h e  s p e l l i n g  5_a_oho_, and I r e t a i n  i t  h e r e  when 
s n e a k i n g  o f  h i s  t r a n s l a t i o n .
45.  See T. Z . ,  I ,  342 .  For  my comments  on P o p e ' s  t r a n s l a t i o n  
I am w h o l l y  i n d e b t e d  t o  t h i s  mos t  h e l p f u l  i n t r o d u c t i o n  ( T .  £ . ,  
I ,  3 3 9 - 4 6 ) .
45 .  I n  h i s  D e d i c a t i o n  o f  t h e  Ae ne i s  ( 1 59 7 )  Dryden r e f e r s  t o  
O v i d ' s  " t u r n s "  as  "a d a r l i n g  s i n ,  which  he mould n o t  be 
p e r s u a d e d  t o  r e f o r m . "  Ker ,  I I ,  2 19 .
4 7 . I .  L . , I , 3 4 4 .
48 . O v i d , pn . 1 9 2 - 9 3  a n d  T. E . ,  I ,  403 .
49 . X* > I . 396 .
50. I - I , 393.
5 1 . I .  X . , I , 40 ' j  a n d  L v i d ,  p p .  1 9 0 - 9 1 .
52 . c . , I , 4U4.
5 3 . B r o w e r , ? .  7 1 .  L i t h e r  t r a n s l a t i o n s  of
b e t w e e n  1550 and 1758 i n c l u d e  t h e  f o l l o w i n g  ; "Sappho t o  
Phaon"  by E l i j a h  F e n t o n ;  " S e l e c t  E p i s t l e s  f rom O v i d , "  which  
a p p e a r e d  i n  . ' J i l l i am P a t t i s o n ' s  C u p i d ' s  m e t a m o r p h o s i s , or  
Love i n  a l l  Shapes  . . . . 172P ( DNE , XV/, 509 ) ; "Dido t o  A e n e a s , "  
t r a n s l a t e d  by E l i z a b e t h  C a r o l i n e  Keene i n  1758 ( The Works o f  
O l i v e r  G o l d s m i t h . V I I ,  2 3 3 ) ;  and O v i d ' s  E p i s t l e s  t r a n s l a t e d  
i n t o  E n g l i s h  Verse  ( 1 7 5 9 )  by S t e p h e n  B a r r e t t .  A l l  t h e  o t h e r  
t r a n s l a t i o n s  t h a t  I know o f  were a s s o c i a t e d  w i t h  " D r y d e n ' s . "
54.  Richmond Bond,  E n g l i s h  B u r l e s q u e  P o e t r v  (New York;  
R u s s e l l  and R u s s e l l ,  1 9 5 4 ) ,  p .  1 41 .  Bond n o t e s  t h a t  "One 
of  t h e  p r e f a t o r y  c o m p l i m e n t a r y  poems t o  U v i d i u s  E x u l a n s  
p r e d i c t e d  H u d i b r a s  a s  t h e  o n l y  r i v a l . "  h e r e a f t e r  c i t e d  a s  
Bond.
55 .  CSEL, I I ,  285 .  John Uldmixon c a l l e d  t he  c o l l e c t i o n  
" m e r r y . "  Amores S r i t a n n i c i . s i g .  A7r .
55 .  Bond,  p .  1 41 .  I have s e e n  none o f  t h e s e  c o l l e c t i o n s ,  
o n l y  one o f  wh i ch  - -  R a d c l i f f e ' s  - -  c o u l d  be c a l l e d  p o p u l a r .  
The o t h e r  two ( s o  f a r  a s  I know) were  n e ve r  r e p r i n t e d  
d u r i n g  t h s  e i g h t e e n t h  c e n t u r y .
57 .  T. E . , V I , 2 55 .
58 .  B u t l e r ' s  " E p i s t l e s "  a r e  i n  h u d i b r a s . e d .  A. R. N a i l e r  
( C a m b r i d g e ,  E n g . ,  1 9 0 5 ) ,  pp.  3 0 4 - 3 2 3 .
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T. , VI ,  77F.  VJ r i t e r s  o f  h e r o i c  e p i s t l e s  i:i t i i s  
c e n t u r y  conrnonly i n c l u d e d  s u c h  " A r g u n e n t s "  t o  
a c q u a i n t  t h e i r  r e a d e r s  i " i t h  t he  main c i r c u m s t a n c e s  u n de r  
which  t h e  l e t t e r s  were  u i r i t t e n .  Dry d e n ,  f o r  e x a m p l e ,  i n  
h i s  t r a n s l a t i o n  o f  He I s  n t o  P a r i s , i n c l u d e d  t h e  f o l l o w i n g :
" Hele n , h a v i n g  r e c e i v e d  t h e  f o r e g o i n g  E p i s t l e  f rom P a r i s , 
r e t u r n s  t h e  f o l l o w i n g  Answer ; w h e r e i n  she  seems a t  f i r s t  t o  
c h i d e  him f o r  h i s  P r e s u m p t i o n  i n  ' ' J r i t i n g ,  a s  he had d on e ,  
which  c o u l d  o n l y  p r o c e e d  from h i s  low O p i n i o n  o f  her  V e r t u e ;  
t h e n  owns h e r  s e l f  t o  he s e n s i b l e  o f  t h e  P a s s i o n ,  u ' hich he 
had e x p r e s s e d  f o r  h e r ,  t ho  she much s u s p e c t  h i s  C o ns t a n c y ;  
and a t  l a s t  d i s c o v e r s  he r  I n c l i n a t i o n s  t o  be f a v o u r a b l e  
t o  him.  The whole  L e t t e r  shewing t h e  e x t r e a m  a r t i f i c e  o f  
d o m a n - k i n d . "  K i n s l e y ,  I ,  1 9 0 - 9 1 .
cG. T. Z . f  VI ,  777 .  The e d i t o r s  note  t h a t  s i m i l a r  s c e n e s  
a p p e a r  i n  E l o i s a  t o  A b e l a r d  ( l i n e s  2 3 3 - 2 4 9 )  and Sapho to  
Phaon ( l i n e s  14C-160T% d o t e  wor thy  a r e  t h e  sud d en  a w a k e n i n g ,  
t h e  f r a n t i c  c r i e s  and f u t i l e  s e a r c h ,  and t he  f i n a l  d e s p a i r .
The n e i g h b o r s  seems t o  f u l f i l l  much t h e  same p ur po se  a s  
does  " E c h o . "
71.  T. E . , VI ,  277;  2 7° ;  279.
72.  T. Z . ,  VI,  2 77 .  The l a s t  s i x  l i n e s  o f  t h e  q u o t a t i o n  
may mock O v i d ' s  t e n d e n c y  t o  go on and on .  Here a l s o  i n  
c h a r a c t e r  iTrs.  C u l l i v o r  j u x t a n o s o s  b i b l i c a l  t e a c h i n g s  w i t h  
her  one i n t e r e s t  i n  t h e  f l e s h .
73.  The l a c k  o f  i n t e r e s t  i n  such  m o c k - e p i s t l e s  a f t e r  1700 
i s  i m p l i e d  i n  E n o l i s h  5 u r l e s g u e  P o e t r v . Aicnmond b o n d ' s  
" R e g i s t e r "  ( p p .  235-453") i n c l u d e s  no poems lu i th  t i t l e s  
t h a t  s u g g e s t  h e r o i c  e p i s t o l a r y  o v e r t o n e s .  Of h i s  own poem 
Pope s a i d  t h a t  he d i d  " n o t  much l i k e  i t . "  T.  VI,  255 .
54 .  She a r g u e s  t h a t  J ohn  o f  Gaun t ,  H e n r y ' s  f a t h e r ,  was 
no t  t h e  n a t u r a l  son  o f  Eduard  I I I .
55.  For t h i s  and t h e  o t h e r  q u o t a t i o n s  f rom t h e  l e t t e r s  t h a t  
R i c h a r d  I I  and I s a b e l  e x c h a n g e ,  s ee  The C a r o n s ' J a r s . Aymo h i d i a , 
g. nd e t h e r  Pos.ms, i n t r o .  Henry J o r  In y (London ,  1 8 2 7 ) ,  pp.
1 " G- 1 9 2 .  I have had t o  use  t h i s  t e x t  o f  t h e  l e t t e r  f rom 
I s a b e l  t o  R i c h a r d  I I  b e ca u s e  i t  i s  t h e  o n l y  one e a s i l y  a v a i l a b l e  
t o  me .
55 .  H a l l s t t  S m i t h ,  E l i z a b e t h a n  P o e t r v : ^  S tudy  i n  C o n v e n t i o n s .
H e a n i n o s , and E x p r e s s i o n  ( C a m br i d o e .  H a s s . ,  1 9 5 2 ) ,  p .  127 .
57 .  u f  D r a y t o n ' s  s e v e r a l  works  E n g l a n d ' s  H e r o i c a l l  E p i s t l e s  
i s  t h e  o n l y  one t h a t  was e d i t e d  and p u b l i s h e d  s e p a r a t e l y  
bs t i ' j sen  1750 and 1 7 4 5 .  Dne e d i t i o n  o f  t h e  E p i s t l e s  ("'Newly
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C o r r e c t e d  q nd Aiiis nde d " ) "'oe p r i n t e d  t r i e s  i n  t h s  1 6 9 0 ' s ,  
and s n o t h s r  e d i t i o n  a c o e a r e d  i n  1 7 3 7 .  The E o i s t l e s  r a r e  
a l s o  i n c l u d e d  i n  t h s  1743 e d i t i o n  o f  D r a y t o n ' s  Comple te  ' . Jorks , 
r e p r i n t e d  i n  17E3 .  5se  O l i v e r  E l t o n ,  Tic  has 1 D r a y t o n  ; A. 
C r i t i c a l  S t udy  ( uc-i'i York:  a u s s s l l  and R u s s e l l ^  1 9 6 5 ) ,
pp .  1 6 9 - 1 7 3 ;  1C3-1R5.
5 J . " C s s i d e s  G l d m i x o n ' s  p a r a p h r a s e ,  a t  l e a s t  f o u r  o f  
D r a y t o n ' s  e p i s t l e s  mere ' v e r s i f i e d '  by o t h e r  h a n d s ,  tu'o 
a p p e a r i n g  i n  t h e  G e n t l e m e n ' s  ■ i a n a z i ne and two by E l i z a b e t h  
Rowe, one o f  wh i ch  f i r s t  a p p e a r e d  i n  S t e e l e ' s  P o e t i c a l  
i J i s c s l l a n i e s  ( 1 7 1 4 ) . . . . "  E a r l  R. ' . ' . 'aaserman, E l i z a b e t h a n  
P o e t r v  i  n t h e  Ei  a h t e e  n t h  C e n t u r y  ( U r b a n a ,  1 9 4 7 ) ,  p p . 7 3 - 7 4 .
69 .  AmoreH S r i t a n n i c i  ( Lo nd o n ,  1 7 0 3 ) ,  s i g .  A5v -  ASr .
70 .  E l i z a b e t h a n  P o e t r y  i n  t h e  E i g h t e e n t h  C e n t u r y . p.  73 .
71 .  The "Arc 'ument"  o f  t h e  e o i s t l e  i n  G l d m i x o n ' s  t e x t  i s  a s
f o l l o w s : " a u n I  s a b s  1 » D a u c h t s r  o f  2 h i l i n t h e F a i r ,  K i n g
F r a n C O  ,  a n d i
p t o  E d ' ' i c'. a d I I ,  K i n g  o f E n g l a n d . b e i n g  v e r y
m u c h a  n r  a g ' d o SCO h c  r 3 1 f d a .'•! p  i  s ' d  b y  h e r H u s b a n d  a n d  h i
[ i  n i o n e . n g a 1 r\ 1 a a t y o u n g  L o r o r  P . o r  t i m e r ,  i n
I  n t , "  r z a t J !- 0 w i t r. s V 1  P o t s n t .  o r  o n - t o ol< A r r o s  t o
r e s c U S t  i“! K n c c  u  t  0 f y, i 5 p v o L i r i t o a ,  a n d  r e s t o r e
t h e dues  n t o u!i d i g n i t n f h o r  b a n k ; b u t  b o t h h o r t i m e r ,  a
t h e C a r o n s I'l r d r  f e n t o d > h i si ‘ s e l f  i m o r i s c n ' u  i  n t h e  T o ' u e r ,
l y h e n c e  b y t  h 0 I c  o f s 1 U B p y  P o r t i o n § i ^ t h e i u e s  n  s e n t
l i i n he do c s i V1d h i s  Gu a r d 3 J n d  G s c a c  ' d t u F r a n c e .  She
;o him,  and C o n g r a t u l a t e s  '""is s a f e t y ,  and dor  t i m e r  
r e p l y s  a s  became a P e r s o n  she  had v a r y  - u c h  o b l i g ' d . "  
amor 8 s S r i t a n n i c i , p . 55 .
72 .  Amores S r i t a n n i c i , j ' .  79.
73 .  "The two : 'ugh S p e n s e r s ,  t h s  f a t h e r  and t h s  s o n ,  a f t e r  
t h e  d e a t h  o f  G a v e s t o n ,  became t h e  g r e a t  f a v o u r i t e s  o f  t h e  
K in g ,  t h e  son  b e i n g  c r e a t e d  by him Lor d  C h a m b e r l a i n ,  and 
t h e  f a t h e r  E a r l  o f  ' . ' i n c h s s t e r . " Ths C a r o n s ' " ' a r s . . . , i n t r o .
' o r l e y ,  p .  172 .  •
74.  The C a r o n s '  b a r s . . . ,  o~.. 1 6 6 - 5 7 .
75 .  Amors: t a  n n i c i  , oo .  6' ^-59.
76 .  A l e x a n d e r  C h a l m e r s ,  The d o r k s  o f  t h s  E n g l i s h  P o s t s  
( L ondon ,  1 8 1 0 ) ,  XIV, 2 4 4 - 4 5 .  H e r e a f t e r  c i t e d  a s  C h a l m e r s .
77 .  /After  t h e  d e a t h  o f  Eduard  'VI, son  o f  Henry V I I I ,  some 
E n g l i s h  n o b l s n e n  - -  p r i n c i p a l l y  t h e  Duke o f  S u f f o l k  and t h e  
Duke o f  H o r t h u m b e r l a n d  - -  c o n t r i v e d  t o  p r e v e n t  E d w a r d ' s  
C a t h o l i c  s i s t e r  wary f rom becoming queen  by c l a i m i n g  t h e  t i t l e
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f o r  J a n e  Gr ay ,  who was m a r r i e d  t o  G i l f o r d  D u d l e y .  "Bloody 
I ' l a ry, "  h o we v er ,  s oon  p r e v a i l e d ,  i m p r i s o n e d  t h e  l o v e r s  i n  
t h e  Tower ,  and l a t e r  e x e c u t e d  t he m.  Poems o f  M ich a e l  D r a y t o n , 
e d .  J ohn  Buxton ( C a m b r i d g e ,  M a s s . ,  1 9 5 3 ) ,  I I ,  4 83 .  T h i s  
c o l l e c t i o n  o f  poems by D ra y t o n  (much more s a t i s f a c t o r y  t h a n  
t h a t  i n t r o d u c e d  by luor l ey  ) u n f o r t u n a t e l y  d o e s  n o t  c o n t a i n  
t h e  l e t t e r s  t h a t  p a s s  b e t we e n  I s a b e l  and Mor t i mer  or  I s a b e l  
and R i c h a r d  I I .
78 .  Poems o f  Mi ch a e l  D r a y t o n , I I ,  4 8 77 88 .
7 9 .  C h a l m e r s ,  XIV, 245 .
BO. C h a l m e r s ,  XIV, 2 45 .
8 1 .  C h a l m e r s ,  XIV, 245 .
3 2 .  T. E_., I I ,  3 3 4 - 3 5 .  The s i n g l e  word " C o n f e s s ' d "  l o o k s  
b o t h  ways .  I n  t h e  s e c t i o n  t o  come on B l o i s a  I w i l l  say  q u i t e
a b i t  more a b o u t  t h e  l a n g u a g e  o f  t h e  poem.
8 3 .  For t h e s e  f o u r  p a s s a g e s  s ee  C h a l m e r s ,  XIV, 244 and T. B_. , 
I I ,  319;  3 2 8 - 2 9 .
8 4 .  See a l s o  W i l l i a m  W h i t e h e a d ' s  "Ann Bo l eyn  t o  Henry t h e  
Eighth" ( 1 7 4 3 ) .  C h a l m e r s ,  XVII ,  2 0 4 - 2 0 6 .
8 5 .  R o b e r t  Do d s l ey  and o t h e r s ,  A C o l l e c t i o n  o f  Poems . . .
( 6  v o l u m e s ,  London ,  1 7 4 8 - 5 3 ) ,  IV,  8 6 .  H e r e a f t e r  c i t e d  as
D o d s l e y .
8 6 .  T. £ . ,  I I ,  2 9 4 - 9 5 .  I have n o t  s e e n  C r a u f o r d ' s  work .
8 7 .  C h a l m e r s ,  X, 4 11 .  F e n t o n ' s  poems were  f i r s t  p u b l i s h e d  
i n  1707 (DWB> V I , 1 1 8 6 ) .
8 8 .  C h a l m e r s ,  X, 412 .
8 9 .  C h a l m e r s ,  X, 410 .  David C r a u f o r d ' s  O v i d i u s  B r i t a n n i c u s
( 1 7 0 3 )  i n c l u d e s  two r e p l i e s  t o  Dv i d ,  a n o t h e r  "Phaon t o  
Sappho"  and " T h e s e u s  t o  A r i a d n e , "  n e i t h e r  o f  which I have 
s e e n .  T.  E_. , I I ,  295 .
9 0 .  T.  E . ,  I I ,  295 .
9 1 .  Go df r e y  F r ank  S i n g e r ,  The E p i s t o l a r y  N o v e l ; I t s  D r i o i n . 
Dev e l o o m e n t . D e c l i n e , and R e s i d u a l  I n f l u e n c e  ( P h i l a d e l p h i a .  
1 9 3 3 ) ,  p"^  4 6 .  S i n g e r  l i s t s  t h e  d a t e s  f o r  t h e  m e t r i c a l  
v e r s i o n s  a s  " 1 70 1 ,  1 713 ,  1 716 ,  and 1 7 1 6 ,  1 7 1 8 ,  and 1 7 3 1 . "
I have n o t  s e e n  t h e s e  c o l l e c t i o n s  b u t  s u s p e c t  t h a t  what  
S i n g e r  s a y s  m i g h t  a p p l y .  " C o n c e r n i n g  t h e  l è t t e r s  t h e m s e l v e s ,
A20
i t  may bs s a i d  t h a t  t h e  f i r s t  f i v e  l e t t e r s  a r e  a l o n g  
c o m p l a i n t  o f  t h e  dun f o r  what  she c a l l s ,  a f t e r  t h e  f a s h i o n  
o f  t h e  a ban d on ed  A r i a d n e ,  'my I n c o n s i d e r a t e ,  I m p r o v i d e n t ,  
and most  u n f o r t u n a t e  L o v e ' . "  p .  46 .  T i l l o t s o n  c a l l s  one 
m e t r i c a l  v e r s i o n  u n a p p e t i s i n g .  T.  Z . ,  I I ,  2 9 5 .
9 2 .  Both o f  H e r v e y ' s  poems a r e  i n  D o d s l e y ,  I ' J ,  B3 - 92 ;  9 9 -  
105 .  "Roxana t o  Usbeck"  I have t r a c e d  t o  l e t t e r  do .  151
i n  L e t t r e s  P e r s a n e s , w r i t t e n  a t  t h e  c o n c l u s i o n  t o  t h e  roman 
which  i s  p a r t  o f  M o n t e s q u i e u ' s  work .  Though t  t o  be t h e  
o n l y  i n n o c e n t  and h o n e s t  c o n c u b i n e  i n  U s b e c k ' s  t u m u l t u o u s  
s e r a g l i o ,  Roxana i s  c a u g h t  w i t h  he r  l o v e r  ( who i s  k i l l e d ) ,  
and she  w r i t e s  a d e f i a n t  and n ob le  l e t t e r  t o  t h e  t r a v e l i n g  
Usbeck ,  a s s e r t i n g  h e r  r i g h t s  and f r ee do m a s  s h e  d i e s  o f  t h e  
p o i s o n  she  has  t a k e n .  About  " A r i s b e  t o  i : a r i u s  J u n i o r "  I 
am u n c e r t a i n .  Do ds l ey  ( I V ,  99)  i n d i c a t e s  t h a t  i t  i s  b a s e d  
on F o n t a n e l l e .
9 3 .  A t h i r d  e d i t i o n  was p u b l i s h e d  i n  1719 ,  a f o u r t h  i n  
1722 .  33EL, I I ,  54 1 .  For an a c c o u n t  o f  t h e  F r e n c h  t e x t  
see  R o b e r t  h.  R o o t ,  The P o e t i c a l  c a r e e r  o f  A l e x a n d e r  Pone 
( P r i n c e t o n ,  1941 ) ,  pp .  9 ^ - 9 5 .
94 .  Boomer ' s  poem i s  i n  J h a l m e r s ,  XV, 5 1 7 - 1 9 .  J h a l m e r s  
r e f e r s  t o  i t  a s  "a f a i n t  i m i t a t i o n ,  a l t h o u g h  s e r v i l e l y  
i n t e n d e d ,  o f  P o p e ' s  L l o s i a . . . . "  (XV, 5 0 6 ) .
9 5 .  C h a l m e r s ,  XIV, 2 34 .  I c a n ' t  f o r b e a r  m e n t i o n i n g  t h a t  
e v e r y  t ime  I r e a d  t h i s  c o u p l e t  I t h i n k  o f  t h e  t h u n d e r  i n  
t h e  m u s t a r d  bowl .
96 .  C h a l m e r s ,  XIV, 23 5 .  Cha l mer s  p r o b a b l y  had t h i s  p a s s a g e  
i n  mind when he w r o t e ,  "where  Pope has  f a i l e d  i n  d e l i c a c y
o f  a l l u s i o n  t o  A b e l a r d ' s  m i s f o r t u n e ,  Cawt hor ne  has  y e t  more 
f r e q u e n t l y  f a i l e d ,  by more f r e q u e n t l y  r e c u r r i n g  t o  a s u b j e c t  
which  no l a n g u a g e  c a n  r e n d e r  d e c e n t . "  XIV, 2 3 1 .
9 7 .  Lawrence  3 .  I ' Jr ig'nt ,  " E i g h t e e n t h - C e n t u r y  R e p l i e s  t o  P o p e ' s  
E l o i s a , "  _SP, XXI ( 1 9 3 4 ) ,  5 2 3 .  Vir ight  s a y s  t h a t  t h i s  i s  a 
g e n e r a l  c h a r a c t e r i s t i c  o f  o t h e r  A b e l a r d s .
9 8 .  C h a l m e r s ,  XIV, o . 234 and T. E . , I I ,  3 4 3 .  Cither s i m i l a r  
poems whi ch  I have n o t  s e e n  i n c l u d e  John  B e c k i n g h a m ' s  " Ab e l a r d  
t o  E l o i s a "  ( l 7 2 l ) ,  James  D e l a c o u r ' s  " A b e l a r d  t o  E l o i s a "
( 1 7 2 5 ) ,  and J i l l i a m  P a t t i s o n ' s  " A b e l a r d  t o  E l o i s a "  ( 1 7 2 8 ) .
For  a c o m p l e t e  r e v i e w  o f  t h e  s u b j e c t  s ee  La wr e nce  S.  J r i g h t ,  
" E i g h t e e n t h - C e n t u r v  R e o l i e s  t o  P o o e ' s  E l o i s a "  and X* £ • »
I I ,  4 1 4 - 4 1 6 .
9 9 .  He len  S. Hughes ,  "More Popeana :  I t e m s  From an U n p u b l i s h e d
C o r r e s p o n d e n c e , "  PMLA. XLIV (December  1 9 2 9 ) ,  1098 .
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1 0 0 .  Ari E s s a y  on t h e  Gen i us  and  h r i t i n q s  oF P o o e , 3 r d  
E d i t i o n  ( London ,  1 7 7 2 ) ,  I ,  3 0 8 - 0 9 .
1 01 .  Quoted  i n  T, £ . ,  I I ,  4 1 3 .
1 0 2 .  - J r i g h t  and S p e a r s ,  I ,  4 9 3 .  Alma uias p u b l i s h e d  i n  P r i o r ' s  
Poems on S e v e r a l  O c c a s i o n s  ( 1 7 1 8 ) .
1 0 3 .  L i v e s  o f  t he  E n g l i s h  P o e t s , e d . George B i r k b e c k  H i l l  
( O x f o r d ,  1 9 0 " ^ ,  I I I ,  105 and 2 3 5 .
1 0 4 .  Poe t i c a l  Works o f  Mr. W i l l i a m  Pa t t l s o  n ( London ,  1 7 2 8 ) ,  
pp .  4 7 - 4 3 .
1 05 .  Quoted  by Lawrence  3 .  W r i g h t ,  " E i g h t e e n t h - C e n t u r y  
R e p l i e s  t o  P o p e ' s  E l o i s a , "  524 .
1 0 5 .  I have  o m i t t e d  o t h e r  " l o v e  l e t t e r s "  f rom my d i s c u s s i o n  
b e c a u s e  t h e  few t h a t  I have r e a d  seem t o  b e a r  l i t t l e  
r e s e m b l a n c e  t o  h e r o i c  e p i s t l e s  and a r e  t e d i o u s  i n  t h e  e x t r e m e .
Some l i k e  Soams J e n y n s '  "To a Lady i n  Town, soon  a f t e r  he r  
l e a v i n g  t h e  C o u n t r y "  ( C o d s l e y ,  I I I ,  1 4 0 - 1 4 3 )  a r e  mere " c o m p l a i n t s "  
from s e p a r a t e d  l o v e r s  w i t h  no h e r o i c  p r e t e n s i o n s .  See ,  f o r  
e x a m p l e ,  "A Love L e t t e r "  ( D o d s l e y  I V , 1 1 4 - 1 1 6 )  and "An E p i s t l e  
•00 a Lady"  ( D o d s l e y ,  I I I ,  2 0 7 - 2 0 9 ) .  Qne o t h e r  work t h a t  I 
have s e e n  - -  The E p i s t l e s  o f  C l i o  and S t r e p h o n  - -  i n c l u d e s  "A 
C r i t i c a l  E s s a y "  by John  P o r t e r ,  who c a r e f u l l y  d i s t i n g u i s h e s  
b e t w e e n  t h e  l e t t e r s  he so  p a s s i o n a t e l y  a p p r o v e s  i n  t he  
c o l l e c t i o n  and t h o s e  " few t h a t . . . s e e m ' d  t o  be t h e  Works o f  
I n v e n t i o n ,  and S t a r t s  and  S a l l i e s  o f  F a n cy ,  and have ( a s  t h e y  
p r o c e e d e d  f rom n o t h i n g  b u t  a l u s t  o f  Wi t )  been  a c c o r d i n g l y  
f i l l e d  and crowded w i t h  i n d e c e n t  I ma ge s"  ( p .  x x v i ) .  I t h i n k  
Mr. P o r t e r  had h e r o i c  e p i s t l e s  i n  mi nd ,  and a l t h o u g h  C l i o  
and S t r e p h o n  p u r p o r t  t o  be r e a l  p e r s o n s  o f  q u a l i t y  t h e i r  
e x c h a n g e  o f  l e t t e r s  has  a l m o s t  n o t h i n g  i n  common w i t h  t h e  
H e r o i d e s . R a t h e r  i t  i s  an  a c c o u n t  o f  an  " i n t e l l e c t u a l  C o u r t ­
s h i p , "  and i s  p e r h a p s  a f o r e r u n n e r  i n  v e r s e  o f  l a t e r  e p i s t o l a r y  
n o v e l s .  C3EL l i s t s  P o r t e r ' s  e s s a y  a s  p u b l i s h e d  i n  "1720;
^ 7 2 8 ^ ;  1729;  1 7 3 2 . "  I I ,  22 .
1 0 7 .  £ .  Au dr a ,  p.  443 and  T. E_. , I I ,  3 1 1 - 1 3 .
1 03 .  T.  E . , I I ,  295 .
1 09 .  T.  E . ,  I I ,  298 .
1 10 .  T.  E . , I I ,  318 .
1 1 1 .  J oh n  Oldmixon .  Amores S r i t a n n i c i , s i g .  A3v.  See a l s o  
W i l l i a m  W a l s h ' s  s t a t e m e n t  i n  h i s  p r e f a c e  t o  L e t t e r s  and Poems , 
Amorous and G a l l a n t  ( 1 6 9 2 )  t o  t h e  e f f e c t  t h a t  e l e g i e s  t r e a t i n g  
""love among g e n t l e m e n . . . o u g h t  t o  be s m o o t h ,  c l e a r ,  t e n d e r ,  and
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p a s s i o n a t e .  The t h o u g h t s  may be b o l d ,  more g a y ,  and more 
e l e v a t e d ,  t h a n  i n  p a s t o r a l .  The p a s s i o n s  t h e y  r e p r e s e n t ,  
e i t h e r  more g a l l a n t  o r  more v i o l e n t ,  and l e s s  i n n o c e n t  t h a n  
t h e  o t h e r s .  The s u b j e c t s  o f  t hem,  p r a y e r s ,  e x p o s t u l a t i o n s ,  
q u a r r e l s ,  r e c o n c i l e m e n t s ,  t h r e a t s n i n g s , j e a l o u s i e s ,  and i n  
f i n e ,  a l l  t h e  n a t u r a l  e f f e c t s  o f  l o v e . "  C h a l m e r s ,  U I I I ,  404 .
1 12 .  T. E . , I I , 301 .
113 .  T.  E . ,  I I ,  3 3 6 .  See a l s o  l i n e s  205-248  i n  which  E l o i s a  
d e s c r i b e s  i n  g e n e r a l  t e r m s  " t h e  b l a m e l e s s  V e s t a l ' s  l o t "  which  
she t h e n  c o n t r a s t s  w i t h  he r  own p a r t i c u l a r  e x p e r i e n c e .
1 14 .  T. E_., I I ,  3 1 8 .  Henry P e t t i t  a r g u e s  t h a t  E l o i s a ' s  
s t r u g g l e  i s  n o t  s a t i s f a c t o r i l y  s t a t e d  a s  a c o n f l i c t  b e t w ee n  
g r a c e  and n a t u r e ,  and t i e s  t h e  poem t o  t h e  p h i l o s o p h i c a l  
t empe r  of  i t s  t i m e  by c a l l i n g  i t  an " e r o t i c  l y r i c  i n  an
age o f  s e n s a t i o n a l  m a t e r i a l i s m . "  E l o i s a ,  he s a y s ,  i s  "a 
h i g h l y  i n t e l l i g e n t  E n g l i s h  woman o f  t h e  e a r l y  e i g h t e e n t h  
c e n t u r y ,  d e v o t e d  t o  l o v e  a t  a t i me  whan t h e  god o f  l o v e  was 
b e i n g  m a t e r i a l i z e d  i n t o  a mere p h y s i c a l  o a s s i o n . "  See 
" P o p e ' s  E l o i s a  t o  A b e l a r d  ; An I n t e r p r e t a t i o n , "  U n i v e r s i t y  
o f  C o l o r a d o  S t u d i e s , Co. 4 ( J u l y  1 3 5 3 ) ,  pp .  5 7 - 7 4 .
115 .  T. E . , I I ,  335 .
1 16 .  S r o w e r ,  p .  c 3.
11 7 .  T. E . , I I ,  3 2 7 - 3 0 .
11 8 .  B r o w e r , o . 76 .
119 .  G e o f f r e y  T i l l o t s o n  p o i n t s  o u t  t h a t  Pope was n o t  t h e  
f i r s t  t o  add s u c h  a c o n f l i c t .  he c i t e s  e a r l i e r  e x amp l e s  
f rom t h e  work o f  David  C r a u f o r d  and T ' i chae l  D r a y t o n ,  and 
n o t e s  t h a t  E l o i s a  i s  i n d e b t e d  i n  p a r t  t o  I s a a c  W a t t s '  Horae 
L v r i c a e  ( 1 7 0 6 ) .  T . E . ,  I I ,  3 0 2 - 3 0 4 .
120 .  T.  E . ,  I I ,  30 4 .
12 1 .  Br o we r ,  pp .  7 9 - 8 0 .
12 2 .  S i m i l a r  m o r a l  i s s u e s  a r i s e  i n  P h a e d r a  t o  H i p p o l y t u s
and A r i a d n e  t o  T h e s e u s . P h a e d r a  knows t h a t  she  o u g h t  n o t  t o
p u r s u e  n i p p o l y t u s  and b e t r a y  he r  h u s b an d ;  and A r i a d n e  s u f f e r s  
a t  l e a s t  i n  p a r t  b e c a u s e  she  b e t r a y e d  he r  f a t h e r .
12 3 .  E . Audra  s a y s ,  "ce qu i  e s t  i n t é r e s s a n t ,  ce q u i  e s t
g e i g n a n t  d a n s  H é l o i s e ,  c ' e s t  son  a n g o i s s e  m o r a l e . "  p .  431 .  
Samuel  J o h n s o n ' s  comment  a l s o  u n d e r l i n e s  t h i s  d i f f e r e n c e .
12 4 .  See De none t o  P a r i s . l i n e s  4 6 - 4 8 ;  Dido t o  A e n e a s .
l i n e s  4 2 - 4 4 ;  A r i a d n e  t o  T h e s e u s . l i n e  25 .
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1 2 5 .  G e o f f r e y  T i l l o t s o n ,  0_n t h e  P o e t r y  o f  P o p e , 2nd e d .  
( O x f o r d ,  1 9 5 0 ; ,  p .  71 .  For  T i l l o t s o n ' s  f u l l  e x p l a n a t i o n  o f  
where  t h e s e  words  came from ( S a n d y s ' s  t r a n s l a t i o n  o f  Ov i d ,  
Thomas h a y ' s  t r a n s l a t i o n  o f  L u c a n ,  U g i l b y ' s  t r a n s l a t i o n  of  
t h e  I l i a d  and t h e  Odyssey  ) and how t h e i r ,  " a r i s t o c r a c y "  was 
s e a l e d  by h i l t o n  and W a l l e r ,  s e e  pp .  6 3 - 7 1 .  P o p e ' s  E l o i s a
u s e s  s i o h s  t h r e e  t i m e s ,  weep ( w e e p i n g , w e p t ) s e v e n  t i m e s ,
and t e a r ( s ) e l e v e n  t i m e s .  As E.  Audra  s a y s ,  " c ' e s t  un d e l u g e . "  
T i l l o t s o n  a l s o  n o t e s  t h a t  "Such v o c a b u l a r y  i s  f e l t  t o  be 
e s p e c i a l l y  a p p r o p r i a t e  i n  h e r o i c  e p i s t l e s . "  T. E . ,  I I ,  295,  
n. 4 .
1 2 6 .  T.  £ . ,  I I ,  3 3 2 - 3 2 .  T h i s  p a s s a g e  J o s e p h  War ton s i n g l e d  
o u t  a t  t h e  mos t  " t r u l y  p o e t i c a l . "
1 2 7 .  Quoted i n  T.  E . , I I ,  30 5 .
1 2 3 .  I .  E . , I I , 305 .
1 2 9 .  T.  E . , I I ,  3 2 6 .  See a l s o  11 .  103 f f .
1 3 0 .  T. E . ,  I I ,  f a c i n g  293 .
1 3 1 .  Oldmixon d i d  n o t  " i m i t a t e "  D ra y t o n ;  he " c o r r e c t e d "  him.
1 3 2 .  O v i d ' s  E p i s t l e s . . . T r a n s l a t e d  by S e v e r a l  Hands a p p e a r e d  
a g a i n  i n  1701 and 1705 .
1 3 3 .  C h a l m e r s ,  XVII ,  204 .  T h i s  summary,  by t h e  way,  s h o u l d  
n o t  be t a k e n  a s  a l t o g e t h e r  c o m p l e t e .  There  a r e  u n d o u b t e d l y  
many h e r o i c  e p i s t l e s  ( o r  " some" )  t h a t  I have no t  s e e n  o r  
r e a d  a b o u t .
1 3 4 .  E a r l  R. Vasse r man ,  E l i z a b e t h a n  P o e t r y  i n  t h e  E i g h t e e n t h  
C e n t u r y . p p .  7 3 - 7 4 .  Vasse rman s a y s  t h i s  a b o u t  D r a y t o n ' s  
H e r o i c a l l  E o i s t i e s , b u t  t h e  same words  mi g h t  be a p p l i e d  t o  
h e r o i c  e p i s t l e s  a s  a wh o l e .
1 3 5 .  Ke r ,  I ,  233 .
1 3 6 .  " S p e c t a t o r  No. 6 1 3 , "  The S p e c t a t o r , e d .  Donald F.  Bond 
( O x f o r d ,  1 9 6 5 ) ,  V, 1 1 2 - 1 3 .  H e r e a f t e r  The S o e c t a t o r .
13 7 .  The S p e c t a t o r , V, 1 1 3 ,  n . 1.
1 3 8 .  The S p e c t a t o r . V, 11 3 ,  n .  1 .
1 3 9 .  Ke r ,  I ,  234 .
1 4 0 .  "A D i s s e r t a t i o n  C o n c e r n i n g  t h e  P e r f e c t i o n  o f  t h e  E n g l i s h  
L a n g u a g e . . . " i n  C r i t i c a l  E s s a y s  o f  t h e  E i g h t e e n t h  Cen t u r y  1700-  
1 7 2 5 , e d .  W i l l a r d  H ig l e y  Durham~CNew Haven,  1 9 1 5 ) ,  p .  394 .
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141 .  Th^ v 3 o i . - c t a t o r . I I ,  436 and 4 3 8 - 3 9 .
cüi'CLuSiü!-;
1 .  The Po p ns  o f  John ! ) rydsn , s d .  J a n e s  K i n s l e y  ( C x f o r d ,  1 95^ )
1 .  13 .
2 .  K i n s l e v ,  I ' J , 1 5 2 9 - 3 0 .  I n  g e n e r a l  t e r n s  t h i s  d e v e l o p m e n t  
( o r  c h a n g e )  i s  a l s o  obse / r vab l e  i n  5i , ' i i f t*s nos t r y .  He began  
n r i t i n g  J c n l e y a n  o d e s ,  cind l a t e r  n r o t e  i n  a much more f a m i l i a r  
n a y .
3 .  E x t r a v a g a n t  o r a i s e  and r e f e r e n c e s  t o  f i g u r e s  l i k e  H e r c u l e s ,  
O r p h eu s ,  b ' enus ,  o r  P a r s  a p c e s r  i n  t h e  f o l l o u ' i n c  poems:  O r y d e n ' s  
To fiy Honoured F r i e n d ,  S i r  R o b e r t  H o n a r d . .  . " ( 1 6 5 0 ) ,  R i c h a r d  
D u k e ' s  "To h r .  Dryden ,  on h i s  T r o i l u s  and O r e s s i d a "  ( 1 6 7 9 ) ,
John  JoD e r ' s  "To i :r s . fnhn .  . * " ( l 6 f j ) ,  Henry J a t s o n ' s  "To
' .adame J e h n . . . "  ( i c S m ) ,  John • ' i l s o n ' s  "To h i s  E x c e l l e n c e  
Hi c h a r d ,  E a r l  o f  H r r a n . . . "  ( 1 6 : 2 ) ,  J r y d e n ' s  "To t h e  E a r l  o f  
R os c o m mo n . . . "  ( 1 6 8 4 ) ,  J r .  Erie tmocd ' s "To t  lie E a r l  o f  Roscommon. .  
( l 5 P 4  ) ,  ' . ' jycherley ' s "To the  Duke" ( 16 8 3 ) , C h a r l e s  Ho n t a g ue  ' s 
"An E p i s t l e  t o  C h a r l e s ,  E a r l  o f  D o r s e t . . . "  ( 1 6 9 0 ) ,  C o n g r e v e ' s  
"To i l r . D r y d e n . . . "  (1593 ) ,  D r y d e n ' s  "To her  Orace  t h e  Duchess  
o f  O r m o n d . . . "  ( 1 7 0 0 ) ,  D r y d e n ' s  "To S i r  C o d f r s y  K n e l l e r "  ( 1 5 9 4 ) ,  
and John Hughes '  "To i l r . Ad di s on"  ( c .  1 7 1 3 ) .
4.  These poems i n c l u d e  Ambrose P h i l i p s '  "To t h e  Honour ab l e  
James C r a o o s ,  E s q . . . . "  ( 1 7 1 7 ) ,  C h r i s t o p h e r  P i t t ' s  "An E p i s t l e  
t o  Dr .  Edu'. Y o u n g . . . "  ( 1 7 2 2 ) ,  John D a y ' s  "An E p i s t l e  t o
rier G r a c e ,  H e n r i e t t a ,  Duchess  o f  Ha r l ' oo ro ug h "  (1722 ) ,  J i l l i a m  
Hroome ' s  "An E p i s t l e  t o  my F r i e n d  H r . E l i j a h  F e n t o n . . . "  ( 1 7 2 5 )  
and "To Hr .  F o p s . . . "  ( 1 7 2 6 ) ,  and ' . ' J i l l iam i . ' h i t e f i e a d ' s  "To 
G a r r i c k "  ( c .  1 7 4 6 ) .! : r
3 A l e x a n d e r  C h a l m e r s ,  The Corks  o f  t h e  E n c l i s h  P o e t s  ( London ,  
1 9 1 0 ) ,  / (VIII  , 2 42 .  H e r e a f t e r  c i t e d  a s  C h a l m e r s .
6 .  C h a l m e r s ,  XI,  1 9 8 -9 9 .
7.  The S p e c t a t o r . e d .  Donald F . Sand ( u x f o r d ,  1965 ) ,  IV,  3 62 .
8 .  "From The H i s t o r y  o f  t he  Roya l  S o c i e t y  o f  London ( 1 6 5 7 ) , "  
i n  C r i t i c a l  E s s a y s  o f  t he  S e ve n t e e  n t h  Ce n t u r v . e d .  J .  E. 
S p i n g a r n  ( O x f o r d ,  1 9 0 8 ) ,  I I ,  1 1 7 - 1 8 .
9 .  From AjJ E s s a y  Conce r n i no  P r e a c h i n g . . . ( 1 6 7 8  ) ,  S o i n n a r n ,
I I ,  277 .
4?5
i n .  The I ? t i e r , e d .  Lei"is  T i b u s  ( [Jeie York and L o ndon ,  1 5 5 3 ) ,
0 .  7 ^ 3 .
1 1 .  h i s  ter ' . '  0 f E n e l i s h  P o e t r y  (London ,  1 9 2 5 ) ,  V, 8 9 - 1 5 5 .
1 2 .  u t n e r s  i n c l u d e  John A r m s t r o n g ' s  " T a s t e "  ( 1 7 5 3 ) ,  Pau l  
• h i i t e h e a d ' s " E o i s t l e  t o  Dr .  Thomson" ( 1 7 5 5 ) ,  Hark A k e n s i d e ' s  
" E o i s t l e  t o  J u r i o "  ( 1 7 4 4)  and g o s s i b l y  i  11 iam h h i t e h a a d ' s  
"The Danger  o f  ' i r i t i n g  V er se "  ( 1 7 4 1 ; .
1 3 .  C h a l m e r s ,  XV, 111.
1 4 .  E n o l i s h  L i t e r a t u r e  i n  t he  E a r l y  E i g h t e e n t h  Ce n t u r y , 
1 7 0 0 - 1743 ( C x f o r d ,  1 9 5 9 ) ,  o .  4 75 .
1 5 . E n o l i s h  L i t e r a t u r e  ..., p. 500.
l u .  See a l s o  J i l l i a m  h e l m o t h ' s  "Of f i c t i v e  and r e t i r e d  L i f e . . . "  
( 1 7 3 5 ) ,  J h r i s t o p ' i e r  P i t t ' s  "An E p i s t l e  t o  Dr .  Edi ' iard Y o u n g . . . "  
( 1 7 2 2 ) ,  h i c i i a r d  S a v a g e ' s  "An E p i s t l e  t o  t h e  R i g h t  Honor ab l e  
S i r  R o b e r t  J ' a l p c l o "  ( c .  1 7 2 9 ) ,  R o b e r t  h u o E n t ' s  "fan E p i s t l e "  
(1739 ) ,  Sanyo D a v i e s '  "To R ' - a r l e s  P r a t t ,  E s n . . . "  ( l 7 4 3  ) ,  and 
• d l l i a . T  t h i  t-Hrs n d ' s "un H o b i l i  ’ey . . .  " ( c  . 1 7 4 3 ) .
17 .  So m a l s o  Edisard Y o u n g ' p  n E p i s t l "  t o  t h e  R i g h t  Ho nor a b l e  
Ss or ge  Lor d  Lansdomne" ( 1 7 1 2 ) ,  A-nbrose P h i l i p s '  "To t h e  R i g h t  
non.  C h a r l e s  Lord H a l i f a x . . . "  (1714.) and "To t he  Ho no u r ab l e  
James C r a o o s ,  E s q . . . "  ( 1 7 1 7 ) ,  and C h r i s t o p h e r  P i t t ' s  "An 
E n i s t l e  t o  Dr .  Edu:. Y o u n g . . . "  ( 17'/2).
I P .  An i n c o m p l e t e  l i s t  'mould i n c l u d e  l i a t them P r i o r ' s  " L e t t e r
t o  h o n s i e u r  - c i l - a u x  D c s p r e a u x "  ( 1 7 3 4 ) ,  J o s e n h  A d d i s o n ' s  ".A 
L e t t e r  f rom I t a l y "  (1701 ) ,  J i l l i a m  S o m s r v i l e ' s  "To ' hr . 
n d d i s o n . . . " ( l 7 1 l ) ,  George  L y t t e l t o n ' s  "To P'r . C l o v e r . . . "  
( 1 7 3 4 ) ,  C h r i s t o g i h r r  P i t t ' s  ".\n E p i s t l e  t o  Dr .  Ed'-'. Y o u n g . . . "  
(1722 ) ,  R o b e r t  r.:uge n t  ' s ".\n E p i s t l e  t o  t h e  R i g h t  I- lonourable 
t h e  Lor d  V i s c o u n t  C o r nh u ry "  (1739 ) ,  and Horace  ' j a l p o l e | s  
". 'n E p i s t l e  !^rom F l c r e n c e .  To Thomas A s h t o n ,  E s q . . .  " ( 1 7 4 0 ) .
13 .  Chr i : sbcp ' i e r  P i t t ,  "f\n E p i s t l e  t o  Dr .  Edm. Young,  a t
E a s t b u r y ,  i n  D o r s e t s h i r e ,  on t h e  Review a t  Sarum" ( 1 7 2 2 ) ,  
C h a l m e r s ,  X I I ,  3 71.
2 0 .  f.mbrOSS P h i l i p s ,  "To t h e  Honour ab l e  James  C r a o o s ,  E s q . . . "  
( 1 7 1 7 ) ,  C h a l m e r s ,  X I I I ,  1 19 .
2 1 .  Horace  J a l p o l e ,  "An E p i s t l s  from F l o r e n c e . . . "  ( 174Q) ,  
i n  R o b e r t  Dods l ey  and o t h e r s ,  C o l l e c t i o n  o f  Poems . . .  (6 
v o l u m e s ,  London,  1 7 4 P - 5 8 ) ,  I I I ,  8 2 .
2 2 .  They i n c l u d e  D r y d e n ' s  "To my Honoured K i n s m a n . . . "  ( l 7 0 0 ) .
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S'-riLiel l i s s l p y ' s  "An E p i s t l e  t o  a F r i e n d  C o n c e r n i n g  P o e t r y "
( 1.700 ) ,  A d d i s o n ' s  L e t t e r  f rom I t a l y "  ( i V G l ) ,  î ^ r i o r ' s  
"A L e t t e r  t o  m o n s i e u r  E o i l e a u x  D e s p r e a u x "  ( l 7 Q 4 ) ,  P o p e ' s  
" E p i s t l e  t o  ! ' i s s  O l o u n t ,  m i t h  t h e  .l a r k s  o f  V o i t u r e "  ( 1 7 0 5 - 1 0 ) ,  
"Lr-' c t e r  t o  Oromr 'el l  " ( 1 7 0 7 )  and "An E p i s t l e  t o  Henry Croini ' iel l" 
i . 1707) ,  Thomas T i c k e l l ' s  "To h r .  A d d i s o n ,  on h i s  Opera  o f  
Hosamond" ( 1 7 0 7 ) ,  ’’i y c h e r l o y  ' s "To Hy F r i e n d ,  h r .  Pope on 
i i i s  P a s t o r a l s "  (1708 ) and Samuel  D u n s t e r ' s  t r a n s l a t i o n  o f  
H o r a c e ' s  S a t i r e s  and E o i s t l e s  ( 1 7 0 9 ) .
/ 3 .  C ou n t i n g  t h e  poems I have s e e n ,  f i v e  c o m p l i m e n t a r y  
e [ - ' i s t l e s  a p p e a r  b e tw ee n  1 7 0 0 - 0 5 ,  t h i r t e e n  b e t w e e n  1 7 1 0 - 1 5 ,  
t ' l e n t y - o n e  be twee n  1 7 2 0 - 2 5 ,  and f i v e  b e t we e n  1 7 3 0 - 3 9 .
F a m i l i a r  e p i s t l e s  ( i n c l u d i n g  i m i t a t i o n s )  f o r  t h e  same 
p e r i o d s  number a p p r o x i m a t e l y  f o u r ,  f i f t e e n ,  f i f t e e n ,  and 
t w e n t y - f o u r .
2 4 .  C r e o c h ' s  t r a n s l a t i o n  o f  H o r a c e ' s  O d e s , E p i s t l e s  and 
S a t i r e s  a p p e a r e d  i n  1 7 1 1 ,  1 715 ,  1 7 1 ? ,  and 1 7 2 0 .  Samuel  
D u n s t e r ' s  t r a n s l a t i o n  was p u b l i s h e d  i n  1712 and 1725;  and 
J s l s t e d ' s  t r a n s l a t i o n  o f  H o r a c e ' s  . 'Jorks i n  1725 .
2 5 .  2 d ,  XXXI ( d u l y .  1 5 5 2 ) ,  3 1 5 - 3 3 6 .  h e r e a f t e r  c i t e d  as  
Ar se  n o .
26 . G r e e n e ,  315
77 . L i v e s  o f  t h
( O x f o r d ,  1 5 0 5 ) ,
25 . G r e e n s ,  320
2 9 . G r e e n e ,  325
3 0 . G r e e n e ,  330
Oeoroe C i r k b s c k  h i l l
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Hers I t h i n k  h r .  Greene  i s  s t r e t c h i n g  a 
p o i n t ;  b u t  i f  we t a k e  " l o g i c a l "  t o  mean d i r e c t  n a i l - o n - t n e  
head  a r g u m e n t ,  I t h i n k  he i s  r i g h t .
31 The Poems o f  A l e x a n d e r  Pooe (The Twickenham E d i t i o n ,  10
v o l u m e s ,  London,  1 5 3 9 - 6 7 ) ,  I , 2 2 4 - 3 2 .  h e r e a f t e r  T.  2* 
3 2 .  Cuotr-d i n  T. £ .  , I ,  2 23 .
3 .  G r e e n e ,  330 .
34 i ns ,  332 .
E n o l i s h  L i t e r a t u r e  i n  t h e  E a r l y  E i g h t e e n t h  C e n t u r y .3 5,
1 7 0 0 - 1 7 4 0 . p.  4 0 5 .
36 .  J o h n s o n ' s  L i v e s , I I I ,  415 .  J o h n s o n  c a l l s  t h e  ode
427
" d i s g r a c e f u l  o n l y  t o  i t s  a u t h o r . "  I n i g h t  add t h a t  a t  a b o u t  
t h i s  s a n s  t i n s  J o s e p h  ' J a r t o n  wr o t e  i n  t h e  p r e f a c e  t o  h i s  Odes 
( 1 7 4 5 ) ,  "The p u b l i c  has  been  so much a c c u s t o m e d  of  l a t e  t o  
d i d a c t i c  p o e t r y  a l o n e ,  and e s s a y s  on mor a l  s u b j e c t s ,  t h a t  
any wo r k ,  i/ihers t h e  i m a g i n a t i o n  i s  much i n d u l g e d ,  w i l l  
p e r h a p s  n o t  be r e l i s h e d  or  r e g a r d e d .  The a u t h o r  t h e r e f o r e  
o f  t h e s e  p i e c e s  i s  i n  some p a i n ,  l a s t  c e r t a i n  a u s t e r e  
c r i t i c s  s h o u l d  t h i n k  them t o o  f a n c i f u l  o r  d e s c r i p t i v e .  J u t  
a s  hs i s  c o n v i n c e d  t h a t  t h e  f a s h i o n  o f  m o r a l i z i n g  i n  v e r s e  
has  be en  c a r r i e d  t o o  f a r ,  and a s  he l o o k s  upon i n v e n t i o n  
and i m a g i n a t i o n  t o  be t h e  c h i e f  f a c u l t i e s  o f  a p o e t ,  so he 
w i l l  be liatjpy i f  t h e  f o l l o w i n g  Cdes may be l o o k e d  upon a s  
an a t t e m p t  t o  b r i n g  back  p o e t r y  i n t o  i t s  r i g h t  c h a n n e l . "  
Quoted i n  C h a l m e r s ,  X VI I I ,  145 .
37 .  I I ,  35 4 .  About  t h i s  " T ho u g h t "  H e r b e r t  Da.vis s a y s ,  " I f  
S w i f t  was n o t  h i m s e l f  t h e  f i r s t  t o  u t t e r  t h i s  r e m a r k a b l e  
s t a t e m e n t ,  hs a t  l e a s t  s e t  h i s  mark a g a i n s t  i t ,  as  a t h o u g h t  
t h a t  he had t r e a s u r e d  and a p p r o v e d .  Even i f  i t  s h o u l d  o n l y  
be r e g a r d e d  a s  t h e  momentary  p r o d u c t i o n  o f  an a g r e e a b l e  
c o n v e r s a t i o n  i n  t h e  f r i e n d l y  camoany o f  men o f  w i t  and 
u n d e r s t a n d i n g ,  i t  i s  h a r d l y  t h e  s o r t  o f  d o c t r i n e  ii'e s h o u l d  
e x p e c t  f rom h i m . For  t h i s  i s  i n d e e d  a new way o f  s a l v a t i o n ,  
no t  by p r a y i n g  t c g e t h a r  or  wo r k i n g  t o g e t h e r  or  f i g h t i n g  
t o g e t h e r ,  i eut  ' t h a t  them/ s h o u l d  t a l k  t o g e t h e r  e v e r y  d a y . ' "  
"The C o n v e r s a t i o n  o f  The A u g u s t a n s , "  The Save n t a e r i t h  C e n t u r y  
( S t a n f o r d ,  13 5 1 ) ,  p .  I P S .
3 8 .  The C o r r e s p o n d e n c e  o f A l e x a n d e r  P o o e , e d .  Ceorgs  
S h e r b u r n  ( O x f o r d ,  19 5 5 ) ,  I I ,  426 .
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